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H'WOOD AS WORLD PEACE ENVOY 





Writer-Pools, With Editors on Yearly | 
Pay, Seen Answer to Scripter Needs 
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By CARROLL CARROLL + 


Hollywood, Sept. 26. 

Everybody. seems to have the 
crying towel out over how. tough 
it’s going. to be to pay writers to 
turn out the bigiime TV full-hour 
variety shows. 

These TV shows with writer- 
budgets of $5,000 would seem to 
offer plenty of loot until it’s real- 
ized that they will only be done 
once a month. Thus, the writers | 
split. 5G not. weekly but monthly, | 
netting themselves, in many cases, | 





in a week. 
a cut. 

There’s no question that che 
very. heart of bigtime TV is going 
to be the material the writers sup- 
ply. . How, then, are the networks 
—putting together blocks of star 
shows and series of personality 
shows—going to service these stars 
and personalities with written mat- 
ter equal in candlepower to the 
name of the performers? 

So far it seems no one has 
thought beyond the obvious radio- 
like plan of having a corps of 
writers for each show, so I’m 
throwing a plan into the open mar- 
ket for grabs. 

The networks should start think- 
ing away from a few writers desig- 
nated fof and paid by each show, 
and start thinking toward a writer- 
pool from which all shows draw 
material; an editor-in-chief at the 
top of this pool directing the vari- 
ous editors who service each show. 
This means that a lot of young 
writers can get a chance to do a 
lot of work at relatively low sal- 
aries; a lot of junior writers, one 
Step up the ladder from the 
bright-eyed novices, can get steady 
employment at pay that’s as good 
or maybe a little better than 
they're used to getting; and the 
top writers in the business become 
editors at a fixed yearly salary. 

In offering this suggestion I am 
ignoring, of course, the fact that 
inany of the top performers have 
their own writers under regular 
Salary. These writers could be ex- 
pected to swell the pool of mate- 


(Continued on page 54) 


Sen. Wiley Uses Pix é 
In Reelection Drive 


Washington, Sept. 26. 
_Senator Alexander Wiley (R., 
Wis. ) is one solon who believes 
in the political power of films. Wi- 
ley, a friend of the industry, has 
turned to pix to help him in his 
reelection fight this year. He has 
produced a 16m sound documen- 
tary which he will sereen on his 
Campaign tour this fall and also 
has other prints which he will lend 


This represents quite 





to churches, clubs and similar 
groups. 
The 22-minute Short, titled 


“America at Crisis,” deals mainly 
with crises in U. S. foreign policy 
growing out of Communist aggres- 
Sion. It is composed mainly of clips 
borrowed from Signal Corps and 
other Government units. 


Van Heflin as Mercutio By MIKE KAPLAN 
Hollywood, Sept. 26. 


* ‘ ° 49 
In De Havilland Juliet At a mature, respectable age, the 


Van Heflin is reportedly set for| motion picture industry has decid- 
the role of Mercutio in the Olivia ed to assume a position of greater 





| Evangelist’s Draw 


IN or ne AF D ‘Red Channels’ Readies Film Bait: 


Kirkpatrick Admits Probe Possibility 





Outstrips Pic B.O. 


Minneapolis, Sept. 26. 
Film houses throughout this area 


de Havilland revival of “Romeo| responsibility in the world com-) are getting terrific opposition from 


and Juliet,” to be presented by | munity. Hollywood: is increasing- | 
Dwight Deere Wiman. Film actor, | ly recognizing that a world organ- | 
who recently arrived from the | ization exists and that motion pic- | 
Coast, is expected to sign a con-| tures constitute the most effective | 


tract for the part sometime this method of making that organiza- | 


week. 


| tion—the United “Nations—more | 


a new source, a 19-day revival 
campaign by evangelist Billy 
Graham, spellbinder of the Billy 
Sunday school. Campaign, receiv- 
ing big publicity daily in the news- 
papers, is attracting crowds as 
large as 22,000, filling the Auditor- 


vv 


be staged by Peter Glenville, with 
| scenery and costumes by Oliver 
Messel. 


| 


Atlanta Says Pix 
Don t Have Rights 
Of Free Speech 


Washington, Sept. 26. 
The Atlanta film censors told the 
Supreme Court last week that mo- 
tion pictures are primarily enter- 





special rights under the First 
Amendment guarantees of free 


in reply to the one urging that the 
High Court listen to an appeal 
from the refusal of Atlanta to 
permit the film, ‘Lost Boundaries,” 
to play that city. 

The 5th circuit court of appeals 
has already upheld the right of 


and the RD-DR Corp., producers 
of the pic, are asking the U. S. 
High Court to reverse this ruling. 

Case is another test of whether 
motion pictures come under the 
protection of the First Amendment, 
a point which the industry has 
sought to establish for years. The 
film’s producers claimed in their 
petition that the issue “is probably 
the most important and compre- 
hensive question which remains in 
respect of the field in which the 
First Amendment applies.” 

If the Supreme Court decides ‘» 
take the case, the hearing would 
not be for several months. 





Symph Charge Account 


Washington, Sept. 26. 

Under a new plan, audiences for 
the National Symphony Orchestra 
concerts will be able to buy tickets 
on a charge account similar to any 
department store purchase. In fact, 
the Hecht department store in 
Washington is cooperating with the 
symph in setting up the “charge it” 
operation. 

Hecht volunteered to handle the 
concert charge accounts on a non- 
profit basis to stimulate support for 
the symph organization. Charge 
account service will be available to 
patrons wanting to buy the entire 
season of 26 concerts, 





‘S,| Douglas Watson will play Romeo | familiar to the peoples of the| 
less than they could make in radio| in the Shakespeare production, to! world. 


tainment and therefore have no/| 


speech. Atlanta censors filed a brief | land’s influence into steadier chan- New production—enters its 66th | 


the Atlanta censors to bar a film, | 


‘ium to capacity and overflowing 
Hollywood’s awakening interest | every night. 

_in world affairs is by no means uni-| The Star stated in one of its 
| lateral. The UN has sent a repre-| stories: “Revival fire has been re- 
sentative to the film capital, and | kindled in Minneapolis. Perhaps 
| in a town where protocol formerly | never in a_ generation has it 
| meant who sat: next to Louella| burned so brightly here.” 
Parsons, the UN’s ambassador to 

Hollywood is rapi becoming an » 

| important figure. Atyailable at all | Met et or 

| times to writers and studios who | 


| have ideas to develop, UN repre- 


| sentative Mogens Skot-Hansen has, | 
| in a comparatively short time, cre- as 0 
_ated a tremendous interest in world ? 


| affairs on the part of the industry 
| as a whole. 

| N either Skot-Hansen nor the stu- 
dios is interested at the moment in 
| an all-out propaganda pitch for the 
| Success of the UN and world co- 
operation. Well-versed in the pic- 
ture business, Skot-Hansen, who : 
scripted the prize-winning “Day | Assn.—taking on new steam and 
of Wrath,” is helping direct film- | style with amew management and 


| 





By ARTHUR BRONSON 


' 
} 





‘nels—the realization that the UN Season Nov. 6 with high hopes and 
is now an integral part of our. beclouded finances. Announcement 
A, tang Pe that support of | cae ie sine pop gwen 
|its aims and ideals requires no ex- | ager, . bv’ oe 
‘eve out of the-ndiary ae.com season's pelts, pots 
e job being done here for the | ‘ —b . F 
UN is part of the overall effort of | cating possible rough financial 80- 
the Department of Public Informa- | ing. Where last season's Met defi- 
Work, under the Films and Visual | 1948-49 drop of $172,353 and a 
efermation Division, is concerned | ee Py - Pry an ti ee 
wi e production, stimulation | Son's defic 1S | FPP tb gage 
and distribution of informational | July, bel ong ee ee 
ms. tages 
Production up to now has been | Committee, estimated that the Met 
concentrated in other countries, | Would run $415,000 in the red in 
the films involved having been | 50-51. : 
chiefly of a documentary nature | (Continued on page 54) 


Deficit Indicated 


The N. Y. Metropolitan Opera | 


The developments since 


Hollywood, Sept. 26. 

| Probe is obviously on in Holly- 
/wood as to what filmites may be 
members of organizations tabbed 
| “subversive” by the Justice De- 


|partment. A number of people 
}in the industry have been asked 
|; pointed questions, particularly 
with emphasis on key participants 
in Hollywood strikes during World 
War II. 


American Business Consultants, 
Inc., of N. Y., publishers of Coun- 
terattack Newsletter and the “Red 
Channels” tome, has a local repre- 
sentative, Gene Hagberg, em- 
ployed by J. C. Chambers & Asso- 
ciates, industrial consultants. Hag- 
berg didn’t deny connection with 
the ‘“‘Red Channels” group but in- 
sisted he’s merely circulation rep- 
resentative. 


Queried in N. Y., ABC secre- 
tary-treasurer Theodore C. Kirk- 
patrick, key figure in the organi- 
|zation, said “there’s a distinct pos- 
| sibility” the group will publish a 
book on the film indfistry similar 
to what “Channels” did on the 
radio-video industry. He added 
that at the time “Channels” was 
published, he .and his associates 
were determined to publish simi- 


(Continued on page 63) 





Canzoneri Sues NBC For 


2506 on Fight Pix Use 


Ex-fighter Tony Canzoneri last 
week became the second former 
boxer to file an infringement suit 
against NBC over its Friday night 
(TV) film series, “Greatest Fights 
of the Century.” The onetime 
featherweight, lightweight and 
junior weltherweight champ, in an 
action brought in N. Y. federal 
court, wants $250,000 from the net 
for telecasting clips of himself at 
various times without his consent. 

Several months ago ex-heavy- 
weight champ Jack Sharkey filed a 
similar damage suit against the 
| web. 














(Continued on page 63) onctom — 























_unrabue | = CAPITOL 


NBC’s “angeling” of the NEW 
Ethel Merman “Call Me 
Madam” Broadway musical is 
proving to be a headache to PRES 
the web in more ways than 
one. The Hour 


The network finds itself in 
a ticklish predicament with 
clients who are besieging the 
web brass for tickets. Appar- 
ently this was one facet of 
“angeling” a show that NBC 
hadn’t anticipated. No ar- 
rangement had been made to | 
lay aside a block of NBC | 
tickets nightly, and with the | 
reported $1,000,000 in advance | 
orders, it’s now too late to do 
anything about it. 

NBC is distressed about the 
whole thing. More important, 
so are the clients. 
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U: §. TV Seen Ahead of Europe Setups; 


Eight-Station Web for North Italy 


Washington, Sept. 26. 


What Sergio Pugliese can’t un-| 


derstand is why so many of the 
Americans he met in Europe pooh- | 
poohed the quality of this coun- | 
try’s television shows. 

Pugliese, who has been named | 
to head the Italian TV network | 
when it goes on the ether next} 


year, arrived in the U. S. last week | 


for two months’ study of American 
programs and technique. And, he 
admits frankly, he has been com- 
pletely bowled over not only by 


the technical excellence of Ameri- | 


can video but also by the high 
level of its programming. He says 
he has seen nothing in Europe to 
compare with our standards. 
Pugliese, who left Washington 
today (26) for New York, is visit- 
ing America as a guest of the State, 
Dept. under the Leaders’ Exchange | 
program. He is now director of} 
all drama over Radio Italiana | 
(RAD, the government network | 
monopoly, and is also a well- | 
known playwright and _= screen 
scripter in Italy. Pugliese’s itin- 
erary will include stops in Chi- 
cago, Los Angeles, Cincinnati, 








+ 
al 


Foremost Pic Fan 

The nation’s foremost film- 
goer may be Judge Samuel 
Rosenman, New York attorney 
and former jurist, who was 
chief adviser to President 
Roosevelt during most of his 
White House tenure. 

Rosenman confessed to 
friends this week that when- 
ever he can sneak an after- 
noon off he attends two or 
three films, one right after the 
other. He says he finds it the 
best way to relax from hard 
work. 


MAP BIG OLIVIER-LEIGH 
SETUP IN HOLLYWOOD 


London, Sept. 26. 


Cecil Tennant, managing direc- 
tor of Laurence Olivier Produc- | 
tions, 
huddles with Johnny Hyde of Wil- 
liam Morris agency on far-reach- 








ing production collaboration with | 


Syracuse, St. Louis and one or tWO | one of the major Hollywood firms. | 


other spots. 

“Although I have been in the 
United States only a few days,” he 
told Variety, “I have been com- 
pletely overwhelmed by the pro- 
duction techniques in your shows. 
They were produced without flaws. 
I was impressed by the careful 
preparation and rehearsal of your 
productions which come over the 
air without fumbling. 

“Surprising also is the profes- 
sional handling of news on tele- 
vision by the commentators. You 
have a wealth of talent in the U:S., 
commentators, actors and others. 
It will be hard to find enough of 
them in Italy Not all American 
shows, of course, could be used in 
Italy because of the differences of 
humor, and so forth. But many 
American television productions 
would be fine for us. 

“One thing I have been im- 
pressed by the overwhelming 
amount of labor and effort which 
will he necessary to start the Ital- 
ian television network.” 

Because Italian video will he) 
strapped for funds, programming 
will be on the simple side and 
Pugliese wants to see how the lo- 
cal stations handle this. He vis- | 
ited the stations in Washington | 
and also talked with FCC Com- 
missioner Paul Walker, who gave 


(Continued on page 63) 


BIBERMAN, DMYTRYK 
APPLYING FOR PAROLE 


Washington, Sept: 26. 








'He will spend a few days in N. Y., 
getting to the Coast Oct. 19. 
Deal, if concluded, will involve 
personal service contracts with 
Olivier and Vivien Leigh, with each 


to star in possibly two pix annu- | 
plus other films with other | 
would produce | 


ally 
stars that Olivier 
and/or direct. 
Understood two types of deals are 
under discussion. One would be 
outright purchase of assets of 


Olivier Productions, which includes | 
theatre | 


operation of St. James 
here, along with legit production 
interests. Second would be a buy- 


in to Olivier company by American | 


major film company with Olivier 
to receive a block of stock plus 
considerable cash 


separate contracts for personal 
services of Miss Leigh as an actress 
and Olivier as actor-producer-di- 
rector. 

Outright buy deal would natural- 
ly involve residual interests Oli- 
vier Productions holds in “Henry 
V,” “Hamlet,” and other projects. 


U.S. Okays Davis 


Miami, Sept. 26. 


Stalled for “investigation,” Garry | 
(World Citizen) Davis, was finally | 





admitted to the U. S. by an immi-| and Nancy Olson, co-stars of the | San Francisco-Los Angeles 


gration board of inquiry here, 
w ms gave him the okay to return | 

a permanent resident from) 
‘Haiti. During the questioning by | 
'the board and the press, Davis in- 


| sisted that if he had to choose a 


Herbert Biberman and Edward | country, the U. S. would be it. 
Dmytryk, two of the group of Hol | 


lywood’s “Unfriendly 10,” sen 
tenced to federal prison terms for 
contempt of Congress, 
(Tues.) applied for parole to the 
Dept. of Justice. Sentenced to six 
months, they have served about 
three months of their terms. 
Meanwhile, / drian Scott, one of 


today | 


the other eight, all of whom got) 


a one-year sentence, appeared yes- 
terday (Mon.): before’ Federal 
Judge Edward Curran to plead he 
was too ill to go to jail. Judge Cur- 
ran ordered him examined by doc- 
tors, who are to report back to 
the court tomorrow (Wed.). Judge 
Curran will theu determine wheth- 
er sentence wil! begin immediately 
or will be postponed. 


Haitian officials had held up his 
okay to stay there until interven- 
tion by the American consulate. 





Whew! 


Washington, Sept. 26. 


Tax returns of 4,892 corporations | 


engaged in various branches of the 
motion picture industry in 1947 
‘showed gross receipts of $2,073,- 
199,000 for the year. Of these, 
3,419 firms ran in the black with 
a net of $289,715,000 on a business 
of $1,926,367,000. 


The other corporations (except 
for 290 inactive ones) grossed 
$146,832,000 and lost a 
$14,636,000. 








planes to U.S. Oct. 14 for | 


consideration. | 
With either deal there would be | 














~ WILL MAHONEY 


THE INIMITABLE 





At Palladium, London, The Week- 
lly Sporting Review, said— 
ed Mahoney As Great As Ever 


tremendous ovation greeted 

Wi it Mahoney as he ‘blew’ onto the 
edad like a waft of welcome 
| Breeze... .one of the outstanding 
variety acts...he has returned as 
fresh, as lively, as clever and work- 
ing as hard as ever...” 
(Continued next week). 

Represented by 

ASSOCIATED BOOKING CORP. 


Radio-TV Industry 


Green. 








| As Ticket Salesmen 


For N.Y. Polio Benefit 


New York’s radio and television 
|industry is cooperating this week 


in a special show slated for next | 


Wednesday (3) at the Broadway | 
Paramount for the Sister Kenny | 
Foundation. Special stage show, | 
featuring som>of the top network 
personalities, has been lined up, | 


| together with a_ world preem | 
of Paramount’s “Union Station.” 
Webs and indie stations, which | 


have been plugging the event on 
the air throughout the last week, 
are selling tickets scaled at $5 | 
for the balccny, $10 for the or- 
chestra and $25 for a special re- 
served section in the mezzanine. 
Stage show, which is to be pro- 
duced by Robert M. Weitman, the- | 
atre’s managing director, will spot | 
light Frank Sinatra, Marguerite | 
| Piazza, Bert Parks, Ken Murray, | 
| Robert Merrill, the First Piano 
| Quartet, Imogene Coca, Jack Car- 
ter, Mindy Carson, Eddie Cantor | 
| and Sid Caesar. In addition, the 
|'regular Par stageshow, topped by 
Tony Pastor’s orch, will be pre- 
sented, along with William Holden 


| film. Industryites are selling tick- | 
ets in advance in the lobby of the | 
Paramount and the RCA building, 
iN. Y. 


NBC NOW PARTNERED IN 
BOB HOPE ENTERPRISES 


Hollywood, Sept. 26. 


NBC is now a partner with Bob 
Hope in Hope Enterprises, Inc. Net 
bought fourth interest in the enter- 
prise, and papers are being drawn 
for signature. Amount of the trans- 
action was not disclosed. 


Attorneys for Hope and NBC 











THIS WEEK’S FOOTBALL 


By MARTY GLICKMAN ——— 


(WMGM, N. Y., and Paramount Newsreel Commentator) 














.COLLEGE 
* Games Selection +Points 
Army-—Colgate ..ccec ss sccvccssecresees Army weer creer: oe 
o Kaydets as strong as ever,. 
ee, ST Pee eee Eee oye ee ee Wee vies oe Secessooese @ 
Brown has new coaching setup. Yale is solid. 
Dormell-Tafayehe .. .< cocci cs cc cece tess ey i edie 14 
Big Red has too much power. 
Dartmouth-Holy Cross.................-: Dartmouth +4:.......... 7 
Johnny Clayton of Dartmouth one of the country’s best T-quarters. 
| Penn State-Georgetown................. Penn Wee iekea's 60 ck ais 13 
State always tough at home. . 
| Navy-Maryland .. wo: ae “fre ‘. 6 
: Maryland ‘disappointed against Georgia. - 
| Pennsylvania-Virginia : Dc legsns MUIUIIES, 5 ve cah i b nsceb bering sine 13 
| Penn has a big re building job. 
| Temple-Syracuse SN 0 oak a Rolie ous M3 
| Syracuse surprised with. rout of Rutgers last week. ' 
| Tulane-Alabama ; IE ss dk a sae neue cam 7 
& rimson ‘Tide is rising again. 
rere eee le ad lies Ni kdsiel aioe 13 
Blue Devils favored for southern title. 
Florida-Duquesne ...............2..6:.:. Duquesne ~~ 
Villanova found Iron Dukes surprisingly strong last ‘week. 
Georgia Tech-So, Carolina......... SS &, weer ere. 13 
Engineers fast ‘and tricky. 
Kentucky-Mississippi ................... Prey ee eee. 14 
Wildcats slated to be one of nation’s best. 
Mississippi State-Tennessee... ... Tennessee ....... halk eet 7 
General Neyland’ s Volunteers loaded. 
Bo = yl, ner eg er ae MO ee eer re ree 14 
Longhorns have best squad in southwest. 
Rice-Santa Clara .... .... Rice 20 
Broncos lost ‘too much from last year’s s fine team. 
| lv anderbilt-Auburn ......... WRI EEED: GAs band sé eR 7 
Tough ’ pick! 
' Colorade-Kansas State.................. TEOMONS BURNG aids cceke os 7 
‘Colorado is subpar. 

Oklahoma-Boston College..... BY ror i eer 14 
Wilkinson’s 2nd stringers pretty good. 
Missouri-Clemson ........... ; Ty ee re ‘ 14 
Don Faurot’s Tigers ‘alwa 4vs topnotch. 
Nebraska-Indiana .... ; Indiana .........ss000.. 6 
Hoosiers a question marx. 

Northwestern-Iowa State........ .Northwestern .........:. 20 
Wildcats have fine running backs. 
| Wisconsin-Marquette . ee eee ee RSMO. hacked dias coe 21 
Badgers, surprise last year, could ‘be champions this year. 
| Michigan-Michigan State................ Michigan Siate . te oe 
Upset! Biggie Munn has worked a long time for this one. 

Notre Dame-No. Carolina..... eere HAMS: 2.44. skis 20 
Never pick against the Yankees and the Irish. 

Ohio State-SMU .... RPP SY Fe Poem q 
Game of the week. ’ Kyle Rote the hero, 

_ Oklahoma A&M-Texas Christian..... OE als ck» aka eiearane Decale 13 
Aggies moving again, but not this fast. 
Oregon-California .. ‘ See oo esas c0eee ees 20 
Golden ‘Bears better in every department, 

Ee eee E Tee ree i ini Se ree paanaon +4 14 
’ Trojans one of ‘the Coast's best. 
Washington-Minnesota . .Washington ....... ‘ 6 
Upset! Golden ‘Gophers lack speed. 
UCLA-Washington State ....... (AEE 44.53006.4 erry tne Fe 7 
Uclans slick and speedy. 

Stanford-San Francisco.............. NN Ses ale ee ge ad 27 
Stanford once again among the best in the country. 
PROFESSIONAL 
Green Bay-Chicago Bears............... Ee Wise eeow ee 
Packers under new coaching and management. 

Wey yr eee gee L. A. eT eT ee eae: 
Rams have better running backs. 

Cleveland-N. Y. Giants................., SPEDE. ss vocesosesen BO 
Browns have already proven their power. 
Washington-Pittsburgh ................ Washington CeTey tr. ee. 

Sammy Baugh and Harry Gilmer toss for TDs. . 
Chicago Cardinals-Baltimore Colts....... Cardinals ..... seocdoess OO 


N. Y. Yanks-Detroit Lions........ 


Cards must bounce back after Eagle slaughter. 
eek aae Yanks 
Hard ball game. Yanks more versatile. 


e+e eee eeeeevereee 7 





Coast Friars Club Gets 


Champagne (Room) | 
Hollywood, Sept. 26. 

Friars Club of California moves 

into new quarters Sunday (1), the 

| Champagne Room of Mocambo, 

after six years at the original lo-| 





have been working on the stock| cation, the former Clover Club | 
transfer for the past few months, ‘on Sunset Strip. Champagne Room | 
and, according to Joseph McCon- {has been run by Mocamboss Char- 
nell, NBC prexy, all the complex+lie Morrison strictly as a restau- 





total of | 
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details have been ironed out. 


Hope was reported recently as 
having bought a large block of NBC 
stock after signing a five-year con- 
tract calling for his exclusive serv- 
ices in radio and television. That 
would make each a partner in the 
other’s corporation. 





Truman Signs Tax Bill 

Washington, Sept. 26. 
President Truman affixed his 
Hancock the past weekend to the 
_new tax bill which is expected to | 
yield about $4,50),000,000 addition- | 
al each year. Measure ups personal | 
and corporate income rates and also 





on television receivers, effective 


Nov. 1. 


excises, including the 20% on ad- 

missions and 20% on nitery chec 
Immediately after the November 

elections, Congress will start work | 








New York 19, N. Y. 


on another tax bill to restore the | 








————<$<$ 








jexcess proAts levy on corporations. 





places a 10% manufacturers’ excise | 


It is entirely different from the | 
bill of earlier in the year, which | 
would have recuced the wartime | 


rant. 

| Barbershop and steam room will 
|be installed in the new quarters. 
Former Friars Club, on which the 
organization had spent some $300,- 
000 in improvements, decorating 
and upkeep, proved to be too big. 





2 NYU Lecture Courses 


New York University this week 
starts two new 15-lecture courses 
on applications of the law to show 
business and writing. Alexander | 
|Lindey is giving the lectures on 
“Literary Property and the Law,” 
and David M. Solinger is present- 
ing “Advertisin;, Television, Radio 
‘and the Law.” 


| Both courses are at NYU’s Wash- 
ington Square headquarters. Fees 
are $35. 








Clayton Left $10,000 
Hollywood, Sept. 26. 
Estate of approximately $10,000 
/was left to his widow by Lou Clay- 
ton, it was disclosed when will was 


filed in probate court under his | 


| legal name, Louis Finkelstein. 





| PLAINTIFFS COLLECT IN 
2 COAST PIRACY SUITS 


Hollywood, Sept. 26. 

The book was closed last week 
on two suits, long pending in the 
| courts, with the defendants paying 
off on judgments against them. 
CBS made out a check for $44,390 
to Jack Stanley, radio writer-pack- 
ager, and RKO wrote off $32,864 
for losing an action brought by 
Samuel Golding and Norbert Faulk- 
ner, playwrights. 

Stanley sued back fh 1947 for 
appropriation of his idea, which 
was aired on CBS as “Hollywood 
Preview.” RKO, it was charged 
by Golding and Faulkner, based 
the picture, “Ghost Ship,” on their 
stage play, ““Man and His Shadow.” 
‘Both cases were appealed to the 
| highest courts in the state. Harold 
Fendler was the winning attorney 
| in both actions. 








Chevalier Paris Sock 
Paris, Sept. 26. 

Maurice Chevalier looms as & 
socko attrdttion at his one-man 
concert at the Theatre Varietes, 
| Paris. Indications are that Cheva- 
lier will run at this house for six 
months. 

Chevalier is working under the 
‘auspices of producer Jules Borkon.. 
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FOR WHOM ARE WE MAKING PIX? 


Lack of Income Pictures Currently. 
Putting Stress on UA’s Economics 





While United Artists’ new man-+¢ 


ement continues its efforts to 
im up operating and production 
financing for the company, lack of 
sufficient income - producing pix 
currently is heightening its prob- 
lem. Distrib’s gross income from 
domestic rentals the week before 
last—latest report available—sank 
to $244,000, its lowest in many 

hs. 

“i represents a heavy loss 
to the company. It’s weekly oper- 
ating cost is believed to be ap- 
proximately $80,000. Its share in 
the form of distribution fees on 
$244,000 in rentals would be about 
$67,000. That means a net operat- 
ing loss of $13,000. 

UA had been losing up to about 
$10,000 weekly in previous stanzas. 
Its principal income at the moment 
is coming from only two pictures, 
Stanley Kramer’s “The Men” and 
Danziger Bros.’ “So Young, So 
Bad.” Other product has been 
pretty well played off by now or 
is demonstrating only limited 
earning power. Only _ releases 
scheduled during September were 
the British-made “If This Be Sin” 
and the reissue of Charles Chap- 
lin’s “City Lights.” 

Awaiting release later this year 

(Continued on page 23) 


Selznick Back From | 
Europe Prod. Deals; 








David O. Selznick arrived in New | 
York Monday (25) from three | 
weeks of setting up co-production | 
deals in Europe. He expects to | 
announce shortly about eight to 10! 
pix to be made by four or five 
different producers in various 
countries. Announcement will mark 
the culmination of an international 
co-production plan producer has 
been working on for more than a| 
year. 

Selznick visited London, Rome, 
Frankfurt, Venice, Paris and Stock- 
holm during the three weeks he 
was abroad. He is understood to 
have deals for six pix with four 
producers all set up, but is await- 
ing inking of several other pacts 
to make announcement of the en- 
tire program at one time. 

He hopes to get some of the films 
into work almost immediately and 
to have al! of them before the cam- 
eras by the end of the next 12 
months. In each case Selznick will 
provide American players for the 
production and carry the dollar 
cost in return for certain distribu- 
tion rights. 

He is said to have some of the 
player deals already set and will 
make others when he returns to 
the Coast, which will probably be” 
tonight (Wednesday). 


Blumberg, Daff, Davis 
Map S. America Tour 


Nate J. Blumberg, Universal 
President; Al Daff, head of foreign 
operations, and John W. Davis, 
managing director of the J. Arthur 
Rank Organization, are setting 
plans” for a tour of key. South 
American cities in November. It 
Will be Blumberg’s first swing 
around the S. A. market and fol- 
lows his and Daff’s recent junket 
through Europe in which they tub- 
thumped company’s forthcoming 
product. 

Davis is due in N. Y. from Lon- 
don at the end of next month and 
is expected to go into huddles with 
Blumberg and Daff at the home- 
office on possible U. production ac- 
tivity in England. The subject has 
been discussed, but specific plans 
have yet to be mapped. 

G. I. Woodham Smith, Rank’s | 
feneral counsel, also is due in for 
talks at the U, h.o., probably next 
week, accompanied by his wife, 
Ceril. Lattei is author of “The 
Florence Nightingale Story,” cur- 
rently a bestseller in England. It’s 
her first trip to the states, and 


meetings with U. S. publish 
on her schedule, ' ee 








'Community leaders who attended 


Zanuck Back Today 


Twentieth-Fox production veepee 
Darryl F. Zanuck, after several de- 
days, is finally scheduled to arrive 
from Europe today (Wed.). In| 
Europe for seven weeks on a com- 
bined business-vacation trip, he’ll 
detail his reactions to film biz and 
U. S. production overseas to the 
press this afternoon, before return- 
ing to the Coast tomorrow. 


Zanuck was originally due back 
10 days ago, but postponed his de- 
parture from Europe in order to 
watch the cameras start rolling on 
“Legion of the Damned,” which | 
Anatol Litvak is producing for 20th | 
in Germany. 


Exhibs ‘Unfair, 
Autry Charges 
In TV Defense 








Gene Autry, whose Columbia- | 
released oatuners have been: 
threatened with a boycott by in-| 
die..exhibitors because he is now} 
making new films for television, | 


mena oet~ ee eioaiae ype er affiliated and indie circuits. Stated | 
. |}are being “prejudiced and very | ; se} 2 A 
To Provide U. S. Talent unfair.” He charged, moreover, another way, 75% of income comes ' eourt appointee Louis B. Altreu- 


that most exhibs have failed to 
take advantage of his popularity 
by exploiting his films and thus 
cashing in on them “as I have 
cashed in.” 


Autry, in New York for the 
opening of his rodeo at Madison 
Square Garden, N. Y., tonight 
(Wed.), is mulling the advisability 
of attending the National Allied 
convention in Pittsburgh next} 
week to explain his reasoning to | 
the indie exhibs in person. “If I 
go, though,” he said, “it won’t be 
to defend myself, because I have 
nothing to defend. I’m already on 


(Continued on page 24) 


Ferrer on Final Lap Of 
‘Cyrano’ Dept. Store 
Tour; 45G Outlay Seen 


Boston, Sept. 26. 

Unprecedented space and word- 
of-mouth plugging has been reaped 
for “Cyrano de Bergerac” by Jose 
Ferrer, who leaps to New York to- 
night (26) on the final lap of 37-day 
trek that took him to 11 cities with 
eagerly - cooperating department 
stores shouldering the major por- 
tion of the expense involved. Tour 
cost Stanley Kramer Productions 
around $15,000. Store advertising 
and expense for Ferrer’s “high-low- 
brow” lectures topped $30,000, av- 
eraging more than $2,700 in each 
town. - 

Eleven cities visited actually 
only scratched the surface of the 
potential audience penetration 
reached through the tour through 
use of a “pull-in’” device by which 
key community figures in areas 
served. by the various stores were 
flown in to hear the 70-minute lec- 
ture held in department store audi- 
toriums. Lecture listeners were 
brought in from a total of 36 cities. 





(Continued on page 54) 





Barney Balaban, Weltner 
To Eye Europe for Par 


Barney Balaban, Paramount pres- 





'on trying to make pictures to please 


| brought to the fore by the “Sun- 





‘CUNCET' BIC-PITY Hughes Cuts Self Extra $4,000,000, 


GLIGK CUES POSER 


Tremendous success of Par- 
amount’s “Sunset Boulevard” in 
key city runs as against below-av- 
erage business it is doing in many 


Making RKO Buy More Spectacular 





Peace, It’s Wonderful 


Exhibitors in the N. Y. area are 
joining hands in plans for a testi- | 





minor situations again is reviving 
industry discussion on the old 


| question, “For whom are we mak- | , - : : 
| Sion of his 35th year in the indus-| ago appear even more fantastically 


ing pictures?” 


The Gloria Swanson-starrer, de-| tty. Salute is set for Oct, 11 at the 


spite its poor showing in some hin- | Hotel Astor. 


terland theatres, is expected to/| 
gross at least $3,000,000, and pos- | 
sibly up to $3,500,000, in the do-| 
mestic market. That will rank it 
with the half-dozen top-grossers of 
the year. 

On that basis the query of many 
industryites is: “Why should we go 


everybody—and often knock our- 
selves out in the process? Isn’t it 
better to leave efforts to please the 
small-town customers to “B’-pic- 
ture makers and concentrate our 
top-budget fire on product which 
is sure to get the big-city money, 
whether or not it appeals in the 
sticks? Lots of films will have a 
universal appeal, and that’s fine. 
But why jeopardize the important 
coin on a gamble to try to pick up 
every last crumb?” 

This thinking, while it has been 


set” situation, is based on b.o. eco- 
nomics long familiar to distribution 


monial luncheon for A. W. Smith, | 
Jr., 20th-Fox sales chief, on occa- | 


Organizing committee is headed 
by Harry Brandt and includes S. H. 
Fabian, Leo Brecher, Maury Miller 
and Wilbur Snaper. 


Skouras Gets Ist 
Choice in Split 
With RKO Chain: 


RKO Theatres and the Skouras- 
Metropolitan Playhouses interests 
| will get underway shortly with a 
numerical split of their jointly- 
owned houses in the N. Y. metro- 
politan area with Skouras getting 
first choice under the partnership 
dissolution agreement. 

The deal provides for Skouras to 








men and studio toppers. That is, 
that 60% to 70% of an “A” pic- 
ture’s gross comes out of the top 


(Continued on page 24) 


Wall St. Changes 


Pace: Loves Pix 


Motion picture stocks resisted 
the downward trend in strong fash- 
ion_when the stock market sold off 
Sharply yesterday (Tues.). Favor- 
able war news from the Korean 
fighting front started the selling in 
many shares, but film issues held 
firm or edged fractionally lower. 
United Paramount Theatres was 
unchanged near its recent high, 
while Paramount was down only 
25c. Loew’s and RKO only lost an 
eighth, former being near the 
year’s high. Twentieth-Fox also was 
close to its 195C peak; while Tech- 

(Continued on page 18) 





;make his first selection within 10 
| days following court-directed ap- 
| praisal of the properties. This was 
completed last Wednesday (20) by 


ter, who set a valuation of $5,295,- 
000 on the eight theatres and one 
operating agreement involved. 
Breakdown on the valuations of 
the properties was given by Alt- 
reuter, as follows; Proctor, Newark, 
$850,000, and the Proctor operating 
agreement, $900,000; leasehold of 
'the Ward, Bronx, $40,000; Midway, 
| Forest Hills, N. Y., $1,250,000; Cas- 
tle Hill, Bronx, $750,000; Pelham, 
Bronx, $625,000; Pilgrim, Bronx, 
$180,000; Interboro, Bronx, $225,+ 
(Continued on page 17) 





RODGERS BACK TO N. Y. 


Metro sales veepee William F. 
Rodgers returns to N. Y. Friday 
(29) from the Coast, where he’s 
spent the last several weeks view- 
ing new product and huddling 
with studio execs. 

He leaves Sunday (1) for the Na- 
tional Allied convention in Pitts- 
burgh. 








National Box 


Biz Levels Off; ‘Heaven’ Again No. 1 Winner, 


‘Sunset’ Still 2d, ‘C 


Biz is leveling off this session | “Black Rose” (20th) and ‘“‘Destina- 


with many of the new pictures just 
getting started on their swings 
around. key cities covered by 
VaRIETY. High interest in the 
American League pennant race 
and launching of the grid season 
makes the current week a sort of 
in-between stanza, with a batch of 
strong fare being readied for spot- 
ting in forthcoming weeks. Few 
of the leaders are piling up big 
totals. 

“Blue Heaven” (20th), which was 
No. 1 winner last stanza, again is 
tops by a wide margin. ‘Sunset 
Boulevard” (Par), which wound up 
in second slot last week, is copping 
second money again. 

“Sleeping City” (U), new release, 


will capture third place 


“Summer Stock” (M-G), long high | 


office Survey 


ity’ Captures Third 


tion Moon” (EL) in that sequence. 

“Toast of New Orleans” (M-G), 
which comes into the State, N. Y., 
this week, looks very promising on 


> 
bf 





Howard Hughes is understood 
planning an extra $4,000,000 divi- 
dend to the RKO picture company 
from its theatre end prior to the 
divorcement scheduled for next 
Jan. 1—which makes the deal by 
which the RKO topper acquired 
control of the company 24% years 


profitable than it has recently 
seemed to trade observers. 

The extra $4,000,000 dividend, 
in addition to the $10,000,000 
called for under the plan of re- 
organization filed with the courts, 
means that the new picture com- 
pany will begin life with $14,000,- 
000 cash in its treasury. That’s 
equivalent to more than $3.50 per 
share on the approximately 3,900,- 
000 shares outstanding. 

Other tangible assets of the pic- 
ture company are valued at about 
$15,000,000. This includes stories, 
remake and reissue rights, plus 
two studios (on which there are no 
mortgages) and their equipment, 
and the offices and facilities of the 
distribution company. Total tangi- 
ble assets, including the cash divi- 
dends, will thus amount to almost 
$30,000,000—or about $7.50 per 
share. 

Hughes paid approximately $9 a 
share for the combined theatre- 


(Continued on page 17) 


Hughes-Brandt Deal 
In Frantic Stages With 
Action on Both Coasts 


Meetings on both Coasts and the 
steady stream of transcontinental 
telephone conversations continued 
through yesterday (Tues.) on Har- 
ry Brandt’s efforts to acquire the 
RKO circuit. Brandt is awaiting a 
letter from Howard Hughes con- 
firming acceptance of a revised 
bid for transfer of control of the 
chain from Hughes to Brandt’s 
+ Trans-Lux syndicate. 


As of late in the day there were 
no new obstacles in the path of 
closing the deal, apparently, but the 


(Continued on page 22) 
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basis of its smash showing in 
Philly this frame. “Born to Be 
Bad” (RKO), openMg this session 
at N.Y. Capitol, looks in for a good | 
L. A. week. “Devil’s Doorway” 
(M-G), mild in offish Cincy, looms 
nice in Philly. “Fireball” (20th), 
another new pic, shapes trim in> 
Detroit and great in Philly. | 

“No Way Out,” getting more 
dates this stanza, now looms as a/ 
big grosser on basis of current re-| 
turns. “‘The Furies” (Par) is lusty 
in Toronto. “Underworld Story” 
(UA), so-so in K. C., looks okay in| 





with Washington. 


“Treasure Island” (RKO), which 


in standings, a solid fourth. Fifth is fine in Toronto, continues in 
position is being taken by “Life of | solid groove on sixth N. Y. round. 


Her Own” (M-G) while 


“Union | “Three Little Words” (M-G), okay 


Station” (Par) is pushing up to in Denver, shapes good in Mont- 


sixth. 
“Tea for Two” (WB) is holding 


real. 


“Broken Arrow” (20th) looms 


ident, and George Weltner, head, up among the winners by taking strong in Chi and sock in Mont- 


will leave | 


of foreign operations, 
N. Y. next week for a tour of the | 
company’s principal branches in| 
England and the Continent. 

Swing of the foreign offices will | 
be the first for Balaban in over 10 
years. He was in Europe last year, | 
but this was mainly for a eeaacaced | 
with his family. 


over seventh spot, with “The Men” 


(UA) also still high in eighth posi- | Toronto, looks brisk in Pittsburgh. | 
“White “Tower” (RKO) f$ doing | 
“Kiss Tomor- | 


tion. “Our Very Own” (RKO), 
“Petty Girl’ (Col), “No Way Out” 
(20th) and “Three Secrets” (WB) 
round out Golden Dozen in that 
order. 


|real. “Louisa” (U), steady’ in 


| great in Montreal. 
; row Goodbye” (WB), which is okay 
in Minneapolis, shapes lusty in 
| Denver. 


Best runner-up films are >” ws (Complete Boxoffice Reports on 


Baby” (WB), “Saddle Tramp” (U), 
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Argentines Again Give Runaround 


To Yanks in Attempt to Effect Pact 





4 


U. S. distribs are getting a first-+-— 


rate taste of what dealing with a 
totalitarian government means _in 
their efforts to come to terms with 
Argentina. Latest in the fiascos 
coincident to attempts to put into 
effect the pact signed with the 
Peron government early in May 
occurred last week when two meet- 
ings were held with officials in 
Buenos Aires. 

At a session on Thursday (21) 


Griffis’ Huddles 


Stanton Griffis, Ambassador 
to Argentina, returned to the 
U. S. this week “for consulta- 
tions.” Former chairman of 
the éxecutive committee of 
Paramount has spearheaded 
American distribs’ efforts in 
Buenos Aires to work out a 
new U. S.-Argentine film 





a compromise agreement was ar- 
rived at by Ambassador Stanton | 
Griffis and industry reps with top 
government economic and enter-| 
tainment ministry officials. At a} 
meeting the following day, at which 
the deal was to have been closed, | 
several of the most important offi- | 
cials present at the previous stanza | 
found they had to be elsewhere, | 
and those who did show up blew; 
cold on the agreement the Yanks | 
thought they had won. } 

The sessions, held in a somewhat 
bitter atmosphere, were called in' 
an effort to compromise the changes 
in local legislation that had been 
made since the original pact was 
signed in New York in May by Ar- 
gentine Treasury Minister Ramon 
A. Careijo and Eric Johnston, prexy 





of the Motion Picture Assn. of 
America 

That pact was designed to return 
new Hollywood product to Argen- 


tine screens after a ban that had} 
been in effect since February, 1949. 
It would have given the Yank firms 
about $5,000,000 in currency con- 
vertibility. 
Trying Since May 

U. S. distribs had been trying 
ever since May to get the Argen- 
tines to make effective what was 
considered a bonafide deal. It had 
been pushed off by one means or 
another through pressures brought | 
by domestic producers (who had 

(Continued on page 20) 


‘L’ Affaire’ 1st Entry Of 
Int'l Film Associates 
Set for Carnegie Preem 


First film to be distributed in 
the American market by Interna- | 
tional Film Associates, new firm | 
headed by Edward Kreisler, is | 
“L’ Affaire,” slated to open at the | 
Little Carnegie, N. Y., this fall. | 
French import stars Claude Dau- 
phin and Anne Vernon. 

A cooperative setup in which 
foreign filmmakers participate, 
IFA originally was conceived more 
than a year ago by B. Bernard 
Kreisler, who now heads the For- 
eign Films Advisory Unit of the 
Motion Picture Assn. of America. 
Scheme calls for continental pro- 
ducers to submit their pix to an 
IFA board of directors which culls 
best prospects for U. S. distribu- 
tion. 

By such a franchise plan, IFA 
sponsors contend, European film 
men are spared the necessity of 
dealing with a number of foreign 
film distribs and are also assured 
that the picture selected stands a 
definite chance at the American 
boxoffice. Outfit maintains resi- 
dent reps in key continental cities 
to keep IFA informed of film- 
makers’ production activities. 

Cooperative system was hit upon 
by Bernard Kreisler, who is Ed- 
ward Kreisler’s brother, after an 
18-month survey of the film indus- 
try in some 17 overseas countries. 
Meanwhile, the fall season at N. Y. 
art houses continues to perk up, 
with the arrival of fresh product. 
“‘Hoboes in Paradise,” a Gallic en- 
try starring Fernandel and Raimu, 
moves into the 55th St. Playhouse 
soon and “Composers in Clay,” 
featurette built around the works | 
of sculptors, bows at the Sutton | 
Oct. 10, with “Trio,” the feature | 
pic. 


Leenhouts Joins 


State Department 


Hollywood, Sept. 26. 

Grant Leenhouts is loving Holly- 
wood to join the film section of the 
Department of State, with offices 
in N.Y. He will be in charge of a 
— of the $10,000,000 New 

ruth campaign to be launched by 
the Government to combat Com- 
munist propaganda. 

Leenhouts recently functioned as 
coordinator of production on a se-| 
ries of industry shorts under the | 
general title, “The Movies and! 
You.” : 














| 


agreement. 

While the State Dept. consul- 
tations are on ‘other matters, 
Griffis will also utilize his stay 
in the U. S. to huddle with Mo- 
tion Picture Assn. of America 
and various company reps on 
the inability of the Yank firms 
to come to terms with the 


Argentines and return new 
Hollywood films to their 
screens. 








M-G May‘Relax 
Video Holdout, 
But for Trailers 


Metro, long the staunchest hold- 
out among the’ major film com- 
panies against television, may 
finally decide to put the new me- 
dium to work. M-G ad-publicity 
execs have been seriously consid- 
ering the use of special video trail- 
ers on all product and may green- 


light the production of some test | 


trailers this week. 


Advertising chief Si Seadler re- | 


turned yesterday (Tues.) from the 


Coast, where he huddled with stu- | 


dio publicity chief Howard Strick- 
ling and other members of the Hol- 
lywood ad-publicity department on 
the problem of utilizing TV to help 
sell pictures. He’s slated to turn 
in a full report on the outcome of 
those discussions this week to ad- 
publicity veepee Howard Dietz, fol- 
lowing which Dietz will decide 
what action to take. 

While Metro’s entry into video 
advertising would represent a con- 
siderable switch in company policy 
relating to TV, it’s believed ex- 
tremely unlikely that M-G will go 
any further now in embracing the 
medium, namely, allowing its stars 
to do video guest shots or opening 
up its old product for TV trans- 
mission. Company execs repeated- 
ly have stated in the past that they 
were watching the medium care- 
fully from the sidelines, but felt it 
was too early to step in. 

Another prime use of TV for 
ballyhoo purposes, meanwhile, was 
underlined Monday (25) by Colum- 
bia. For the preem of the Kate 
Smith daytime program on the 
NBC-TV network, Col granted per- 
mission for the show to use a 
lengthy clip from its new “Fuller 
Brush Girl.” Plug worked in two 
ways, since Miss Smith could pre- 
sent to her audience for free such 
top talent as Lucille Ball and Ed- 
die Albert, who-eo-star in the film, 
while Col got a hefty boost for the 
film before an audience figured to 
number at least 1,000,000. 





Tarzan Climbs on TV 
Hollywood, Sept. 26. 
Latest producer to climb aboard 
the video bandwagon to blurb his 
films is Sol Lesser who’s preparing 
a series of 13 eight-minute video 


|shorts to heighten interest in Lex 


Barker, newest screen “Tarzan.” 

Program will be tagged “Lex 
Barker’s Adventures in Africa” and 
will be produced next year by 
Julian Lesser, Harry Chandlee will 
script with footage showing Barker 
in his safari clothing rather than 
garbed as “Tarzan.” Good part of 
the footage was lensed during re- 
cent Central African location trek 
for “Tarzan’s Peril.” 





Pioneers Host Baruch 

Bernard Baruch will be honor 
guest at the Motion Picture Pio- 
neers’ annual dinner, set for Nov. 
16 at the Waldorf-Astoria. Circuit 


| operator S. H. Fabian is chairman 


of the 1950 get-together. 

The industry veterans also will 
honor Spyros P. Skouras, 20th-Fox 
president, who has been designated 


'“Pioneer of the Year,” 


‘Tess’ for Goldwyn 


“Tess of the D’Urbervilles,” 
Thomas Hardy’s classic, may be in 
for its third version. Samuel Gold- 
wyn has registered the title with 
‘the Motion Picture Assn. of Amer- 
'ica. Yarn was filmed by Metro in 
/1924 and in 1913 by a predecessor 
of the present Paramount. David 
O. Selznick alse registered the title 
in 1947, but has never shown in- 
dication of making the pic. 

Goldwyn last week announced as 
his next a romantic drama, 
For Love,” starring a pair of his 
contractees, Farley Granger and 
Joan Evams. It will be their fourth 
pic together. Suspension on 
|Granger was lifted when he re- 
turned to the U.S. last week, 
agreed to go on the road to bally 
“Edge of Doom” and accepted the 
new part. Yarn is an original by 
Wilma Shore, who’s doing the 
screenplay. 


$979,171 Net For 
U in 39 Wks. 


That Universal is bouncing back 
into the black with vigor was fur- 
ther shown yesterday (Tues.) with 
a revort fromthe company listing a 
profit of $979,171 for the 39 weeks 
ended July 29, 1950, as against a 
loss of $775.018 for the correspond- 
ing period in the last fiscal year. 

Partially responsible for the big 
gain was recent agreement with 
the U. S. Treasury Department on 
the firm’s claim of over-payment 
of excess taxes during the last war. 
This provided for a net sum in ex- 








cess of $1,000,000, it is understood, 


Sunset’ Leaves 


which may be used to offset tax 
on current income; consequently 
there was no provision for federal 
income levy necessary for the last 
39 weeks. 

U recently refinanced its bank 
| loans with a new arrangement pro- 
viding a maximum credit of $7,- 
900,000, revolving portion of which 
is secured by some of the com- 
| pany’s pix. New loan, which re- 
| placed a bank loan which had a 

final maturity May 1, 1952, has a 
final maturity of June 1, 1954. 
Since commencement of the cur- 


“All | 


Anglo-US. Film Pact Effective 
Oct. 1; Formal Signing Later 


Music Hall's 


Top Grosses 


1. “Bells” (RKO) (°45-’46), 9 WKS...cccceccvecceces $1,200,000 
>. “Notorious” (RKO) (’46), 8 wks. eeeeerereseseeese 1,100,000 
a. “Harvest” (M-G) ('42-"43), 1l wks. Seeeeseeeseeeeces 1,090,000 
4. “Anna” (20th) (’46), 8 a ere. er 1,050,000 
5. “Valley” (M-G) (’46), 9 wks...... coccccccceccccce 1,040,000 
6. “Sunset Blvd.” (Par) (’50), 7 WKs....cseeeceeseesees,1,020,000 
7. “Mrs. Miniver” (M-G) (’42), 10 WKS...cseceesesses 1,006,000 
8. “Jolson Story” (Col) (46), BS Wke.....- eeeqeesecese 998,000 
9. “‘Weekend Waldorf” (M-G) (’45), 9 WKS...cscccceces 980,000 
10. “Emperor Waltz” (Par) (’48), 7\wks........... aed 970,000 





—— 
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New agreement between Ameri- 








Ozoner’s Twin Features 
Chicago, Sept. 26. 

Latest on a mounting list 
of ozoner innovations has 
been launched at the Double 
Drive-In here. Theatre has 
announced opening of its 
$35,000 two-faced screen, 
which shows different pix 
simultaneously. Patrons are 
given a choice of attending 
either side. East wing this 
session is playing “Pretty 
Baby,” while the west side 
of screen boasts “My Blue 
Heaven.” 

This drive-in, which debuted 
here last month, has _ been 
hampered by construction 





| 





rent fiscal year, U has reduced its | 


| bank borrowings from $7,500,000 
‘to $5,504,000. 





| ANTIBES TRIES TO SHARE. 


| high on its opening session, $166,- | 


‘ALL SPG DIRECTORS 


| FILM FESTIVAL SPOTLITE 


Antibes, France, Sept. 26. 
Antibes, a sleepy little town lost 
| in the shuffle of the big draws on 
| the French Riviera, decided to 
snare a bit of hypoing in under- 
writing a pic fest called “The Fvsti- 
val of the Film Tomorrow.” Started 
Aug. 20, the event wound up Sept. 
20 leaving behind some interesting 
impressions and ruffled town of- 
ficials. 

Highlight of the affair was a 
screening of Erich Von Stroheim’s 
unreleased 1928 film, “Queen 
Kelly,” as well as a mutilated ver- 
sion of his “Greed.” Before “Kelly” 
could be shown to a packed house, 
Von Stroheim insisted that the last 
part of the picture, which he didn’t 
shoot, be deleted from the print. 
To make sure, he sheared it him- 
self. 

“Greed,” in its cut version, still 
maintains its tremendous power in 
a relentless study of avarice. Pic 
was dedicated to Von Stroheim's 
mother. Considering its subject, 
the dedication has ironic overtones. 
Film was easily the best of the 
fest. Other pix coming for popu- 
lar appreciation were D. W. Grif- 
fith’s ‘“Intolerance;” Robert Flaher- 
ty’s “The Land” and John Huston’s 


“We Were Strangers,” among 
others. 
Masterminding the fest was 


Henri Langlois, who heads the 
Cinematecque Francaise, the Gallic 
film museum. Most of the pix pre- 
sented were of yesteryear. How- 
ever, they emerged as a good selec- 
tion of old masterpieces and off- 
the-beaten path documentaries. 
Iron Curtain and Hitlerite product 
helped the event to live up to its 
credo of being out of the ordinary. 

Local affair offered no awards. 


Walsh Elected 


Richard F. Walsh, president of 
the International Alliance of The- 
atrical Stage Employees, has been 
elected a vicepresident of the 
American Federation of Labor’s 
Union Label Trades Department. 

The election was in recognition 
| fa the appearance of the IATSE 
| label on all Hollywood pictures. 











difficulties in getting its split 
screen into operation. 








Plenty Records 
At Radio City 


When “Sunset Boulevard” winds | 





day (Wed.) at Radio City Music | 
Hall, it will leave a long string of | 
records in its wake. Aside from | 
being one of the seven pictures} 
ever to top $1,000,000 at the Hall, | 
the Gloria Swanson starrer also 
won five other laurels besides es- 
tablishing a new non-holiday week 


000. 

“Sunset” will finish its seventh 
session with a total gross of 
around $1,020,000. _ This makes it 
the sixth biggest grossing picture 
ever at the Hall, with its attend- 
ance only surpassed by “Bells of 
St. Mary’s” (RKO), which ran nine 
weeks; “Notorious” (RKO), eight 
weeks, “Random Harvest” (M-G), 

(Continued on page 61) 


L. A. to N. Y. 


Peter Adler 

Bob Armstrong 
Barney Balaban 
Mac Benoff 

Louis Berg 

Joe Besser 

Nate J. Blumberg 
Geraldine Brooks 
Charles Chaplin 
Sidney Chaplin 
David Dortort 
Larry Finley 

Y. Frank Freeman 
Peter Godfrey 
Bonita Granville 
Johnny Green 
Frank Gregory 
Walter Hart 

Dick Haymes 
Jesse Kaye 
Walter E. Kline 
Carl Leserman 
Perry Lieber 
David A. Lipton 
David Loew 
Jeanette MacDonald 
Robert Maxwell 
Joseph H McConnell 
Frank Mullen 

Ray Nazarro 
Margaret O’Brien 
John Payne 
Wolfgang Reinhardt 
Sid Rogell 

Frank Ross 

Jack Rothwell 
Manie Sacks 
Charles Schnee 

Sol A. Schwartz 
Frank Scully 

Silas F. Seadler 
Jon Slott 

Jules Stein 

Marta Toren 
Tennessee Williams 
Jack Wrather 





can film industry and the British 
government, guaranteeing the 
Yanks a minimum of $17,000,000 a 
year from England, will become 
effective next Sunday (1). Agree- 
ment has been reached on minor 
changes in substance and termi- 
nology, and the Motion Picture 
Assn. of America and the Society 
of Independent Motion Picture 
Producers will authorize their reps 
in London to inform the British 
government that they will consider 
the pact effective as of its Oct. 1 
starting date. 

Formal signing will take place 
later, possibly with a bit of cere- 
mony. Meantime, an incipient howl 
by some of the majors that the 
indies got the best of the deal has 
been put down, and there’s general 
agreement in the U. S. that the 
pact is favorable to both groups of 
American producers. 

Majors’ squawk, which came up 
at recent meeting of the MPAA 
board to discuss the agreement, 
arose from the bonus arrangements 
which it is hoped will give the 
Yanks an additional $4,000,000 or 
more of currency convertibility. 
Some of the majors objected to the 
fact that only a 23% convertibility 
bonus is allowed on production by 
Americans in England, while a 
50% bonus is permitted on oute- 
right purchase of pix there for ex- 


| up its seven-week engagement to-| hibition in the U. S. 


Majors are generally more likely 
to take advantage of the produe- 
tion angle, while outright purchase 
provision would mainly benefit the 
indies, based on past experience. 
Majors finally agreed to the differ- 

(Continued on page 63) 





SIGN LOYALTY OATH 


Hollywood, Sept. 26.. 

Every member of Screen Pro- 
ducers Guild’s 22-man executive 
board voluntarily filed non-Com- 
munist affidavit, prexy William 
Perlberg reported. Action was 
taken although not required by 
law. 

Perlberg said each member vol- 
untarily expressed a desire to 
sign. SPG also passed resolution 
pledging motion picture coopera- 
tion to the government in present 


effort. 





Europe to N. Y. 


Nepot Chauvire 
Yvette Chauvire 
Rex Harrison 
Signe Hasso 
Lennie Hayton 
Robert Helpmann 
Lena Horne 
Aldous Huxley 
Beatrice Lillie 
W. Somerset Maugham 
Lilli Palmer 
Bonita Primrose 
David Reid 

Anne Shelton 
Julius Steger 
Darrylk F. Zanuck 


N. Y. to L. A. 


Edna Best 
Danielle Darrieux 
Marilyn Erskine 
Lew Grade 
Murray MacDonald 
Gordon MacRae 
Dick Pitts 

Jack Rieger 
David O. Selznick 
Dario Soria 

Don Walsh 


N. Y. to Europe 
Lloyd Bridges 
Irving Green 
Frances Parkinson Keyes 
Nellie Lutcher 
Ralph Meeker 
Fred M. Packard 
Shelagh Rank 
Murray Silverstone 





Max Youngstein 


Patrice Wymore 


emergency and continuing national 











male ehh C2 Madea 























cio aol 
paar ae 


S 
i 














Wednesday, September 27, 


1950 


PICTURES 





$104,500,000 








Exhib Reprisal Vs, RCA 


Boston, Sept. 26. 


Veiled threat of what could be a drastic economic reprisal by the 
theatreowners of the U. S. against RCA for permitting shows 
derogatory to the film industry on its NBC-TV web was contained 


in a bulletin of the Independent 
week. Exhibs were riled at the 
show. 


EXhibitors of New England this 
recent Dean Martin-Jerry Lewis 


Oblique suggestion in the bulletin is that most of the houses in 
the country use RCA projection and sound equipment—and RCA 


has competitors for this business. 


It was stated that since “RCA 


is no stranger to us,” exhibs and their organizations should let RCA 
prexy Frank Folsom know that they are “alert” and will “in the 
future expect the decency and consideration that business associ- 








ates usually expect and more usually receive from each other.” 








Looks Like Film Biz 


Can't Block Kine 


On Martin-Lewis; COMPO Threats 


Film industry has failed so far + 


in blocking the scheduled transmis- 
sion of the Dean Martin-Jerry Lew- 
is television kinescope on NBC sta- 
tions Sunday night (1), and all | 
signs point to the probability that | 
the network will run the show on 
its non-interconnected stations as 
scheduled, 

Council of Motion Picture Or- 
ganizations has received no answer 
so far trom RCA prez Frank M. | 
Folsom or NBC prexy Joseph Mce- 
Connell to industry objections to a 
skit performed by Martin & Lewis 
on the sksuw lampooning the film 
biz. As a result, industryites be- 
lieve Folsom and McConnell are 
purposely holding back their an- 
swers until after the kine is trans- 
mitted. Once that happens, they 
claim, the network toppers. will 
probably be glad to sit down and 
talk over the situation. 

Sketch done by Martin & Lewis | 
on the show, meanwhile, which | 
they claim was presented in all} 
innocence, this week erupted into | 
a series of reprigal threats against | 
TV advertisers and networks by 
COMPO and various exhib or- 
ganizations. In letters to the Col- 
gate company, Which sponsored the 
program, the American Assn. of 
Advertising Agencies, the National 
Assn. of Manufacturers and others, 

(Continued On page 21) 
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Stillman’s ‘Fury’ 
Running Into Stiff 
Censorship in N. Y. 


“Sound of Fury,” Robert Still- 
man production for United Artists | 
release, has run inte stiff censor- | 
ship problem in New York. State 
blue-pencillers are objecting to vir- | 
tually the entire last reel of the | 
film, demanding that it be deleted. | 

Result of the requested scissor- 





ing would be to eliminate the en- | 
tire climax—and point—of the film. | 
As a result, Stillman’s associate, 
Irving Rubine, who is in New York, 
is prepping an appeal to the State 
Board of Regents, under which the | 
Censorship office operates. 

In the interim before the pic is 
Screened for the Regents, it will 
be shown privately to important 
Opinion - makers throughout the 
Stale in an effort to get their re- 
action. If their reaction is favor- 
able, the newspapermen, civic 
leaders, teachers, ete., for whom | 
the film is screened, will be asked 
to communicate their views to the 
official o.0.ers. 

_ Scenes to which there is objec- | 
tion show the buildup of a mob in| 
a California town by a rabble- | 
rousing newspaper. Mob breaks in- | 
to a jail and drags out two men| 
accused of a murder. Lynching is | 
indicated, but not actually shown. 
There is no race problem involved, 
Since all the participants are white. 
Pic is said to be based on an actual 
incident in San Jose, Cal., in 1933. 


PACKARD TO ENGLAND 


Hollywood, Sept. 26. 
producer 


' 
t 











Columbia 





Robt. Young Inked By 
WB for ‘Goodbye’ 


Hollywood, Sept. 26. 

After balking at price for sev- 
eral weeks, Warners inked Robert 
Young for ‘Goodbye, My Fancy” 
at $75,000 for stint. He’ll play the 
college dean, role originated on 
Broadway by Conrad Nagel. 

Film, with Joan Crawford, 
Frank Lovejoy, Eve Arden also 
toplined, rolled Monday (25), with 
Vincent Sherman directing for 
producer Henry Blanke. 





Zukor Sounds 
Optimistic Note 


A partially optimistic view of the 
road ahead for the film business 
was taken in N. Y. last Friday (22) 
by Adolph Zukor, board chairman 
of Paramount. Conditions are im- 
proving, although almost imper- 
ceptibly so, and this trend in all 
likelihood will continue, he be- 
lieves. 

The studios, he said, have com- 
pleted essentia' economic adjust- 
ments and are now geared to op- 
erate in accordance with present 
market conditions. The backlogs 
of product made in the days of 
lush economy for the industry have 
been wiped out and today’s pro- 
ducers are attuned to the times, 





‘he observed, 


The consequence of this, he con- 
tinued, is a large number of good 
pictures in circulation at present 
and more of the same are in sight. 
He added that prospects are “en- 
couraging,” but fails to see any 


1946. As a matter of fact, he went 


(on, there is possibility of losing | > 
ground so far as production of good | brought in at a budget of $100,- 


pictures is concerned if once again 
(Continued on page 18) 


WM. HOLDEN DEFENDS 





H’WOOD VS. CRITICS, 


Houston, Sept. 26. 

Lashing out at critics of Holly- 
wood talent, Screen Actors Guild 
veepee William Holden last week 
told delegates to an American Fed- 
eration of Labor convention here 
that few industryites have enlisted 
in bad causes. But these individ- 
uals, he added, mostly took such 
steps because they were “deluded 
into thinking the causes were 
good.” 

Solution to the situation, Holden 
declared, is to provide “genuinely 
good causes.” In this instance, he 
pointed out, the AFL can be of 
great Value. SAG exec also assert- 
ed that people in the legitimate 


+> 
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SEE END NEAT 





Despite the increasing number of 
theatremen in the mood for liti- 
gation, the distributors believe an 
end to the barrage of private anti- 
trust suits is in view. With eight 
new complaints filed in the past 
|three weeks, the companies now 
| are enmeshed in up to 112 actions. 
| While obviously all companies are 
not always named in the same 
| suits, thus the amount of damages 

involved with each varying, the 
estimate is that the total, overall 
sum demanded by plaintiffs is 
| $104,500,000. Lawyers are quick 
' to add, however, that in many cases 
the suing exhibitor would settle for 
a fraction of his stated tally on 
damages. ; 

| Cuing the optimistic view on 
| the end of the courtroom plague 
is the statute of limitations which 
some legalites say is running out in 
favor of the film firms. The statute 
}under the anti-trust law limits the 
‘institution of suits to six years 
‘after the alleged violations. 

The reasoning is that in 1945 the 
‘companies did a complete job of 
‘overhauling their distribution pro- 
| cedures and at the same time put 
(an end to all practices which were 
| proscribed by the courts. Literal- 
ly thousands of clearances were re- 
duced or eliminated and many runs 
| were moved up. Additionally, com- 
petitive bidding was introduced in 
problem situations. The result of 
this, it is said, has been to re- 
move almost all possible ground 
|for theatremen to go to mat with 
| the companies on alleged griev- 
ances since that year. 

Complaints, it is said, conse- 
quently must cover periods prior 
to 1945 and in view of the six-year 

(Continued on page 20) 


RKO Pathe to Produce 


2 Features Annually 
| After Initial Success 


RKO Pathe, which engages 
/mainly in production of shorts and 
commerical films in N. Y. is on 
(the verge of swinging into the 
‘feature field with an initial sched- 








,ule of two a year. Move stems from | 


‘the success which the company is 


| experiencing with its first feature, | 
“Tattooed Stranger,” now in re-| 


| lease. - 

| Jay Bonafield, vice president and 
‘general manager, and producer of 
| “Stranger,” said in N. Y. Monday 
| (25) that the only problem is in 
|finding scripts which would lend 
ithemselves to the limited produc- 


jis capable of providing. 
“Stranger,” Bonafield stated, was 


0. Extensive bookings of the 
film, albeit mostly on the lower 
half of double bills, indicate a 
tidy profit. John Miles and Patricia 


which had an original screenplay 
_by Phil Reisman, Jr., son of the 


eign department head. 

Following through with the 
‘plans for regular production of 
| features probably will mean some 
| personnel additions, at least a suc- 
cessor to Richard J, Cunningham, 





\from the production staff. Cunning- 

ham has joined Foote, Cone & 
| Belding, to work on production of 
shows and film commercials 
for the agency in Chicago. RKO 
Pathe has studios and laboratory 
| facilities in upper Manhattan. 


Mayer, Strickling East 


Metro studio chief Louis B. 





theatre and Hollywood are “more! Mayer and studio publicity direc- 


often abused than understood.” 
“The overwhelming majority of 


| tor Howard Strickling are sched- 


| uled to arrive in New York from 


Fred M./| people in our motion picture capi- the Coast Monday (2). Mayer will 


Packard planed for two-to-three , tal,” Holden charged, “are anything | huddle with M-G prez Nicholas M. 


week stay in England, combining 


but economic plutocrats. If they 


, Schenck, undergo a periodic phys- 


tubthumping for “Rogues of Sher-| were, they wouldn't be interested | ical checkup and also glom some 


Wood Forest” with persoral busi- | 


hess. While in England he will | aren’t Reds, either ... Motion pic- | 


in guilds and unions. And they 


of the new Broadway legit shows. 
Strickling will escort Clark 


houseguest with father-in-law, J. | ture actors are warm hearted and Gable and Barbara Stanwyck, co- 


Arthur Rank. 


Var” on his return. 


place to live in.” 


4 | decent, and they'd like to do their; stars of M-G’s “To Please a Lady,” 
Starts “Adventures of Lochin-| part in making the world a better to 


Indianapolis for the  film’s 


' preem there Oct. 5. 


TO THE BARRAGE 


IN 112 TRUST 





SUITS 





16 Theatres to Have Large-Screen TV 





‘Early Trust Action Seen In 
| Supreme Ct. Convening 


Washington, Sept. 26. 

U. S. Supreme Court is sched- 
uled to convene the first week of 
October with early action antici- 
pated on the petitions for rehear- 
ing of appeals in the industry 
anti-trust action. The procedure is 
for the high tribunal to take such 
petitions “out of order,” that it 
dispose of them first before hear- 
ing cases on the calendar. 

Turned down in their initial 
appeals bids, the Department of 
Justice and the three remaining 
defendants in the case—Loew’s, 
Warner Bros. and 20th-Fox—filed 
the new pefitions for reconsidera- 
tion with the court last spring. 








Korean War Ups 
Reels’ B.O. 10% 


Newsreels, which were suffering 
from an advanced stage of fiscal 
anemia earlier this year, have re- 
ceived a substantial hypo of red 
corpuscles via the Korean war. It 
is estimated that their total grosses 
are up about 10%, giving the five 
major reels an intake of about 
$220,000 a week. 

More important than the actual 
money increase is the reversal in 
trend that has come with hypoed 
public and exhibitor interest in 
world news as a result of the war. 
| Movement by theatres away from 
|newsreels as a regular part of their 
| programs has been stopped and a 
inumber of houses that had dropped 
| them have taken them back. 
| In addition, quite a number of 
‘newsreel theatres which had gone 
over to feature pix have switched 
back. These include 14 houses of 


the Telenews circuit. Newsreel the- | 


‘atres had been vanishing rapidly 


during the past few years for lack | 


of public interest and patronage, 
and had discovered lusher pastures 
‘in the features. The newsreel the- 


cers, since they pay considerably 
‘better prices than run-of-the-mill 
buyers. 

Walter Reade chain, with houses 
in the New York-New Jersey metro- 
| (Continued on page 18) 





| 


‘return to the peak prosperity of | tion mounting which the company | LOEW’S BUYS KENDALL 


STOCK INN. Y. CAP 


| Loew’s, Inc., last week bought 


'out Messmore Kendall’s 50% in-' 
terest in the Capitol theatre, N.Y. | 


| Purchase climaxed many years of 


|dall. Latter had charged that 
‘Metro had been sloughing this 


parent corporation’s (RKO’s) for-| house by putting favored product! the rights. 


|into the Music Hall and, more 
lately, Loew’s State. Purchase 
price wasn’t revealed. 

Loew's purchase of stock isn’t 
expected to change the Capitol 





Lippert Asks AFM OK 
To Lease 6 Pix for 


Hollywood, Sept. 26. 

Request for permission to lease 
for video six feature films made 
after 1945 contract between Amer- 
ican Federation of Musicians and 
‘the producers was made to AFM 
prexy James C. Petrillo by Robert 
| L. Lippert. . 
| Pix originally were distributed 
iby Screen Guild, which he took 
over two years ago, switching 
| monicker to Robert L. Lippert 
, Productions. 
between 1946 and 1948. Lippert is 
_ willing to repay musicians and con- 
tribute 5° of television gross to 
| the musicians’ trust fund, a la 
_deals made by producers of tele- 
films with AFM, 





atres are important to the produ-| 


Films were canned, 


By Fall, Halpern Tells Conventio 


Kansas City, Sept. 26. 

Continuing the pitch for adop- 
tion of large-screen television by 
exhibition, Nathan L. Halpern, TV 
consultant to Fabian Theatres and 
Theatre Owrers of America, re- 
ported today (Tues.) that 16 film 
houses will have facilities for the 
medium this fall, compared with 
two permanent installations this 
time last year. 

Halpern’s comments were made 
before the annual convention of 
the Kansas-Missouri Theatre Assn. 
at the President hotel. Speakers 
yesterday included Herman M. 
Levy, TOA general counsel, and 
Leon Bamberger, RKO sales pro- 
motion manager. 

While noting the advances in 
theatre videc and the programs 
lined up, including the Notre 
Dame, Army-Navy and Big Ten 
| football contests, Halpern warned 
it will take “much additional ex- 
| perience in many theatres in more 
'areas throughout the country to 
establish the pattern of television 
in theatres.’’ He said, however, the 
gridiron contests will provide valu- 
able experience for the theatre TV 
and again expressed the opinion 
that its adoption nationally will 
mean a profitable future for thea- 
tres and all other segments ofthe 
trade. 

Halpern held that it remains to 
be seen how quickly the potential 
will be realized and offered the 
prediction that “eventually some 
10,000 theatres or more across the 
country will have equipment, mak- 
ing live theatre television the 
handmaiden of motion picture film 
attractions.” 

The K-MTA_ group yesterday 
heard Bamberger in a 10-page re- 
port on the Council of Motion 
Picture Organizations, the back- 
ground on its formation, the for- 
mula for its operations and its 

(Continued on page 18) 


Exhibs Won't Boost 
Prices for Football 
On Theatre Video 


Exhibitors planning to carry 
football games via _ large-screen 
| television this year have decided 





tentatively not to raise their prices 
for the events, in a further test for 
the new medium. Theatres which 
transmitted the 1949 World Series 
through video did respectable biz, 
but failed to hit the SRO grosses 
they expected. By maintaining 
their current price scale for the 
football games, consequently, they 
hope to determine the best method 
of utilizing theatre TV. 

Theatres obtained another video 
plum last week when they signed 
to carry all home games of the 
Notre Dame team. Games are to 
be picked up for home transmission 
| by the DuMont web under Chevro- 





White have the leads in the film, | feuding between Loew’s and Ken- j sponsorship. Theatres will take 


a direct feed from the pickups and, 

probably, will pay a certain fee for 
Same system is being 
| followed by theatres carrying the 
| Army-Navy game Dec. 2, which is 
'to be televised by NBC-TV under 
| Gillette Safety Razor sponsorship. 
_ Deal for the ND schedule was set 


vaudfilm and first-run film policy. py i 4 
‘who resigned last Friday (22) | by Leslie G. Arries, DuMont sports 


chief, and Nathan L. Halpern, rep- 
resenting the theatre interests. Five 
theatres will cut in on the ND con- 
tests, including Fabian’s’ Fox. 
Brooklyn, and Fabian’s Palace, Al- 
'bany; Century’s Marine, Brooklyn, 
‘and Queens theatre, on Long Is- 
| land, and America Theatre Cir- 
cuit’s Pilgrim, Boston. Fabian’s 
Fox and the Pilgrim carried several 
| of the ND games last year. 
} 
BOND’S SKOURAS 0.0. 

Ag new film buyer for Skouras 
Theatres, Clayton Bond is giving 
‘his full time to a tour of the cir- 
‘cuit’s 75 houses in the greater 
N. Y. area, inspecting each unit's 
competitive situation individually. 

Bond moved into the new job 
following his disassociation from 
Warner Bros. Theatres, for which 
he had been chief film buyer for 


‘the past 20 years. 
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There are a dozen reasons why 














2 
RAY MILLAND, who 
headed cast of ‘“‘Cali- 
fornia,’ plays same 
















1 
JOHN FARROW, director 
of “California,” planned 


7? bi type of lusty adventurer 
this bigger, made this bigger 








9 
NEW LOCATIONS, 


never before filmed, 
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“TECH NICOLOR 

HANDSOME... 
should boost grosses” 
says The Film Bulletin 







used to depict 
its‘‘Valley of 







Violence” 










“BANG-UP 
FINALE to top- 


notch drama”’ is 






M. P. Daily’s report on 






its shooting excitement 
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MACDONALD 
CAREY as “‘ruth- 
less gunslinger is 
colorful men- 
ace’’ writes 


3 
HEDY (Delilah) 
LAMARR is beau- 
B*: 6tiful picture in 
Technicolor” 
says Daily 
Variety 










6 
SO BIG “it’s off 


the beaten track 
of even super- 






























westerns” says 
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5-STAR CAST 
‘‘will charge 
* marquee with 
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magnetism 
declares Box- 







office 





10 
HIGH-TENSION 


SCRIPT of post- 
Civil War era be- 
comes “‘big scale 

picture” says 
M. P. 
Herald 
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“EVERYTHING YOU 
WANT in one pack- 


age” says Exhibitor 
Mike Felt in The 
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TITLE PRESOLD for 
six solid months by hit 
song, “Copper Canyon” 










Independent 














Color by TECHNICOLOR 
Is Paramount's Biggest Boxothce 
& Western Since “California”. . . 














y 2 

r 

| iia Et IIAP NR WAR NETS Bo aT shen pares * 
os 





0 nt er tier nth are aa AE OS ct 








ow 


Pa 

















VARIETY 


Wednesday, September 27, 1950 





8 FILM REVIEWS od 
ts ; a 7 . a Long, Long, Time.” Lundigan Orpheus Sunset in the West 
King a.” Mines Miniature Reviews — over capably as the male “Orpheus,” French - made, owe 
: ’ > ead. ee sadeshown in N. Y. yesterday olor 
Hollywood, Sept. 23. FP an yy ye onl Harry James shows off his trum- ch mreay gap reviewed in Va- Republic production and release. Stars 


Metro release pf Sam Zimbalist produc- 
tion. Stars Debérah Kerr, Sfewart Gran- 
ger: features Richard Carlson. Directed 
by Compton Bennett, Andrew Marton; 
screenplay, Helen Deutsch; based on nov el 
by H. Rider Haggard; camera (Techni- 
color), Ribert Surtees; editors, Ralph E. 
Winters, Conrad A. Nervig. Tradeshown 
Sept. 21, ’50. Runiing time, 102 MINS. 


Elizabeth Curtis......... Deborah Kerr 
Allan Quatermain....,..Stewart Granger 
John Goode.....ccccece Richard Carlson 
PE. <4 re6teeeeeenne bee Ituco Haas 


Eric Masters Lowel Gilmore 





This is a fancy package of screen 
entertainment, earmarked for big 
boxoffice. A. striking adventure 
film. “King Solomon’s Mines” has 
all the ingredients to capture pub- 
lic faney, either in the general or 
deluxe situation. 

Its fiction plot 





has been filmed | 


ground, lending an extremely real- | 
istic air to the H. Rider Haggard | 
classic novel of a dangerous safari 
and discovery of a legendary mine | 
full of King Solomon’s treasure. | 
Potency of the production is point- | 
ed up by fact that there are several 
socko, ticket-selling values almost 
strong enough to carry the film} 
alone. 

Among these can be counted the 
Technicolor lensing, under which | 
the African scene comes alive with 
amazing fidelity and beauty. Steain- 
ing jungle, burning desert, roar-| 
ing river rapids, snowcapped moun- | 


ture fiction filmed in Africa. 
Big business potential. 

“Vll Get By” (Musical-Color) 
(20th). Light, entertaining 
tuner built around song pub- 
lishing biz. Okay b.o. outlook. 

“Between Midnight and 
Dawn” (Songs) (Col). Good 
cops-and-robbers melodrama. 
For general situations. 

“Gone to Earth” ‘British- 
Color) (BL). Jennifer Jones, 
David Farrar in British pic | 
from Mary Webb novel; not | 
strong for U. S. 

“Sunset in the West” (Color- 





Songs) (Rep). Roy Rogers 
oatuner, one of his better ef- | 
forts. 


“The Return of Jesse James” 
(Lippert). Off-the-beaten-track 
oater. Headed for good grosses. 

“Border Rangers” (Lip). 
Moderately successful actioner 
for western trace. 

“Cassino to Korea”. (Par) 
(Documentary). Exploitation 
special paralleling current Ko- | 
rean campaign with World | 
War II fighting in Italy. 








ll Get By 
(MUSICAL-COLOR) 
Hollywood, Sept. 23. 


20th-Fox release of William Perlberg 
tains, and the myriad varieties eof production. Stars, June Haver, William 
’ i ahit: . yan, Gloria e Haven, Dennis ay, 
Dark Continent inhabitants, hu- nc ggg a features Thelma Ritter, 
man, animal and insect, are Made) gteve Allen, Danny Davenport. Directed 
a potent part of the story-telling’ by Richard Sale. Screenplay, Mary Loos, 
by the camera work. Richard Sale; from screen story by 
“TT 7 . Robert Ellis, Helen Logan, Pamela Harris; 
Undoubtedly there will be gen-) camera (Technicotor), Charles G. Clarke; 
eral agreement, both public and editor, J. Watson Webb, Jr.;: mmanoe? di- 
critical, that the siandout sequence  re«tion, Lionel Newman: dances, Larry 
is the animal stampede, minutes) ning time. 82 MINS. 
long, that rears across the screen Liza Martin........+.. June eves 
one ° 2 ° . > er Bal 
to the terrifying noise of panic- | William, Spencer..-... Wiliam Lundigan 
driven hoofbeats. It’s a boff thriller , Freddy Lee ............+..-- Dennis Day 
scene that emphasizes the dangers} Harry James Himself 


the safari party encounters on its 
long trek. There’s high excitement 
in meetings with wild savages and 
beasts and a number of excellently | 
staged __fights-to-the-death. The | 
poetry of primitive native dances | 
and the intriguing rhythm of jungle 
music are among other facets that 
bolster the story line during the 
102 minutes of footage. 

The Sam Zimbalist production 
was filmed in its entirety in the 
actual plot locale, and the guidance 
of the multiple phases gives him 
a top credit for entertainment po- 
tency and boxoffice value. Helen 
Deutsch scripted and Compton 
Bennett and Andrew Marton share 
directorial credit in bringing it to 
the screen. Cast-wise, the choice 
of players is perfect. Stewart Gran- 
ger scores strongly as the African, 
hunter who takes Deborah Kerr 
and her brother, Richard Carlson, 
on the dangerous search for her 
missing husband. Miss Kerr is an 
excellent personification of an Eng- 
lish lady tossed into the raw jungle 
lite, and Carlson gets across as the 


Miss Murphy 
Peter Pepper 


..Thelma Ritter 
Steve Allen 





Chester Dooley........ Danny Davenport 
Announcer.. ..Tom Hanlon 

There's good pace, plenty of 
music and comedy, and a _ nice, | 


light air about “I'll Get By” that 
will rate it satisfactory boxoffice | 
attention. Premise springs from 


the song publishing biz, and while 


“tradey,”’ is not enough so that 


general audiences will miss its fun. 


The ASCAP-networks music 
feud acts as a springboard for one 


of its better comedy situations, 
highlighting the period between | 
1939 and the early ‘40s and the 


music that was on top during that | 
time. There is a wealth of songs 
spotted along the footage, from the 
title number through such pops as 
“Deep in the Heart of Texas,” “I 
Got a Gal From _ Kalamazoo,” 
“There'll Never Be Another You,” 
“Once in Awhile,” “It’s Been a) 
Long, Long, Time,” “No Love, No | 
Nothing.” “Fifth Avenue,” ‘“‘Mac-| 
Namara’s Band,” “Yankee Doodle | 


| tions 


firstrate. 


| of 


pet on the title tune, as well as 
“Once in Awhile” and ‘‘Kalama- 
zoo,” and in the production num- 
ber “Fifth Avenue.” Thelma Ritter 
sharpens her footage for comedy 
and there are other good offerings 
from Steve Allen, a disk jockey; 
Danny Davenport, a tune cleffer, 
and Tom Hanlon. 

“Jeannie with the Light Brown 
Hair,” theme song of the ASCAP- 
networks feud, accounts for laughs 
by the manner in © hich it has 


been used during tha period of 


| the plot. 


In addition to Dailey, film pulls 
several other guest purprises, such 


as Jeanne Crain, Victor Mature 
iand Reginald Gardiner (all un- 


billed), during the Hollywood por- 
of the story. Color lensing 
by Charles G. Clarke, the musical 
direction and dance staging, edit- 
ing and other technical assists are 
Brog. 





Between Midnight and 
Dawn 
(SONGS) 
Hollywood, Sept. 26. 
release of Hunt Stromberg 
production. Stars Mark Stevens, Edmond 
O’Brien. Gale Storm; features Donald 
Buka, Gale Robbins, Anthony Ross, Ro- 


Columbia 


‘land Winters, Tito Vuolo, Grazia Narciso, 


RIETY from Paris, July 12, 1950, 
under its original French title, 
“Orphee.” Written and direct- 
ed by Jear. Cocteau, pic, ac- 
cording to reviewer Mosk, 
“could be played in very spe- 
cial arty U. S. situations.” Re- 
view stated: “A poetic inter- 
pretation of the Orpheus myth 
transposed to modern times, it 
is successful in its appeal to 
the intellectual art house local 
set.” The modern Orpheus, ac- 
cording to review, is a “left 
Bank poet envied by his fellow 
writers.” 

Pic tabbed as a “highly per- 
sonalized, modernistic produc- 
tion, stars Jean Marais, Maria 
Casares, Francois Perier and 
Marie Dea. Film, incidentally, 
was awarded the Grand Prix 
International Du Critique at 
the recently completed Venice 
International Film Festival. 





Madge Blake, Lora Lee Michel. Directed 
by Gordon Douglas. Screenplay, Eugene 
Ling: story, Gerald Drayson Adams, Leo 
Katcher; camera, George E. Diskant; edi- 
tor, Gene Havlick Previewed Sept. 19, | 
*50. Running time, 89 MINS. 

Rocky Barnes.........:- Mark Stevens 
Dan Purvis Edmond O’Brien 
Kate Mallory. .ccccccccces .. Gale Storm 
Ritchie Garris...ccccccceces Donald Buka 
Terry Romaine..........-...Gale Robbins 
Lieut. Masterson........ Anthony Ross 
OO CUSBER ve is 06006 eave Roland Winters 
MOURODD. «62 c8eeveocadeees Tito Vuolo 
Mrs. Romano......- ..Gravia Narciso 
Mrs. Mallory...-..cccecce Madge Blake 
S| Peres ree Lora Lee Michel 
Louis Franissi.........- Jack Del Rio 
Joe Quist ....cccevcees Philip Van Zandt 
Sergt. Bailey....cccccccerss .. Cliff Bailey 
Harry Yost... .»ccccscccees Tony Barr 
“Cootie” Adams........-- Peter Mamakos 
Rod Peters... ..ccoos.s Earl Breitbard 


Building Super........Whe 


Super’s Wife Frances Morris 


Police prowl car teams and their 
nightly adventures supply the basis 
for “Betwen Midnight and Dawn.” 
There’s enough thrill footage to 
make 
robbers melodrama that has been 
well mounted for the general mar- 
ket, where it should rate moder- 
ately satisfactory returns. 


Gordon Douglas’ direction sends | 
ithe plavers 


through the Eugene 
Ling script, based on a story by 
Gerald Drayson Adams and Leo 
Katcher. Pacing is good and sus- 
pense tight when dealing with 
police work, but there is a tendency 
for the movement to slow down 
when the more personal activities 
the male stars, such as a ro- 
mantic complication, are brought 
in. 

Mark Stevens 


and Edmond 


third white member of the safari.| Blues” and “You Make Me Feel O’Brien are effective as the prowl 


Several natural actors among the 
natives recruited on the spot con- 
tribute a good punch to the per- 
formances. There’s a comedy touch 
to the red-fezzed bearer who serves | 
the safari, and a regalness to the! 
giant-sized native who joins the 
party and eventually proves its sal- | 
vation when he duels to the death | 
with a usurper of his Watussis 
throne. There are minor white | 
parts well played by Hugo Haas) 
and Lionel Gilmore. 

Nothing has been left out that) 
would contribute to the entertain- | 
ment worth. An elephant hunt, a' 
lion pack, hippos, rhinos, monkeys | 
and crocodiles all contribute to the 
spectacle that frames the story. A 
very good editing job by Ralph E. 
Winters and Conrad A. Nervig 
helps to keep the story moving and 
interesting, and credit for the ex- | 
ceptional photography goes to Rob- 
ert Surtees. The other technical | 
contributions are equally important 
in showing off the production. 

Brog. 


i 








Pink String and Sealing 
Wax 
“Pink String and Sealing 

Wax,” British-made, which is 

scheduled to open at the Art 

theatre, N. Y., Tuesday (3), 

was reviewed in VARIETY from 

London, Dec. 12, 1945. Stating 

that “gin and whiskey figure 

prominently in this screen 

adaptation o* the West End stage 
hit,” reviewer Mosk went on 

to note, “its chances in the 

U.S. are not so hot.” Review 

felt the best thing pic accom- 

Sea is to bring to life the 

‘ngland of the Victorian pe- 

riod. Pie’s dramatic balance is 

hurt, according to the review, 

by director Robert Hamer’s 

“insistence on giving Googie 

W ithers, as the poison-admin- 

istering harlot-wite, all the 

best of it.” Review credited the 

bit players with turning in per- 

formances “so bright one won- 

ders how come they aren’t in 

the top billing.” 

Film is being released in the 
U.S. by Pentagon Pictures. i 





|the film's large tune catalog. 


So Young.” 

The small cast works together | 
neatly to sell the musie and the 
slight story framework that is bol- | 
stered considerably by the Mary | 
Loos-Richard Sale dialog. The | 
show-wise handling of a show biz 
story is flavored just right in the | 
script and by Sale’s direction. | 
Helping to spark proceedings, both | 
musically and for comedy, are 
June Haver, William  Lundigan, | 
Gloria De Haven, Dennis Day and | 
Harry James. 

Light plet sees Lundigan as a 
songplugger turned publisher after 
being fired. He takes on Dennis | 
Day as a partner and boys ro-| 
mance a sister canary team, Misses 
Haver and De Haven,’to get their 
songs pushed. Such a setup allows 
plenty of opportunity for the sing- | 
ing principals to engagingly pipe 
In- | 
dividually and together, singing | 
makes the numbers very easy lis- | 
tening. A weak sot in story is the | 
romantic misunderstanding  be-— 


but getting the couple back to- 


gether allows plot to take to the | and Doris Fisher, and “I Want to; 


battlefields of Wortd War II for a/ 
reconciliation between the hero, : 
now a Marine, and the heroine, 
out on a GI entertainment tour of 
the front. 

The William Perlberg produc- 
tion, niftily dressed in Techni- 
color, snaps it all along at just the 
proper pace to showcase songs and 
dances. Dennis Day comes to the 
fore as a comedian as promising 
in films as he is on radio. He does 
his usual ether character, fitting 
it exactly to the screen, and 
bounces off most of the laughs. 
Miss De Haven is opposite him 
and presents herself to advantage, 
both physically and in tune-han- 
dling. Their initial warbling of 
“You Make Me Feel So Young” 
and a later reprise are clicko. 

Miss Haver registers strongly 
with the title number, plus “Tak- 
ing a Chance on Love,” with Miss 
De Haven, “I've Got the World on 
a String,” “Yankee Doodle,” “No 
Love,” and a song-dance bit with 
guest star Dan Dailey ‘unbilled) 





and Miss De Haven to “It’s Been 


‘ear buddies who incur the hatred 


of Donald Buka, gangster, when 
they interfere with his activities. 
Situation sets up plenty of suspense 
when Buka shoots down a rival 
mobster trying to muscle in and is 
captured by Stevens and O’Brien 
after a thrill chase. Buka breaks 
jail and seeks out the two cops for 
revenge. Stevens is killed. Buka 
is trapped while visiting his moll, 
Gale Robbins, but O’Brien takes 
over the job of getting the gang- 


| ster and rescuing a small child he 


is using as a shield. There’s plenty 
of 
footage, climaxed in 
shoot-it-out-sequence. 

Gale Storm is the cute object of 
the police pair’s affections, with 
Stevens the winner until his mur- 
der. Windup indicates O’Brien 
will take over in the romance de- 
partment. Buka is a menacing 
killer and Miss Robbins does well 
as his girl friend. She also vocals 
three tunes in her nightclub ¢a- 
nary capacity. Numbers are “Please 


the finale 


|tween Miss Haver and Lundigan,! Don’t Kiss Me” and “Either It’s 


Love Or It Isn’t,” by Allan Roberts 








Souvenir 


“Souvenir,” French- made, 
slated to open Monday (2) at 
the Paris theatre, N. Y., was 
reviewed in VARIETY from 
Paris, Dec. 15, 1948, under its 
original French title, “Aux 
Yeux Du Souvenir.” Reviewer 
Buch said, “‘this film is bound 
to make a lot of money in 
France, but b.o. reception 
abroad is questionable.” Story 
is based on an occurrence in 
1947 when an Air France plane 
fiew from Rio to Dakar with 
two engines conked out. Pic, 
review stated, “is put together 
very well.” It was also noted 
there are enough “‘stars, hokum 
and cliches to make it ecom- 
parable to any good American 
melodrama,” 

Film is directed by Jean 
Delannoy, who directed “Sym- 
phony Pastorale” and “Eternal 
Retour.” There's no U. S. dis- 
tributor deal yet set. 


ton Chambers | 


it an interesting cops-and-| 


| selection committee because 


| 


It’s being released in the U.S. 
by Discina International. 








Learn About Love,” by Roberts 
and Lester Lee. 

Among others in the cast rating 
mention are Anthony Ross, police 


lieutenant; Roland Winters, rival 
gangster; Madge Blake, mother of 


Miss Storm; Jack Del 
Philip Van Zandt. 

Hunt Stromberg’s production su- 
pervision frames the film excel- 
lently, and technical assists are 
good, including lensing and editing. 
Brog. 


Rio and 


Gone to Earth 
(BRITISH; COLOR) 


London, Sept. 20. 


British Lion release of London Films- 
| Korda-Selznick production. Stars Jennifer 
| Jones, David Farrar; features Cyril 
|; Cusack. Written and directed by Michael 


Powell and Emeric Pressburger. Adapted 
from the novel by Mary Webb: editor, 
Reginald Mills; camera, Christopher 
Challis; Technicolor consultant, Joan 
Bridge. At Rialto, London, Sept. 19, ’50. 
Running time, 110 MINS, 

POE WOM 6c a carsweas Jennifer Jones 
GR: TORE is bb eN ies 0840 David Farrar 
Edward Marston .........-. Cyril Cusack 
Abel Woodus ........ »»+»-Esmond Knight 
| Mrs. Marston ...........Sybil Thorndike 
Andrew Vessons ..... . Hugh Griffith 
l,l Edward Chapman 
PR TROWES 60.0006 000055 Beatrice Varley 
| RR ree George Cole 
Miss Amelia Clomber Frances Clare 
SU: =; + com, bhbee baw s Valentine Dunn 
Martha’s Brother ...... Richmond Nairne 


“Gone to Earth” is a Selznick- | 
Korda co-production. As part of 
the joint arrangement, Jennifer 
Jones was loaned for the film, thus 
providing a marquee name for ' 
American theatres. Pic had been | 
mentioned as a potential candidate | 


for the Command Performance 
here, but its current presentation 
now puts it out of the running. It 
is doubtful anyway whether it 
would have found favor with the 
of a 
slow, at times, boring story, likely 
|to score most in the industrial sec- 


Roy Rogers and Trigger; features Estelita 
Rodriguez, Penny Edwards, Foy Willing 
Riders of Purple Sage. Directed by Wil. 
liam Witney. Written by Gerald Geraghty: 
camera, Jack Marta: editor, Tony Mar 
tinelii; music and lyrics, Jack Elliott, 
Foy Willing, Aaron Gonzales; special ef. 
fects, Howard and Thebdore Lydecker, 


Previewed in N. Y., Sept. 22, ’50. Running 
time, 67 MINS. 

PO PEON: 6 68 9 5d86.000240% Roy Rogers 
Carmelita........ +eeee.Estelita Rodriguez 


Dixie Osborne.......+....Penny Edwards 







Splinters 0a -.-Gordon Jones 
Sheriff Osborne. os Will Wright 


MacKnight ..... 
Nick Corella ... 
John Kimball 

| Walter Kimball.. 


-+-.- Pierre Watkin 
-.. Charles LaTorre 
... William J. Tannen 
-..-- Gaylord Pendelton 
“Blink” Adams Paul E. Burns 
Ss ; os Dorothy Ann White 
Themselves: Foy Willing and Riders of 
| the Purple Sage and Trigger 


Roy Rogers oatuner = stresses 
| enough novel twists to satisfy west- 
|ern patrons. 

Rogers’ excellent 





ee ee 


warbling is 
dovetailed nicely into the plot. 


| Story centers around operations of 
j}a gun-smuggling gang, with a well- 
‘trained bloodhound part of the 
plot. Gun-runners force federal 
agents to take a hand, guns being 
shipped out via branch railway line, 
with a station agent in the gang's 
employ. These operations con- 
tinue until Rogers resumes his old 
job of deputy sheriff. Then, aided 
by the bloodhound, he brings the 
gang to justice. 

There is the usual gun battle at 
the finish, this time with the cow- 
boys shooting it out with the out- 
laws, who are entrenched back of 
a freight car and the attached lo- 
comotive. With live ammunitioh 
,cases lying around, this makes for 
|more than customary fireworks as 
{a climax. 
| Rogers cashes in on three songs, 
| “Rollin’ Wheels” and “Sunset in 
| the West” by Foy Willing. Willing 
!is given an assist via Spanish lyrics 
{penned by Aaron Gonzales. It 
| makes a vibrant theme song. Rogers 
|goes through, his usual heroics 
with his trick mount Trigger, 
Riders of the Purple Sage, headed 
by Willing, help Rogers nicely on 
the warbling. 

Fstelita Rodriguez, though given 
a comparatively minor role, ime 
, presses. She sings “When a Pretty 
| Girl Passes By” in a Mexican cafe 
scene. She has excellent pipes and 


is a looker. Penny Edwards suf- 
fices as the slight heart interest. 


Strong supporting cast is headed 
by Gordon Jones, Will Wright and 
Charles LaTorre. 

Gerald Geraghty’s story is better 
than usual for a western. William 
Witney directed to keep pic geared 
for action while Jack Marta’s lens- 
ing is topnotch. The Trucolor cam- 
era is very effective. Wear. 





The Return of 
Jesse James 
Hollywood, Sept. 21. 


Lippert release of Carl K. Hittleman 
production. Stars John Ireland, Ann 
Dvorak, Henry Hull; features Hugh 
O’Brien, Reed Hadley. Directed by Are 
thur David Hilton. Story, Carl K. Hittle- 
man; screenplay, Jack Natteford; camera, 
Karl Struss; editor, Harry Coswick. Pre- 





en i é viewed Aug. 24, ’50, Running time, 73 
‘tors of England. Chances in the MINS. , 
| ach ine sa ulincs , "¢ | JOHNNY... .. cs scccccccsesse- John Ireland 
Ame a — market cannot be rated | Sue Younger.......+..+......Ann Dvorak 
strongly. | Hank Younger........+...--- Henry Hull 
‘ — . sOM.. 2... ceccvcvcccccee LIUBK O’Brien 
| Powell and Pressbun ger have PEO SOMOS. «646 6600840008 Reed Hadley 
freely adapted the novel by Mary Rigby.......... cocececsess- Victor Killian 
Webb which has fox-hunting as its | Rakin oo... ssc0eee Maen Tee 
| background, ‘It is an ideal subject | Bop Fora’ Fo li re 
i : } BOW Ford....ccccccsee -....Clifton Young 
\for Technicolor, and theré are | 
|many fine English countryside 


| seenes, but there is too little action. | 
violence spotted through the| 


Principal character, Miss Jones, 
lives with her father in the 
mountains. A simple girl, steeped 
in the local mysticisms current at 
the end of the last century, when 
asked by her father if she will 
|marry the first man to propose, she 
agrees. The first proposal is from 
|the local parson, but after the 
|'wedding, she is induced to run 


away with the squire, is brought | 


| back home by her husband. Then 
‘later she loses her life trying to 
| Save a fox from a local hunt. 

| Primarily a simple yarn about 
simple people, it is without finesse, | 
polish or sophistication. Dialog | 
just about emerges from the mono- 
syllabical state. And the big fail- 
ing is the complete lack of action | 
until the final reel. The 19th cen- 
tury folk-lore and legend are not | 
sufficient to sustain a picture of 
this length. 

Miss Jones makes the character 
of Hazel Woodus a pathetic, win- 
some creature who can find in the 
legends, a justification for all her 
actions. It is a genuine, and at times 
glowing performance. The role of 
the squire is capably played by 
David Farrar with virility. Cyril 
Cusack is well chosen as the par- 
son husband and Sybil Thorndyke 
excels as his mother. There is also 
a fine cameo contributed by Es- 
mond Knight as Hazel’s father. 
The minor roles are mainly well 
played. 

The color lensing by Christopher 
Challis is first-rate. Settings cap- 
ture the atmosphere of the period 
and technical details have been 








capably looked after. dJyro. 


| David 


Slightly off the beaten track for 
a Lippert oater, “The Return of 
Jesse James” proves a successful 
experiment for the company. 
Original yarn by Carl K. Hittle- 
man injects the needed action, and 
includes some finely developed 
characters and a slight psycholog- 
ical overtone which holds interest, 
Film is a good support in the duals. 

Hittleman, also film’s producer, 
has given footage a nice mantling, 
especially evident in his roundup 
of top cast to further enhance the 
_Story. His choice, too, of Arthur 
Hilton, making his meg 
debut in fine style, is also plenty 
creditable. 

Yarn casts John Ireland as a 
smalltime desperado who gets into 
the bigtime by teaming up with the 
former James’ gang, headed by 
Henry Hull. Due to Ireland’s strong 


(Continued on page 20) 








For Them That Trespass 
“For Them That Trespass,” 
British-made, which opened at 
the Little CineMet yesterday 
(Tues.), was reviewed in 
VariEeTY from London, May 18, 
1949. Reviewer Myro noted 
that pic, dealing with the 
theme of wrongful imprison- 
ment on aé capital charge, 
“lacks names and originality 
to allow it much scope in the 
U. S.” Story has an innoeent 
man serving 15 years in prison 
before he succeeds in clearing 
his name. Richard Todd, as 
the wrongfully imprisoned 
man, drew “main honors.” 
_ Film is being-released in the 
U. S. by Startiord Pictures. 
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Industry Snags to Cue Big Attendances 
At Allied States, TOA Conventions 


Forthcoming conventions of both 
Allied States and Theatre Owners 
of America are likely to set new 
attendance records as a _ conse- 
which exhibitors are showing in 
intra-industry affairs. _ 

Official figures aren’t in yet but 
TOA alone figures on drawing 800 
theatremen to its four-day con- 
clave, Robert J, O’Donnell, conven- 
tion chairman, reported in N. Y. 


on Monday (28). This takes place | 


at the Shamrock hotel, Houston, 
beginning Oct. 30. O’Donnell said 
his estimate of the attendance was 
on the basis of reservations already 
made.  Allied’s convention Oct. 
9-4 in Pittsburgh similarly prom- 
ises to be a capacity show, based 
on the unusually large numbers 
which have turned out for the 
acssociation’s state unit meetings. 

Sharpened interest in the get- 
tovethers stems from the fact ex- 
hibs are faced with a wide assort- 
ment of new problems and trade 
situations. They are said to be 
anxious to engage in exchanges of 

nion with colleagues throughout 
‘he country and seek the counsel 
ot national leaders. 
out the past year has seen new 
changes in availabilities and 
clearances, the introduction § of 
competitive negotiation and _ bid- 


ding in various areas, continuing | 


increase of drivein competition for 


better runs, divorcement by Para- | 
mount and prospect of the same | 
There also, 


by the other majors. 
is the question of what to do about 
boosting admission prices. 

In addition to these, TOA is 
slated to give considerable time to 
the possibilities of an arbitration 
svstem which the outfit feels is 
imperative to safeguard the wel- 
fare of the industry as a whole. 


With TOA’s top brass behind him, | 


general counsel Herman Levy has 
urged the adoption of some sort 
of equitable system at the numer- 
ous regional meetings he has at- 
tended since he was named to the 
TOA post. 

New angle of the Allied conven- 
tion will be its “buying school” for 

(Continued on page 18) 





Preferred Time, Print 


Shortage Called ‘Rackets’ 


Philadelphia, Sept. 26. 

The preferred time practice and 
the concomitant print shortage 
were branded as “rackets” by Sid- 
ney E, Samuelson, general man- 
ager of Allied of Eastern Pennsyl- 
vania, in a bulletin which urged 
all Allied members to help in 
breaking them up. 

Virtually every major exchange 

in Philadelphia is unable to supply 
prints on or close to the theatre’s 
availability date, Samuelson’s bul- 
Jelin charged. He called the con- 
dition “scandalous.” 
_ "When an exhibitor negotiates a 
film deal an essential part of that 
deal is availability date and clear- 
ance granted to the exhibitor. It 
is an absolute outrage when the 
exchange cannot supply the ex- 
hibitor with a print on or very 
close to that availability date,” the 
bulletin stated. 

“It must be perfectly obvious 
that the ‘preferred time racket’ in- 
siittuted by the distributors to 
s0uge extra film rental out of the 
exhibitors has caused this print 
shortage.” 
lhe Allied bulletin charged that 
the preferred time “racket” has 
helped create the bad public rela- 
— Which now exists between 
hes 
fiuse “many pictures that should 
never be played except during the 
\cek are forced’ on the exhibitor 
Yor 4 weekend run.” 

Che preferred time racket must 
fh st be broken up and the print 
“ ‘ortage racket must also be 
Droken up,” the bulletin warned. 
Mgpentsed the film companies should 
‘© prepared to cover all availabili- 


f 


les with prints, or else they should | 


quit 
By 


insisting on preferred time. 


“ed Playdates that could be covered 
>’ One print would be more than 
Coubled.” 

Samuelson told the membership 
that the condition is serious and 
hi Set particular attention from 
lied leaders in Eastern Pennsyl- 
cma Any exhib who has diffi- 
ee : . n securing prints to cover 

OXings on an availability date 


Was urged to , 
lied’s pg get in touch with Al 


uence of the new, intense concern | 


It is pointed ! 


film theatres and patrons, be- | 


So doing, the effective number | 





’% 
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Col’s 3-Day Meet 


Sales and liquidation plans for 
upcoming Columbia product top 
, the agenda of a three-day division 
, Managers’ conclave which the com- 
| pany began at the Hotel Warwick, 
|N. Y., today (Wed.). Selling con- 
| ditions in various exchange areas 
| will also be analyzed. i 
| Delegates to the sessions, aside 
|from division managers, 





include | 
| homeoffice sales execs, managers of | 
unsupervised branches, and a rep! 


Not an Ozoner? 

Drive-ins will no longer be 
drive-ins in the parlance of Al- 
lied States Assn. of Motion Pic- 
ture Exhibitors. They'll here- 
after be referred to as “out- 
door theatres.” 

Aim of the shift in nomen- 
clature is “to emphasize their 
community of interest with the 
indoor theatre.” 


Mich. Allied Urged 
To Back COMPO 
As Pix B.0. Aid 











of the firm’s Canadian branch. Abe | 


Montague, Col general sales man- 
ager, will preside. 


Lopert Group Into 
NY. Bijou Setup 


| New deal nearing consummation 
gives Ilya Lopert and associates 
50° of the lease on the Bijou the- 
; atre, N. Y., with the other half re- 
tained by City Investing Co., 
| which owns the house and in past 
has been operating it with Maurice 
Maurer heading management. 
Lopert group concluded 2 deal to 
take over the house itself on a leas- 
ing arrangement two years ago, 
this to take effect following com- 
pletion of the “Red Shoes” run, 
which at the time was just getting 
| underway. 





thought at the time being that the 
theatre would be turned over to 
Lopert within a matter of a few 
months. Consequence of the rec- 
ord “Shoes” run—it’s now in its 
101lst week—was the need to re- 
vise the original leasing pact. The 
agreement now being worked out 
provides for the setting up of a 
new corporation to hold the Bijou 


lease, to be shared on the 50-50 | 
basis by City Investing, which is | 


headed by Robert W. Dowling, and 
Lopert. 

| Additionally, Lopert will operate 
| under a management pact which 
|the new corporation is making 
| with him. 
to be fully determined but possi- 
bility is that he will continue the 
immediate supervision of the the- 
atre as he has been doing for the 
Dowling outfit. 

Transfer of the lease to the new 
company is slated to become effec- 
tive Nov. 16 when _ Stanley 
Kramer’s “Cyrano” will bow in on 
a roadshow run, following “Shoes.” 

Other N. Y. properties owned by 


City include the Astor and Vic- | 


toria houses on Broadway, also 
managed by Maurer. Lopert im- 
ports and distributes foreign pix 
and operates numerous foreign 
film theatres in various U. S. cities. 


N. Y. Circuits Await 
91-Theatre Test Of 
‘Early Late Show’ 


Major and independent circuits 
in the New York metropolitan area 
are awaiting a test of an “early 
late show” policy by some 91 
Queens nabe theatres with much 
‘interest. Plan becomes effective 
Sunday (1) following approval of 
the scheme by a heavy majority of 
patrons of the 91 houses. In two 
weeks of balloting, 115,830 film- 
goers voted for the system against 
, only 27.170 dissidents. 

Excluding Fridays and Saturdays, 
the final twin-feature showing is 
now scheduled to start at the 
Queens theatres between 8 and 8:30 
p.m. Exhibs anticipate that the 
entire bill will be run off by at 
least 11.30 p.m. The moveup, the- 





atremen feel, will stimulate attend- | 
ance by making it easier for the! 


public to find baby sitters and per- 
mits patrons to get a good night’s 
rest, among other advantages. 

A spokesman for Skouras The- 
atres, which has been in the fore- 
front in ballying the plan, said this 
week that if the experiment proves 
practical the rest of the chain’s 
houses will adopt it. Some 12 
Skouras theatres are affected in 
Queens. Other circuit execs ex- 
pressed similar reactions. Only 
houses outside of Queens which 
will join in “early late show” test, 
as far as could be learned, are sev- 
eral Loew and RKO theatres in 





Yonkers and Mount Vernon, 


Phenominal success of | 
‘the film was not anticipated, the | 


Maurer’s status has yet | 


Detroit, Sept. 26. 

| Full support of the Council of 
|Motion Picture Organizations to 
inject the whole picture industry 
| with renewed acceptance by the 
| public was urged by three speakers 
|at the 31st annual convention of 
| Allied Theatres of Michigan. Two- 
day meeting, which ends t day 
(26), has attracted 125 exhibitors 
from all parts of Michigan. The 
three ~speakers) were Trueman 
Rembusch, national president of 
Allied States Assn. of motion pic- 
ture exhibitors; Ed C. Johnson, 
president of the Michigan organi- 
zation, and Henderson Richey, pub- 
lic relations director of Metro. 

| Rembusch said that the picture 
'industry’s future was “Rosey” as 
long as “we maintain a _ strong 
organization.” He urged full sup- 
port of COMPO, and said _ that 
‘had it not been for the Korean 
War the tax burden placed on 
motion pictures would have been 
relieved. 

Johnson, in his laudatory re- 
marks concerning COMPO, de- 
clared “the cost of organization is 
never as much as the cost of the 
lack of organization.” 

Richey declared that the old 
silent films sold themselves _be- 
cause of their novelty. The same 
thing happened when sound came 
jin, he said. Then during the war 
everything mushroomed, with 


(Continued on page 21) 
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Garfield-Roberts To 
| Start 3d Indie Picture, 
With No Release Set 


John Garfield and Bob Roberts 
will send their third independent- 
ly-produced picture before’ the 
|cameras next month sans a release 
‘deal. 


Centre Studios in Hollywood with 
Garfield starred. 
Garfield and Roberts have the 


man, studio operator. They will 
not seek a distribution company 
until they have the film completed. 
,Seript is by Guy Endore and John 
Berry will direct. Garfield de- 
|scribed the yarn this week as a 
“tough guy story with no mes- 
sage.” 

First pic by the pair was “Body 
and Soul,” distributed by United 
Artists, and the second, “Force of 
Evil,” released by Metro. Both 
were produced with financing pro- 
vided by the Charles Einfeld-David 
Loew Enterprise unit. “Body,” de- 
spite a $1,900,000 negative cost, 
turned in a profit which the pro- 
ducers plowed back into “Evil.” 
Latter, released at the end of 1948, 
‘has failed to pay off, meaning that 
'Garfield and Roberts have had to 
start from scratch on financing 
“Ran.” 


Actor hopes to go to Israel in’ 


the spring to make a picture there 
with Otto Preminger for 20th-Fox 
release. 


D. of J., 20th Continue 
Talks on Decree 


Washington, Sept. 26. 

| Department of Justice and 20th- 
Fox are continuing huddles on a 
consent decree in the industry 
anti-trust suit but no real progress 
toward settlement has been mace, 
Charles P. Skouras, president of 
ithe company’s theatre-operating 
subsidiary, National Theatres, said 
| here yesterday (Tues.). 

| Skouras indicated that the D. of 
J. confabs have been limited only 
, to discussion with 1.» commitments 
made by either side. He said he 
will remain the balance of the 
week for continuation of the con- 
ferences. Skouras is accompanied 
by attorney John Lavery. 





| 


Pic, ‘‘He Ran All the Way,” | 
/will be shot at the Motion Picture | 


coin all set for the $500,000 budget | 
| production via Walter E. Heller & | 


|Co. of Chicago and. Joseph Just- _vise it. Date is being set up with | 


Allied States Bd. to 


Decide This Week 


On Continued COMPO Participation 


7% 





9° 
Berger’s Snag 
Minneapolis, Sept. 26. 

Efforts of Bennie Berger, North 
Central Allied president, to toss 
a monkeywrench 
chinery of the new war activities 
| organization headed by Harry B. 
| French, Paramount circuit presi- 
| dent, threatens to split the ranks 
of the territory’s independent ex- 
hibitors. 

With exhibitors taking sides, two 
of the more prominent inde- 
| pendents, Eddie Ruben and Leo 
| Peterson, have issued statements 
charging that Berger is “playing 
politics” and rapping him for his 
present activities to discredit 
French and the organization. 


Wald-Krasna In 
Nov. 15 Teeoff 


Hollywood, Sept. 26. 








First Wald-Krasna picture, “Cow- 


poke,” goes before cameras Nov. 15 
although it’s actually in work now, 
with director Robert Parrish in 
N. Y. holed up at the Hotel Belve- 
dere gathering local color and 
background on rodeo riders, who 
hang out at the hotel. He’s using 


pair of wire recorders, including | 


one in basement, where it picks 
up comments of riders as they 
come in from chores. 

W-K spent several hours with 
Howard Hughes Sunday (24) and 
got okay on total of eight prop- 
erties, including Goodman Ace’s “I 
Married a Woman” and Jerome 
Weidman’s “Size Twelve.” Hughes 
told them he’s satisfied, and re- 
iterated his promise to leave them 
alone. He’s busy at his aircraft 
plant, wheres personnel has been 
| doubled. 


They also talked to Joe McCon- | 


| nell, NBC prexy, regarding ‘Stars 
and Stripes Forever,” set for early 
January start. It will be closely 
| tied in with NBC-RCA, ala “Call 
Me Madam,” but even more ex- 
tensively with merchandising tie- 
ups in offing. McConnell has prom- 
ised to send a man here to spend 
several months assimilating film 
problems in a setup to facilitate 
tieups of all kinds, 

McConnell promised as many 
| NBC-RCA stars as possible for 
, “Stars,” including Al Jolson, 
| Groucho Marx, Dinah Shore, Per- 
ry Como and Arturo Toscanini. He 


film but will not attempt to tele- 


‘Jolson and W-K for later this week, 
when Jolie returns from Korea. 


TATSE Collarites 
Prep Wage Boosts 





| At UA, Consolidated 


| Representing homeoffice em- 
| ployees, Local H-63, International 
Alliance of Theatrical Stage Em- 
ployees, aims 


employment contracts with United 

| Artists and Consolidated Film In- 
| dustries, Fort Lee, N. J., shortly. 
Negotiating meeting with Consoli- 
dated is set for Friday (29) and 
sessions at the UA h.o. already are 
| underway. 

H-63 head Russell Moss and Jo- 
seph Basson, international repre- 
sentative of IATSE, this past week 
| closed with Republic for an a cross- 
| the-board increase of $3 to $5 for 
| close to 100 employees. Pact is re- 


troactive to July 1 and will expire | 


‘next Aug. 31. 

Similar new deals have been set 
with Universal, covering 350 h.o. 
workers and retroactive to last Feb- 
|ruary, and with Pathe Industries, 
| for 45 member. and retroactive to 
Sept. 1, 1949. These two contracts 
also will expire next Aug. 31. 

Personnel at Paramount, Loew’s, 
20th-Fox and RKO are represented 
by Screen Employees Guild, which 
has two-year pacts with the com- 
| panies expiring Oct. 31, 1951. 
_300-Car Ozoner Near Mexia, Tex. 

Mexia, Texas. 

Cliff Turner, Jr., and B. L. Hagle 








| capacity. 





into the ma-} 


said the web will run trailers on | 


to wind up new | 
round of wage boosts with revised | 


+ Continued participation of Allied 


States Assn. of Independent Ex- 
hibitors in the Council of Motion 
Picture Organizations will come up 
ifor decision by Allied’s board this 
, week. Exhib group at its Minne- 
|apolis meeting last year voted to 
participate in COMPO only on a 
trial basis for one year. 

Resolution at that time provided 
that Allied’s membership in the 
all-industry public relations setup 
could be extended only by affima- 
tive action of the board. Thus a 
vote will be held Saturday (30) 
during a directors’ session preced- 
ing the opening of Allied’s national 
convention at the William Penn 
hotel, Pittsburgh, next Monday (2). 

It is fully anticipated that the 

board will vote extension of mem- 
bership. Allied has been active in 
the formation of COMPO and has 
been highly cooperative regarding 
its functions, with its prexy, True- 
man Rembusch, and its board chair- 
man and general counsel, Abram 
F. Myers, instrumental in many of 
ithe decisions through | which 
| COMPO has resulted. Board must 
j}decide, however, for what length 
lof time it will pledge support now 
'and under what terms. 
Meanwhile, in Newark yesterday 
'(Tues.), Allied Theatres Owners of 
|N. J. voted continued participation 
| in COMPO for another year. Prexy 
| Wilbur Snaper was instructed to 
| carry the vote to the National Al- 
lied conclave but there was enough 
| leeway left Snaper to switch the 
| ballot to the negative if for some 
reason he sees fit before the final 
national vote is cast. 

While general approval of 
COMPO was voiced at the unit's 
session, numerous of the Jersey- 
ites were frankly gispleased with 
the method of collection decided 
by. the all-industry group. The 
‘formula which provides for con- 
tributions at the rate of 1/10 of 
1% of rental by-exhibs was ques- 
tioned on grounds of practicability 
, with opinions for‘ and against 
heard in heavy volume. 

After taking up a good part of 

(Continued on page 21) 


Pitts, New COMPO Press 
| Aide, Scouts H’ wood 


Dick Pitts, who resigned recent- 
ly as motion picture critic of The 
Charlotte, (N. C.) Observer to join 
_the Council of Motion Picture Or- 
' ganizations, left New York for the 
Coast yesterday (Tuesday). He'll 
'be there for an indefinite time 
| gathering story material favorable 
'to the industry to be released by 
/ COMPO. 

Yarns will be prepared when 
Pitts returns to the industry public 
relations organization’s Gotham 
headquarters. Pitts, who was with 
the Charlotte paper for 16 years, 
was recently named editorial direc- 
tor of COMPO. A series he did 
for The Observer called ‘What's 
Right With the Movies” brought 
him to the attention of industry 
execs. 

Pitts was married last Friday 
| (22) to Lee McLane Woods, a fel- 
low-worker on The Observer. Bride 
| went to the Coast with him. 

Arthur L. Mayer, COMPO exec 
v.p., expects to move his headquar- 
'ters to the Paramount building at 
the end of this week. He and his 
aides have been using facilities of 
the Motion Picture Assn. of Amer- 
ica until the new offices were 
ready. 
| Marvin L. Faris, exec secretary 
| Of the Society of Independent Mo- 
| tion Picture Producers, was named 
‘this week to succeed Robert J. 
_Rubin as the organization’s rep to 
COMPO. Rubin recently resigned 
as general counsel of the Society. 
Its prexy, Ellis G. Arnall, is its 
other delegate. 

COMPO also created this week 
an Exhibitors Committee for Par- 
ticipation in the Government De- 
fense .Program. Its function will 
be to work out details of a plan of 
cooperation with the government 
on matters involving theatre par- 
ticipation during the present 
emergency. 

Committee’s report will be sub- 
mitted for approval to COMPO’'s 
_exec board simultaneously with the 
'plan already prepared by the Mo- 
‘tion Picture Industry Council cov- 
|ering Hollywood's cooperation. On 
the committee will be Wilbur 
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Darryl F. Zanuck presents 
BETTE ANNE 


DAVIS - BAXTER 


GEORGE CELESTE 





When we first saw “All About Eve’, one of the very finest pic- 
tures to come from 20" Century-Fox, we became aware that its utter 
fascination and charm were immeasurably due to the fact that we 
were seeing it the only way it should be seen—from the beginning. 


Now, for the first time in history, in a theatre with a con- 
tinuous policy and at no advance in prices—a program of Scheduled 
Performances* has been devised, to make it possible for you to see 
“All About Eve” from the beginning —just as we saw it. Tickets 
may be purchased in advance. A seat will be assured for all, and 
no one will be seated after the start of any of the four daily per- 








Gary Merrill - Hugh Marlowe 





SANDERS « HOLM ls 


with 
conte about eve 


Barbara Bates -Walter Hampden $8 
Produced by DARRYL F. ZANUCK FE 
Written for the Screen and Directed 2% 0° Fi 

by JOSEPH L. MANKIEWICZ # &** 














formances, This guarantees you the fullest enjoyment when you 
see the most provocative picture of the year—“All About Eve”, 


We believe this bold departure for a magnificent motion’ 
picture will win your complete support. We are confident you will 


agree that it is a new and exhilarating 


seat. | 


f | | oe , | experience in movie-going. 

fe tat : e Men and Women o 

' *$CHEDULED PERFORMANCES Vonsicth Contaes Lice 
means ; 


You will be sure of seeing the picture from the beginning, 
for your maximum enjoyment. 

Sd 
You will know when each show starts and can arrange to 
see the picture at your greatest convenience, as all tickets 
will be sold for specified performances, 4 times daily. 

e 


NRA. F W008 


You will know you are assured a seat. There will be no 
standing room — a seat for every ticket. 

e 
You will not be disturbed once the picture begins, as no one 
will be seated after the start of any performance. 

e 
General admission tickets will be on sale daily of the box- 
office before each performance. 

o 
Loge seats may now be purchased in advance for all per- 
formances by mail or at boxoffice. 


e 
THERE WILL BE NO INCREASE IN PRICES, 
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Suiday, Cetober [3th 
ROXY Theatre 


with ANOTHER BRILLIANT ROXY STAGE SHOW 
e 


4 SCHEDULED PERFORMANCES DAILY 


Tst Show-10:30 AM Picture Starts-11:30 AM 
2nd Show- 1:45PM_ Picture Starts- 2:45PM 
3rd Show- 5:00PM _ Picture Starts- 6:00 PM 
4th Show- 8:30PM _ Picture Starts- 9:30 PM 


there will be @ half hour intermission between each complete show 
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‘No Out’ Smash $18,000, Chi Leader: 
City’ Sock 236, ‘Life-Janis Paige 


Oke 396, ‘Secrets -Massey Fair 386 


,% 





Chicago, Sept. 26. + 

Trade this week. is evenly split 
between  holdovers and. new 
entries, with only a few out of 


each category showing much 
promise. Otherwise, the Loop 
picture is murky. Topping the 


town is the Grand entry of “No| 
Way Out,” whose initial banning 
dispute is boosting biz to smash | 
$18,000 this session. 

Boosted by a bally campaign, | 
“Sleeping City” should approach 
a sock $23,000 or close this week | 
at State-Lake. Combo house en-| 
tries show very little hope, with | 
pix no big help. Chicago bill of | 
“Three Secrets,” plus Ilona Massey | 
heading stageshow, is only | fair | 
$38,000. Oriental newcomer, Life 
Of Her Own” and Janis Paige on-| 
stage, promises okay $39,000. | 

Pacing the holdovers, “Broken | 
Arrow” in fourth round at Woods, | 
is aiming for strong $15,000. “Our | 
Very Own” is virtually as strong | 
in second frame as opening week | 





with nifty $13,000 at Palace. 
Roosevelt's ‘Union Station’ and 
“Return of Jesse James” is mild} 


$9.000 in second stanza while “Lady 

Without Pastport,’”’ United Artists 

second rounder, is slow $9,000. 
Estimates for This Week 

Chicago (B&K) (3,000; 50-98)— | 
“Three Secrets” (WB) and Ilona) 
Massey heading stageshow. Fair | 
$38,000. Last week, ‘Tea For Two” | 
(WB: and all-vaude bill (2d wk), | 
$30,000. 

Grand (RKO) (1,200; 50-98) —!' 
“No Way Out” (20th). Sock $18,-| 
000. Last week, “The Men” (UA) | 
(3d wk!, $12,000. 

Oriental (Indie) (3,400; 50-98)—_ 


“Life Of Her Own” (M-G) with 
Janis Paige topping stage bill. | 
Okay $39,000. Last week, “Kiss 
Tomorrew Goodbye” (WB) with | 
Mel Torme_ onstage, (2d wki,'! 


$29,000. | 

Palace (RKO) (2,500; 50-98) — 
“Our Very Own” (RKO) = and 
“Buneo Squad” (RKO) (2d wki. 
Smart $13,000. Last week, $17,000. 

Roosevelt (B&K) (1,500; 50-98)— | 
“Union Station” (Par) and “Return 
Jesse James” (Lip) (2d wk). Light 
$9,000. Last week, $11,000. | 

State-Lake (B&K) (2,700; 50-98) | 
—'Sleeping City” and “Farewell | 
to Yesterday” (20th). Fast $16,000. 
to Yesterday” (20th), Sock $23,000. 
(2d wk), $14,000. 

United Artists (B&K) (1,700; 50- 
98) — “Lady Without Passport” 
(M-G) (2d wk), Lean $9,000. Last 
week, $12,000. 

Woods (Essaness) (1,073; 98) —/! 
“Broken Arrow” (20th) (4th wk). | 
Strong $15,000. Last week, $20,500. | 

World (Indie) (587; 80)—‘Devil | 
In Flesh” (indie) (2d wk). Terrific | 
$8,000. Last week, $8,000. 


K.C. Mercury Soars, Biz 
Slips; ‘Tea’ Tasty 12G 
‘Ocean’ Modest $13,000 


Kansas City, Sept. 26. | 
New films are getting moderate | 
play here for most part. “Tea for | 
Two” is strong at the Paramount to | 
lead city. Unseasonably hot | 
weather is hurting nearly all spots. 
“Desert Hawk” is dull in the Fox 
Midwest three first-runs, staying | 
‘nly six days. Midland is moderate 
With “711 Ocean Drive.” 
Estimates for This Week 
: Kimo (Dickinson) (550; 50-75)— 
‘Great Victor Herbert” (Par) (re-| 
issue), Pleasant $2,000. Last. 
week, “Dedee” (Indie), $1,400. 
Midland (Loew's) (3,500; 45-65) | 
—'711 Ocean Drive” (Col) and “On 











ihe Isle of Samoa” (Col), Modest | 
$13,000. Last week, “Crisis” 
(M-G) and “Lady Without Pass- 


port” (M-G), $11,000. 


| improved 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20° tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. | 

The parenthetic admission | 
prices, however, as indicated, | 
include the U. S. amusement 
tax. 


Heaven’ High In 
Cleve., Hep $18,000 


Cleveland, Sept. 26. | 

Rains finally let up here, bring- | 
ing some sunshine to key box-| 
offices, with week’s biz reflecting | 
conditions. “Fancy 
Pants” at State is okay. Hipp’s 
“My Blue Heaven” is tops with 
excellent stanza. Palace’s “Saddle | 
Tramp” looks trim. | 
Estimates for This Week | 
Allen (Warners) (3,000; 55-75) — | 
“Petty Girl” (Col). Spicy $13,000 | 
or near. Last week, ‘Destination | 
Moon” (EL), $18,000 in 10 days. | 


Esquire (Community) (704; 55-75) 











—"City Lights’ (UA) (reissue) | 
(m.o.). Sturdy $7,000. Last week, | 
“Deeds To Tewn” and “Awful | 


Truth” (reissues), $2,500 in 5 days. | 
Hipp (Warners) (3,700; 55-75)— 
“Blue Heaven” (20th). Excellent 
$18,000 or close. Last week, ““‘Three 
Secrets” (WB), okay $15,500. 

Palace (RKO) (3,300; 55-75)—) 
“Saddle Tramp” (U). Trim $13,000. 
Last week, “Our Very Own” (RKO) 
(2d wk), big at $11,000. 

State (Loew’s) (3,450; 55-75)— 
“Fancy Pants” (Par). Okay $13,000. 
Last week, “Life of Own” (M-G), 
$14,000. 

Stillman (Loew’s) (2,700; 55-75)— 
“Life of Her Own” (M-G) (m.o.). 
Average $7,500. Last week, “Sun- 
set Boulevard” (Par) (m.o.), $9,000. | 


‘PLACE’-ORIENT’ TOP 
OMAHA, SOLID $7,000 


Omaha, Sept. 26. 

“In a Lonely Place” with “Out- 
rages of Orient” are teamed up for 
standout draw at Brandeis this | 
week with solid gross in sight. | 
Bogart draw plus the spicy title 
and billing of “Outrages” pro-| 
duced lines. Another of top. 
grosser will be Paramount’s “Tea 
for Two.”” Show biz weather over 
weekend is helping. 

Estimates for This Week 

Brandeis (RKO) (1,500; 16-65)— 
“In Lonely Place” (Col) and 
“Outrages of Orient” (Indie). Solid; 
$7,000. Last week, “Flame and Ar- | 
row” (WB) (2d week), $5,000. 

Paramount (Tristates) (2,800; 
16-65)\—"Tea for Two” (WB).| 
Very good $11,000. Last week, 
“Blue Heaven” (20th), fine $12,000. 

Orpheum (Tristates) (3,000; 16- | 
65) — “Where Sidewalk Ends” | 
(20th) and “The Avengers” (Lip). | 
Good $10,000. Last week, “Cari- 
boo Trail” (20th) and “Lost Vol-' 
eano” (Mono), $10,000. | 

State (Goldberg) (865; 20-75)—_ 
“Asphalt Jungle” (M-G) and “Mys- 
tery Street” (M-G). Big $5,000 for 
this small spot. Last week, “Stars 
in Crown” (M-G) and “Golden 
Madonna” (Mono), $4,000. 


D. C. Down, ‘Petty’ Nice 
$14,000, ‘Men’ Okay 166 


Washington, Sept. 26. | 
Mid-town biz nosedived this 








| date with 


4) 


|‘Moon’ Full $15,000 In 
- Port.; ‘Tea’ Warm 10G 


Portland, Ore., Sept. 26. 
| Biz is good in all downtown 
i houses this week. “Tea For Two” 
; at Paramount, “Cactus Creek” at 
| Broadway, and “Destination Moon” 
!at large Oriental and Orpheum 
‘shape best of lot. “Blue Heaven” 

is fine at Mayfair on moveover, 

Estimates for This Week 

Broadway (Parker) (1,850; 50-85) 
—‘“‘Cactus Creek” (U) and “Aven- 
gers” (Rep), Okay $8,000 or over. 
Last week, “Pretty Baby” (WB) 


and “50 Years Before Eyes” (WB), | 


(1,500; 50-85) | 
—‘“Blue Heaven” (20th) and “The | 


$7,200. 
Mayfair (Parker) 


Young Lovers” (EL) (m.o.). Lofty 
$6,500. Last week, “Black Rose” 
(20th) and “Counter Spy” (Col) 


(m.o.), $5,200. 

Oriental (Evergreen) (2,000; 50- 
85\—“‘Destination Moon” (EL) and 
“Golden Gloves Story” (EL), day- 
Orpheum. Big $6,000. 
Last week, “Blue Heaven” 
and “Young Lovers” (EL), $5,500. 

Orpheum (Evergreen)? (1,750; 50- 
85’\—“‘Destination Moon” (EL) and 
“Golden Gloves Story” (EL), also 


Oriental. Nifty $9,000. Last week, | 


“Fancy Pants” (Par) and “Snow 
Dog” (Mono) (2d wk), sock $9,000. 

Paramount (Evergreen) 
50-85) —"‘Tea For Two” (WB) and 
“Side Show” (Mono). Nice $10,000 
or near. Last week, “Blue Heaven” 
(20th) and “Young Lovers” (EL), 
$12,200. 


United Artists (Parker) (890; 50-| 


85) — “Lady Without Passport” 
(M-G). Mild $4,500. Last week, 
“Three Little Words” (M-G) (4th 


wk), sock $4,000 in 4 days. 


City Bangup 





$9,000 in: Cincy 


Cincinnati, Sept. 26. 


Trade generally is in moderate | 
groove this frame. “Devil’s Door-' 


way” at Albee is very moderate | 
while “Three Secrets” at Palace 
|is not much_ better. However, | 


“Sleeping City” at Keith’s looms 
fancy. “Pretty Baby” in the Grand 
shapes nice. 
Estimates for This Week 

Albee (RKO) (3,100; 
“Devil’s Doorway” (M-G). Moderate 
$11,000. Last week, “Lady Without 
Passport” (M-G) with Helen Kane, 


Peggy Ryan, others onstage, okay 


$19,000 at 55-94c. scale. 

Capitel (Mid-States) (2,000; 55- 
75)—"‘Blue Heaven” (20th) (2d wk). 
Solid $7,500 after good $10,500 


“Pretty Baby” (WB). Nice $8,000. 
Last week, “Life of Own” (M-G) 
(2d wk), $6,500. 

Keith’s (Mid-States) (1,542; 55- 
75)—“Sleeping City” ‘U). Smash 
$9,000. Last week, “Black Rose 
(20th), third downtown stanza on 
moveover, $5,000, no complaint. 

Lyric (RKO) (1,500; 55-75) — 
“Story G. I. Joe” (Indie) and 
“Tillie’s Punctured Romance” (In- 


Bway Bouncy; ‘Sleeping City’-Vaude 
Has Insomnia, 766, ‘Baby -Harvest 
Moon NSG 436, ‘Sunset’ 111G Finale 





_ the 


(20th) | 


(3,400; | 


55-75)—| 


reem. ates 
Grand (RKO) (1,400; 55-75)— 


With only four new bills and 
unseasonably cool weather, 
Broadway first-run business is get- | 
ting a healthy hypo this session. | 
However, there are too many ex- 
tended-run pictures, many of them 
now past their sixth weeks, for the 
overall total to reach a high figure. 


| Strong undertone even with pix 


whose runs have been stretched 
too long is encouraging to veteran 
theatre managers. 

Ace newcomer is “Sleeping 
City,” with Tony Pastor band, Five | 
DeMarco Sisters, Myron Cohen 
topping stageshow, which is giving | 
the Paramount a big $76,000 open- 
ing week. Strand is not measuring | 
up as well as it has been recently 
with “Pretty Baby” and Three 
Stooges, Harvest Moon Ball win- 
ners heading stage bill. Stage lay- | 
out was hurt apparently by the 
| way the crix pushed the pic around, 
with modest $43,000 about all. 
| However, bill is holding. 

“Good Time Girl,” British-made. 
is reflecting lack of names known | 
to U. S. audiences, with only $10,- | 
000 or less at the Globe. New bil! 
at Palace, on regular weekly 
change, brings in “Cactus Creek” | 
with vaude but it’s not faring well 
with $19,000 or under. 

Long-run champion and still top| 
grosser is “Sunset Boulevard” with | 
stageshow at the Music Hall. 
| Seventh and final week will show 
about $111,000 or over, very fine 
for such stage of run. Gives Gloria 
Swanson starrer a huge $1,020,000 
|on the seven weeks, sixth biggest 
| total ever amassed at the Hall. 

Seven new bills, besides the 
usual change at the Palace, will 
open during the next eight days. | 
State, Roxy, Paramount, Music| 
Hall, Capitol, Victoria and Rialto 
all are launching fresh fare. 

Estimates for This Week 

Astor (City Inv.) (1,300; 60-$1.50) 
—‘“Edge of Doom” (RKO) (8th 
/wk). Cool weather helping, and 
holding nicely at $6,000 albeit not 
| solid; seventh round was $7,000. 


| Stays on. 
Bijou (City Inv.) (589; $1.20- 
(EL) (101st 


$2.40/\—‘“‘Red Shoes” 
Picking up to big $6,500 or 





wk). 
near, ahead of last week’s $5,200. 
Continues. 

Capitol (Loew’s) (4,820; 55-$1.50) 
—‘Summer Stock” (M-G) with 
Rosita Serrano, Noro Morales orch, 
| Phil Foster, Hal Le Roy onstage 
(4th-final wk). Winding up at okay 
$37,000 after nice $42,000 last 
|week. “Born to Be Bad” (RKO) 
with Phil Spitalny. all-girl orch 
| opens tomorrow (Thurs.). 


Criterion (Moss) (1,700; 50-$1.75) | 


“Gilda” (Col) and 
Blonde” (Col) treissues) (3d wk-4 


| Sixth 


| Asia Boys, 


“Platinum | 


week run to become one of top 
seven grossers to do over $1,000,- 
000 at this house. “Glass Menag- 


erie” ( WB) opens. tomorrow 
(Thurs.). 
Rialte (Mage) (594; 44-98) — 


“Jungle Book” (Indie) and “Thiet 
of Bagdad” (Indie) (reissues) (24 
wk!. Holding to $6,000 after big 
$9,000 opening week. “The Cheat” 
(Indie) opens Saturday (30). 

Rivoli (UAT-Par) (2,092; 90-$1.25) 
—‘‘No- Way Out” (20th) (7th wk). 
frame ended last night 
(Tues.) held very strongly at $16,- 
000 after $19,000 in previous week. 
Holds indef. 

Roxy (20th) (5,886; 80-$1.75) — 
“Blue Heaven” (20th) plus Mindy 
Carson, Betty and Jane Kean, ice- 
show onstage (2d-final wk). Con- 
tinues smartly with $67.000 in pros- 
pect after great $90,000 opening 
round. “Mister 880” (20th) with 
Dick Haymes, Ben Wrigley and the 


new iceshow opens 
Friday (29). 
State (Loew’s) (3,450; 55-$1.50) 


—“Three Little Words” (M-G) (8th- 
final wk). Holding only two extra 
davs in eighth stanza starting today 
(Wed.). Seventh week was $8,006 


| after okay $11,000 for sixth frame. 


“Toast of New Orleans’ (M-G) 


opens Friday (29). 

Strand (WB) (2,776; 55-$2) — 
“Pretty Baby” (WB) plus Three 
Stooges, The Weavers, The Max- 
ellos, Harvest Moon Ball winners 
onstage. Pic not credited with 
helping much, and $43,000 looks 
about all, moderate for opening 
week. Holds. Last week, “Tea for 
Two” (WB) with Gordon MacRae, 
Patrice Wymore, Alan Carney top- 


| ping stageshow (3d wk), oke $33,- 


000. 

Sutton (R & B) (561; 90-$1.50) — 
“Winslow Boy” (EL) (17th wk). 
Built up a bit this week to $5,000 
fine, after $4,600 last week. ‘Trio’ 
(Par) opens Oct. 10. 

Trans-Lux 60th St. (T-L) (453: 
74-$1.50)\—“Kind Hearts, Coronets” 
(EL) (15th wk). Picking up to reach 
$7,700 this round after $7,500 last 
week. Continues indef. 

Victoria (City Inv.) (1,060; 95. 
$1.50) — “Our Very Own” (RKO) 
(10th-final wk). Ninth round ended 
last night (Tues.) was $7,000 after 
Okay $7,500 last week. ‘State Se- 
cret” (Col) opens Wednesday (4), 


‘Heaven’ Hefty $11,500, 
Seattle; ‘Stock’ Strong 
156, ‘Legion’ Fair 86 





ce Seattle, Sept. 26. 
Fall weather and better employ- 
ment because of defense demands 


die) (reissues). So-so $4.500. Last days). Second week ended Mon- js helping here currently, but only 
week, “Capture” (RKO) and day (25) night held nicely at $18,- the top pix are doing stoutly. “Blue 
“Armed Car Robbers” (RKO), 000 after smash $33,000 opening | Heaven” and “Summer Stock” 
same | frame. Between Midnight and|shape as best bets. About-face 


Palace (RKO) 





isharp despite the transport walk- 


45-65)—“Three Secrets” (WB). Mild 


“Three § ts’ (WB). Modest $9,-| Globe (Brandt) (1,500; 50-$1.20) | 
500. “Py “weak, “Tea For Two” —“Good Time Girl” (EL). Despite | 
(WB), pleasing $11,500. sexy front and ads, this British- | 

‘ made is not being bought, with | 
under $10,000 likely opening week. | 





‘Heaven’ Lofty $11,000 | (Par vette nee iid, Wind” | 
Despite L’ville Strike ““waytair «ranat) (1,736; _50- 


sears | $1.20\—“Treasure Island” (RKO) 
town (ouisville, Sept ep (ith wk). Sixth round ended Mon-— 

poke ay te f the bus strike | @4Y (25) night held up sturdily at 
wah te "pa “om weeks old, | $14,000 Da sd with ¢L week 
; : * ahead. Holds indef, with ‘Louisa 
Emergency transportation in, the (Uy "now not slated to open until 
autos have been bringing patrons | /#te_in October. (1.100: 55-$1.20)— 
into the downtown district. Exhibs “Cactus Creek” (U) and vaude. | 
report biz ranging from brutal [0 Doing mild $19,000 or near. Last 
very good under circumsta - week. “Sierra” (U) with vaude, | 
“My Blue Heaven” at Rialto looms fancy $25,000, way over expect- | 


out. “Life of Her Own” at State is. a (Par) (3.664; 55-$1.50) 
wrapping up nice figure. |—“Sleeping City” (U) plus Tony 
Estimates for This Week ‘Pastor orch, 5 De Marco Sisters, 
Mary Anderson (People’s) (1,200; Myron Cohen topping stage bill 
(2d-final wk). First week con- 
| cluded last night ‘Tues.) soared to 
(WB) (3d wk), $4,000. big $76,000, better than either 
Rialto (Fourth Avenue) (3,000; “Francis” or “Winchester '73,”’ two | 


45-65)—“‘Blue Heaven” (20th) and | other Universal pix, did here. In 


$4,500. Last week, “Tea for Two” 


| (M-G). 


(2,600; 55-75)— , Dawn” (Col) opens Saturday (30). | policy at Palomar means return of 


vaude there this week, with union 
cutting size of house band to en- 
courage stageshows there. Looks 
okay with “Crisis” this week. 
Estimates for This Week 
Coliseum (Evergreen) (1,877; 59- 
84)—“‘So Young, So Bad” (UA) and 


“Silk Noose” (Mono) (2d wk). Okay 


$4,500 in 5 days after $7,700 last 


| week. 


Fifth Avenue (Evergreen) (2,349: 
59-84)—"Blue Heaven” (20th) and 
“Return Jesse James” (Lip). Swell 
$11,500. Last week, “Black Rose” 
(20th)- and “When You're Smiling” 
(Col) (3d wk), $5,800 in 6 days. 

Liberty (Hamrick) (1,650; 59-84) 
— “Foreign Legior” (U) and 


'“Crooked River” (Lip). Fair $8,000. 
|Last week, “Life of Own” (M-G) 
| (2d wk-4 days), $3,400. 


Music Box (Hamrick) (850; 59-84) 


'—‘‘Our Very Own” (RKO) (4th wk) 
'Good $3,500 after nice $4,700 last 


week. 

Music Hall (Hamrick) (2,200; 50- 
84)—“Summer Stock” (M-G) and 
“Skipper Surprised His Wife” 
Great $15.900 or near. Last 
week, “The Men” (U), $7,700. 


Miss en. ,__ | week to lowest average in the last | “gnow Dog” (Mono). Sharp $11,000. “Fancy Pants” (Par) with}, Orpheum (Hamrick) (2,600; 59- 
“Underwerie’ ieee ae ence few months, with no real standout | Last wenk, “Sunset Boulevard” | —, | Sorat rer orch, Jean Car-|84)—"Tea for Two” (WB), and 
*Guiltv Bystander” (FC) So-s |on current biz horizon. Even “The (Par) mild $7 500 being off 50° roll heading stageshow (3d wk). ' Sunset in West (Rep) (2d wk). 
$8,500. Last week. “In. L ts Men” at Loew’s Palace, launched | que to strike. ‘okay $51,000. Down to $6,500 in 6 days after fast 
Place” (WB ana “Cuamed Girl” by a wave of critical kudos, is only | State (Loew's) (3.000: 45-65)— | Park Avenue (U) (583: 90-$1.50) | $13,300 in last week. ee 
(Col), pleasant $11,000. so-so. “Petty Girl” at the Warner | «yife of Her Own” (M-G) and —*Madeleine” (U) (4th wk), Off Palomar (Sterling) (1,350; 50- 

Paramount (United Par) (1.900: 100KS_nice. “Shadow on Wall” (M-G). Oke to $4,000 after oke $5,000 for third — gel y - ag l = [cs eosk. 
45-65'\—"Tea for Two” (WB). Go- Estimates for This Week $9,000. Last week, “The Men” frame. Stays on. stageshow. 000. , 


ing strong at $12,000, and hold-'| 
over, Last week, “Fancy Pants” 
(Par) (2d wk), $8,500. 

Tower - Uptown - Fairway (Fox 
Midwest) (2,100; 2,043; 700; 45-65) | 
Broken Arrow” (20th). Opened | 
today (Tues.). Last week, “Desert | 
Hawk” (U), light $10,000 in 6 days. | 


Capitol (Loew’s) (2,434; 44-85)— 


|“Foreign Legion” (U) plus vaude. 


Slim $17,000. Last week, “Sum- 
mer Stock” (M-G) (2d wk) plus 
vaude, strong $17,000. | 
Keith’s (RKO) (1,939; 44-80) —. 
“Underworld Story” (UA). Okay 
(Continued on page 22) 


{about same, 


(UA) and “Traveling Saleswoman”| Radio City Music Hall (Rocke- 
(Col), tepid $7,000. 'fellers) (5,945; 80-$2.40)—“Sunset 

Strand (FA) (1,200; 45-65)—“Iro- Boulevard” (Par) and stageshow 
quois Trail” (UA) and “Kiss for , (7th-final wk). Still showing profit 
Corliss’ (UA). Modest $4,500. Last at $111,000 or over, remarkable 
week, “Where Sidewalk Ends” | for seventh week here after solid, 
(20th) and “Hi-Jacked” (Lip), $116,000 last week, making $1,020,- 


}000 or slightly better for seven-) 


'“Dakota” (Rep) and “Flame, Bar- 


bary Coast” (Rep) (2d runs), $4,200 
at 40-60c. scale. 

Paramount (Evergreen) (3.039; 
59-84)—“Sunset Boulevard” (Par) 
and “Modern Marriage” ‘Mono) 
(2d wk). Okay $8,000 in 9 days. 
Last week, swell $11,400. 


- 
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12 VARIETY Wednesday, September 27, 1950 









































“ANNIE GET YOUR GUN” “DUCHESS OF IDAHO” “THREE LITTLE WORDS” 
(Technicolor) (Technicolor) (Technicolor) 
3 
LOVE NOTES FROM A 4 y 
“NOTED SHOWMAN! 
“SUMMER STOCK” 66 I'm glad that M-G-M makes _| “TOAST OF NEW ORLEANS” 
(Technicolor) : (Technicolor) 
the musicals. Today with so 
much grief, the patron tries 
to escape from the world 
for a few hours. They thank 
_us for it when they leave 
_ the theatre. It’s a wonderful ; 
thing to be able to bring | 
happiness into people’s lives.”? 
SI FABLAN—FABIAN THEATRES 
“TWO WEEKS WITH LOVE” “PAGAN sinaite SONG” f 
(Technicolor) (Technicolor) 
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Sunset’ Vivid $23,000, Best Hub Bet; 
‘Station’ 156, ‘Petty’ Lean $27,000 





Boston, Sept. 26. 3% 


About routine biz reported here 
this stanza at most major spots 
although “Sunset Boulevard” at 
Met shapes strong, and leads the 
town. “City Lights,” which re- 
opened the Copley, looms solid. 
“Petty Girl” at State and 
Orpheum is barely average while 
“Union Station” at Paramount and 
Fenway also is just fair. Shake- 
down” at Boston is only so-so,. Blue 





Heaven” in second stanza at Mem- 
orial is down from nice first round. | 
Estimates for This Week 
Astor (Jaycox) (1,200; 50-95)—| 
“Our Very Own” (RKO) (5th wk). | 
Off to about $7,000 after nice 
$8,500 for fourth. 

Boston (RKO) (3,200; 40-85)— 
“Shakedown” (U) and “Congolaise” 
(EL). So-So $10,000. Last week, 
“Convicted” (Col) and “Beasts of 
East” (Indie), neat $15,000. 

Fenway (NET)) (1,373; 40-85)— 
“Union Station” (Par) and “Joan | 
of Ozarks” (Rep) (reissue). Mild 
$5,000. Last week, “Pretty Baby” 
(WB) and “Showdown” (Rep), $2,- 
800 in 6 days. 

Memorial (RKO). (3,500; 40-85)— 
“Blue Heaven” (20th) (2d wk). Off | 
to about $14,500 after nice $22,000 
for first. is 

Metropolitan (NET) (4,367; 40- 
@5)—‘Sunset Boulevard” (Par). 
Strong $23,000. Last week, “Tea| 
For Two” (WB) and “Prisoners | 
Petticoats” (Rep), $22,000. 


| 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,309,000 
(Based on 25 cities; 200 the- 
atres, chiefly first runs, includ- 
ing N. Y.) 
Total Gross Same Week 
Last Year ....... $2,612,000 
(Based on 24 cities and 201 
theatres. ) 


Frisco Off Albeit 
City’ Sturdy 186 


; San Francisco, Sept. 26. 

Biz has hit the skids again here 
for some unexplainable reason, 
with few new entries doing much. 
“Sleeping City” looks stout at Or- 
pheum. “Blue Heaven” is fairly 
good at the Fox and “Tea for Two” 
is doing well at Paramount. “Three 
Secrets” also looms fancy at St. 
Francis. “No Way Out” is com- 
paratively smash at the bandbox 
United artists. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 60-85) 
—“Once a Thief” (UA) and “Red 
Desert” (Lip). ’ Thin $10,000. Last 
week, “High Lonesome” (EL) and 
“Destination Murder” (RKO), $10,- 














Orpheum (Loew's) (3,000; 40-85) | so9 


—‘Petty Girl’ (Col) and “When } 
You’re Smiling” (Col). Unexciting 
$17,000. Last week, ‘‘Crisis’’ (M-G) 
and “Mystery Street” (M-G) $16,-) 
500. 

Paramount (NET) (1,700; 40-85) | 
—‘“Union Station” (Par) and “Joan | 
of Ozarks” (Rep) (reissue). Not | 
more than average at $10,000. Last | 
week, “Pretty Baby” (WB) and | 
“Showdown” (Rep), poor $7,500. | 

State (Loew’s (3,500; 40-85)—) 
“Petty Girl’ (Col) and “When) 
You're -Smiling” (Col). Mild $10,-| 
000. Last week, “Crisis” (M-G) and | 
“Mystery Street” (M-G), surprised 
at $12,000. » 


‘Toast’ Torrid $31,000, 
Philly; ‘Fireball’ Fast 
14G; ‘Men’ Fat 206. 


Philadelphia, Sept. 26. 
Baseball continues the main 
topic in pennant-starved Philly, 
with crowds watching games at 
Shibe Park and over TV exacting 
a heavy weekend toll at first-runs. 
Biz is spotty as a result, with 


surplus of holdovers also damag- 
ing. Despite this, “Toast of New 
Orleans’, looms smash at Ran- 
dolph. Only other newcomer, 
“Fireball” shapes great at Stanton. 
Addition of stageshow is boosting 
third week of “Union Station” to 
fine figure at Earfe. 
Estimates for This Week 

Aldine (WB) (1,303; 50-99) — 
“Life of Own” (M-G) (4th wk). Fair 
$9,000. Last week, tidy $11,000. 

Boyd (WB) (2,360; 50-99) — 
“Three Secrets” (WB) (2d. wk). 
Down to $12,500 after trim $18,000 
opener, 

Earle (WB) (2,700; 50-99) — 
“Union Station” (Par) (3d wk) with 
Sugar Chile Robinson, Rory Cal- 
houn, Lita Barry added onstage. 
Fine $22,000. Last week, sans 
Stageshow, okay $12,000. 

Fox (20th) (2,250; 50-99)—“Blue 
Heaven” (20th) (2d wk). Off to 
$14,000. Last week, great $22,000. 

Goldman (Goldman) (1,200; 50- 
99)—“Sunset Boulevard” (Par) (5th 
wk). Holding at $8,000. Last week 
fancy $10,000. 

Karlton (Goldman) (1,000; 50- 
99\—"Devil’s Doorway” (M-G) (2d\ 
Wk). Nice $7,000. Last week, | 
$10,500. | 
. Mastbaum (WB) (4,360; 50-99)— | 

Summer Stock” (M-G) (4th wk). | 
nse § $12,000 after $15,000 for third | 

eek, 

, Randolph (Goldman) (2,500; 50- | 
99'\—“Toast of New Orleans” (M- 
G). Socko $31,000 or close. Last | 
week, “Three Little Words” (M-G) | 
(4th wk), $9,000. 
.tanley (WB) (2,950; 50-99) —)| 

The Men” (UA) (2d wk). Trim) 
$20,000 or less. Last week, boff | 
$30,000. 

«_>tanton (WB) (1,475; 50-99) —| 

Fireball” (20th). Great $14,000. | 








Last week, “High Lonesome” (EL), 
$12,500. | 
P- Trans-Lux (T-L) (500; 50-99) — 
Destination Moon” (EL) (6th wk). | 
‘ne $6,000, Last week, $7,500. i 


Fox (FWC) (4,651; 60-95)—“Blue 
Heaven” (20th) and “Lonely Heart 
Bandits” (Rep). Fairly good $17,- 
000 or near. Last week, “Panic In 
Streets” (20th) and “The Show- 
down” (Rep), disappointing $13,000. 

Warfield (Loew’s) (2,847; 60-85)— 
“Summer Stock” (M-G) (2d wk). 
Down to $12,000. Last week, sock 
$26,500. 

Paramount (Par) (2,646; 60-85)— 
“Tea for Two” (WB) and “Train to 

mbstone” (Lip). Hot $20,000. 
Last week, “Kiss Tomorrow Good- 
bye” (WB) and “Big Timber” 
(Mono), an okay $15,000. 

St. Francis (Par) (1,400; 60-85)— 
“Three Secrets” (WB). Fancy $12,- 
000. Last week, “Sunset Boule- 
vard” (Par) (4th wk), nice $9,000. 

Orpheum (No. Coast) (2,472; 55- 
85) — “Sleeping City” (U) and 
“Blazing Gunfire” (Lip). Sturdy 
$18,000 or near. Last week, “In 
Lonely Place” (Col) and “Small 
World” (EL), $12,500. : 

United Artists (No. Coast) (1,208; 
55-85)—“‘Admiral Was Lady” (UA). 
Mild $7,000. Last week, “Louisa” 
(U) (3d wk), $8,000. 

Stagedoor (Ackerman—Rosener) 
iv70; 85-$1)—“Faust and Devil” 
(Indie) (2d°wk). Light $2,000. Last 
week, $3,500. 

State (Par) (2,200; 60-85)—“Sun- 
set Boulevard” (Par) (m.o.) (5th 
wk). Okay $5,000. Last week, 
“Quiet on Western Front” (Indie) 
(reissue) (2d wk), $6,000. 

United Nations (1,150; 85-$1)— 
“No Way Out” (20th). Smash $10,- 
000. Last week, “Black Rose” 
(20th) (3d wk), $2,800. 


Balto Blue But ‘Heaven’ 





Brisk $10,000; ‘Petty’ 96 


Baltimore, Sept. 26. 

Business here is a bit offish this 
week with only a few bright spots 
reported. “My Blue Heaven,” at 
the New, and “Union Station,” at 
the Mayfair, look topper: both do- 
ing nicely. “Petty Girl’ was good 
at the Town. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
60)—“Life of Own” (M-G). Fairish 
$9,000. Last week, “The Men” (UA), 
$7,800. 

Hippodrome (Rappaport) (2,240; 
20-80)—“‘When You’re Smiling” 
(Col) plus Ted Mack’s Amateurs. 
Okay $16,000. Last week, ‘‘Under- 
as Story” (UA) and vaude, $13,- 
00. 

Keith’s (Schanberger) (2,460; 20- 
60)—“Saddle Tramp” (U). Good 
$8,000. Last week, “Desert Hawk” 
(U) clicked brightly at $7,700. 

Mayfair (Hicks) (980; 20-70)— 
“Union Station” (Par). Sturdy $7,- 
000. Last week, “Destination 
Moon” (EL) (3d wk), mild $3,900. 

New (Mechanic) (1,800; 20-60)— 
“Blue Heaven” (20th). Nice $10,- 
000. Last week, “Black Rose” 
(20th) (3d wk), $5,800. 

Stanley (WB) (3,280; 20-75)— 
“Sunset Blvd.” (Par) (2d wk). Sim- 
mering down to $9,000 after pleas- 
ing getaway at $16,300. 

Town (Rappaport) (1,500; 35-65) 
—‘City Lights” (UA) (reissue). 
Opening tomorrow (Wed.). “Petty 
Girl” (Col) is winding up at good 
$9,000 or near. 


‘Men’ Sock $11,000 In 
Toronto; ‘Tea’ Big 12G 


-Toronto, Sept. 26. 
“The Furies” and “Tea for Two” 
are pacing the town to neat re- 
turns, with “The Men” also up 
high for new product. Most other 

deluxers are housing holdovers. 

Estimates for This Week 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,059; 955; 698: 
694; 35-57) — “Kiss for Corliss” 
(UA) and “Great Plane Robbery” 





(UA). Light $11,000. Last week, 
“So Young, Se Bad” (UA) and 
“Beauty on Parade” (Col), nice 


$14,000. 

Eglinton, Victoria (FP) (1,180: 
1,140; (38-67) — “Treasure Island” 
(RKO) (2d wk). Fine $11,000 at 


L.A. Very Uneven, 


‘Heaven’ Pacing 


New Pix, Bright $45,000; ‘Born Bad’ 
Good 296, Shakedown Medium 266 
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Broadway Grosses 


Estimated Total Gross 





This Week ....... $461,200 
(Based on 18 theatres.) 
Last Year ........ $551,000 





two houses after last week’s smash 
$23,000 which took in Beach (1,- 
316) and St. Clair (1,420) for 4- 
house combo opening round. 

Imperial (FP) (3,373; 37-59) — 
“Furies” (Par). Lusty $12,500. Last 
week, “Fancy Pants” (Par) (3d wk), 
| $12,000. 
| Loew’s (Loew) (2,096: 38-67) — 
“The Men” (UA). Sock $11,000. 
Last week, “Duchess of Idaho” 
(M-G) (4th wk), good $6,000 for 
4 days. ‘ 

Nortown, University (FP) (959; 
1,556; 38-67)—“Black Rose” (20th) 
(3d wk). Big $10,000 after last | 
week’s hot $13,500. 

Odeon (Rank) (2,390; 48-$1.15) 
— “Louisa” (U) (4th wk). Still 
steady at $7,000 after last week’s | 
| $8,500. 
|, Shea’s (FP) (2,386; 38-67) —“Tea | 
|for Two” (WB). Big $12,000. Last 


| 











(Based on 18 theatres.) 


Very Own’ Socko 
$17,000 in Prov. 


Providence, Sept. 26. 
“Our Very Own” at the RKO 
Albee is leading a fairly active 
town with s6ck total. Also doing 
well is the Majestic’s “My Blue 
Heaven.” 
Estimates for This Week 


Albee (RKO) (2,200; 44-65)— 








Los Angeles, Sept. 26. 

Entry of new bills this week is 
helping biz somewhat but there is 
nothing in the sock class. Hold- 
overs are holding back overall 
total, since most of these are 
sagging. 

“Blue Heaven” is commanding 
the largest slice of boxoffice coin 
with nice $45,000 in five theatres. 
“Born ‘to Be Bad” shapes good 
$25,000 or better in two houses. 
“Shakedown” is getting a medium 
$26,000 in five locations. 

“Fancy Pants” looms fine $16,- 
000 at & A. Paramount. “All 
Quiet on Western Front” shapes 
solid $20,000 in two spots. “Sun- 
set Boulevard” is down to $10,000 
for fifth frame at Hollywood Par. 
“Breaking Point” is very mild and 
“Life of Own” slim in second ses- 
sions. 

Estimates for This Week 

Les Angeles, Chinese, Uptown, 
Loyola, Wilshire (FWC) (2,097; 
2,048; 1,719; 1,248; 2,296; 60-$1)— 
“Blue Heaven” (20th) and “Big 
Timber” (Mono). Nice $45,000. 





“Our Very Own” (RKO). Quick | 
turn and heavy weekend promising | 
rousing $17,000. Last week, “Un-} 


derworld Story’ (UA) and “For- | 


Last week, “Panic in Streets” 
(20th), $31,300. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 60-$1)— 


week, “Flame and Arrow” (WB),| bidden Jungle” (EL), nice $12,500.| “Breaking Point” (WB) (2d wk). 


(3d wk), $10,500. | 


Uptown (Loew) (2.743; 42-75) — 
“Sleeping City’ (U) (2d wk). Off to 
$4,000 after last week’s fair $7,00v. | 


Moon Bright - 
$11,000 in Mpls. 


Minneapolis, Sept. 26. 

Newcomers are far in the minori- 
ty currently, line-up including only 
three major entries. The trio is 
“Summer Stock,” “Pretty Baby” 
and “Destination Moon” but none 
is sock. It’s the third week down- 
town for ‘Louisa” and second for 
“Kiss Tomorrow Goodbye” and 
“Union Station.” 

Estimates for This Week 

Lyric (Par) (1,000; 50-70)— 
“Union Station” (Par) (m.o.). 
Moved over from the State. Fair 
$4,500. Last week, “Black Rose” 
(20th) (3d wk), okay $4,000. 


Radio City (Par) (4,000; 50-70)— 
“Summer Stock” (M-G). Well-liked 
picture but shapes only good $13,- 

00. Last week, “Broken Arrow” 
(20th), fine $14,000. 

RKO-Orpheum (RKO) (2,800; 35- 
70) — “Destination Moon” (EL). 
Bright $11,000. Last week, “Kiss 
Tomorrow Goodbye” (WB), $9,000. 

RKO-Pan (RKO) (1,800; 35-70)— 
“Kiss Tomorrow Goodbye” (WB) 
(m.o.). Second loop stanza finds it 
holding its own at $5,500. Last 
week, “Bombardier” (RKO) and 
“China Sky” (RKO) (reissues), fair 


$5,000 
(Par) (2,300; 50-70) — 





State 
“Pretty Baby” (WB). Light $5,500. 
Last week, “Union Station” (Par), 


$8,500. 
World (Mann) (400; 50-85)— 
“Louisa” (U) (3d wk). Has done 


relatively better at this sure-seater 


Fay’s (Fay) (1,400; 
“Savage Horde” (Rep) and vaude| 
onstage. Fairly good $6,800. Last 
week, “Young Daniel Boone” (Rep) 
and vaude onstage, $6,500, 

Majestic (Fay) (2,200; 44-65)— 
“Blue Heaven” (20th) and “Pris- 
oners Petticoats”, (Rep). Neat $15,- 
000. Last week, “Tea For Two” 
(WB) and “It’s Small World” (EL), 
same, 

Metropolitan (Snider) (3,100; 44- 
65)—“‘Destination Moon” (EL) and 
“Leathernecks Have Landed” (Rep). 
Opening tomorrow (Wed.). Last 
week, “Pretty Baby” (WB) and 
“Destination Murder” (Rep), weak 
$7,000. 


Men” (UA) and “Adam and 
Evalyn” (U), Fairly good $15,000. 
Last week, “Skipper Surprised 
Wife” (M-G) and “Mystery Street” 
(M-G), slow $10,000. 

Strand (Silverman) (2,200; 44-65) 
—‘“Petty Girl” (Col) and “Chain 
Gang” (Col) (2d wk). Started Mon- 
day (25). First week was good 
$10,000. 


‘KISS’ LUSH $19,000, 
DENVER; ‘BABY’ $9,000 


Denver, Sept... 26. 

“Kiss Tomorrow Goodbye” is 
getting top coin here this week, 
playing in three houses. Overall 
total looms nice for the Cagney 
meller. “Summer Stock” is land- 
ing a fourth week at the Broad- 
way. Elsewhere trade is poor to 
fair. 

Estimates for This Week 

Aladdin (Fox) (1,400; 35-74) — 
“Kiss Tomorrow Goodbye” (WB) 
and “Young Daniel Boone” 
(Mono), day-date with Denver, 
Webber. Good $3,000. Last week, 
“Rogues Sherwood Forest’ (Col) 
and “Destination Big House” 
(Rep), $3,500. 








than at the larger house .on its 
first week. Good $3,000 after big | 


$3,500 first week, over hopes. | 


Broadway (Wolfberg) (1,500; 35- 
74)—“Summer Stock” (M-G) (2d 
(Continued on page 22) 





Detroit, Sept. 26. 

Louis “Satchmo” Armstrong and 
his All-Stars, Sarah Vaughan, 
others on stage are hypoing ‘“‘Fire- 
ball” to a neat $40,000 for a 22d 
birthday present to the Fox. Biz 
elsewhere is expected to bounce a 
bit with the Detroit Tigers out of 
town over weekend. “Fancy 
Pants” looks to be fancy at the 
Michigan while “Union Station” is 
shaping good at the Palris. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 90-$1)— 
“Fireball” (20th) plus stageshow 
headed by Louis Armstrong and 
Sarah Vaughan. Trim $40,000. 
Last week, “Black Rose” (20th) 
‘and “Holy Year 1950” (20th) 
| (2d wk), big $28,000. 
| Michigan (United Detroit) (4,000; 
70-95)—“‘Fancy Pants” (Par). Fancy 





$27,000. Last week, “Tea for Two” | 


(WB) and “County Fair’ (Mono) 
| (2d wk), $16,000. 


Fireball-Satchmo Loud at $40,000, 
~ Det; ‘Pants’ Hot 276, Station 176 


Palms (UD) (2,900; ‘'70-95)— 
“Union Station” (Par) and “If This 
Be Sin” (UA). Fine $17,000. Last 
week, “Pretty Baby” (WB) and 
“Lost Volcano” (Mono), $9,000. 

United Artists (UD) (2,000; 70-95) 
—“Convicted” (Col) and “When 
You’re Smiling” (Col). Oke $12,000. 
Last week, “Angel and Badman” 
(Rep) and “War of Wildcats” (Rep) 
(reissues), $10,000. 

Madison (UD) (1,800; '70-95)— 
“So Young, So Bad” (UA) and 
“Humphrey Takes Chance” (Mono) 


$12,000. 

Adams (Balaban) (1,700; 70-95)— 
“Our Very Own” (RKO) (2d wk). 
Slipping to $7,000. Last week, nice 
$9,000. 





wk). Down to $4,000. Last week, 
okay $5,000. 


25-65) — | Mild $18,000. 


State (Loew) (3,200; 44-65)—"The | 


(2d wk), Mild $8,000. Last week, | 


Downtown (Balaban) (2,900; 70-| 
95)—“Summer Stock” (M-G) (4th! Oke $4.000. 


Last week, $26,500. 


Loew’s State, Egyptian (UA) 


| (2,404; 1538; 60-$1)—“Life of Own” 


(M-G) and “Train to Tombstone” 
(Lip) (Loew’s only) (2d wk). Slim 
$14,000. Last week, $27,800. 

Hillstreet, Pantages (RKO) (2,- 
890; 2,812; 50-$1)—‘Born To Be 
Bad” (RKO) and “Bunco Squad” 
(RKO). Good $25,000. Last week, 
“Our Very Own” (RKO) (3d wk-3 
days), $4,000. 

Los Angeles Paramount (F&M) 

(3,398; 40-$1)—“Fancy Pants” (Par) 
and “Sunset in West” (Rep). Nice 
$16,000. Last week, “Sunset Boule- 
ivard” (Par) and “Lonely Hearts 
| Bandit” (Rep) (4th wk-6 days), 
| $7,500. 
Hollywood Paramount ) (F&M) 
| (1,451: 50-$1)—“Sunset Boulevard” 
| (Par) (5th wk). Okay $10,000. Last 
| week, sturdy $12,000. 

Orpheum, Hawaii (Metropolitan) 
(2,210; 1,106; 50-$1)—‘“Quiet on 
Western Front” (Indie) and ““Bayo- 
net Charge” (Indie) (reissues). Fine 
$20,000 or near. Last week, “Lady 
Without Passport” (M-G) and 
“Crooked River” (Lip), $12,000. 

United Artists, Ritz, Vogue, 
Studio City, Culver (UA-FWC) 
(2,100; 1,370; 885; 880; 1,145; 60-$1) 
“Shakedown” (U) and “Border 
Rangers” (Lip). Medium $26,000 
or near. Last week, “Saddle 
Tramp” (U) (8 days), $19,500. 

Four Star (UA) (900; 60-$1)— 
“Next Voice You Hear” (M-G) (2d 
wk). Pleasing $5,000. Last week, 
$6,300. 

Fine Arts (FWC) (679; 60-$1)— 
“Broken Arrow” (20th) (m.o.) and 
“Furies” (Par) (2d run) (2d wk), 
Good $1,000. Last week, $1,700. 


Mercury Dips in St. Loo, 
B.0. Climbs; ‘Life’ Great 
. $20,000, ‘Very Own’ 146 


St. Louis, Sept. 26. 

Drop of mercury to around 45 
degrees Sunday (24) accelerated 
turnstile activity here, continued 
cool weather boosting biz at many 
spots. “A Life of Her Own” shapes 
great at Loew’s while “My Blue 
Heaven” also looms nice at Am- 
bassador. “Our Very Own” also 
wound up okay at the huge Fox. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60- 
75)—“Blue Heaven” (20th) and 
“Farewell to Yesterday” (20th). 
Nice $14,000. Last week, “Three 
Secrets” (WB) and “The Avengers” 
(Rep), $12,000. 

Fox (F&M) (5,000; 60-75)—The 
|Furies” (Par) and “Bunco Squad” 
(RKO). Opened today (Tues.). 
| Last week, “Our Very Own” (RKO) 
/and “Rookie Fireman” (Col), okay 
| $14,000. - 
| Loew’s (Loew) (3,172; 50-75)— 
i “Life of Her Own” (M-G) and “On 
Isle of Samoa” (Col). Great $20,- 
000. Last week, “Crisis” (M-G) 
_ and “Wfystery Street’ (M-QG), 
| $12.000. . 
| Missouri (F&M) (3.500; 60-76)— 
| “Black Rose” (20th) (2d wk). Starts 
today (Tues.). Last week, “Rose 
(20th) and “Tea for Two” (WB), 
10,000. a 
Bg Remse (Ind) (1,500; 60-75)— 
“Beau Geste” (Par) ane ee 

Lancer” (Par) (reissues). 
penee Last week, “Paid in 

Full” (Par) and “Trial Without 
iJury” (Rep), $5,000. 
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Ou oughta know, bub...They all went to see Warners THREE Secrets’! 
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Chances for Sponsored British Radio 
Improve as Raiding Grabs Off Stars "=" Se 


_London, Sept. 19. 


The chance of commercial radio 
coming to Britain have strength- 
ened considerably in the last few 
weeks. In political circles in Lon- 
dom it is now regarded as almost 
certain that the Beveridge Com- 
mission, now inquiring into the 
future charter of the British 
Broadcasting Corp., will make a 
recommendation in favor of spon- 
sored broadcasting. 

A favorable recommendation 
however, isn’t automatically 
followed by government adoption. 
In fact, it’s known that many mem- 
bers of the Cabinet and leaders 
of the Opposition parties have con- 
sistently opposed the introduction 
of commercialism into British 
radio. It’s, therefore, an open 
question whether they will be in- 
fluenced by the findings of the 
Royal Commission. 

The present BBC charter ex- 
pires in 1952 and no changes can 
be introduced before that time. 
At this stage, there’s no indica- 
tion whether a Beveridge recom- 
mendation would advocate the set- 
ting up of an independent sta- 
tion. or would propose the trans- 


fer of an existing BBC wavelength | 


for commercial purposes. 

Events have been taking place 
during the past few weeks which 
have increased the chances of some 
form of sponsored broadcasting. 
Since the BBC placed an embargo 
earlier this year on artists who 
participate in commercial radio, 
a number of top British acts and 
series have gone over to Radio 
Luxembourg, the only British out- 
let for sponsored broadcasting. 

The announcement a few weeks 
back that Donald Peers, top 
British vocalist, had been signed 
up for a Luxembourg series, has 
been followed by the inking of 
the “Much Binding in the Marsh” 
company by Harry Alan Towers. 
This show, which features Kenneth 
Horne, Richard Murdoch and Sam 


Costa, has been in the top three | 
of listener favorites for a number | 


of years. 

“The “Much Binding” contract 
covers a three-year pediod with a 
season of 39 weeks in each year. 
Deal Mvolves an investment of ap- 
proximately $150,000. 

Ast the Radio Luxembourg Sun- 
day programs already include a 
Gracie Fields show, there is an in- 
tense battle developing for support 
during the peak listening periods. 


y% 
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Mexico’s Studios Back 
On Full Sked Again 


Mexico City, Sept.. 19. 


Mexican pic production has re- 
| sumed again after a fortnight’s sus- 
| pension caused by the hassle of 
|producers and players over what 
| the producers asserted was the per- 
formers’ supposition that they in- 
| tended to place a ceiling on all pay. 
| Squabble halted all work in local 
| studios excepting that of “The Kid 
‘from Mexico,” starring Mickey 
Rooney, Wanda Hendrix and Rob- 
|ert Preston, which Jaime Menasce 
| 1S supervising at the Tepeyac plant. 
| Admitting that the suspension 
| Of work was a setback, the trade is 
/confident that the expected new 
_high. output of 130 pix will be 
‘achieved this year. 


Plenty of Headaches 


For Argentine Prods. 








On Color Pix Program 


Montevideo, Sept. 19. 
The emnhasis in Argentina’s film 


industry is on the attempts at mak- | 


ing color pictures, with plenty of 


back-patting about the great strides | 
ithe pix business is achieving as | 
_Emelco proceeds to make the first | 


major feature tinter. However, this 
nationalistic pride is somewhat mis- 
placed because after each day’s 


shooting, the negatives must Clip- | 
per to Hollywood for processing, | 
|return by the same route for sound | 


dubbing and continuity, and then 
make another air trip to Hollywood 
for final editing and making of 
‘copies. The first Technicolor pic- 
ture is set to be directed by an 
\Italian, Ernesto Remani, while the 
| photography is being entrusted to 
|a Swede, Humberto Corell, who 


| worked for Metro during the mak- | 


ing of “Annie Get Your Gun.” 

In producing this first Argentine- 
;made color film Emelco will col- 
laborate with Trans-America Films, 
jan outfit set up in Buenos Aires 
|by Roberto Garofalo to exploit a 


i/new color process, known as Tech- | 


/nicolor UX2, which photographs 
‘color on a single band of film. The 
|process also calls for a special type 
of make-up, imported from Holly- 
| wood. At any rate, an Argentine 
jeast, headed by Elisa Galve and 
‘actor Juan Jose Miguez, are to have 


| Volmar’s Foreign ‘Don’ts’ 


Victor Volmar, publicity director 
for Monogram International Corp., 





vision Engineers is slated to run in 
its November or December issues. 


Volmar, who is supervisor of for- 
eign versions for Mono Interna- 
tional, explains the intricacies of 
subtitling, dubbing and narration 
| for U. S. films intended for release 
in overseas market. His yarn is ac- 
companied by a table listing tabus 
which censor boards in many for- 
|eign countries have set up for 
| films, 





Row Brews Over 


Command Film 


Lonaon, Sept. 26. 


Biggest controversy of the year 
is developing over the selection of 
a British film for the Royal Com- 
mand performance on Oct. 30. It’s 
because the selection committee in- 
sists on adhering to the legal defin- 
ition of a British film, as deter- 
mined by the Quota Act. Final 
date for submitting entries was ex- 
tended _one week, and expired 
| yesterday (25). Now believed there 
will be at least 12 candidates for 
the honor, final choice to be made 
by an industry committee with a 
strong exhib representation. 


The controversy began when pro- 
| ducers voiced their objection to 
the inclusion of “The Mudlark” 
among the _ candidates. They 
argued that while technically a 
| British pic, it should be excluded 
because made by an American 
company, with a Hollywood star, 
| director and producer. When their 
objection failed, they suggested the 





abandonment of alternate British | 


| and American films, and the selec- 
| tion of the best available film from 

any source. This also was turned 
' down because the time factor made 
it impracticable. 

Among the films being submitted 
to the selection committee are 
Ealing’s “The Magnet,” De Grun- 
'wald’s “Flesh and Blood” and 

Monarch’s “Lili Marlene.” 





BRITISH EXHIBS MULL 
THEIR OWN NEWSREEL 


London, Sept. 19. 
Production of an exhibitor spon- 


But ‘Heiress’ Tall 


Bus Strike Dulls London Pix Biz 


$11,000, 7 Days’ 


Big $12,500; ‘Rose’ Rousing 11,6, 2d 


+ London, Sept. 19. 





‘US. Publicist Turns 
Aussie Legit Author 


Sydney, Sept. 12. 

Tom L. Alexander, director of 
the U.S. Information Bureau here, 
has authored a play titled ““Orney 
Boy,” dealing frankly with sex per- 
version. 
Independent theatre, North Syd- 
ney, under the management of in- 
die legit operator Doris Fritton, 
who also produced the play. Cast 
is mainly local talent. 

“Boy” is rated okay for U.S. sum- 
mer stock, but may not be so good 


Alexander has scripted his brain 
child so as not to give offense from 
the sex angle. story being about a 
young man’s escape from the in- 
| fluence of a homosexual. Alexan- 
successful 





‘der has done some 
| chores for Aussie radio. 


Restriction on TV Set 
Production in Britain 
May Cripple Networks 


London, Sept. 19. 








of home TV receivers announced 
iby Prime Minister Attlee at the 
‘emergency session of Parliament 
may provide a unique situation 
‘when the television network ex- 
|pands next year 

According to some experts, there 
is an acute danger that when the 
Manchester and Scottish stations 
‘are operating in 1951 there will 
be few receivers available to pick 
/up the programs. 
| British manufacturers now are 
making and selling 43,000 receiving 
sets per month, But they have had 
difficulty in coping with the de- 
mand in London and Birmingham, 
ithe only two areas presently serv- 
iced by TV. They had intended to 
up output to a minimum of 50,000 
bk a month to meet present de- 
i'mand and also to supply the new 
territories. 

If government rearmament leads 
,to serious curtailment of produc- 
tion, TV receivers may become as 


It is in for a run at the, 


on Broadway in its present form. | 


The restriction on the production | 


Advertising experts hold the view ithe honor of participating in the 


posals under discussion to counter |jong-suffering Britishers have to 
a move to increase, as from next | wait anywhere from three to seven 


sored newsreel is one of the pro-/scarce as motor cars. For these, . 


that the capture of two or three | experiment. 


more popular series for Luxem- 
bourg would result in a substan- 
tial turnover of listening public 
from the BBC to Luxembourg. 
rhere has been no official BBC 
comment on the loss of “Much 
Binding,” but it will necessitate a 
revision of schedules, as in addi- 
tion to the initial broadcast, it 


regularly had two repeats each 
week, 


Ex-Hillbilly New Aussie 





Top Money Radio Star 


Sydney, Sept. 12. 


Bob Dyer, who came here origi- 
nally with the A. B. Marcus show 
doing a hillbilly act at $50 weekly, 
has been signatured by Colgate- 
Palmolive to do a weekly commer- 
cial radio show on a_ nation-wide 
network through 2 UE, Sydney. Re- 
ported yearly salary is $87,000, 
highest paid to a radio performer 
Down Under. 

Dyer is presently doing a weekly 
span for Atlantic Oil over 2 UW 
here, and is also booked for a week- 
ly show over the Australian Broad- 
casting Commission (non-commer- 
cial), Under Colgate deal, Dyer 
must provide his own artists and 
Production setup. 





Snow White’ Preem in Tokyo 

Tokyo, Sept. 19. 

_ ‘Snow White,” first Walt Disney 
Pic to-be released in Japan under 
the producer’s import contract with 
Daiei Theatrical Co., had its Nip- 
Ponese preem at the Tokyo Im- 
perial theatre Sept. 17. Screening 
Was a benefit with proceeds going 
to the Japan Society for the Pre- 
vention of Cruelty to Animals. It 
now is on road-show bookings. 


Film is the initial one to be re- | 


leased in Japan under a private 
eg deal rather than through 
1e Motion Picture Export Assn. 


| The story, “The Gaucho and the 
'Devil,” has been adapted by the 
|director, Ernesto Remani, from a 


‘Robert Louis Stevenson story, de- | 


scribed as “The Devil and the 
Bottle.” 

| The biggest snag on this first 
!Argentine Tecl.nicolor opus looks 
‘to be the lighting. Currently Argen- 
‘tina is undergoing a period of in- 
itense poverty as regards electric 
power supply. This shortage affects 
the film studios considerably and 
Emelco will have to use portable 
generating equipment for the spe- 
cial arc lighting necessary to the 
color filming. Since the generators 
are noisy, sound will have to be 
dubbed in after the scenes are shot, 
_making everything even more com- 
| plicated. 

As a result of the suspension of 
\film imports, no Technicolor pic- 
itures have been released in Buenos 
'Aires this year, as against four re- 
‘leased last year and three in 1948. 
The Argentine color films are 
‘also designed to help tourist traf- 
|fic to the country’s beauty spots, 
‘and as a result 85° of the shooting 
of “Gaucho and the Devil” is to 
be done*arounc the southern lake 
‘districts, reputedly more beautiful 
ithan Switzerland; in the Andean 
foothills around Mendoza’and the 
_old Northern colonial city of Salta, 
\with its gems of 17th century archi- 
tecture. 


| ‘ARROW’ IN MEX NABE PREEM 
Mexico City, Sept. 19. 
Cine Mexico, new top first-run 
nabe, has copped exhibition spot- 
light here by launching a super 
fall-winter drive with the screen- 
ing of “Broken Arrow” (20th). It 
was strong at 46c top on tee-off. 
“Gunfighter,” “September Af- 
fair,” “No Way Out,” ‘Where Side- 
walk Ends,” “Panic in Streets,” 
“Stella,” “Mr. 880” and “I’ll Get 
By” are set to follow, all from 20th- 
Fox. 











| On Page 17 


month, rental terms for the five 
British reels. Action on this and 
,other suggestions will be deferred 
|/until there have been talks be- 
tween both sides. 

New hire schedules submitted by 
the Newsreel Assn. to the exhibs 
involved increases as high as 25% 
on existing rentals. Particularly 
hard hit would be the newsreel 
theatres which would pay the top 
prices. 

Exhibs are strongly resisting the 
‘new demands. Since the higher 
| prices coincide with the freeing of 
|mewsreels, many theatre owners 
|are threatening to cancel bookings 
‘unless they receive substantial con- 
| cessions. 











Portuguese Actors Burn 
Over Brazil Unit’s Click 


Lisbon, Sept. 12. 

The Brazilian company of Alma 
| Flora and Delorges Caminha, at 
the Variedades since August, is 
‘continuing to do well with twice- 
|a-day repertory of comedies by 
Brazilian and other South Ameri- 
can authors. The company is doing 
'so well that Portuguese actors and 
‘technicians are protesting this so- 
‘called Brazilian invasion because 
/so many are out of work. The only 
theatre open now is the Trindade. 
The Nacional is closed down and 
| will not reopen until the middle of 
October with “The Heiress.” The 
Victoria also will reopen some time 
that month. 

With so many stageshow theatres 
shuttered it is not surprising that 
the five first-run houses stayed 
open all summer, with very good 
business on reissue American pix. 








Other Foreign News 











years. 
| 


Labor MPs Fight BBC’s 
Alleged Anti-Left Slant 


London, Sept. 19. 


Odd development here is that 
the British Broadcasting Corp. is 
‘being charged with an anti-leftist 
| bias. As a result, several Labor 
|M.P.s are meeting to launch a 
| Democrats Listeners Assn.., which 
will report to the executive on 
| all controversial programs. 


| Founder of the new organiza- 
_tion, Col. George Wigg, M.P., al- 
ready has had talks with Lord 
Simoh, BBC chairman, and with 
other officials. There is no inten- 
tion apparently of forcing artists 
'and speakers off the air, but Wigg 
and his colleagues want to “stop 
| the abuse of the role of impartial- 
lity of right-wing partisans.” 


First Joint Jap-Yank 
Feature Film Finished 


Tokyo, Sept. 22. 


“Tokyo File 212,” first joint 
American-Japanese feature pic to 
, be filmed in Japan since the war, 
‘wound up its shooting schedule 
last week. American production 
|staff, headed by producer George 
'Breakston of the indie Breakston- 
|McGowan outfit and feature play- 
‘ers Florence Marly and Robert 
| Peyton, have been on location in 
| Nippon since July 24. Miss Marly 
already has returned to the U. S. 
;and others are skedded to leave 
soon. 

Film now goes to Consolidated 
Laboratories in Hollywood for scor- 
ing and final editing. Release plans 
‘for the pic have not been an- 
;nounced, but understood one of 
'the U. S. majors may handle it. 
| Breakston expects to announce 
i plans soon for a second production. 














| The weather continues to help 
the West End film boxoffice. Busi- 
i'ness on the whole has stayed 
around an average level despite an 
, unofficial bus strike which kept 
thousands of Londoners away from 
the theatre. 

| There were only two new pic- 
| tures, one British and one Ameri- 
|can. Both got good starts after a 
favorable crix appraisal. U. S- 
made, “The Heiress,” at the Plaza, 
did a strong $5,000 on its first week- 
end, with a big $11,000 in its initial 
| stanza likely. British pic, “Seven 
| Days to Noon.” is winding its first 
-round also very big $12,500 at the 
Leicester Square. 

Metro’s British-made “Mrs. 
Miniver” with stageshow finished 
| its third Empire week at a strong 
| $16,000. “Black Rose,” despite a 
| panning by the crix, as in the U.S., 
closed its second week at the Odeon 
in Leicester Square at $11,500, still 
sock like opening week. 
| “Caged,” at the Warner, con- 
tinues so well at $6,000 in its third 
| week that it holds for a fourth. 
| “Annie,” in second West End run 
|at New Gallery, continues. big $5,- 
000 in second round there. ‘“Sun- 
set Boulevard,” still a top, is scor- 
ing with smash fourth week at the 
Carlton, $10,100, near-capacity. 

Estimates for Last Week 

Carlton (Par) (1,128; 65-$1.60)— 
“Sunset Boulevard” (Par) (4th 
week). Still holding socko as a 
major West End production, draw- 
_ing capacity crowds nightly. Fourth 
stanza was powerful $10,100; pic 
stays indef. 

Empire (M-G) (3,099; 50-$1.60)— 
“Mrs. Miniver’” (M-G) and stage- 
show. (3d-final wk). British-made 
Greer Garson-Walter Pidgeon star- 
‘rer wound up strong at $16,000. 
“Three Little Words’ (M-G) 
opened this week (18). 

Gaumont (CMA) (1,500; 45-$1.60) 
—‘“The Milkman” (U) and “Saddle 
Tramp” (U) (2d wk). Double bill 
currently moderate $5,500. ‘No 
Way Out” (20th) set for Sept. 21. 

Leicester Square Theatre (CMA) 
(1,753; 45-$1.60)—‘‘Seven Days to 
Noon” (BL). Big crowds through- 
out the day have given this new 
British-made thriller a powerful 
/ sendoff. Initial stanza shapes very 

big at around $12,600. Stays on. 

London Pavilion (UA) (1,217; 45- 
$1.60)—-“Tarzan and Slave Girl” 
(RKO) (2d wk). Closed at $6,500, 
| surprisingly good for this type of 
| film in West End. “Capt. Blood” 
| (Col) comes in Sept. 22. 

New Gallery (CMA) (1,376; 45- 
$1.60) —“Annie Get Gun” (M-G) (2d 

| wk). Still sturdy after its eight- 
, week stint at Empire. Strong $5,- 
000. Holds again. 
1 Odeon-Leicester Square (CMA) 
(2.200; 45-$1.60)\—‘‘Black Rose” 
: (20th) (2d wk). Proving powerful 
! despite what critics said. Still sock 
| with $11,500, and way above high 
| grosses hit by “Panic in Streets” 
| (20th) and “Cheaper by Dozen” 
| (20th), here recently. Holds over 
again. 

Odeon-Marble Arch (CMA) (2,- 
200; 45-$1.60). ‘‘Mister 880” (20th) 
(2d wk). Modest $6,000. Ealing’s 
“Sage of Gold” follows on Sept. 21. 

Plaza (Par) (1,902; 65-$1.60)— 
“The Heiress” (Par). Opened very 
strongly, with big $11,000 likely on 

_first week. Continues indef. 

Rialto (LFP) (660; 45-$1.60)— 
'“Wooden Horse” (BL) (7th wk). 
Still holding strong with $3,400. 
“Gone to Earth” (Korda-Selznick) 
opens Sept. 22. 

Ritz (M-G) (432; 45-$1.60)— 
“Wooden Horse” (BL) (7th wk). 
Holding nicely around $3,000. Con- 
tinues. 

Warner (WB) (1,735; 45-$1.60)— 
“Caged” (WB) (3d wk). Holding 
firm at $6,000; stays a fourth stanza. 

| “Bright Leaf” (WB) opens Sept. 22. 


' Trish Film Rentals Steady 


Dublin, Sept. 19. 


| Total payments for film rentals 
from the Republic of Ireland dur- 
‘ing 1949 is estimated at $1,820,000, 
according to a Central Office of 
Statistics report just issued here. 
Payments were made in sterling to 
London offices of distributing com- 
anies. 
\ The amount is on a par with that 
paid in 1948, and when finally 
i revised may even be higher. 
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THEATRE MEN ALL OVER THE 
COUNTRY KNOW THAT 
HUMPHREY BOGART IS ONE 
OF THE MOST CONSISTENT 
TOP PERFORMERS 

AT THE BOX-OFFICE. 


THAT’S WHY 


IN A LONELY PLACE 
WILL PLAY IN 


MORE THAN 
13,000 THEATRES! 








HUMPHREY BOGART IN A LONELY PLACE wits GLORIA GRAHAME 


Frank Lovejoy, Carl Benton Reid, Art Smith, Jeff Donnell and Martha Stewart 
L. Screen Play by Andrew Solt - A SANTANA PRODUCTION - Produced by ROBERT LORD - pirected by NICHOLAS RAY 





BOOK IT NOW FROM COLUMBIA! 
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Arg. Pix Industry Seeks World-Wide 


Distrib to Bolster Coin Situation 


Buenos Aires, Sept. 19. 45 


Needled by the government, 
which is granting it all-out pro- 
tection, Argentina’s film industry 
is making attempts to organize in- 
ternational distribution to help ob- 
tain much-needed foreign curren- 
cies for the national exchequer. 
The Producers’ Association has 
had confabs .with Entertainment 


Board officials designed to map 
out plans for opefing combined 
distribution offices in the U. S., 
Europe and Mexico. If these are 
successful in capturing foreign 
markets, they will be allocated 
funds to allow purchases of raw 
stock abroad. 

The high cost of raw stock has 
doubled production costs. since 
1948, according to Argentina Sono 
Film’s prexy Luis Angel Mentasti. 
Fifty copies are made of each pic- 
ture and the cost of raw stock for 
this is $10,000 greater than two 
years ago. Other increases in 
costs makes $100,000 to $200,000 
as the budgets for the simplest 
Argentine picture. 

A plan which is likely to push 
production costs even higher is 
now under consideration at the in- 
stigation of the Labor Secretariat. 
This seeks to set up a pension plan 
for all film workers, including 
high-salaried directors, stars and 
extras. As picture work is apt to 
be intermittent and _ transitory 
here, it will take a good deal of 
Smart thinking to work out a plan 
satisfactory to all the interests in 
the trade. 


An unusual industry case has 
just been partly decided by a 
court of justice. Film actor Angel 
Magana sued Artistas Argentinos 
Asociados for damages of around 
$2,500 on the claim that contrary 
to his contract his credits had been 
placed secondary to those of Mirtha 
Legrand with whom he teamed in 
“Eposa Ultimo Modelo.” He also 
sought seizure of the film but con- 








Hughes Divvy 


Continued from page 3 








production - distribution company 
when he acquired his 24% interest 


the basis that tangible assets of 
the picture company will be worth 
$7.50 per share after divorcement, 
the theatre company will have 
only cost him $1.50 per share. 


Hughes’ present negotiations with 
the arry Brandt-led Trans-Lux 
syndicate.call for sale of his the- 
atre company stock at $8 a share. 
If the deal goes through, it would 
thus mean a profit of $6.50 on each 
of the 929,000 shares he owns or 
a total of better than $6,000,000. 


The Other Angle 


Looking at it another way, if he 
sells the circuit for $8 a share, the 
net cost-to him of the picture com- 
pany will have been only $1 per 
share. Since it will have an esti- 
mated tangible. asset value of $7.50 
per share, Hughes has a profit of 
$6.50 a share or almost $6,000,000. 


The extra $4,000,000 dividend 
which he is planning just before 
divorcement will be voted by the 
100%-owned theatre subsidiary to 
the parent company. The amount 
is permissible under an indenture 
agreement entered into by RKO 
Theatres, Inc., with Bankers Trust, 
N. Y., Feb. 1, 1946. 


This provided for a loan of $26,- 
000,000 against 20-year 3% sinking 
fund debentures. Loan has since 
been reduced to $21,000,000. 
Agreement’ provided, however, 
that in order in effect to insure 
the loan, the theatre company 
could never enter into any agree- 
ment that would leave less than 
equivalent of $11,000,000 in fluid 
reserve in the treasury of the the- 
atre company. 

The combined _theatre-picture 
companies now have about $25,- 
000,000 in fluid reserves—cash on 





fiscation of the picture was denied 
by the court. Damage angle has | 
yet to be decided. The picture | 
just closed after a seven-week run | 
at the Gran Rex Theatre, where it 
grossed $60,950 in the first five 
weeks. 

“Native Son,” which was made 
locally in an English version, with 
author Richard Wright in the lead, 
and Pierre Chenal directiag, has 
been delayed. It is expected to be 
flown up to New York before the 
end of this month. “Surcos de 
Sangre,” directed by Hugo del 
Carril and Celestino Anzuola, to- 
gether with last year’s best seller, 
“Ragged Football,” made by an in- 
dependent studio, were submitted 
ve ‘einstiaiiiian at the Venice Fes- 
tval, 

San Miguel studios is getting 
ready to shoot “Trees Die Stand- 
ing,” adapted by the author him- 
self from Alejandro Casona’s legit 
play of the same name, which had 
a successful run of two years in 
Buenos Aires. Carlos Schlieper is | 
to direct and vet actress Amalia 
Sanchez Arino, from the stage ver- 
Sion, has been chosen as one of 
the leads. Arturo Garcia Buhr is 
to take the role played by Esteban 
Serrador in the legit production. 

Production on Upbeat 


Adriana Beneti, Italian actress 
of “Four Steps in the Clouds” 
fame, is due in Buenos Aires on 
Oct. 5 to appear in “Paja Brava,” 
which Starts rolling as soon as she 
arrives. Narciso Ibanez Menta is 
to play the lead in “The Street By 
the Moon,” which Emelco will 
make from a story by Petit de 
Murat. 


San Miguel Studios has signed 
Carlos Hugo Christensen to direct 
&@ picture starring Arturo de Cor- 
dova. Work will start before the 
end of the year. Christensen re- 
centty returned from doing film 
chores for Bolivar Films in Vene- 
zuela, and from directing his wife 
Susana Freyre in a picture made 
in a Mexican studio. 

Guaranteed Pictures, film outfit 
which made one picture with Ital- 
jan actor Aldo Fabrizzi doing the 
directing, Scripting and acting, is 
Setting ready to produce “Facun- 
do,” an opus scripted by Dr. Pages 
Larraya. Presumably the picture 
will have a partly political back- 
€round, as the story covers a pe- 
riod of Argentine. history when 
the dictator Juan Manuel de Rosas 


hand and Government securities. 
Hughes intends to keep all of this 
in the picture company except the 
$11,000,000 required by terms of 
the Bankers Trust indenture. Thus 
he will transfer the $10,000,000 
called for under the split-up agree- 
ment, plus the $4,000,000 special 
dividend to make up the $14,000,- 
000 difference between the $25,- 
000,000 and the $11,000,009. 


The $11,000,000 called for under 
the indenture is not actually stated 
as that sum. That’s what it is fig- 
ured to amount to, however. In- 
denture actually says that RKO 
Theatres, Inc., will not declare any 
dividends (other than stock divi- 
dends) unless, after giving effect 
to the proposed dividend (a) the 
consolidated net working capital 
shall be at least equal to $750,000 
and (b) the consolidated net in- 
come from Dec. 31, 1945, plus the 
amount of $7,800,000, plus the ag- 
gregate principal amount of de- 
bentures issued under the supple- 
mental indenture (Nov. 1, 1947— 
bringing the total loaned to $26,- 
-000,000) shall be greater than the 
aggregate amount of all dividends 
declared subsequent to Dee. 31, 
1945. 


Skouras Ist Choice | 


Lamas Continued from page 3 


000, and the Marble Hill, Bronx, 
$475,000. 


Choice to be made by Skouras 
in the initial 10-day period is be- 
tween the Ptoctor and the Mid- 
way. However, George Skouras, 
head of the circuit, has been out 
of town recently and for this rea- 
son asked for more time to make 
the decision. RKO has indicated 
it is willing to go along with an 
extension. 


Splits will be made, of course, on 
the basis of cash changing hands 
in accordance with the stock own- 
eriship which each of the two part- 
ners has in the properties and their 
evaluation. Following the first se- 
lection by Skouras, RKO is per- 
mitted first crack at any two of the 
Bronx theatres, then Skouras has 
his choice of the next two. 


Unaffected by the split is RKO’s 
20% stock interest in Metropoli- 

















reigned supreme, 


tan, which has been trusteed, 





from Atlas Corp. in May, 1948. On! pantomime an operatic touch. 


e b ] 4 e J ° 

Petit’s ‘Diamond’ Hit 

Paris, Sept. 26. 
Roland Petit’s Les Ballets de 
Paris, due in New York early next 
month, premiered a new Pallet 
yesterday (25) at the Marigny, 
titled ‘“Croqueuse de Diamants” 
(“Diamond Thief’’), starring Renee 


| Jeanmaire. 





Ballet drew eight curtain calls 
and looks a likely Broadway click- 
eroo. It has a colorful- Apache 
theme, and uses a revolving stage 
for three fine sets. Dancers some- 
times break into song,‘ giving the 





Theatre Construction 


Through Near East On 
Upbeat, Golden Reports 


Washington, Sept. 26. 

New theatre construction in three 
Near East countries was reported 
today by Nathan D. Golden, film 
topper for U. S. Commerce Depart- 
ment. In Irqa four new houses 
were started n Bagdad during the 
first half of year. This gives Iraq 
86 films theatres wth a total seat- 
ing capacity of 70,000. In addition, 
three Bagdad theatres have been 
air-conditioned recently, using U.S. 
manufactured equipment. 

In Lebanon six theatres are un- 
der construction in Beirut, but none 
is expected to be finished before 
the end of 1950. In addition, the 
luxurious new Rivoli, a 1,700-seat- 
er, was Opened n Beirut. There are 
now 44 theatres, with total seating 
of 24,346, in the country. 

In Syria new film houses were 
opened last year in Aleppo, Hama, 
Latakia and Banias. Country now 
has 48 picture theatres with about 
25,000 seats. 


Laurel-Hardy French Pic 
Too Realistic; Boat Hit 


Paris, Sept. 26. 

During the filming of “Atoll K” 
on the Riviera, with Laurel and 
Hardy starred, the trawler Saint 
Louis was used in shooting a se- 
quence showing the boat being sur- 
rounded by exploding shells. 

One shell exploded so close that 
the ship was damaged and had to 
be grounded quickly near the 
beach. Another boat was sent to 
the rescue. It was hauled away 
after the ship’s leak was repaired. 


Tourists, Cool Weather 


Boost Lisbon Niteries 


Lisbon, Sept. 19. 

Cooler weather and _ receding 
fears of war have brought back the 
usual crowd of provincial and for- 
eign visitors back to Lisbon and 
Estoril. There are even more for- 
eign visitors here than last year 
because many, especially South 
Americans, stop here for a week or 
so before planing home. 

Biz in niteries is substantially 
good. The casino of Estoril has a 
floor show with the latest importa- 
tions from France being Fernanda 
Montel, the Bluebell Lido Girls (8) 
and Fred Adison orch. These are 
in addition to local acts and two 
Portuguese bands, and all double 
into the Wonder Bar and Yacht 
Club. 

The Arcadia nitery has the Trio 
Barsi, Italian adagio dancers; Bal- 
let Helios (six Spanish girls) and 
Rosario Guerra. The Maxime has 
Mary Mercha and her Ritmo Cu- 
bano Boys from Spain. The ex- 
clusive Crystal has only one act, 
Mexican Gloria Luz partnered by 
Jorge and Ricardo and six girls. 














Current London Shows 


(Figures show weeks of run) 
London, Sept. 26. 
“Accolade,” Aldwich (3). 
“Ace of Clubs,” Cambridge (12). 
“Brigadoon,” Majesty’s (74). 
“Capt. Carvallo,” St. Jas. (7). 
“Carousel,” Drury Lane (16). 
“Cocktail Party,” New (21). 
“Dish Ran Away,” Vaude (13). 
“Folies Bergere,” Hipp. (51). 
“Golden City,” Adelphi. (15). 
“His Excellency,” Princess (18). 
“Holly and Ivy,” Duchess (20). 
“Home at Seven,” Wyndh’m (29). 
“King Rhapsody,” Palace (53). 
“Knight’s Madn’ss,” Vic. Pal. (28). 
“Latin Quarter,” Casino (28). 
“Little Hut,” Lyric (5). 
“Mister Roberts,” Coliseum (10). 
“Oklahoma,” Stoll (173). 
“Reluctant Heroes,” W’'tehall (2). 
“Rosmersholm,” St. Martin’s (6). 
“Ring Around Moon,” Gl’be (35). 
“Seagulls Sorrento,” Apollo (15). 
“2d Tanqueray,” Haymarket (4). 
“Touch & Go,” Wales (18). 
“Will Any Gent,” Strand (3). 
“Worm’s View,” Comedy (179), 


Garbo Opus:Pitted Against Reds 
‘Berlin’ in Vienna Prestige Battle 





vv 


London Film Notes 


Herbert Smith, exec in charge 
of J. Arthur Rank’s film produc- 
tion at Denham, quit by mutual 
arrangement. Joins newly-formed 
film company, Jewish National 
Films . .. Patrick Kirwan and 
George H. Brown have completed 
film script, “Hotel Sahara,” which 
is to be shot at Pinewood studios 
by indie film company, with Rank’s 
backing. John Paddy Carstairs 
will direct with Albert Lieven as 
likely lead. Shooting to start late 
in October ... David Farrar re- 
cuperating at Alsassio, Italy, after 
sinus operation, and due back Oct. 
15 to star in Hugh Stewart’s indie 
film “Night Without Stars,” to be 
shot at Denham. 

Nigel Patrick, after his big suc- 
cess in “Trio,” is last-minute addi- 
tion to “The Browning Version,” 
the Terence Rattigan play which 
is being filmed at Pinewood with 
Anthony Asquith directing and 
Jean Kent and Michael Redgrave 
starring. This is first pic Jean Kent 
is to appear in since she quit the 
Rank organization after seven 
years. 


NORTH FINDS TALENT 
SCARCE ON EUROPE TRIP 


Rome, Sept. 26. 
Robert Ringling North, here on 
his annual trip to Europe to look 
for acts for the Ringling-Barnum & 


Bailey circus, claims that it is not 
as easy to find desirable animals 
or clever acrobats as before the 
war. In the regior. around Milan, 
North found a couple acts he rated 
okay but found they wanted too 
much money. 


North also has been looking over 
the film situation prior to exploita- 
tion and foreigt. distribution of 
“Biggest Show on Earth,” Par’s 
being made by Cecil B. De Mille. 


London Legit Bits 


London, Sept. 12. 


American Marylin Nowell tak- 
ing over femme lead in Prince 
Littler’s “Oklahoma,” at the Stoll 
after which she will tour the prov- 
inces . . . Margaret Rutherford 
quits femme lead in H. M. Ten- 
nent’s “Ring Around the Moon,” 
at the Globe early next year on 
the principle of never staying in 
one show more than a year... 
Linnit and Dunfee to do new play 
by Paul Vincent, author of “Saints 
and Sinners,” titled “Prayers of 
Decent Men,” with Kieron Moore 
and Margaret Johnston starred. 
Show opens out-of-town early in 
October for six weeks before com- 
ing to the West End. Probably 
ar at the Vaudeville in Novem- 

r. 

Emile Littler has just signed 
Leon Cortez for his ‘Goody Two 
Shoes” pantomime at the London 
Casino for Christmas. 











Schwarz’s Korean Pic 
Hollywood, Sept. 26. 
Jack Schwarz started filming 
yarn on the fighting in Korea. 
Pieture is “Korean Patrol,” which 
got under way in the Hollywood 
hills with Max Nosseck as director 
and Walter Shenson as associate 
producer. 
Cast includes Richard Emory, Al 
Eben, Benson Fong and Danny 
Davenport. 





‘Sept. Affair’ Preem in Rome 
Rome, Sept. 20. 
World preem of Hal Wallis’ pro- 
duction, “September Affair’ has 
been set for Sept. 21 instead of 
earlier this month at the Palazzo 
Sistina. Warm weather caused the 
delay. “Affair” has been dubbed 
into Italian for the opening here, 
and will attract big names from 
the many embassies, ECA, govern- 
ment officials and Italian celebs. 
Italian distributors seldomi do 
much exploitation on films here, 
and this may start a new trend in 
ballying pix in Italy. 





$1,553,694 Mex Film Loans in Aug. 
Mexico City, Sept. 19. 
Film Trade got $1,553,694 in 
loans, credits and discounts during 
August from its own bank the 
semi-official Banco Nacional Cine- 
matografico, here. 
Balance sheet at end of month 





showed this, - 


'San Francisco Bay district, which 


Vienna, Sept. 19. 

Day-and-date openings in Russkt 
and U.S. zones, of Vienna, respec- 
tively of Soviets’ “Fall of Berlin” 
and Motion Picture Export Assn.’s 
“Nigotschka” (M-G) has kicked off 
the attendance and prestige battle 
of the film year. 
Fact is that, while the print has 
been available for release here for 
about a year, the MPEA held the 
Red-needling Garbo pick back in 
patient hopes of working out deal 
for distribution of this American 
product in the Russe zone. Wolf- 
gang Wolf, local MPEA chief, gave 
up at last and chose the same week 
as the Soviet film festival, with 
“Berlin” as its pinnacle to release 
his star opus. 

Little doubt is held that the 
Garbo film will outdraw the Stalin 
pic despite the all-out bally of the 
commie press for the Russki pro- 
duction. Garbo is a very big name 
here and so is Lubitsch. There has 
been heavy word-of-mouth on “Ni- 
notschka.” Russ can hardly afford 
to register any official protest, con- 
sidering the heavy-handed blasts at 
Americans in “Berlin” and other 
of their recent releases, notably 
“Meeting on the Elbe.” 

Western press reported this week 
that the Russians’ Sovexportfilm 
people ordered Gewista, local ver- 
sion of General Outdoor Advertis- 
ing, to turn over 40 choice billboard 
locations, regardless of other com- 
mitments for “Berlin” 24-sheets, 
This won't help much, considering 
local distate for war pix so soon 
after experiencing too much of the 
real thing, to say nothing of Aus- 
trian revulsion for all things Rus- 
sian. - 


DAFF JOB EASED WITH 
ABOAF APPOINTMENT 


Apnointment of Americo Aboaf 
as y. of the Universal foreign de- 
partment is designed to enable Al 
Daff to unload a share of his 
chores as head of the foreign 
operations. Since taking over the 
post last spring Daff has been 
without assistance of another com- 
pany officer who could take top- 
level responsibility. 


Upping of Aboaf from supervisor 
of the firm’s Latin American divi- 
sion also ties in with the de- 
parture of Joseph Seidelman, Daff’s 
predecessor, who will serve only 
in a consultative capacity as of 
next Jan. 1. Aboaf started his 
film career with Paramount in 
London in 1925. He joined Uni- 
versal in 1939 as homeoffice repre- 
sentative for Italy, Spain and Por- 
tugal, and moved up to the division 
post in 1946. 


British Newsreels Ask 
War Risk Pay for Korea 


London, Sept. 19. 

British newsreel men are re- 
fusing to go to the Korean battle 
front unless they receive danger 
money at the -rate of $14 a day. 
This is the stipulated bonus in the 
war risks agreement between the 
Newsreel Assn. and the Assn. of 
Cine Technicians. 


The five newsreel outfits operat- 
ing in Britain are pooling re- 
sources on Korean coverage. Brit- 
ish Paramount News has. been 
chosen by lot to send a unit to the 
war zone, but all cameramen have 
been ordered by their union to re- 
fuse the assignment unless they 
get the bonus. 











16 New Houses Cue 
FWC Personnel Shifts 


Lo; Angeles, Sept. 26. 
As a result of the recent absorp- 
tion of 16 film houses by Fox West 
Coast in Northern California, Bob 
Rothafel is shifting from the home- 
office to handle operations in the 


includes Oakland, Berkeley, Rich- 
mond, Vallejo and other towns. 
Theatres were formerly operated 
by the Golden State and T, & D. 
circuits. 

Others moving from the L.A. of- 
fice to the Bay area are James Cox, 
Bob Weeks and Charles Doty, book- 
ers. They will be replaced here by 
Roy Evans, Bob Smith and Harold 
Briskin, upped from posts as thea- 
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Little Chance Of 
Price Cut in TV 
Theatre Equipt. 


There’s less likelihood than ever 
of any early reduction in the price 
of theatre television equipment. A 
spokesman for RCA put it this 
way: “Everything else is going up. 
Can you see any reason why it (TV 
equipment) should go down?” 

Complaint of numerous exhibi- 
tors has been that the facilities for 
large-screen video and installation 
has been too costly, amounting to 
$25,500 per RCA unit. The ap- 
paratus used in the Paramount-de- 
vised intermediate system runs 
slightly over $30,000, it is under- 
stood. 

Any substantial return on such 
expenditures would not be in view, 
many theatremen feel. This ap- 
plies not so much to the larger 
first-runs, where the amount in- 
volved is equivalent to or even 
much less than an average single 
week’s gross, but to the smaller in- 
dependent houses which are not 
part of a well-heeled circuit. 

The one approach to bringing 
the price down was mass produc- 
tion of the equipment by the 
manufacturers but there’s obvious- 
ly no hope for this for some time 
to come, if ever. Despite the urg- 
ings of some prominent theatre 
operators, particularly S. H. Fa- 
bian, who has made the pitch for 
theatre TV throughout the coun- 
try, only a seattered few exhibs 
have expressed interest to the 
point of actually placing orders for 
the installations. Among the new- 
comers to the field are Century 
Theatres, N. Y., which is awaiting 
the facilities at two spots; Comer- 
ford-Publix, Scranton, which has a 
deal set for four installations, and 
RKO, which has an order in for 
TV equipment for one house in the 
Bronx. 





Johnston’s Medico Talk 


Washington, Sept. 26. 
Er‘c Johnston, 


dress the 21st annual assembly of 
the District Medical Society here 
next week at the Statler hotel. 
The society’s two-day meeting 
will confer a certificate of meritor- 
ious service to medicine Oct. 4 to 
Jean Hersholt, film and radio ac- 
tor, for his impersonation of “Dr. 
Christian,” 


Film Stocks 


Continued from page 3 


nicolor gained 25¢c. WB, too, was 
near its recent high. Television 
shares were actively higher on the 
War news. 


Increasing regard with which 
Wall street is. viewing the film 
industry’s financial position is re- 
flected in 
Exchange’s report on short inter- 
ests as of Sept. 25. It indicated 




















that speculators are not playing | 


a single film company stock on 


the prospect of a decline. 
With reports -of improved, 
grosses throughout the country, | 


the Wall street bears have shown | 


growing reluctance to touch the pic 
stocks. 


est to be in Paramount, in which 


2.145 shares were held on that) 
basis, as against 7,260 for the pre- | 


ceding month, 

The Sept. 15 period marks ‘the 
first in.about three years in which 
the bears were entirely missing 
from industry shares. Stocks of 
about a half-dezen of the companies 
were popular with the gloom trad- 
ers. In all, Exchange reported for 
the current period 882 issues in 
other fields in which short interests 
existed as of Sept. 15. 


Included in the latter are most 
of the radio-television stocks listed 
on the big board. They are RCA 
(33,310 shares, an increase of 600 
shares from the preceding month), 
Phileo ‘7,852, a hike of 3.000 dur- 
ing the 30-day period), Zenith (16,- 
567, representing a 4,000-share tilt), 
Emerson (20,433, down 5.000), Mag- 
navox (17,761, up $3,600), Motorola 
(17,082, up 7,200), and Admiral 
(50.520, up 14.000). 


Stocks Exchange also reported 


Motion Picture | 
Assn. of America prexy, will ad-— 


; cluded). 


Blair’s ‘Eileen’ In 
Reissue Since ‘Pacific’ 


Hollywood, Sept. 26. 
First film featuring Janet Blair 
to be reissued since her click in 
“South Pacific’ road company will 
be “My Sister Eileen,” which Co- 
'lumbia will re-release. ; 
| Understood studio will team it 
with “Thousand and One Nights,” 
which had originally been set to 
team with “Gilda” in reissues 
but was replaced by “Platinum 
Blonde.” 1931 Jean Harlow star- 
rer. “Eileen,” lensed in 1942, top- 
'Jines Rosalind Russell and Brian 
Aherne. 











Large-Screen TV 


Continued from page 5 











eae 
objectives. Bamberger made it a 
point to stress that “COMPO will 
not interfere in any way with the 
K-MTA affairs. It was not formed 
(to usurp the prerogatives of any 
existing association,” he said. “Its 
very name,” Bamberger stated, “is 
indicative that it was formed to 
cooperate with, and be of help to, 
all its constituent groups.” 
| Levy’s subject was arbitration. 
He said that many disputes of rela- 
tively minor importance are find- 
ing their way into protracted, ex- 
pensive and unnecessary litigation 
which can have the effect of stifling 
the industry. “An effective indus- 
try arbitration tribunal to whieh 
exhibitors may go for an inexpen- 
sive and speedy determination of 
their complaints would go a long 
way to brighten the dismal pic- 
ture,” he declared. 
| Levy said that he and TOA ex- 
ecutive director Gael Sullivan will 
place before the upcoming TOA 
convention a proposal for an all- 
industry conference for the pur- 
pose of determining the industry’s 
desire to adopt an arbitration sys- 
tem, its mechanics and, finally, 


whether Department of Justice | 


consent should be sought and 
whether effort should be made to 
incorporate the arbitration plan, if 
| adopted, in the final court decrees 
‘in the industry anti-trust suit. 





Scaled at $2.50 Down 
Detroit, Sept. 26. 

Ticket sales for the first big- 
screen television broadcast of a 
Big 10 footbal’ game were reported 
brisk by United Detroit Theatres. 
|The U of Michigan-Michigan. State 
game Saturday (30) will be pic- 
tured on the screen of the 4,039- 
seat Michigan theatre. Engineers 
were putting the final touches on 
ithe screen’s installation Monday 


| (25). 


| Of the 4,039 seats, 336 reserved 


seats in the mezzanine will sell for 
$2.50 each, while’ the remainder 
will sell at $1.80 each (tax in- 
All seats will be guaran- 


‘Balaban, Freeman 
Head Promotional 


Inside Stuff—Pictures. 


American film industry’s “The Movies and You” series have been 





_ Par Talks in N.Y. 


New ideas on promotion, in- 
| Cluding stepped-up activity in co- 
operative advertising, are likely to 
stem from the homeoffice meeting | 
‘of Paramount division managers 
‘tomorrow (Thurs.) and _ Friday. 
Company is said to be concerned 
/ with a number of problem sales 
_areas and aims for remedies right 
at the local level. 

That emphasis at the sales meet- 
ing will be on promotion is sug- 
gested by fact that company presi- | 
dent Barney Balaban and Y. Frank 
Freeman, vice president in charge 


of studio operations, both intend to | 
discuss the subject, as well as new | 


productions. Both came into N. Y. 
from the studio y-sterday (Tues.). 
Also on the speaker’s roster is Max 
E. Youngstein, ad-pub veepee, who 
| trekked back to the h. o. from the 
| Coast on Monday after studio hud- 
'dles on new campaigns. 
| Schwalberg, president of Para- 


mount Film Distributing, will pre- | 


| Side at the session. 
Company’s feeling is said to be 
| that each difficult sales area must 


A. W.! 


extraordinarily well received both in the U. S. as well as in Britain, 
it was disclosed in New York this week. Some nine subjects out of a 
total of 12 have already been released in Yank theatres over the past 


'18 months and each has averaged between 12,000-16,000 bookings. 


Shorts are distributed in the U. S. at two-month intervals. 
Following release of the initial series film in Britain on Aug. 17, 


‘London bookings on the first two subjects have reached near-saturation 


proportions, according to Fayette W. Allport, Motion Picture Assn. of 
America international division rep in England. Of some 361 theatres 
in the London release area, 324 have agreed to play “Let’s Go to the 
Movies” and “This Theatre and You.” 

All 12 of the shorts are released in England every 30 days to tie in 
with a “Better Business” campaign in which alI branches of the British 
film industry are participating. Although reports from Britain’s hinter- 
land are incomplete, Allport feels that the strong support which.London 
exhibs have given the program will be matched by theatremen: in the 
provinces. 

A 

Stewart Granger, British actor recently pacted by Metro, thinks he’s 
dogged by name trouble. His right name is James Stewart, which he 
originally used in English pix. Fearful that he’d get confused with the 
American James Stewart. he switched to the Granger tag. Now he’s 
afraid he might get mixed up with Farley Granger, but he’ll make no 
more changes. 

He incidentally has been handed one of the best contract player 
deals inked by any of the majors in recent years. It is four years 
| without options and non-cancellable and calls for $3,500 weekly fer 40 
weeks a year, 








Recognizing the strong influence many American films have had in 
|advancing the cause of democracy throughout Japan, General Mac<« 


| be investigated to determine best | Arthur’s headquarters has instructed its information centers in Nippon 


| localized promotional push for it. 
/In any event it’s clear that more 
| advertising on a cooperative basis 
| with exhibs at the point of sale is 
‘in mind, and with television likely 
to figure prominently. 

Other speakers at the meetings 
| will include counsel Austin Keough 
|} and Louis Phillips, Paul Raibourn, 
|v.p. in charge of budget and plan- 
ining, and board chairman Adolph 
| Zukor. Division managers to sit in 
|are: Gordon Lightstone, Canadian; 

Howard Minsky, mideastern; Hugh 
'Owen, eastern and_ southern; 
George A. Smith, western, James J. 
| Donahue, central, and Duke Clark, 
| south-central. 








Industry Snags 
— Continued from page 9 jaa 


| exhibe. Following issues will be 
{taken up in group forums: Film 
prices, terms and conditions; com- | 
| petitive bidding, misallocation of | 
films and remedy therefor, Cole 
plan for incentive selling, proper 
| use of right of selective buying, | 
, desirability and practicability of 
buying supplies and equipment for 
theatres cooperatively, prices, qual- 
‘ity and service of concerns selling 
| trailers and advertising accessories. 
| There will also be discussions 

















| 


| 


'to help push commercial pictures which have been designated as hav- 
| ing orientation value. Centers were asked to promote patronage for 
| certain commercial features through lectures, exhibits and window 
‘displays. Their campaign will supplement an edficational program 
| Which the Motion Picture Export Assn. has carried on for the past four 
| vears under the supervision of the organization’s managing director in 
| Japan, Charles Mayer. 
| Newest outfit to offer a private subscription series of “off-the-beaten- 
| track” pix is Unusual Films. Organization starts a 12-week season at 
| the Chapter Room of Carnegie Hall, N. Y., Sunday ¢7). Initial pic i 
|The Works of Calder.” Burgess Meredith, who narrated the film, is 
| scheduled to be on hand opening night to give a short background talk 
|on the subject. Sponsors of the group point out that their exclusive 
| private showings enable Unusual to run off pix “unfettered by censor- 
ship, or legal restrictions.” Other films in the series include documen- 
, taries by Robert Flaherty, Joris Ivens and Sergei Eisenstein. 








Those polls on television’s inroads on the motion picture audience 
_don’t rate with Paul Raibourn, Paramount vice-president and president 
of Paramount Television Productions. He said Par does its-own polle 
, taking rather than rely on the canvassing of outsiders because all poll- 
| Sters make some errors “but they don't tell us what they are.” Par 
| knows the shortcomings of its own polls, thus can be more accurate in 
| drawing conclusions from the findings, Raibourn offered. 





Demonstrations of a new means of automatically changing and blends 
ing color lighting are scheduled to be held in New York today ‘Wed.). 


| Sponsors of the showings are the Color Lighting Corp. and the Con- 


solidated Edison Corp. Invented by CLC prez, Rollo Williams, the 
light mixing system is known under a trade name of Rollocolor. Device 
permits the blending of striplights and spotlights, as en a theatre stage, 
entirely by turning a knob on control units. 





Bankruptcy petition in federal court. Los Angeles, lists the assets 
of the Nasser Bros. as $673,080 and liabilities as $9,249,778. Individ- 
ually the financial position of each brother follows: James, assets 


‘from the floor of the business out. | 526.751, liabilities $2,506,784: George, assets $173,477; liabilities $2,- 


‘look and problems incident to the | 
‘return of wartime economy, film 
| actors appearing on TV and meth- 
'ods of dealing with those who ridi- 
‘cule motion pictures, problems of 


the New York Stock | 


The previous month’s re- | 
port revealed the only short inter- 


| teed. Nearly all of the reserved | production and distribution as they 
seats were taken Monday (25), and l affect theatres to be presented by 
the others are going fast. Tickets reps of those branches and show- 
|are being sold at all of the 18 manship. 
| United Detroit theatres. Group panels will be held to dis- 
The cost of seeing a football |cuss problems of various types of 
| game “in the flesh” at the huge |theatres. One on small towns will 
| Michigan Stadium at Ann Arbor is | be led by H. A. Cole and Charles 
$3.60.) 'Niles, on large towns and subur- 
A single game sellout of a U | bans by S. E. Samuelson and W. A. 
'of Michigan game will gross $7,- | Rush, large cities by Nathan Yam- 
505.40. If all nine games which |ins, Benjamin Berger and O. F. 
will be screened at the Michigan | Sullivan, key neighborhoods and 
_theatre play to a capacity house, | subsequent runs by Martin Smith 
| the season’s gross will be $67,-|and ‘Vilbur Snaper, outdoor thea- 
548.60. jtres by John Wolfberg and Rube 
(The cost of seeing a football Short, and circuit buyer and bid- 
equipment needed for screening ding by Jack Kirsch and Abe Ber- 
the telecasts range in estimates | enson. 
from $25,000 to $65.000. In addi-| Chairman of the convention is 
tion, the theatre will pay the cost | Morris Finkel, prez of Allied of 
of a full videc crew at the stadium | Western Pennsylvania, with Fred 
and line charges. These are esti- | Beedle as co-chairman, 
mated at $4.500 per game. WWJ-/| Finkel as general chairman and 
| TV will handle this detail on Michi- | Wally Allen as assistant general 
| gan games, chairman. 














Grid TV OKayed 
Washington, Sept. 26. 
Experimental theatre TV presen- 
tations of U. of Michigan and U. of 
| IMinois football games were au-| 
| thorized yesterday by the FCC. politan area, are among. those 
The Michigan games will be which dropped the news and have 
| shown at the Michigan theatre in returned to it. Century, another 


| Detroit, owned by United Detroit important circuit in the New York 


| Theatres, and will be carried by territory, was seriously considering 
| closed transmission from the Uni-| dumping the newsreeis when the 
versity stadium at Ann Arbor. The war came and_ banished the 
Illinois games will be shown at the | thought. 
B & K Tivoli and State Lake! Top grosser among the reels is 
theatres in Chicago, relaved from believed to be Fox-Movietone, al- 
| the Illini stadium at Champaign. | though it is in a pretty close race 
Both authorizations were for the with Paramount. Vying for third 
use of experimental microwave re-|and fourth rank are Metro’s News 
lay stations in the 3700 to 4200 MC of the Day and Warner Bros.’ Pathe 
band which will carry the video reel. Metre held the show position 
signals. The Michigan grant, to the easily for quite a few years, but 
Michigan Bell Telephone Co., is ‘has been getting a stiff run for ac- 


Korean War 
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212,203; Henry, assets $184.480, liabilities $2,210,958; Theodore, assets 
$98,372, liabilities $2,319,833. 





Screen Actors Guild advised its members that ‘they will no longer 
have to pay initiation fees to join British Equity each time they make 
a picture in England. Under the new agreement, one initiation fee is 
enough. When the Hollywood player’s job is finished he notifies 
British Equity to suspend his dues until his next chore in England. 





Howard Hughes has issued orders to his story department to dig up 
Stories suitable for teaming Robert Mitchum and Jane Russell. Duo 
first appeared together in “His Kind of Woman” and are currently 


William | 


that as of Aug. 31 amusement | good for no more than two months. 





shares listed had a total value of 
$1,040,705,662, at am average price 
of $18.50 per share. 


|The ItHinois grant, to the Tlinois 


;counts since WB took over the | 


Pathe release from RKO a couple | 


working in “Macao.” 

















| Zukor Sounds Optimistic Note 


| Continued from page 5 








the studios lose vast numbers of 
‘technicians and stars to the armed 
/services, as they did in the last 
| war. However, if this situation 
‘again prevails it whl not be for 
at least another year, in his opin- 
ion. 

Further contributing to the cur- 
rent improvement, Zukor stated. is 
the new recognition of “commer- 
'cial” screen fare, i.e., story mate- 
rial of the type known to be in 
,aceord with the tastes of the pub- 
lic. His thought is that striving for 
product of heavy artistic merit 
,Often leads to product of dubious 


' boxoffice merit. He remarked that 


a look at the commercial perform- 
ances of films in past generally 
provides good indication of the 
‘type of story most likely to please 

the publie and fare well economi- 
‘cally. (Zukor’s comments recalled 
the statement made by Paramount 
| president Barney Balaban at the 
,company’s gales convention on the 
'Coast last August. “Price Water- 
|house doesn't read the reviews,” 
‘said Balaban in lashing out at arty 
| product which pleases the erudite 
icritics and proves a dud at the 
| boxoffice. ) 


Stars and “new faces” are sub- 
ordinate to the screenplay, Zukor 
indicated. His idea is that stars 
alone never made a picture suc- 


' Bell Telephone Co., is for three years age. Universal is fifth in the | cessful, although good names bol- 


menths, - 


‘amount of rentals taken in. 











which, fundamentally, meet the 
quota in entertainment value, 
There is no demand for “new 


faces” for the obvious reason that 


‘ “es 
the public doesn’t know who the 
new performers will be, and conse- 
quently cannot express a choice for 
‘or against them. To state it sim- 
ply, Zukor said, new players come 
,and go; those who make the grade 
Stay, but there is no need to reach 
out for new talent only for the 
\reason of satisfying public demand. 
| This just doesn’t exist, he feels. 


| Zukor’s rating as an industry 
\trend spotter should rate highest 
‘in view of his career. He became 
,acquainted with the trade in 1903, 
operating a penny arcade in asso- 
ciation with the late Marcus Loew, 
;and has been with it since. Last 
year he was singled out for a spe- 
cial Academy Award for contribue 
‘tions to the industry. Despite his 
_years—he’s 77—he still puts in full 
‘time at the Par homeoffice. 


Feeling fit and in good health, 
Adolph has set a schedule for him- 
‘self far inte next year. He will 
leave N. Y. on Jan. 3 for his an- 
/nual Coast visit with plans to stay 
‘at the studio for about eight weeks. 
| This will be followed, he said, by 
.@ tour of England and the Con- 
tinent for the purpose of keeping 
'posted on films‘and their audiences 


‘ster the earning power of pix in the various countries, 
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Grow with the institution 
represented by 


CARL POST 


that in its youth handled press relations 
for: 


Screen Directors Guild of America 
Bendix Aviation (Radio Program) 
Perlberg and Seaton (Films) 

War Production Board (Special Assignment) 
Director King Vidor 
Director Gordon Douglas 
“Gun Crazy” for United Artists. 
“Girl In My Heart” for Allied Artists 
Admiral Was A Lady” for United Artists 
Radio programs for the Compton Agency 
Radio programs for Kenyon and Eckhardt 
Radio programs for McCann-Erickson 
Duke Ellington 
Harry James 
Andrew Stone Enter prises 
Roxbury Productions 
Union Oil Company 
Director Joseph Lewss 
CEC. woe 
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tlement by Metro and RKO may 
throw open an exit through which 
the majors may avoid paying judg- 
ments on pending suits. It is rea- 
sonably opined that reduced film 
rental is far less severe than what 
may amount to a constant and 
sizeable cash outlay, provided 
judgments are awarded the de- 
: fendants. — 
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Film Reviews 


Continued from page 8 


The Return of 
Jesse James 


resemblance to James, and fact the | Army meteorologist. Battle footage 
same James’ tactics are being used | Was lensed by Paramount News 


Argentine Runaround to Yanks 


Continued from page 4 


been flourishing in the absence of| which although never communi- 
Hollywood product) and the Argen- cated to the press, or put into 
tine treasury, which figured it| writing, was made known to all 
couldn’t spare the dollars. exhibitors personally or over the 





of the last war 
James Logan, a 


lay themselves, 
edal of Honor 
winner, and David Ludlum, Fifth 











|phone.-Since Artkino had found it 
In August the | opeseivie to distribute the Soviet 
material, lately it has dealt in 
German pix from the Eastern zone, 
including “L’Affaire Blum,” which 
had a run of six weeks at the 
Opera. 

Throughout August, only 21 pic- 
tures were released in Buenos 
Aires, against 34 in 1949, and 24 in 
1948. Of these seven were U. S., 
under the UA pact. Only two were 
Argentine, chiefly due to the long 
holdovers on all the local material 
already released. There were three 
Italian and three French, two 
Spanish, and one each Venezuelan, 
Mexican, Swiss and German. 

British pictures are unlikely to 
get a showing on Argentine screens 
until a new Anglo-Argentine meat 
trade deal is worked out. At the 
present time this is as much at a 
complete stage of deadlock as the 
deal with Hollywood. 

At present the distributors in 
Buenos Aires are down to reissuing 
oldies like “Till the End of Time” 
and “Pride and Prejudice.” “Gone 
with the Wind” is at the Radar in 
its second reissue. 


changed tactics and began issuing 
a series of decrees that were so 


“onerous” that it was felt advan- 
tageous by the Yanks not to put 
the Careijo agreement into effect 
at all. Last week’s huddles were 
held in an effort to work out a 
compromise under which the Amer- 
icans could ship in their films and 
operate on an economic basis. 

First of the Argentine measures 
on which a deal was reached at 
last Thursday’s meet and renounced 
on Friday was a “Protectionist De- 
cree.” It grants higher rental per- 
centages to Argentine than U. S. 
pix, provides that they have to 
gross only 80% as much as a Holly- 
wood pic to get a holdover, and in 
general establishes such radically 
preferential terms for national pro- 
duction as to make the game hard- 
ly worth playing for foreign dis- 
tribs. 

Second measure was the change 
in the exchange rate at which the 


U. S. distribs could transfer their 
frozen coin. Although when the 
pact with the MPAA was nego- 


tiated in New York, the rate talked 
of was 9.02 pesos to the dollar, 
when the time came to sign, the 
peso had been depreciated to 12.50. 
Subsequently, on Aug. 29, the gov- 
ernment put new exchange regula- 
tions into force, designed to allow 
the peso to find its own level, and 
establishing the free rate at 14.60. 
Immediately the “parallel” or 
black market rate went to around 
18 or 19 pesos to the dollar. If 


it is taken into account that at the | 


time the U. S. distrib assets were 
frozen the peso stood at about 4.80, 
it will be realized that distributors 
in Argentina would stand to lose 
millions. 

In the third place, the Argen- 
tine government also introduced 
far-reaching alterations in the-taxa- 
tion laws, which will further pena- 
lize the U. S. distribution firms’ 
economy, including a 50% tax on 
all imported creative work, includ- 
ing motion pictures. This tax 1s 
designed to create a fund to aid 
Argentine writers, dramatists and 


producers and is another highly | 


protectionist measure. 
Severe Penalties ; 

Proof that the Press Secretariat 
has every intention of aggressively 
enforcing the protectionist decree 
is shown by the severe penalties 
imposed on the Opera theatre re- 
cently, for a presumed infraction 
of the rules regarding holdovers. 
Theatre was shuttered for two 
days, a Saturday and Sunday, for 
not complying with the rule call- 
ing for exhibition of an Argentine- 
made picture throughout at least 
one week (including week-end) of 
each month. 

Opera had been exhibiting 
“Champion,” one of the 14 pictures 
recently imported by United 
Artists under a separate and indi- 
vidual deal made with the Central 
Bank, and outside the pact with 
the MPAA. Theatre management 
had supposed that as long as the 
Hollywood picture was grossing the 
required percentage for holdover, 


exhibition of the Argentine pic- 
ture could be postponed, particu- 
larly as that circuit (Lococo) has 
been foiled by its competitors in 


attempts to line up contracts with 


the leading local producers, and 
for a long time has not had a hit 
in~ its principal deluxe, first-run 
theatre. When UA put through its 
the Opera was 
quick to sign up for the first-run 


individual deal, 


of this new material. 
The new protectionist decree 


stipulates that the theatres must 
apply to the Entertainment Board | 
various 
categories as first or second-run 
or intermediate houses. The Board 
will dictate to the exhibitors the 
admission scales they may set up 
for each of their theatres. Class- 
admission scales set 
by the Board are not to be appeal- 
ed against and will hold for periods 


for classification in the 


fication and 


of one year, without revision. 


Busy Issuing Verbotens 


All in. all, 


issuing ‘“verbotens” and 


Soviet material) 


for 


Argentines 


the Entertainment 
Board has had a busy time of 
“pro- 
hibiciones.” Exhibition of pictures 
distributed by Artkino, (distrib of 
has now been 
officially forbidden throughout the 
entire territory of the Argentine 
Republic. This officializes a pro- 
hibition which has existed in fact 
well nigh two years, and 








| Trust Suits | 
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— 
statute, there can be few if any of 
these after 1951. Basis of all such 
actions has been discrimination in 
one form or another and the elimi- 
nation of competition. 


However, the immediate problem 
is what to do with the pending 
cases and the companies have been 
making extra effort in the direction 
of settlement with the plaintiffs. 
Brushing aside those complaints 
which are regarded as spurious, the 
‘film firms obviously are eager to 
disentangle themselves from the 
burdensome legal maneuverings. 
Better runs and payments of cash 
in some instances have been the 
basis of compromise where the dis- 
tributors reeognized some adjust- 
ments in dealings with the plaintiff 
|exhibitors were in order. 


ments have been the attitudes of 
|companies such as United Artists, 
| which felt it couldn’t afford cash 
|considerations to the exhibitors 
and preferred continued courtroom 
bouts instead. Except in rare 
|cases, the distributors have been 
successful in keeping the specific 


date outside the realm of public 
knowledge. 





Metro, RKO In Chi Settlement 
Chicago, Sept. 26. 
Metro and RKO, two majors un- 
named as. defendants in 
week’s $1,750,000 anti-trust suit 
against majors and circuits, have 





nell, attorney for Tower, 
was no cash settlement, 
money exchanged hands. Rather, it 
is reported, terms call for a reduc- 
tion in film rentals when the two 
distribs negotiate on pics with the 
Tower theatre. 


Charges against majors in the 
complaint were for alleged con- 


and the majors for allegedly 
swerving films from the Tower into 
the nearby Pi¢cadilly. Purpose, the 
complaint charges, was to divert 


reducing rental split which B&K 
had been pacted to dole out to its 
landlord. 

In 1947, the complaint asserts, 
an agreement, in lieu of court liti- 


jors, after the indie circuit had 
brought charges against the film 
companies on_ restraint-of-trade. 
Settlement at that time had called 
for preferential treatment to the 
circuit in deference to a fullscale 
court battle. Terms had been early 
booking dates and reduced film 
rentals to circuit’s flagship, the 
Piccadilly. 

Second count of Tower’s cur- 
rent suit claims the perpetuation 
of the agreement had hurt its own 
theatre, which is located negr the 
rival Piccadilly, both of which are 
on “A” policy. 


Meanwhile, the out-of-court set- 





However, stymieing some settle- | 


last | 





settled with plaintiff, the Tower | 
Bldg. Corp., prior to filing of the | 
charges. According to Tom McCon- |! 
there | 
and no' 


,exchanged grimaces, 


spiratorial actions between Tower | years ago. 
theatre lessee, Balaban & Katz, | with Ned Irish, executive vice-| 
_president of the Madison Square 


patronage from the Tower, thereby | 


Arthur Clarifies Stand 


On Film Exnerimenting; 


‘Should Be Within Limits’ 


Harry C. Arthur, Jr., Fanchon & 
Marco circuit tooper, sought to cor- 
rect this week the impression that 
he had given recently in an open 
letter to studio heads that he ob- 
jected to “pioneering and experi- 


mentation” in picturemaking. Ar- 
thur made the clarification in a 
letter to Edmund C. Grainger, 


prexy of the Jamestown Amus. Co. 


chain. Grainger had taken issue 
with the previous Arthur com- 
munique. 


F&M chief explained he feels 
“pioneering and experimentation” 
desirable, but ‘within the limits 
of experimentation and they should 
not replace the entertainment we 
are called upon to provide the 
movie fans of the nation. The pro- 
duction of ‘pioneering and experi- 
mentation’ and propagandistic 


tertainment films is a fallacy which 
would inevitably result in chaos for 
us all.” 

“Let us by al! means continue to 
experiment and improve,” Arthur 
added. “Let those who would, even 
try, within the limits of their own 
ability, to propagandize the public 
into a greater appreciation of art 
and sophistication, if they feel 
called up to do so. But let us mean- 
whiie continue faithful to those en- 


tertainment precepts upon which | 


our industry was founded and 
which our patrons need—and want 


—and will pay to see.” 


Arthur also stated he favored 
“offbeat” films, but that he 
they appealed to a small market 


and should therefore be made on | 


small budgets. He likewise made a 
plea for the end of cycles, declaring 
“The alarmy ‘copy-cat’ habit of 
countless producers to quickly fol- 
low up a successful picture by imi- 
tating it is another suicidal trait 
which bodes ill to the industry.” 


7 RKO CAMERA CREWS 





AT LOUIS-CHARLES FITE: 


RKO Pathe will have seven 
camera crews at the championship 


nature of all cash settlements to bout between Joe Louis and Ezzard 


Charles at Yankee Stadium, N. Y., 
tonight (Wed.), but whether there’s 
a general release of the film de- 
pends on the amount of punch con- 
tained therein. 
lowing the fracas, RKO Radio will 
determine whether it will dis- 
tribute the picture on the basis of 
action and entertainment value. 


Chances are if the encounter is | measures Up te bedeet, shay leno-| 


something of a duplication of 
Louis’ last performance the film 
will be banished to the obscurity 
of the file rooms of RKO Pathe, 
rather than be allowed to consti- 


,tute a further financial risk with 
| the cost of making prints, distribu- 
; tion charges and advertising ex- 
| penses. 


When last seen in the ring, Louis 
not blows, 
with Jersey Joe Walcott over two 
Pathe set the new deal 


Garden Corp. 





U Yanks Harvey Out 
Of Hiding for Ad Dept. 


Harvey, famed in play and pic, 





may take on earthiy form after all. 


| Having completed production of | 
gation, had been entered with the | the film, Universal has put eight, 
Schoenstadt circuit and the ma-|¢'eative minds to work on sketch-| 

| ing conceptions of the invisible 
rabbit. 


David A. Lipton, ad-pub chief, 


that eight art designers and direc- 
tors have been engaged by the 
company to create ad designs for 
“Harvey,” including their ideas on 
his physical appearance. 

“Harvey” has been booked into 
the Astor, N. Y., following 20th- 
Fox’s “American Guerilla in the 
Philippines,” which opens Nov. 7. 
“Harvey” opening is antftipated 
early next year. It will preem on 
the Coast, however, before Dec. 31 





in order to qualify for the Academ 
awards, r 


| 
art 
pictures in overwhelming prepon- | 
derance over readily-liquidated en- | 


‘into the 57 


felt | : = 
, release intentions. 


| law. 


: cameramen and ‘the Army Signal 
once again, countryside gets the | Corps. In addition, there are film 
‘clips captured from é Italian, 
|German and Japanese units. E. P. 
Genock served as technical direc- 
tor on the A. J. Richard produc- 
tion, and Max Klein did the script 
treatment. Winston Sharples did 
the music direction, with George 
Steiner, Richard DuPage and Ed- 
ward Turkisher as associates. 

Brog. 


idea that maybe James was never 
actually killed. This brings Frank 





der different name, into picture to 


succeed in getting Hull to discon- | 


tinue the supposed James _ rob- 
beries. By this time, however, Ire- 
land has other ideas on tke sub- 
ject which eventually lead to his 
death during a holdup. 

Ireland delivers strongly in title 
role, getting extremely capable 
support from Henry Hull. Giving 
"em both a run for their money 
with another top performance is 
Ann Dvorak, enacting femme vis- 
a-vis to Ireland. 

Technical credits are all routine. 

Neal. 


Border Rangers 
Hollywood, Sept. 20. 


Lippert release of William Berke pro- 
duction. Stars Don Barry, Robert Lowery, 
Wally Vernon, Pamela Blake; features 
Lyle Talbot, Claude Stroud, Ezelle Poule. 
Directed by Berke. Scréenplay, Victor 
West, William Berke; camera, Ernest W 
Miller; editor, Carl Pierson. Previewed 

INS. 


Sept. 20, 50. Running time, 57 

Rear COURTMANER . 5 kc oes vane. Don Barry 
ES ree Robert Lowery 
SL a arr ae Wally Vernon 
Se) Saar eee Pamela Blake 
Cant. MELANE. ...isiiccees syle Talbot 
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PMS. BP ORMORIIN s b.6106:60 0 400% Ezelle Poule 
RSMNN > ovis. & 0 450060409. 0000 Bill Kennedy 
CS re ere Paul Jordan 
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Sufficient action cloaks the obvi- 
ous story making up “Border Ran- 
gers” to carry it in the western 
market. A lot of plot is crowded 
minutes of running 
time, but players and direction 
keep it moving moderately well for 


Don Barry heads the cast as a 
Texas Ranger out to avenge the 
death of his brother and sister-in- 

The brother, also a Ranger, 
was wantonly shot down by an out- 
law gang led by Robert Lowery. 
Barry tales on the identity of a bad 
man, goes below the border to lure 
Lowery and his boys into Texas so 
the Rangers can close in. By the 
time a bank robbery setup (the 
bait) is run off, the outlaws are 
dead and Barry has found romance 
with charmer Pamela Blake, who 
figures only incidentally in the 
story line. 


William Berke produced, direct- 
ed and did the original script with 





Immediately fol-| 


reported in N. Y. yesterday (Tues.) | 


outlaw; Miss Blake, and the others 
‘do what is expected to help keep 


ithe footage moving. Paul Jordan, | 


moppet, adds 
ticket buyers. 


On the technical side, production 


interest for juve 


ing and editing helping. Brog. 





Cassino to Korea 
(DOCUMENTARY) 
Hollywood, Sept. 22. 


Paramount release of A. J. Richard 
Production. Features Quentin Reynolds, 
with James Logan, David Ludlum. Tech- 
nical director, E. P. Genock: script treat- 
; ment, Max Klein; film compiled by George 
| Fineman; editor, Morrie Roizman; sound, 
| William Swift, E. Warren Wood: music 
} Sreeeona: Winston Sharples; music asroci- 
| ates, George Steiner, Richard DuPage, 
Edward Turkisher; narrated by Jackson 
Beck. Tradeshown Sept. 22, ’50. Running 
time, 59 MINS, 








An okay lowercase special for 
the doublebills, “Cassino to Korea” 
is a compilation of footage from 
World War II’s American cam- 








| narration to draw a parallel with 
_ the current fighting in Korea. 
| There’s little of the latter, which 
lessens timeliness of this subject, 


, but title and exploitation possibili- 
ties can mean some ticket sales: 


over to frontline scenes of beach- 


the Gustav Line, climaxing with 
the taking of Cassino. Only in the 
latter few minutes are clips of the 
Korean battling brought in and 
already they are well behind cur- 
rent headlines. Footage compila- 
tion by George Fineman has been 
ingeniously edited by Morrie Roi» 
man to show what the United Na- 
tions forces are up against in 
Korea. 


| Quentin Reynolds handles the 


; Major nafration, with other narra- 
tion by Jackson Beck. Two heroes 





James, now a respected citizen un- | 


Victor West for Lippert release. | 
He spots a number of good action | 
moments and builds some suspense | 
at the finale. Barry, Lowery, Wally | 22 
Vernon, in for comedy as a timid | 


paign in Italy, hung together with cording, as do most of company. 


| A sense of evil, expected from 
,the agent and his killers, is miss- 


| photography. 


} 
- 


Francis. God’s Fool 
| (ITALIAN) 
Venice, Sept. 5. 


Rizzoli_ (Giuseppe Amato) production 
and release. Features Aldo Fabrizi. Writ- 
ten and directed by Roberto Rossellini. 
Inspired by “Little Flowers of St. Fran- 
cis’; camera, Otello Martelli; editor, Jo- 
landa Benvenuti. At Venice Film Festi- 
¥ Running time, 93 MINS, 





With “Francis,” Rossellini has ap- 
plied his bare, realistic style fo the 
religious film and produced an un- 
compromising, controversial, but 
important picture. If properly 
launched, fiim has distinct art the- 
atre possibilities in the U.S. 

Pic is an episodic. illustration of 
the “Little Fiowers of St. Francis” 
and describes some of the events in 
the life of the future Saint, illus- 
trating his message of love, peace, 
and freedom. Standout among the 
several episodes are one in which 
hardly a word is spoken, describing 
Francis’ nighttime encounter with 
a leper whom he kisses; the win- 
ning out of Brother Juniper’s blind 
and simple faith over a _ tyrant’s 
fierceness; the one in which Fran- 
cis and the Brothers go out into 
the world to preach the word. of 
God. 


Rossellini effectively captures 
the pure and primitive life of Fran- 
cis and his disciples. Though Ros- 
sellini’s style is austere and bare, a 
never irreverent humor is spotted 
in most of the episodes. 

Performances by the non-pro 
cast are all okay, with Brother 
Juniper stealing the show, thanks 
to a meatier role. Only pro, Aldo 
Fabrizi, is miscast as the tyrant 
and tends to overdo his role. Otello 
Martelli’s brilliant camerawork 
neatly integrates Rossellini’s style. 
“Francis” technically is probably 
Rossellini’s best job to date. 

Hawk, 


Forbidden Journey 
(CANADIAN-MADE) 


sas Montreal, Sept. 23. 

United Artists release of Selkirk pro- 
duction, Stars Susan Douglas and Jan 
Rubes; features Gerry Rown, Richard 
| Kronold, Mac Shoub, Elizabeth Leese, 
Eleanor Stuart, Blanche Gautier. Pro- 
duced, written and directed by Dick Jar 
vis and Cecil Maiden; camera, Roger Ra- 
cine. At Princess theatre, Montreal, Sept. 
» 50. Running time, 95 MINS. 
Jan Bartik 


} Pee Jan_ Rubes 
| Mary Sherritt...... eeeees. Susan Douglas 
| Professor Bartik..........- Gerry Rown 
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_For its first film, the new Cana- 
dian company, Selkirk Produc- 
tions, picked a whodunit using the 
beauty and photogenic possibilities 
|0f Montreal as the background. 
'“Forbidden Journey” concerns a 
DP from middle Europe, his at- 
_tempts to pass on a vital message | 
\to a sympathizer in Montreal and 
|the counter-attempts by “agents” 
_to stop him. It is a minor-league 
/b.o. bet. 

Film lacks pace and wallop. Jan 
Rubes, himself a DP from Europe, 
jis well cast as the pursued, and 
Susan Douglas, the only non-Cana- 
dian in the cast, lends warmth but 
is hardly convincing as the young 
student suddenly thrown into the 
strong-arm, political implications, 
Both suffer much from poor re- 


ing, and the leisurely pace with 
which the hero moves from the 
docks to the rendezvous with his 


juncle, does little more than give 
Most of the 59 minutes are given ie? a a traveleg of Montreal, 
imax 
heads and the difficult march on | Joseph’s Oratory is most exciting 
| scene in the film, and the vastness 


in the unfinished St. 


of the imposing building gives 
Roger Racine some of his best 
Camera generally 
fine. 


Gerry Rowan, as the uncle, is 
standout, and bits by Blanche Gau- 
tier and dancer Elizabeth Leese 
cover some of the rough spots. 
Story throughout is thin, lacks 
n comedy touch and could 


is 





| heighten dramatic effect and gen- 


easily be cut 15 minutes to 


eral pacing. Newt. 
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as well as to NBC board members, 
COMPO warned that if they con- 


tinue “belittling” the film industry, 


the picture business may take re- 
taliatory measures against the ad- 
vertisers’ products. 

Letters, signed by COMPO exec 
veepee Arthur L. Mayer, stated: 
“As you will see from reading the 
script of this telecast, this treat- 
ment of our industry by the Col- 
gate cc.apany is very much as if 
the picture industry had produced 
a picture in which a wellknown 
commercial product was shown to 
be scorned by the consuming pub- 
lic. Were the industry to produce 
such a picture, I am sure you would 
agree that we would be doing 
damage to that product.” 

Mayer, while not threatening ac- 
tually to use the nation’s theatre 
screens in retaliation, concluded 
his letter by declaring: “COMPO, 
made up of all branches of the 
motion picture industry, does not 
propose to take such attacks lying 
down. We are not only enlisting 
the cooperation of our studios and 
motion picture theatres in our 
protest against this particular in- 
cident, but we are alerting them 
to be watchful of any similar at- 
tacks, so that we may take what- 
ever steps in reprisal may be 
necessary.” 

Mayer also sought to enlist full 
exhib cooperation in the fight. In 


an open letter to exhibs urging | 


them to send in their own protests 


to Colgate, he averred: “Like your- | 


self, COMPO is tired of seeing the 
motion picture industry pushed 
around. We believe that if we 
show a united front against such 
irresponsible tactics, we can bring 
them to a halt.” 

Exhibs, meanwhile, have taken 
their own action, with National 


Can’t Block Martin-Lewis Kine 


Continued from page 5 
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| Allied last week urging studios 
| not to hire actors who use radio 
or TY shows as a forum for ridicul- 
\ing films. In addition, Allied plans 
|to discuss the situation at its 
| Pittsburgh convention Monday (2) 
|through Wednesday. In a member- 
|Ship bulletin, Allied threatened to 
|have exhibs blackball pictures us- 
|ing such actors. Bulletin declared: 
‘Martin and Lewis are said to be 
00d comedians, but certainly they 
are not indispensable to the mo- 
|tion picture business and they and 


their kind should be told in no/| 


}uncertain way that if they use a 
rival medium of entertainment to 
injure the film business, they can- 
not hereafter expect to appear in 
films.” Bulletin added that “fun’s 
fun and the film industry can en- 
‘joy a joke at its expense, but it 
cannot permit an endless repeti- 
tion of these slanders.” 


| Comedians, themselves, mean- 
while, issued an open apology to 
the industry last week, declaring 
that “we regret exceedingly this 
incident and wish to assure the ex- 
hibitors that it will not happen 


again” According to M&L, they | 


never thought the skit would be 
construed as injurious to the in- 
dustry; “had we thought so, we 


never would have performed it.” | 


They explained: 

“As you know, we are relatively 
new to motion pictures and are 
equally new to television and ra- 
|dio. Our principal experience has 


|of nightclubs and personal ap- 
| pearances, where satire is always 
;accepted in good fun and without 
icomplaint. We now realize, how- 
ever, that such is not always the 
case with respect to radio, tele- 
‘vision or movies, which reach vast 
audiences.” 





been in the intimate atmosphere | 
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Supercinecolor In 


three-color process, Supercinecolor, 
will bring about a plant expansion 
program designed to double the 
firm’s existing laboratory capacity, 
it was learned in New York this 
week. Coin to finance the boost in 
production facilities reportedly is 
coming from the Chemical Bank 
& Trust Co., N. Y. Institution has 
acted as the company’s bankers in 
| the past and this time is said to 
be advancing around $500,000. 
Burbank, Cal., plant of Cine- 
color, located on a three-acre tract, 
|is now capable of handling about 





|Expansion plans blossomed into 
reality following the company’s re- 
cent deal with Columbia, which 
calls for the use of Supercinecolor 
on five full-length features. Initial 
{pic under the pact, “When the 
| Redskins Rode,” has already been 
| completed. 





- 
Ava Gardner as Julie 


In Metro’s ‘Show Boat’ 


Hollywood, Sept. 26. 

Metro handed Ava Gardner the 
Julie Laverne role in “Show Boat” 
after half a dozen other gals had 
| been mentioned for the part orig- 
| inated on the stage by Helen Mor- 
| Zan. 

Other toppers in the film cast 
}are Kathryn Grayson, Howard 
|Keel, Joe E. 
| Moorehead. 


Heads | Brotherhood Wk. 


Eric Johnston, prez of the Mo- 
| tion Picture Assn. of America, last 
| week was named chairman of 
| Brotherhood Week, which will be 
| Observed nationally next Feb. 
| 18-25. 

| His appointment was disclosed 
by NCCJ head Dr. Everett R. 
Clinchy. 





Big Expansion Program| 


Launching of Cinecolor’s new | 


150,000,000 feet of prints annually. | 


Brown and Agnes | 





Allied-COMPO 


Continued from page 9 


the meeting, the subject of 
COMPO collections finally was 
dropped when the dissenters ad- 
mitted they were unable to come 
up with a better plan which would 
be likely to win all-industry ap- 
proval. 

Snaper, who presided at the ses- 














sion reported good progress in his 
efforts to get from exchanges suf- 
| ficient advance notice of availabil- | 
ity of films. He said that the) 
problem had grown to such an ex- 
tent that in some cases theatremen | 
|were given only a few days in 
which to negotiate for a film and 
then book it whereas “all the time 
possible’ was needed. 

He said his initial complaint to 
'the various exchanges brought 
unanimous pleas of “not guilty. 
He said he followed this up with 
further communications to the 
| branches and he feels now that the 
|distrib sales personnel is now 
| more alert to the exhib buying and 
booking problem. 

Group selling of pix also occu-| 
pied an important spot on the 
agenda, with the consensus report- 
ed as being their area was too 
competitive and compact to make 
licensing of blocks preferable 
Snaper said theatremen are more 
concerned about the prices of 
films, ‘‘a vital subject,” than they 
are about the methods of licensing 
|them. He said, however, group 
| selling probably would go over 
| well in “the wide open spaces.” 
| Snaper reported his queries to) 
‘the distributors on their plans for 
| group selling brought from the 
| majority of companies replies that 
| they had the plan under consider- 
‘ation. Only Paramount, he_ re- 
| lated, committed itself to the block | 
| licensing method but with some re- | 
| strictions, presumably those which 
| are demanded in court decrees. 


| 


| 


COMPO Studies 
Plan to Build 
_ New Pic Stars 


Exec committee of the Council 
of Motion Picture Organizations 
will take under consideration at its 
next meeting th. plan for a nation- 
al “Starmakers Contest” proposed 
by Leonard Goldenson, United Par- 
amount prexy. An outline of the 
plan, which Goldenson and his staff 
devised after a series of industry 
meetings, has been forwarded to 
the members of the exec committee 
for study prior to the meeting, on 
which no date has been set. 

Plan is a promotional idea to at- 
tract business to the b.o., to create 
interest in new players and gen- 
erally hypo interest in pix. In send- 
ing out the tutline, COMPO exec 
v.p. Arthur L. Mayer said that 
while he and COMPO prexy Ned 
E. Depinet were not personally en- 
dorsing this plan, they both be- 
lieve that something of this nature 








deserves consideration. 


Mich.-Allied | 


Continued from page 9 


people accepting anything just to 
get some entertainment and to for- 
get their problems. The postwar 
period, which showed a terrific 
drop in theatre attendance, was 
the fault of everyone in the indus- 
try because “we did not go out 
and sell our product. We were too 
complacent,” Richey said. 

Then the ball got rolling on the 
slogan, “Movies Are Better Than 
Ever.” Boxoffice attendance picked 
up, he said, adding “now we are 
becoming complacent again. 
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Charles Samuels. 


IN THE OCTOBER LADIES’ 


JOURNAL 


ETHEL 
| WATERS 


tells her own story 


"It's been such a hard, long road | traveled. | came up from so low 
down. Others who read what I've done may be encouraged. | want 


them to say ‘If Ethel Waters, a colored woman, could do that, | can, 


Here's an astoundingly revealing autobiography of one of America’s 
greatest singing and dramatic stars. From a vivid description of her 
childhood in a vice-riddied. section of Philadelphia, to her most recent 
theatrical triumph, it's a warm, personal, moving story. You'll be fas- 
cinated by her colorful, true anecdotes about the Prince of Wales, 
Darryl Zanuck, Merle Oberon and many other great names, And you'll 
learn which two performances she considers her greatest moments. 


Don't miss "His Eye Is on the Sparrow," by Ethel Waters, as told to 


Be sure to read it.... 
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RKO Par Chains Refuse to Side 


With NC-Allied on 


Minneapolis, Sept. 26. 


RKO and Paramount circuit re- 
fuse to go along with North Cen- 
tral Allied by boosting first-run 
downtown admissions so that sub- 
sequent-run independent neighbor- 
hood and suburban houses also 
may tilt their scales, as NCA has 
suggested. No immediate raising 
of prices is contemplated now, 
according to Harry H. Weiss and 
Harry B. French, RKO-Theatres 
and Paramount circuit heads, re- 
spectively, who don’t believe the 
advances are practicable. Between 
them the two chains operate prac- 
tically all of the important loop 
first-runs and moveover houses. 

While rising theatre operating 
call for such admission 
boxoffice conditions don't, 
Weiss and French. 
As the result of increasing costs 
for downtown film going, includ- 
ing parking costs and a streetcar 
fare boosted to 15c., the trend of 
patronage has been away from the 
loop first-runs to the neighborhood 
and suburban houses where there’s 
free parking and a lower admis- 
and from which most patrons 


costs 
boosts, 
it’s agreed by 


sion 
are walking distance away, they 
$a) 

Weiss and French feel that a 


further admission boost downtown 
would make the aforegoing trend 
even more’ pronounced, even 
though the uptown and suburban 
theatres also upped their scales al- 
though still remaining under the 
loop houses. It’s even suggested 
that it would be in erder for the 
neighborhood and suburban houses 
to raise their prices to the present 
level of the loop first-runs. Those 
advocating that policy point out 
that the uptown and suburban the- 
atres still would have an advantage 
because patrons would still have 
free parking—a service that costs 
50c. or thereabouts’ downtown— 
or be free from streetcar and bus 
transportation charges. The earlier 
runs enjoyed by the uptown and 
suburban houses since the consent 
decree also are hurting the down- 
town first-runs, French points out: 

Downtown first-runs now have a 
70c. admission after 5 p.m. as com- 
pared to 60c. for the neighborhood 
and suburban houses with 28-day 
runs, the earliest. There also are 
50c. teen-age and 15c. children ad- 
missions downtown. 

Since NCA sent out its bulletin 
suggesting that admission price 
boosts are in order, Bennie Berger, 
its president, says many out-of- 
town houses already have raised 
their seales. Forty-cent theatres 
are going to 50c,. for example, he 
asserts. 

There’s some opposition among 
the trade to any admission boosts 
based on the belief that such ac- 
tion’s effect would be to drive many 
people away from the theatres and 
cause them to look to television 
for their film and other entertain- 
ment. 


Mpls, Ist-Run Hike 














RKO-Brandt 











string of events in past weeks sug- 
gests new problems always a pos- 
sibility. New revisions of the pro- 
posed agreement were inserted by 
Hughes at a meeting with Sam 
Dembow, Brandt’s representative, 
on the Coast last Thursday (20) 
night. The memorandum drawn on 
the terms accordingly was changed 


by Dembow and relayed to Brandt | 


for consideration. 

Brandt and his Trans-Lux as- 
sociates went into a huddle Mon- 
day (25) in the offices of attorney 
Milton C. Weisman on the new ad- 
ditions made by Hughes. They 
agreed to go along with the 
changes and so informed Dembow 
by phone, accompanying this in- 
formation with the proposal for 
Hughes to notify Brandt by letter 
that he is satisfied that both sides 
are in full accord on the pact. The 
letter would serve as a signal for 
Brandt to go ahead with arrange- 
ments for financing. 

LDembow followed through with 
another session in Hollywood with 
Hughes on Monday night but firm 
commitment by the latter on 
penning the requested communi- 
que apparently was not in imme- 
ciate view. Dembow said yester- 


Continued from page 3 jee 
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‘Good Time Girl’ Hit 
By Ohio, Pennsy Ban 
Though it holds a Motion Picture 
Assn. of America seal and was 
placed in the Class “B” bracket of 
the National Legion of Decency, 
Eagle Lion Classics’ ‘‘'Good Time 
Girl’ has been banned by the Ohio 
and Pennsylvania censor boards. 
Bluenosers refuse to give the Brit- 
ish import a greenlight without 
substantial cuts, claiming that 
some of the sequences are im- 
moral, 


Picture is owned in the U 
territory by Expert Pictures Corp., 
in which Ed Kingsley and Oliver 
Unger are partnered. Feeling that 
the boards of the two states have 
overstepped themselves, Unger has 
requested that the panels review 
their decisions or otherwise he will 


appeal the matter through legal 
channels. 

Pie stars Jean Kent and was 
produced by J. Arthur Rank and 


Sydney Box. Samuel Goldwyn, Jr., 
is associate producer. 


PAR HAS EDGE ON U-I 
IN ‘CASEY’ TITLE STAKES 


Tussle between Paramount 
Universal-International over the 
title “Casey Jones” appears cer- 
tain to go Par’s way under rules 
ot the Motion Picture Assn. of 
America’s title registration bureau. 
UL-I announced a pic with the 
“Casey Jones” tag early last week 
and Par countered by making pub- 
lic over the weekend a plan also 
to produce a film under that label. 

Since both companies are signa- 
tories to the MPAA’s title agree- 
ment, Par appears to hold priority 
unless U-l comes up with an ace 
in the- hole. Par registered the 
moniker originally in 1938 and re- 
peated its registration in June, 
1949. 

U-I didn’t stake its claim offi- 
cially until last week. In addition 
to Par, there are previous regis- 
trations of the tag with the MPAA 
by RKO, Edward Small and Warn- 
er Bros. That would rank U-I as 
fifth on the list except for the 
rule that no studio can hold a 
claim for more than 18 months 
without proof that it 
working on a pie to be released 
j}under the label. 

Par, in addition to coming under 
the 18-month deadline, has even 
a stronger claim. Its last regis- 
tration was of a copyrighted work 
‘(presumably the song of the same 
‘name), so its stake would hold 
good as long as the copyright is 
good (56 years). The only way 
another cOmpany Can use a Copy- 
righted title is if the copyright- 
owning studio issues a waiver. 

Par’s plan is for a Technicolor 
musical with Robert Merrill, Met- 
/ropolitan Opera baritone. U-I is 
planning a comedy co-starring 
‘Donald O'Connor and Jimmy 
Durante. 


$80,000 Phone-Pledged 
To UJA Through Par 


Telephone solicitation of funds 
for the United Jewish Appeal, con- 
ducted in the office of Paramount 
president Barney Balaban last 
| Wednesday (20), drew pledges of 
$80,000, UWJA_ reported. Special 
battery of telephones was set up 
for the 17 persons in the amuse- 
ment industry who went to work 
in reminding prospects of the cam- 
paign. 





and 





vision of UJA are Fred J. Schwartz, 
vice-president of Century Theatres, 
and .Sam Rosen, veepee of Fabian 
Theatres. Participants in the so- 
licitation included Harry Brandt, 
Manny Frisch, S. H. Fabian, Irving 
Greenfield, 
|Israel, Jr., Julius Jaelson, Jack 
| Levin, B. S. Moss, Charles Moss, 
‘Tom Murtha, Max Seligman, Spy- 
ros Skouras, Morton Sunshine and 
Robert M. Weitman. 


Rawlins Heads Indie 
Hollywood, ‘Sept. 26. 
John Rawlins was elected presi- 
dent of Ventura Pictures at the 





is actually | 


Chairmen of the amusements di- | 


Philip Hodes, Arthur | 


So. Cal. Giveaways Back 


Los Angeles, Sept. 26. 
Film houses in this sector have 


gardless of a recent movement by 
Southern California exhibs to 
abolish the costly custom. Aboli- 
tion movement broke down when 
some of the theatres started giving 
away autos, television sets and 
cash, and others had to fall in 
line to meet the public demand. 
Some of the downtown houses, 
notably the Orpheum, 
_business because of giveaways on 





» Tuesday nights, but most of the 


others barely manage to split even 
when the costs of the merchandise 
are counted up. 


Many Exhibs Eye Tests Of 





| ‘Skedded Performances’ 


| For ‘Eve’ Before Booking 


While returns on 20th-Fox’s ef- 
forts to sell exhibitors on_ its 
“scheduled performances” plan for 
“All About Eve” won’t be in for 
some time, latest roundup of ex- 
hibitor reaction to the idea indi- 
cates the company will have con- 
siderable trouble lining up early 
playdates. Exhibs, for the most 
part, are extremely wary of the 
plan’s feasibility and their general 
reaction is to wait until “Eve” is 
tested in situations comparable to 
theirs before booking the picture 
themselves. 

Plan, which involves a modified- 
roadshow system of having tickets 
sold in advance for specified per- 
formances ef the feature and 
| which would forbid any 
from entering the theatre after the 
feature starts. is not being 
mandatory by 20th in its contracts 
with exhibs. Idea is presented only 


as a request in the licensing agree: | 


ments. with the only stipulation 
that 20th is insisting on being that 
“Eve” be played as a single fea- 
' ture only. 

Film preems under the “skedded 
performance” system at the Broad- 
way Roxy Oct 13. and is slated for 
openings in many National Thea- 
tres’ houses, owned by 20th, soon 
afterwards. Exhibs, particularly 
those in smal! towns, noted that 
results at the 
city openings will not offer them 
sufficient proof of the idea’s feasi- 
bility, since it may work in the 
deluxe showeas, houses but not in 
their situations. As a result, they 
plan to wait until 20th tests the 
system in some of its owned-and- 
operated smaller situations. 

Twentieth, meanwhile, teed off its 


with a three-quarter page ad in 
,the amusement section of the N. Y. 
Times Sunday (24) and is fol- 
lowing up that ad in all dailies up 
to the time of the opening. Ad 
emphasizes the desirability of see- 
ing “Eve” from the beginning 
(story is told in flashback) and 
details the “skedded performance” 
| system, 





Meeker in Vienna Pic 
' Ralph Meeker. who recently 


wound up an acting chore in Ar-} 


thur Loew's “Teresa,” planed out 
over the weekend for Vienna to 
appear in “Four in a Jeep,” Eng- 
lish-language production 
made there bv Lazar Wechsler. 
| Wechsler. a Swiss, several years 
j}ago produced “The Search” for 
Metro release. 

| Meeker’s pact calls for his serv- 
ices in Austria for 14 weeks. Yarn 


concerns the Allied Four-Power po- | 


lice patrol there, consisting of 
Americans, French, British and 
‘Russians, 








ACQUIRES SCULPTOR PIC 


| Canton-Weiner Films has acquir- | 
ed U. S. distribution rights to | 


“Composers in Clay,” 20-minuter 
which portrays the works of prom- 
ij inent sculptors. 

Thomas Craven 


produced the 


| pic in the U. S. and France. with | 


Andre Dantan and Frederic Bornet 

| handling the photography. Film 
has been booked for Oct. 9 at the 
Sutton theatre, N. Y. 





Rep'’s German Manager in N.Y. 
Dr. Rudolph Goldschmidt, 
'publie Pictures International Corp. 
, Seneral manager in Germany, ar- 


ard W. Altschuler and foreign 
sales veepee Douglas T. Yates. 





| October, Dr. Goldschmidt will 
| Visit Republic’s North Hollywood 


day: “We're still trying to make a annual stockholders’ meeting, with | studios to looksee current product. 


deal. We're still negotiating. We're 
trying to conform and I believe 
we have conformed.” 


Frank Melford as veepee, Ben Koe- 
nig as secretary and Irving D. Kop- 
pel as treasurer, 


cad 


He will take the Germa:i-language 
dubbed version of “Rock Island 
Trail” with him back to Berlin, 


revived the giveaway comeon, re-| 


do heavy | 


made | 


foxy and other key | 


ad campaign on the Roxy opening | 


being | 


Re- | 


rived in New York for homeoffice | 
huddles with company prez Rich- | 


Before returning to Germany in| 


DENVER 


(Continued from page 13) 

wk). Nice $7,000. Holds again. 
| Last week, $9,000. 
Denham (Cockrill) (1,750; 35-70) 
|—‘“Lawless” (Par). Poor $8,500. 
|Last week, “Fancy Pants” (Par), 
‘(3d wk), nice $8,500. 





Denver (Fox) (2,525: 35-74) — 
“Kiss Tomorrow Goodbye” (WB) 
and “Young Daniel Boone” 
(Mono), also Aladdin, Webber. 
Nice $13,000. Last week, “Blue 
Heaven” (20th) and “Golden 
Gloves Story” (EL), $19,000. 

Esquire (Fox) (742; 35-74) — 


“Pretty Baby” (WB) and “County 


Fair” (Mono), day-date with Para- | 


mount. Fair $2,000. Last week, 
“Blue Heaven” (20th) and “Golden 
Gloves Story” (EL), $3,500 

Orpheum (RKO) (2.200; 35-74)— 
“Three Little Words” (RxXO) and 
“Bunco Squad” (RKO) (3d wk. 
Okay $9,000. Last week, $11.000. 

Paramount (Fox) (2.200; 35-74) 
— “Pretty Baby” (WB) and 
“County Fair” (Mono), also Es- 
quire. Mild $7,000. Last week, 
“Sierra” (U) and “Farewell to 
Yesterday” (20th), $6.500. 

Vogue (Pike) (600; 
“Flesh and Fantasy” 
wk). Fine $2,500. 
$3.000. 

Webber (Fox) 
“Kiss Tomorrow Goodbye” 
and “Young Daniel Boone” (Mono), 
also Aladdin, Denver. Good $3,000. 
Last week, “Rogues Sherwood 
Forest” (Coi) and “Destination Big 
House” (Rep), $3,000. 


‘TEA’ DANDY $13,000, 
_ INDPLS., ‘LIFE’ OKE 116 


35-74) — 
(Indie) (2d 
Last week, 


(750; 35-74) — 





customer | 


Indianapolis, Sept. 26. 


is blamed for slowdowns at boxof- 
fice this session. “Tea For Two,” 
hurt. least of all, is gunning for 
lusty week at Circle. “A Life Of 
Her Own,” at Loew’s, shapes mod- 
erate, and “Union Station,” at In- 
diana, looms slow. 
Estimates for This Week 

Circle (Gamble-Dolle) (2.800; 44- 
65)—“‘Tea For Two” (WB) and 
“Young Lovers” (EL). Dandy $13,- 
000. Last week, “Our Very Own” 


(RKO) and “Beaver Valley” (RKO), ! 


nice $11,000. 
Indiana (G-D) (3,300; 44-65)— 
“Union Station’ (Par) and “Big 


Timber” (Mono). Slow $9,000. Last 
week, “Blue Heaven” (20th) and 
“Farewell to Yesterday” 
big $12,700. 

(1,300: 


Keith’s (G-D) 
“No Sad Songs” (Col). Dulk $2.500 


first-run. Last week, not first-run, 


Loew’s (Loew's) (2,427: 44-65)— | 


“Life of Own” (M-G) and “Counter- 


spy” (Col), Okay $11,000 or close. | 


Last week, “The Men” (UA) and 
| “Traveling Saleswoman” (Col), fair 


$8,800. 
|" Lyrie (G-D) (1.600: 44-65)— 
“Panic in Streets’ (20th) and 


Riders In Sky” (Col). Tepid $3,500. 
| Last week, “The Torch” (EL) and 
“Congolaise” (EL), $4,000. 





Martin-Lewis Boosting 


‘Trial’ Huge 286 Buff 


Buffalo, Sept. 26. 
Big news here this week-is the 
way the appearance of Martin and 
Lewis is boosting “Cariboo Trail’ 
at Paramount. Terrific total looms 
for» week. Other spots are suf- 
fering from influx to the Par. 


“Three Secrets” shapes nice at the | 


Center. 
Estimates for This Week 

Buffalo (Loews) (3.500: 40-70) 
“Life of Her Own” (M-G). Opened 
today (Tues.). Last week, “The 
Men” (UA) and “Big Timber” 
(Mono), good $16,000. 

Paramount (Par) (3,000: 40-70)— 
“Cariboo Trail’ (20th) and Martin 
& Lewis show onstage. 


000 or betters Last week, “Blue 
Heaven” (20th) «9 days), nifty 
$18.000. 

| Center (Par) (2.100; 40-70). — | 


“Three Secrets” (WB). Nice $11,- 


000 or near. Last week, “Union 
| Station” (Par) (2d wk) (5 days), 
| $6,000. 


Lafayette (Basil) (3,000; 40-70)— 
“Saddle Tramp” (U) and “The 
Avengers” (Rep). Fair $10,000. 
Last week, “Fuller Brush Girl” 
(Col) and “Congolaise” (EL), ditto. 

Century (20th Cent.) (3,000; 40- 
| 70)—*Woman on Pier 13’ (RKO) 

“Rock Island Trail” (Rep) 


;and 
‘Mild $10,000. 
Lonesome” (EL) and 
i Squad” (RKO), $8,500. 


“Bunko 


(WB) | 


A cold weekend, first of season, | 


(RKO), | 
44-65)— | 


Huge $28.- | 


Last week, “High | 
.a cowboy in a sequence written by 





‘Life’ Lively $14,000 In 
Pitt; ‘Louisa’ Lusty 96, 
~ ‘Tramp’ Fine at $10,000 


Pittsburgh, Sept. 26. 
Nothing outstanding here. this 





week, with nearly’ everything 
slightly better than average. Lana 
|Turner on marquee getting “Life 
of Her Own” a little action at the 


Penn despite notices. “Saddle 
Tramp” looks very good at the 
Harris. “Louisa” also is fine at 


Fulton. 
Estimates for This Week 

Fulton (Shea) (1,700; 45-80) — 
“Louisa” (U). Little comedy teed 
off briskly and shapes tall $9,000. 
May stay extra four days to put 
house back on Wednesday open- 
ing. Last week, third of “Broken 
Arrow” (20th) helped by a mid- 
week sneak preview and did fine 
$7,500. 

Harris (Harris) (2,200; 45-80) — 
“Saddle Tramp” (U). The notices 
for this Joel McCrea starrer were 
good, and it’s heading for nice 
$10,000, just about what ‘Pretty 
Girl’ (Col) did last week. Disap- 
pointing for latter picture, how- 
ever, in view of heavy exploitation 
and big outlay for extra advertis- 
ing. 

Penn (Loew’s) 
“Life of Her Own” 
gang climbed all 
but Lana Turner’s return, with 
Ray Milland’s name, too, should 
help it to satisfactory $14,000. Last 


(3,300; 45-80) — 
(M-G). Press 
over this one, 


iweek “Fancy Pants” (Par) got 
;Stanley (WB) (3,800; 45-80) — 
“Union Station” (Par). Notices 


‘okay and shows signs of building 
up to $13,500. Last week “Three 
Secrets” (WB) in 9 days about 
$15,000. 

| Warner (WB) (2,000; 45-80) — 
“Three Secrets” (WB) (m.o.). 
| Didn't do too well in over-sized 
iSstay at Stanley and showing same 


'sluggishness here. Looks like 
$5,000 will do it. Last week re- 
issue of “All Quiet on Western 


Front” ‘(Realart) smacko at $9,500. 


‘Tower’ High $17,000 In 
Mont’l; ‘Forbidden’ 156 


Montreal, Sept. 26. 
Biz is strong all over this ses- 
sion. “Forbidden Journey.” pro- 
duced locally, is doing sock curi- 





osity trade at Princess. Returns 
in all deluxers are up in recent 
weeks because of Consolidated 


Theatre’s new policy of charging 

‘night scale from 2 p.m, Sundays 

and holidays. 

Estimates for This Week 
Palace (C.T.) (2.625; 34-60)—~ 

“White Tower” (RKO). Great $17 

/000. Last week, “Lonely Place” 

(Col), $15,000. 

| Capitol (C.T.) 

,“Broken Arrow” 


(2,412; 34-60)— 
(20th) (2d wk). 


Sock $14,000, following opener at- 


$21,000. 

Princess (C.T.) (2,131: 34-60)— 
“Forbidden Journey” (UA). Smash 
$15,000. Last week, “Flame and 
Arrow” (WB), big $10,000. 
| Loew’s (C.T.) (2.855: 40-65)— 
“Three Little Words” (M-G) (3d 
wk). Still good at $15,000 after 
' solid second week at $20.500. 
| Imperial (C.T.) (1,839: 34-60)— 
| ‘“Eagle and Hawk” (Par). Strong 
$8,000. Last week, “Shadow on 
| Wall” (M-G) and “Hoedown” (Col), 
' $7,000. 





WASHINGTON 


(Continued from page 11) 
-$10.000. Last week, “So Young, 
,So Bad” (UA), okay $10,000. 


Metropolitan (Warner) (1.163; 
, 44-74) — “David Harding” ‘Col) 
land “Isle of Samoa” (Col). Slow 


/$5,000 for first-runs. Last week, 
“Cariboo Trail” (20th), better than 
estimated at $6,000. 

Palace ‘Loew’s) (2.370; 44-74) — 
,“The Men” (UA). Only okay $16,- 
000, despite press acclaim. Last 
week, “Fancy Pants” (Par). better 
than expected at $16,000, but 
under usual Hope takes. 

Playhouse ‘Lopert) (845: 50-85) 
'—"“No Way Out” (20th). (2d wk). 
Steady $7,000 after fine $8,000 
opening stanza. 

Warner (WB) (2,164: 44-74) — 
; “Petty Girl’ (WB). Nice $14,000. 
‘Last week, “Sunset Boulevard” 
| (Par) (2d wk), steady $12,000. 





° ‘ ? 
Cooper in ‘Country 
° Hollywood, Sept. 26. 
Metro signed Gary Cooper for 
‘one of the eight sequences in its 
episode picture, “It’s a Big Coun- 
wry.” 
Cooper will represent Texas as 


Dorothy Kingsley. 
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are I. G. Goldsmith’s “Three Hus- 


”" and “The Scarf,” and 
_ Popkin’s “Ellen.” While the 
negatives have been delivered to 
UA, there have been repeated 
delays in sending the pix into dis- 
tribution. It has been reported 
that producers have been waiting 
to learn further of the new UA 
management’s plans before accept- 
ing dates on the films. 

‘Cyrano’ on Sked 


Also on the release sked and 
with playdates actually set in New 
York and Los Angeles for Nov. 23 
is Kramer’s “Cyrano.” That won't 
help the company too much, how- 
ever, since the producer has elect- 
ed to roadshow the pic. Under 
terms of his contract, distrib gets 
only 10° fee on a two-a-day play- 
off as against 2742% in regular 
release. 

Kramer decision to roadshow 
has another aim, however, 
mereiy saving a chunk of the dis- 
tribution fee or giving the pic a 
big sendoff. Under roadshow re- 


lease, a producer’s Own organiza- | 


tion makes all collections from 
theatres, rather than the money 
first going into the distrib’s treas- 
ury and being paid to the producer 
from there. 

That means that Kramer will 
owe UA 10° as its share, rather 
than UA owing Kramer 7212°% as 
his divvy. Producer thus 
nates as a worry the status of UA’s 
treasury. In addition, since there'd 
be bound to be a delay in the 
payoff to UA of its share, Kramer 
would have the coin represented 
by the 10° as a setoff in an emer- 
gency to anything else owed him 
by the company on his previous 
pix. 

It must be stated in this regard, 
however, that UA, despite the 
hardships it has suffered, has not 
failed to live up to the letter of its 
contract in making payments to 
date to its producers. It has also 
kept current on all payrolls. 


Big meetings slated for last week | ited more than a year ago is Jane alleged due, 


UA’s Income Pictures 


|_____——§__ es Continued from page 3 


than | 


elimi- | 


and secretary Max Kravetz—with 
owners Mary Pickford and Charles 
Chaplin came and went with no 
momentous announcements. One 
session with the owners was held 
in McNutt’s downtown law office. 
Sherman-Fink Unit 

As far as could be learned, 
| stanzas otherwise consisted of a 
number of separate meetings of 
Coastites Edward Sherman and 
| Max Fink, with McNutt, McNamee 
and Miss Pickford. Sherman, an 
| agent, and Fink, an attorney, are 
endeavoring to set up a unit which 
will finance UA production and 
through which all of the pix des- 
tined for the distrib will funnel. 

Sherman and McNamee are both 
native Philadelphians and _ old 
friends. 
| contact ever since the McNamee 
|} group moved into UA July 11, and 
have been in long daily huddles 
Since Sherman and Fink came into 





New York from the Coast 10 days | 


ago to lay their plan before the 
_UA hierarchy. 

| Since operating funds are need- 
|'ed by the company even more so 
|; than pxoduction coin, Sherman 
said last week that the group he 
|} and Fink represented were also 
ready to put up that. Amount re- 
quired is said to be between $750,- 
000 and $1,000,000. 


clusive rights for product into UA. 
| They are talking of 24 pix a year, 
budgeted at around $600,000, with 
a few in a higher category. Scheme, 
it is understood, contemplates an 
exchange of stock options between 
the Sherman-Fink producing unit 
, and UA, so that if it works out 
| Satisfactorily S-F will eventually be 
| handed a considerable hunk of the 
| company. 

| 
Mono Signs Nigh 

Hollywood, Sept. 26. 

First actress to be signed by 
| Monogram since Gale Storm ex- 





They have been in close | 


' 
‘ .* . | 
Sherman-Fink plan is to get ex- 


Savini’s 3 UA Oldies 


| Robert M. Savini, Astor Pic- 
| tures, prez, last week picked up 
three old United Artists pix from 
Elliot Hyman of TV Pic, Inc. for 
reissue. Trio were all turned out 
by Benedict Bogeaus between 1944 
and 1946. 


Threesome includes “Mr. Ace,” 
with George Raft and Sylvia Sid- 





ney; “Dark Waters,’ a Mere 
Oberon, Franchot Tone and 
Thomas Mitchell starrer, and 


|*Bridge of San Luis Rey” with 
|Lynn Bari, Akim Tamiroff and 
| Francis Lederer. 


New UA Met. To 








| Fledgling revolt of United Artists 
| producers is understood to have 
won little sympathy from Ellis G. 
| Arnall, prexy of the Society of 
Independent Motion Picture Pro- 
ducers, at a session in SIMPP’s 
New York headquarters Monday 
'(25). Group of about eight pro- 
ducers or their reps called on 
Arnall with the aim of getting him 
to squawk to UA owners Mary 
Pickford and Charles Chaplin 


ment. 


indies represented did not 





Fight Sears On 


146 Pay Claim 


New management of United 
| Artists has decided to fight former 
|prexy Grad Sears’ claim for $14,- 
' 000 in salary he claims is owed him 
for the period when he was absent 
recently because of illness. UA 

prez Frank L. McNamee and his 
associates agreed Monday (25) that 
| they would not settle with Sears. 

They have authorized the com- 
pany’s counsel, O’Brien, Driscoll, 
Raftery & Lawler, to file an an- 
swer in Federal court to Sears’ 
suit for the coin. Extension has 
been granted in filing the answer 
since the action was transferred at 
UA’s request to U. S. jurisdiction 


from the N. Y. State supreme court. | 
McNamee group held up Sears’ | 


| $2,000 weekly pay check and $500 
in expenses for eight weeks. That 


was from July 11, when they took | 


over under a deal with owners 


bong Pickford and Charles Chap- |, 
| 


lin until Sears returned to work 
|for the company as general sales 
/manager. From the $20,000. thus 
former UA _ topper 


'the conclave only 
| were requested to do so by those 


the move, some of them attending 
because they 


who did favor radical action. Latter 
group sought to prevail upon Ar- 
nall to make their representations. 


As an alternative they wanted the | 


producers to band together to hire 
an outside attorney to present their 
squawk or else form a committee 
and speak to Chaplin and Miss 
Pickford in person. Among out- 
side attorneys suggested for the 


chore was Arnold Grant, a former | 
rep of Miss Pickford on the UA | 


board, but who has since split with 
her. 


Justman in Key Role 


A leader of the revolt is under- 
stood to have been Joseph Just- 
man, who as proprietor of Motion 
Picture “Centre Studios in Holly- 
wood has a financial interest in a 
number of UA releases. He is un- 
derstood to have support from Ed- 
iward Small, among others. 


Burden of their squawk is that 
the new management headed by 
Paul V. McNutt and Frank Mc- 
| Namee has done nothing in the 214 
months since it took over to allevi- 
ate the company’s tight operating 
and production situation and is 
thus putting producers with new 
films upcoming in an untenable 
position. They wanted whoever 
calls on Miss Pickford and Chaplin 


about the company's new manage- 


It is understood that all of the | 
favor | 


Incipient Revolt Among UA Prods. 
Elicits Mixed Reaction; Arnall Cold 


There has been particular resent- 
ment that McNutt and McNamee 
have kept so closemouthed on 
these points. 


While all the producers are 
equally disturbed, there was no 
unanimity that forming a commite- 
itee or getting a rep to call on the 
|owners would serve any purpose. 
|Arnall promised no action and 
there was agreement with him by 
some of those present that since 
| there was no real alternative for 
|those with UA distribution con- 
tracts, it would be to their interest 
to give the new management the 
limited support of delivering nega- 
tives on pix that are finished or in 
work. 

Names of those attending the 
session were kept dark, since there 
| was so much difference of opinion 
on the suggested revolt and there 
was fear of reprisals by the UA 
| management against the producers’ 
pix now in or about to go in re- 
lease. In any event, it appeared 
| highly unlikely thats anything 
| would result from the meeting. 

It was reported, meantime, with- 
out confirmation, that a group of 
|four or five UA producers were 
|huddling on the possibility of 
‘forming their own distributing 
company along the lines of the 
original UA. They would own it 
cooperatively, guaranteeing it a 
minimum of three pix a year, and 
would set up offices in 26 exchange 
cities, with Clark Film Distributors 
| physically handling the prints and 
backroom operation. 


Raciti Preps ‘Cid’ 

Aldo Raciti, Italian producer 
|who recently completed his first 
'American documentary, “America 
|Bound,” is rounding up four Hol- 
ilywood names for “The Cid,” a 
| tale of the historical Spanish war 
| hero. 


Picture will be made in Spanish, 








between UA’s new operating trium-| Nigh, who drew seven-year pact | acknowledges $6,000 is deductible, | both of whom are in New York— | Italian and English with two sep- 


virate — board chairman Paul V. 
McNutt, prexy Frank L. McNamee 


starting at $300 
weeks a year. 


weekly, 


| him. 


for 40 representing expenses advanced to to get some clarification on plans 


.and policy regarding UA’s future. 


arate casts, starting next March in 
Spain. 
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Hy Gardner's sparkling column — Early Bird on Broadway — will 
appear in all editions of the Herald Tribune from now on..From 
Monday to Friday, he'll give you the inside, the low-down, the latest 
about show business, the bistros, the people and places of the 
world’s most exciting street-—Broadway! ‘Don't miss Hy Gardner— 
in the Herald Tribune, New York's most.interesting newspaper! 


read the Herald uilee- Tribune 


BUSINESS, BISTROS, AND 


















ALL OF BROADWNY... 
seeveecee SEErs eetee ee ee 


HY GARDNER'S 
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NEW YORK 

W. Vernon (Bud) Kennedy, in 
United Artists’ homeoffice 
counting department, resigned to 
join procurement office U.S. Army 
Signal Corps in civilian capacity. 
With company 17 years, Kennedy 
will serve as cost accountant at 
Fort Monmouth, N. J. 


PITTSBURGH 


Jack Simons, with Loew's here in 
the °30’s and later circuit house 
manager in New England, return- 





ing to Pittsburgh as manager of 
the Barry for William Skirball; 
succeeds Mannie Greenwald, re- 
signed. 


Jim Velde. who headed SRO of- 
fice here until it folded, appointed 
manager of Eagle Lion Classics ex- 
change in Detroit, replacing 
George Lefko, one-time RKO man- 
ager here. Velde goes to Detroit 
from EL branch in Des Moines. 

With Jake Pulkowski’s departure 
for service in the Navy, Bob Petri 
has taken over his service man- 
ager’s pgst at National Screen 
Service. Jack Leff moves up to 
head shipper and Frank Szalla 
heads specialty department. 

George Cook, of Universal staff, 
has gone into the Navy, and Sidney 
Sarkin has been’ temporarily 
berthed in his spot in shipping de- 
partment. 

George E. Moore, for 29 years 
Erie district salesman for 20th- 
Fox, joined Lee M. Conrad as as- 
sistant at Park Theatre in Mead- 
ville, Pa., and also as manager of 
the Meade there. 

Bill Decker, formerly with WB 
in Johnstown as city manager, 
made a permanent addition to 


Gabe Rubin’s staff, assisting in 
management of Art Cinema, for- 
eign film site, and Nixon, local , 


legit playhouse. 


PHILADELPHIA 
Max Bronow, office manager of 
Eagle Lion Classics, resigned to 


enter liquor business with Oscar | 


Foreman, who recently resigned as 
general manager and film 
for the William Greenfield circuit. 
Edward G. Murray, formerly 
with sales department 
ram, joined WPTZ as film buyer. 
Murray will pick and buy all films 
used by the television station. 
Interest in the Phillies is now 
at fever pitch. Typical to the hot 
interest is the Merben theatre 
which interrupts the show to give 
scores of night games. 
Sidney E. Samuelson, head of 
Allied Motion Picture Theatre 


buyer | 


of Mono-| 





ac- | 


on 
| starting at State-Lake Oct. 19, will 
|} extend its advance ticket sales into 


Service, named Harold Greenberg | 


as assistant to Roy Sullender, head 
buyer and booker. Greenberg be- 
fan in theatre department at Para- 
mount’s homeoffice. 
disposed of his theatre holdings in 
Ohio and Kentucky to join Allied’s 
buying and booking service. 

Zero Mostel, currently at the 
Latin Casino, has been making 


aa 
4. ENGINE DOUGLAS DC-4S 


Direct from LaGuardia and Newark 


Round 
Trip Special 











1 STOP 
each 


CALIFORNIA $80 °° 


Fly Now—Pay Later 1 WAY $88 
Miami $35 non-stop Chicago one 
1 


Pius Tax 


Bly, NORTH. AMERICAN 
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Make yeur advance reservations now! 


BRyant 9-6492 


503 Sth Ave, fat 42 St.), Suite 100 


UL 5.3888 were! se 


Free Ticket Delivery trreguiar Flights 


TRAVEL AGENTS ‘RECOGNIZED 


He recently 














, personals at Mayfair (nabe) where 
'his pic “Panic in the Streets” is 
howing. 

‘ Recatiy Tyler, featured in “The | 
_Fireball,”’ made four guest ap- 
_pearances at the Stanton on Satur- 
day (23). 

Sidney Samuelson, general man- 
ager of Allied, urged all members 
to get behind the Pennsylvania 

| Week celebration, decorate their 
houses and be sure their newsreels 
carry the special trailer made by 
Metro. 

Melvin Fox reopened two New 
Jersey houses, the Criterion, in 
Moorestown, and the Fox, River- 
side. Plans to unshutter two others 
in his chain—the Hollywood here 
and the Beverly, in Beverly, N. J. 

Saul Krugman, branch manager 
for Eagle Lion Classics, resigned 
to go into private business. 

Because of their contributions to 
the American way of life, films 
will be eligible for nominations in 
the 1950 awards of the Freedom 
Foundation, at Valley Forge, Pa. 
The Foundation, established in 
1949, awards $100,000 in cash and 
medals to individuals and organiza- 
tions “who by word or deed best 
speak up for Freedom.” 

Robert Weber, assistant to How- 
ard Minsky, Paramount mideastern 
sales manager, will headquarter at 
the local exchange. 


Paul Klieman, manager of the 
Pear], will chairman the Police 
Athletic dinner at the Bellevue- 


Stratford, Oct. 15, to launch PAL 
Week, 


maT | 


CHICAGO | 


Sam Lemansky, head of Film| 
Employees Union here, states that 
United Artists paid approximately 
$5,000 in retroactive salary hikes to 
15 employees. 

“All About Eve,’ to be shown 
controlled performance basis 


B&K nabe houses. 

Metro will take over the indie 
Monroe Sept. 28 for special trade | 
showing of “King  Solomon’s 
Mines.” 

Commencing this week, all 
ozoners in Chi territory will adopt 
dual policy. 

Annamae Suffern, 20th-Fox book- | 
er here, is seriously ailing at 
Illinois Masonic Hospital. 

P. J. Dee, Alliance Theatres 
prexy returned from Ireland. 

tefurbishing of the Oriental gets | 
underway soon. Besides candy 
counter, complete recarpeting and 
installation of sliding seats will 
be included in revamp. 

Jim Velde, formerly Eagle Lion 
Classics branch manager 
Moines, replaces George Lefko as 
Detroit branch manager. Succeed- 
ing Velde in Des Moines is Carl 
Olson who moves up from sales- 
_man. Personnel shifts disclosed by 
ELC distribution chief William J. 
, Heineman during a regional sales 
/meet at Blackstone Hotel here. 
| Arthur Weinberger, formerly 
office manager for Warners, upped 
{to Chicago city sales manager. 
; Benjamin Elrod, previously sales- 


| ger. 


LOS ANGELES 


Welles production, “Macbeth,” off 
the shelf for a local run at the 
a Arts theatre, starting Sept. 

Robert L. Lippert closed deal to 
buy Los Angeles branch franchise 
from Sam K. Decker. It becomes 
a branch office for distribution of 
Lippert Pictures on Oct. 1. 

Joseph Auerbach will reissue the 
old Laurel and Hardy starrer, 
“Babes in Toyland,” through Lip- 
pert Productions but under a new 
title, “March of Wooden Soldiers.” 

C. T. Charack, formerly with 
Eagle Lion Classics, appointed 
manager of Lippert’s Los Angeles 
| branch. Frank Schneider and Chet 
Roeder continue on the Lippert 
sales staff. 


ST. LOUIS 


Linn Amus. Co., Kirkwood, Mo.., 
let contract for erection of 450-car 
ozoner near Pevely, Mo. 

Work starts soon on a new pic- 
ture house in Vuavoc, Ill. Town 




















FORNIA RANCH. 


tion, Owner, Box 817, Pasadena, Cal 





A RANCH AUCTION 


Mon., Oct. 16, 1:30 P.M., 1,500 Acre Exceptionally well Improved CALI- 
Over 10,000 young epple trees, 
12 miles N.E. of Mariposa at the- Gateway to Yosemite. 
ranch style hes 5 bedreoms, 3 baths, swimming peel, bea 
passed cattle barns of stone, ultra-modern, fine water. 
tlat income. Write or wire auctioneers for sale bill. 


FORKE BROS. & FICKE, THE AUCTIONEERS, 313 Sharp Bidg., Lincoin, Neb. 


1,000 acres grazing land. 
4 modern hemes: 1 
— unsur- 

Teme us poten- 
_ Preston-Poynter Founda- 


| approved 


vers, featured in pic. 


in Des)! 


|man, becomes country sales mana- | 


Fox West Coast opened its re- 
modeled Fox theatre. a_ 1,300-)| 
seater in Redwoed City, with 
George Jessel as M-C. 

Republic is taking its Orson 








Hugh Graham, owner of Web- 
ster, North St. Louis nabe, hiked 
kiddies’ scale from 10c to 15c to 
discourage unruly juves. Plan 
backfired because more teenagers 
turned out on upped scale than be- 


ore. 


Fanchon & Marco shuttered its 


St. Louis, 4.000-seater in midtown | 


sector, as film house. In future, 
the theatre will be available for 
spot bookings, roadshows, concerts, 


conventions, ete. The Fox and 
Missouri, F&M controlled houses, 
are within two blocks of the St. 
Louis. 


Crusade of Freedom stations 
have been set up in 23 local thea- 
tres and members of the MPTOA 
of Eastern Missouri and Southern 
Illinois will establish more than 
100 in the St. Louis trade area. 


TOLEDO | Blatchford, 


Rank nights are out in Lorain 
county by order of Sheriff Carl R. | 
Finegan, who ordered the crack- 











_admissions tax appears headed for) buy my pictures because of that, 
a referendum as a last-ditch meas- there’s nothing I can do about it. 
ure. Hope is to swing the public I believe, though, that if my films 
| vote on the city council’s bill be-| bring in money at the boxoffice, 
‘fore Jan, 1 when it is slated to go exhibitors will book them whether 
| into law. I’m on television, radio or what.” 
So far, public sentiment clearly | Autry based his charges of un- 
has been on the side of the exhibi-| fairness on the fact that his TV 
tors. In addition to newspaper films to date have played in only 
editorial support, 10,000 individ-| six key city areas in the east. In 
uals have sent in postcards in pro- none of these, he pointed out, have 
test of the levy. | his theatrical westerns ever re- 
= ceived much play. Consequently, 
| he said, exhibs have had no chance 
{to judge yet whether his video ac- 


! 





Herles Heads MPCA 





a tivities will help or hurt at the 

Hollywood, Sept. 26. ns : 
geo 7 6 boxoffice. He stressed that his 
H. J. Herles, of Sound Services,| ~y {fjjms have not been seen in 
was elected to succeed Larry Tryon | Ohio. where most of the exhib 
; as president of the Motion Picture complaints have originated via 


|Comptrollers Assn. 

Other new officers are George 
Monogram, first vee- 
pee; George Collins, Vanguard, sec- 
ond veepee; Arthur Campfield, Ed- 
ward Small Prod., treasurer, and 


Pete Wood, secretary. of the Inde- 
pendent Theatre Owners of Ohio. 

Cowboy star pointed out that 
many other film actors are going 
into TV, “just as soon as their con- 
tracts with the studios expire.” If 























down after County Prosecutor and | Richard Olney, Brulatour, secre- | ¢ hips plan to carry their cam- 
Paul Mikus ruled =o night | ai paign against him through to its 
pn Hie lottery ag gerne seni logical conclusion, he said, they 
ep theatres “ a ates ‘ante }! would have to boycott the ma- 
een operating these bank nignts. For Whom? i} jority of films, including those 
First to be hit by the new order! s starri Bob. Hope. Jimmy D 
was John Tender, manager of 1 ie arring 0 ope, Jimmy Jue 
Carlisle Drive-In, west of Elyria Continued from page 3 Sey Tante, Jack Carson, ete. He con- 
aia: am olka rackpot ._, 'ceded his situation is slightly dif- 
O., after an alleged $400 jackpot | from about 10° of the nation’s jonnnt adie ‘h teen. in wide 
drawing 18,000 houses. Well over half comes | Gace’ ce tig ete thon eo 
Ritz in Sharpsville, Pa., pur- a 700 t : Matas iat = °* shows on film, rather than per- 
chased by Andrew Seeman, who pei : oF oe sg forming live in a studio. lle ex- 
has been its manager for several} While an ordinary “A” can play | plained that westerns, needing ac- 
years. | anywhere from 8,000 to 14,000 con-. tion, cannot be done on a studio 


WASHINGTON 


Motion Picture Theatre Owners | centage for an important picture, 
voted tO! many of them on sliding scales, 


of Metropolitan D. C. 
insist upon automatic 21-day clear- 
ance for second-run houses. 
present, it was claimed at a recent 
meeting, they oeften wait four 


‘ tracts, 


} 


it’s the handful of circuit | 
deals that will determine its ulti- | 
mate fate. 


Stage. 

“My pictures in theatres,” he 
They are all on per- said, “usually draw about $15 for 
'a two-day booking in houses op- 
and | erated by the same exhibitors who 


at these so far outshadow the subse-; have done most of the complain- 
*“, | quent-run and small-town 


houses | ing. The television revenue from 


that buy on flat rentals. No matter’ New York alone for one of my TV 


weeks to two months to play pic- | how well a pic does, the increment | films will be more than I could get 


tures after they have finished the 
in-town showease runs. A second | 
recommendation would | 
permit neighborhood houses to 
offer sneak previews. However. 
distributors and operators of big 
mid-city theatres will fight this | 
down the line. 


State spotted in “Summer Stock” | 
during engagement at Hotel Nicol- 
let Minnesota Terrace of Phil Sil- 


Another new suburban theatre, 
424-seater Oxboro, teed off with 
56-day availability and 40c admis- 
sion. 

Joe Blaufox, Columbia home- 
office exploiter, here beating drum 
for “Petty Girl.” 

Louis Orlove, Metro exploiteer, 
piloted Charlotte Hanker, model 
and cover girl, on tour helping to 
bally “Life of Her Own.” 


DES MOINES 


The Dickinson Theatres of Mis- 
' sion, Kans., announced purchase 
|of the Waterloo, Waterloo, Iowa. 
| This is first theatre to be pur- 
chased in Iowa by the chain. 

Jimmy Shubert, manager of the 
Drive-In, Ohama, Neb., now serv- 


| 


| ing with the Ist Marines in Korea. | 
|; Wm. Haber, manager of the Rock- | 
‘Tri-States), | 


et, Rock Island, Il.. 


also has been recalled to active | 


duty. David Kerr, formerly at the 
, Garden, Davenport, Iowa, is taking 
over for Haber. 


KANSAS CITY 


Ed D. Durwood, head of Dur- 
| wood circuit which operates in 
Kansas and Missouri, has started 
| litigation here to restrain his two 
brothers from engaging in the the- 
;atre business in St. Joseph, Mo. 
Application seeking an injunction 
against the two brothers has been 
taken under advisement by Judge 
Joe W. McQueen of the circuit 
| court. Durwood claims his brothers 
are violating a contract drawn up 
in 1946. 


RICHMOND 


Dan Wilkerson, ad manager for 
Neighborhood theatres, is first lo- 
cal film exec to be tapped by 
Uncle Sam. In active reserves 
since termination of the last war, 
Wilkerson will report to Langley 
| Field, Va., this week. He holds 
| commission as captain in the Air 
| Force. His duties will be assumed 
by Dave Kamsky, head of exploita- 
gion and publicity for the chain, 


HOUSTON 


Mr. and Mrs. T. J. Cheney Jr., 








}are new owners and operators of 
| the Vogue here, having purchased 


‘house from John Sparts. 

Damon Frans purchased the in- 
‘terest of E. W. Capps in Navarre 
: Drive-In at Corsicanna, 


| be picked up in any case, of course. 


MINNEAPOLIS 


| Baxter-starrer appeared to 


to the distrib from a flat deal is 


in a year from theatre playdates.” 


negligible. _As for exhibs failing to capitalize 
With such facts in mind, it is ob-, on his films, Autry pointed out 
vious why many observers are ques-, that his latest release, “Mule 


oning the practicality of risking | Train,” should logically have been 
potential 75° income in a gam- booked immediately for the obe- 


ble to get the maximum from the | Vious tie-ins on the title, since the 
|other 25°7—some of which would | Song of that name was the hottest 


thing around at the time. Yet, he 

| said, most exhibs failed to book the 
picture until nine months or more 
after its release. 

Autry noted, moreover, that 
each of his TV films carries a plug 
for his theatrical pictures, to the 
effect that viewers should watch 
for his full-length films at their 
ee ; : ; nabe theatres. Thus, he explained, 
| city coin while perhaps somewhat he considers video as a trailer for 
dubious in the hinterlands. It's a theatres. In addition, he pointed 


| Story of Broadway legit personali- | out, the video films will build in- 


| ties, marked by writer Joseph Man- 


“Eve” Another Test 

The subject may get some fur- 
ther airing and testing with an- 
other important pic about to go 
into release—20th’s “All About| 
Eve.” The Bette Davis-Anne 
trade 
| reviewers a certainty to catch big- 


| Siamdete tae oak “5 aothnreart terest in the new gencration of 
| kiewicez’s sharp and sophisticated | youngsters who otherwise might 


dialog sallies. , never have heard of Autry. “Then 
The thinking on “big city pix” is when they're old enough to go to 

ja facet of another intra-industry | theatres,” he added, “they'll be 

| discussion point the past few years. | ready-made fans and customers.” 

That’s the idea of making low- 

| budgeters in the sophisticated mold Sylvan Leff, formerly salesman 

| of the British and foreign-language | with Universal, acquired Realart 

| product that cleans up in the art! franchise for Albany and Buffalo 

| houses. Again the question is why | territories, 

| try fo ‘please everyone with the!s, 


out ono hat could ast. 00 New York Theatres | 




















out product that could get by on! 
an economic basis via appeal to a | 
specific segment of theatregoers? 
Entire subject, of course, is much 
| easier of academic discussion than 
| practical applications. In the first 
place, for either the big-city or art 
house product, there’s the matter 
of getting: proper scripts. And 
| What might seem one thing to one 
| production exee might seem some- 
thing entirely different to another. 
Then when it comes to the actual 
point of making a film, the pro- 
ducer’s natural thought is why not 
try to get something to appeal to 
as many people as possible rather 
than a yarn which is known in ad- 
vance to eliminate one potential 
source of income. That’s the nor- 
mal temptation and the one which 
a number of execs, based on results 
with such pix as “Sunset,” feel that | 











| 








Medan. ght Feature 1 
Mighty 


the studio should resist. - 








“Sunset,” incidentally, will earn 
Par better than $600,000 of its $1.- 
800,000 production cost out of New 


BETTY CRADLE = goeee, 


BAB BAILEY : on mee ©, 





York alone. Of that, about $300,000 > 
in rentals will come, out of the © 
seven-week engagement at Radio My Blue CARSON % 
City Musie Hall and another-$300,- ewlCE mes =f 
000 out of the circuits and subse- ME Os 
quents, it is estimated. Since the o. MODISIE’ oo 
New York exchange territory is ®eee® 

generally figured as _ producing eee 





about 13% or 14% of a film’s gross, 
that would mean under ordinary 
circumstances “Sunset” would be 
expected to bring in nationally 
about $5,000,000. It is evident, 
therefore, that it is getting a dis- 
proportionately high percentage of 
income from New York as com-| 

pared with the rest of the country. |= 


————— RADIO CITY MUSIC HALL 
Rockefeller Center 


Jane WYMAN e Kirk DOUGLAS 
Gertrude Lawrence @ Arthur Kennedy 


‘THE GLASS MENAGERIE’ 


Distributed by Warner Bros. 
Spectacular Stage Presentation 
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‘Call Me’ 


WHOSE YARDS 


Q PATING SETIIPS (NBC Symph Shuttling Seen Likely To 


Mad AM 


What was originally designed by NBC as one of the web’s most 
ambitious promotion hooplas—‘‘world premiering” highlights of the 
RCA-financed “Call Me Madam” legit musical on a coast-to-coast 


network hookup—almost came a 
fizzled into just another one-shot 


cropper last week and practically 
sustainer. Broadcast went on as 


scheduled Sunday night (24), but without the assist of Ethel Mer- 
man, the show’s star; Irving Berlin, Howard Lindsay or Russel 


Crouse, its composer-authors. 


As originally conceived, the broadcast was scheduled to preem 
from the newly-refurbished Center theatre, N. Y., before a spe- 
cially-invited audience, with the show’s major components par- 


ticipating. 
Crouse-Lindsay combo back to 


Because of difficulties in getting the Merman-Berlin- 


N. Y. during the show’s Boston 


trvout, it was then decided to originate the preem from the Shu- 


bert theatre in the Hub. That’s 


where matters stood until almost 


the last minute, when NBC balked over forking over a heavy tab 
for relighting the Shubert on Sunday night. 
At the last minute the event was moved back to N. Y., emanating 


from the Longacre theatre. 


The network settled for Rosemary 


Clooney, Perry Como and the Mitch Ayres orch. 








Cuffo Tixto AM-TV Shows Go Begging; 





Studio Audience Lack Worries Webs 


The networks in recent weeks 
have been confronted with a new 
headache —trying to get people 
into the radio and television stu- 
dios and theatres. 
tickets are cuffo apparently doesn't 
mean a thing anymore. It’s increas- 
ingly felt that if the situation con- 
tinues, the webs will be forced into 
giving door prizes or instituting 
some variation of “dish night” to 
get ’em in. 

Situation, of course, doesn’t ap- 
ply to the top personality shows, 
such as the Colgate Comedy Hour, 
Ed Sullivan, Milton Berle, etc. 
Tickets for these and some other 
top-budgeted shows are at a pre- 
mium. 

But with the rank and file radio 
and TV stanzas, particularly in the 
realm of audience participation 
shows, free tickets are going a- 
begging. It presents a_ serious 
problem, because the talent needs 
those full-throated audience yocks 
rebounding into the mikes to in- 
vite maximum home reaction. 

Situation has thrown a scare into 
NBC because of the vastness of the 
Center theatre, N. Y., now being 
renovated for radio-TV studio pur- 
poses, with a normal 3,000 seating 
« pacity which they’re’ cutting 
down to 2.500. (A lot of the top 
comics pacted by NBC refuse to 
use the theatre.) 


NBC's Ivy College 
Almost a Reality 


NBC, which has the Schlitz- 
sponsored Ronald Colman _ show, 
“Halls of Ivy,” has been nudging 
in the general direction of the 
the RCA Victor parent hierarchy 
and asking “how come?” in the 
wake of the growing popularity of 
the recorded version of the “Halls 
of Ivy” college tune, originally 
penned as the show’s theme. 
What particularly  distresses 
NBC is that Tower Records 
Brabbed off the tune for waxing, 
and it’s this version that’s current- 
ly getting a play on the nation’s 
kilocycles. 

Tune is hitting such a stride 
that it’s anticipated a number of 
colleges will adopt it. Incident re- 
calls how, some months back, NBC 





vecpee John Royal sought to per-| 


Suade Coiman to hold Ivy College 
commencement exercises on the 
air. Plan, however, never jelled. 

NBC has received some _in- 
quiries from followers of “Halls of 
Ivy,” wanting to know if the col- 


lege will have a football squad this | 


Season. 


WTAM’s 27th Anni Hoopla 


Cleveland, Sept. 26. 





Fact that the | 





e 


| Prexies on Defense 

| The presidents of the five 
radio and television networks 
—NBC, ABC, CBS, Mutual and 
DuMont—will get together in 
N. Y. Oct 2 to formulate a de- 
fense program in the event of 
an emergency. 

Plan is part of the overall 
program initiated for radio and 
TV by the National Assn. of 
Broadcasters. 








Muzak a Cool-Off 
Spot for Mitchell 
Pending CBS Deal? 


'y There’s still a lot of confusion 
and speculation on the final stop- 
ping-off place for Maurice B. 
Mitchell, whose sudden resigna- 
' tion from his short-lived tenure on 
the NBC payroll to accept a post 
with Muzak cued no little trade 
‘buzzing. Mitchell joined NBC a 
‘couple of months back when he 
‘quit spearheading the Broadcast 
| Advertising Bureau for the NAB. 


Mitchell’s Muzak post, as gen- 


he moves back into the CBS op- 
eration. He’s a product of Colum- 
bia since his pre-BAB_ regime, 
when he managed the then-CBS- 








Tale 


By GEORGE ROSEN 





out in AM and TV this season in 
the most confusing, free-for-all 
competitive race among the nose- 
counting boys. . 

From Nielsen and Hooper down 
to latest Trendex outfit inaugurat- 
ed by a couple of ex-Hooper execs 
who are out to make a bigtime 
splash in the radio and TV mar- 
kets, the contenders for supremacy 
in the field of quantative rating re- 
search will be slugging it out on 
{all fronts. 


| Situation is such that the picture 
changes trom week fo week, with 
one or another operation announc- 
jing some major change in tech- 
nique. Result is that the networks, 
| stations, agencies and sponsors who 
|subscribe to the various services, 
|are thrown into a continuing state 
of bewilderment. Within the past 
three or four weeks alone, five ma- 
jor switches were announced by as 
many companies—Nielsen going 
exclusively audimeter (and drop- 
ping coincidental) on TV; Hooper 
inaugurating his two-state, 12-city 
service to project a reasonable fac- 
simile of a national rating; Amer- 





national in October; Videodex ex- 
panding to 62 cities; Trendex 
shooting for a projection covering 
all interconnected TV cities and ef- 
fecting a _ tie-in with Western 
Union, it itself a switch on radio 
research. Result is that every- 


cles trying to slide-rule the suc- 
cession of moves. 

The new Trendex operation has 
| Stirred up the most interest in re- 
‘cent weeks.. Started by E. G. 
Hynes, Jr., former assistant to 
'Ward Dorrell, Hooper’s veepee in 
| charge of station relations, and R. B. 
| Rogers, former assistant to Hoo- 
per, Trendex is bringing out 
;monthly ratings in AM and TV 
|based on the coincidental tele- 
| phone technique. 

Nielsen Still High 

Nielsen, of course, has been top 
| dog ever since buying out Hooper’s 
| network rating services. But ex- 
| pressions of dissatisfaction over the 








| 
' 


;hind on his ratings are still being 
heard, while a considerable num- 


likes and dislikes. 

As for Hooper, he’s still got a 
| “national” gleam in his rating eye, 
constantly expanding his opera- 


Nine major audience measure- | 
ment operations will be battling it 


ican Research Bureau (ARC) going | 


body has been going around in cir- | 


TICK DO YOU 





LIKE? 





] {l|7 CueMajor Blowoff When Toscy Returns 


+ Around NBC it’s the feeling that 





Battle of Cola Chords 


Battle for soft-drink hon- 
| ors between Coca-Cola and 
| Pepsi-Cola has turned into a 
battle of the singing Irishmen. 
Morton Downey has long been 
associated with Coca-Cola, so 
the Pepsi outfit this we:k pact- 
ed Phil Regan for spec'al pro- 
motional and advertising activ- 


ities. 
Whether Pepsi will build a 
radio or television show 


around the singer hasn’t been 
determined. According to Al- 
fred N. Steele, new prexy of 
the company, Regan’s full 
chores will be detailed in the 
near future. 


‘John West Set 
For No. 1 NBC 
Spot on Coast 


John West, in charge of adver- 
‘tising for RCA, will get the nod 
as successor to Sid Strotz as NBC’s 
|No. 1 administrative head in Holly- 
'wood. At the October meeting of 
the NBC board, West will officially 
_get his network veepee stripes. 
Strotz is stepping out of NBC 
to give fulltime attention to his 
other interests, including his Coast 
|franchises with 
|Motorola, etc. His checkout does 
/not come as a surprise to the trade 
and was anticipated ever since 
|Tom McCray 
|Hollywood _ talent - programming 














‘setup as part of the revamped | 


NBC regime under the Joe Mc- 


Connell-Frank Folsom-RCA hier- | 


| archy. 

While basically moving in as a 
public relations man, West has 
, been integrating himself into 
| other operational spheres and for 
| some time his star has been on 
| the ascendancy. His takeover of 


| fies the parent company’s RCA 
| overall masterminding of the NBC 


eral manager of Associated Pro-' ber of peopie in the trade question | broadcasting subsid. 
gram Service, is believed to be} whether his limited sample is an | 
merely a cooling-off position until adequate expression of the nation’s | departure will result in a general 


It’s also speculated that Strotz’s 


ishakeup of department heads. 
'Strotz joined NBC in Chicago as 
|program manager under Niles 
‘Trammell, then becanie central 


owned WTOP station in Washing- tion, though to all intends his con- division head. He later moved to 


' ton. 

Just what induced Mitchell to 
scram NBC so fast, is still cuing 
speculation. 
only one of about 35> persons 
brought in to the NBC operation 
im recent months who are in the 
$25,000-a-year pay bracket. Those 
close to him say he got tired of do- 
ing practically nothing. 


Sudden Exit of Reynolds 
| From CBS Sales Surprise; 
Faust of Chi Replaces 


Sudden exiting of Edwin (Red) 
‘Reynolds from CBS network radio 
‘sales last week, after a 15-year 
association with the web, cued con- 
siderable surprise among his col- 
|leagues in the trade. He’s the 
third veteran sales staffer to exit 
the web in recent months, others 
being Jack Bacham and Bill En- 
sign. 

| Reynolds was sales contact on 
iall the J. Walter Thompson and 
'Sullivan, Stauffer, Colwell & Bayles 
accounts (in radio’s heyday the 
_JWT liaison was the “prize baby” 
'in the house). More recently the 








tract with Nielsen calls for restrict- 
‘ing his service to a local basis. 
| On the city-by-city rating front, 


,petition from Pulse becoming 
‘tougher and tougher, with Sid Ros- 
low’s Pulse operation in both A“f 
‘and TV now shooting »ut to em- 
brace a 13-city coverage. 

Others in the rating swim in- 
clude Videodex, which provides 
both a city and a composite service 
covering a 17-city sample; Ameri- 
can Research Bureau, whose up- 
/coming national TV service will be 


| based on 2,200 eases; the aforemen- | 


tioned Trendex, which has applied 
‘the Hooper technique of telephone 


coincidental service on a 20-city | 


|TV coverage: Tele-Que, which serv- 
‘ices the Coast on TV ratings; Al 
, Sindlinger’s Radox operation, 
‘which at the moment appears to be 
‘half-in and half-out, and the more 
limited Conlon Service, which sam- 
‘ples individual markets via coin- 
‘cidental ratings, on request of 
seat. 


| Kirby’s Wartime Status 


Washington, Sept. 26. 
| Col. Ed Kirby, wartime chief of 








the radio branch of Army public | 


WTAM, NBC's 0-0 outlet, today only JWT radio activity at CBS relations, last week was recalled 
(26) honored its 27th anniversary | has been “Lux Radio Theatre,”| to activé service with the armed 
with a half-hour documentary tell- | which the Coast Thompson office forces. 


ing of the station’s growth from a 
15,000-watt battery-operated  sta- 


,_ handles. 
Brought in to succeed Reynolds 


Kirby will head the radio-tele- 
‘vision braneh of the public infor- 


tion, owned by Willard Storage is Dudley Faust, of the Chi office. | mation division of the armed serv- 
' Reynolds is taking a month’s vaca- 
{tion before reactivating himself, 


Battery Co., to its present 50,000- 
Watt position, 


| ices, under Maj. Gen. Floyd J. 
Parks 


,N. ¥. as veepee in charge of pro- 
|grams, and switched to Hollywood 
eight years ago to head the western 


He’s reported to be | Hooper has been finding the com- division. He went to N. Y. two 


years ago to organize NBC’s tele- 
(Continued on page 38) 


‘Uncertainty of ‘Tandem’ 


| Snarls NBC Finding Of 


| 
| 





With “Operation Tandem”—the 
five-nights-a-week programming con- 
cept designed for a six-sponsor par- 
ticipation—still in a state of con- 
fusion and practically slowed down 
to a one-wheel movement, NBC is 


finding it tough going resolving its | 


permanent fa]! program lineup. 

| Fate of the “NBC University 
Theatre,” for one, hinges on the 
outcome of the 
|project. Slotted the- past season in 


the Sunday 2 to 3 period, “Univer- | 
‘sity Theatre” is being ousted to} 


‘make way for “The Catholic Hour,” 
‘which in turn is being moved out 
of the Sunday at 6 slot. 

NBC wants to put “University 
Theatre” into the Thursday night 
10 to 11 period, but that’s the hour 
‘reserved for the “Screen Directors 
|Guild” Thursday segment of “Tan- 
dem”—when and if it ever gets 
‘rolling. If “Tandem” materializes, 
'“University Theatre” remains with- 
‘out a berth. 


Coea - Cola, | 


moved into the'| 


| the network hasn’t heard the last 
of the “Arturo Toscanini Story.” 
Although the maestro of the NBC 
| Symphony Orchestra is now sched- 
uled to originate his broadcasts 
from the Manhattan Center on 
| West 34th street, N. Y., in the 
Monday night 10 to 11 period (of 
which Toscy knows nothing as 
yet), some anticipate there will be 
a major blowoff when the _ re- 
nowned leader returns from Italy 
| a couple weeks hence. 

Some of those at NBC who are 
close to the symph operation re- 
gard the moving of the orchestra 
into the late Monday time, when 
Toscanini will follow “Voice of 
Firestone,” “Telephone Hour” and 
“Cities Service Band,” and the 
constant shuttling around for an 
origination point, as the opening 
wedge toward a gradual dissolu- 
| tion of the orch. In recent years 
it has cost NBC $500,000 a year to 
sustain the orch, including $96,000 
for Toscanini’s salary. The inclu- 
sion of the Monday night symph 
hour as part of the projected spon- 
sor-participating “Operation Tan- 
dem,” is seen as a last desperate 
move to get off the sustaining 
| hook with the costly symph. 
| The 84-year-old maestro didn’t 
| like the idea of being evicted from 
| Studio 8-H in Radio City, which 
| has been converted for television 
| purposes, and reportedly squawked 
| over the initial plan to house the 
| orch in Carnegie Hall, N. Y., which 
meant stair climbing. The switch- 
over from Saturday 6:30 to Mon- 
| day at 10 ruled out Carnegie Hall, 
| however, and NBC then planned to 
|} install the symph in the Center 
theatre. However, it was decided 
'to originate a TV show from the 
| Center at that hour and the web, 
in scouting about, came up with 
the Manhattan .Center (which is 
also used by RCA Victor for re- 
cording purposes). 

Beyond the Carnegie Hall stage 
of thinking, Toscanini reportedly 
knows nothing of the plans. If, as 
some believe, he’ll refuse to go 
| along with the switches, it may 
pose a problem on his RCA Victor 
association. 

Sinee the RCA-sponsored Toscy 
|tour of 33 cities last spring, the 
|maestro’s recordings have been 





fact that he’s still five weeks be-|the Coast operation further solidi-| one of Victor’s prize possessions, 


| with the tour adding up to one of 
j the most fruitful promotion ven- 
| tures in RCA annals. It’s a ques- 
| tion now whether a Toscy-NBC 
| breach would also affect his RCA 
| Victor relationship. 


Eline Barry Sore 
At NBC Bard Show 


Elaine Barry is reported threat- 
ening legal action against NBC be- 
cause of the network’s recent 
resurrection of recordings of the 
late John Barrymore (to whom she 
was married) doing a series of 








| ‘University Theatre’ Slot 


“Five-By-Night” | 


Shakespearean plays. Miss Barry, 
who also appeared in the series, 
which were done originally for ra- 
dio back in the mid ’30s, claims 
NBC had no authorization for the 
‘use of her voice. Actually Miss 
| Barry received no credit tag on 
the repeat transcribed series and 
there was no awareness on the part 
of listeners that she was even cast 
| in the series. 

| NBC is still getting considerable 
plus reaction to the Barrymore 
series and Hedda Hopper is cur- 
rently sparking a movement to 
have RCA Victor record them for 
public sale. 


‘Counterspy’ Returning 


“Counterspy,” the Phillips Lord 
| package which was dropped by 
ABC after Pepsi-Cola dropped its 
'sponsorship, is returning to the 
‘air, this time on NBC. It goes 
into the oma, _ 9:30 to 10 
ime, effective Nov. 3. 

' If a sponsor doesn’t jell by that 
idate it'll get a sustaining ride. 
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CF Suspends ‘Controversial’ Policy, 


As AFRA Meet 


on Blacklist Pends 





General Foods, ‘which touched + 


} 


off the political blacklist problem 
now confronting the _ radio-tele- 
vision industries by firing Jean 
Muir from a show with the claim 
that she was a “controversial per- 
son,” has decided to suspend tem- 
porarily its long-standing policy 
covering the use of controversial 
material or personalities. 

GF. a company spokesman told | 
VARIETY yesterday ‘Tues.), is put- 
ting full faith in the all-industry 
meet called for Friday (29) by the 
American Federation of Radio Art- 
ists in an effort to arrive at some 
solution to the problem. Adver- 
tiser, as a result, will take no ac- 
tion against any actor now on one | 
of its shows who might be listed in 
Red Channels the brochure pur- 
porting to name performers with 
Communist sympathies. 

As for Miss Muir, who was 
axed from the cast of NBC-TV’s 
“Aldrich Family” following right- 
winger protests that she had Red 
leanings (which the actress has 
categorically denied), the GF 
spokesman declared it W ould be up 
to the committee evolving from the 
AFRA meet to clear her of those 
charges. Once that has been ac- 
complished, he said, she can audl- | 
tion on equal terms with any | 
actress for a role in a GF-sponsored 
radio or TV show. 

AFRA meet, to be held at the 
Hotel Astor, N. Y., will be attended 
by delegates from the four major 
networks, as well as most of the | 
top agencies ani advertisers. In ad- 
dition, representatives will be on 
hand from the American Assn. of 
Advertising Agencies, the National 
Assn. of Broadcasters and other 
industry organizations. Spokesmen 
for the webs and these organiza- 
tions told Variety this. week that 
they are going into the meeting 





with “completely open minds.” 
They emphasized the seriousness 
of the situation and, while none 


would say whether they had any} 
specific proposals to offer, they ex- 
pressed confidence that some con- 
structive formula could be arrived | 
at that might lead to a solution of | 
the problem. | 

Only new casualty among the 
performer ranks this week was| 
Hazel Scott, who was dropped by 
DuMont following the expiration 
of her contract. DuMont spokes- 
men, while declaring that the 


Mary Margaret's 
3006 ABC Take 








It’s estimated that Mary Mar- | a result will take over the 6 to 7:30 | 4. 


garet McBride will earn about, 
$300,000 a year under the deal! 
worked out for her by ABC. Miss | 
McBride is moving her midday (1 
to 2) program over from WNBC, | 
N. Y., to WJZ, the ABC Gotham | 
flagship, taking along al? of her 19 | 
clients. 

In addition, ABC is opening up 
the 1:30 to 2 p.m. network segment | 
to co-op her program, the web) 
feeling she’s a natural for midwest | 
audiences and clients. Plan is to 
extract excerpts from her hour lo- 
cal program for a half-hour tran- 
scribed condensation, which will 
go out the following day on the 
network. 

The web estimates that her 19 
New York clients, plus a generous 
slice of midwest co-op sponsorship, 
should hike her annual take to the 
300G mark. 


: 
LESTER, NBC MAKE UP; 
COMIC TO HAVE AM SHOW 


Jerry Lester has resolved his dif- | 
ferences with NBC, and the net-. 
work is planning to give him his 
own radio show. Lester, star of the 
“Broadway Open House,” late night 
video show, had been working 
without a contract the past few 





{for sponsorship. 


ANA Sends Emissaries 


Chicago, Sept. 26. 

Board of directors of the 
Assn. of National Advertisers 
after lengthy discussion Mon- 
day night (25) voted to send 
representatives to all-industry 
meeting in New York Friday 
(29) called by national AFRA 
board to discuss problems aris- 
ing from alleged Communist 
influence in radio and televi- 
sion. Present at ANA meeting 
was board member Howard 
Chapin, General Foods ad di- 
rector, who reportedly gave 
background of Jean Muir case. 

ANA reps who will be sent 
to meeting with object of as- 
sisting radio industry in its 
exploration of methods for 
resolving problems will be 
Albert Brown, ANA board 
chairman: Robert Brown, of | 
Bristol Mevers and ANA ad- | 
visory committee member, and 
Paul West, ANA prexy. 


WNEW Now Sees Coin In 
Sun. Longhairs; Prepping 
For Sun. 3 to 4:30 Spot 


WNEW, the lucrative N. Y. in- 
die, is moving in where the net- | 
works no longer dare to tread. 

Following announcement that 
CBS was vanking the New York | 
Philharmonic out of the Sunday 
afternoon 3 to 4:30 spot, Dick 
Pack, WNEW program manager, 
has moved swiftly in a bid to grab 
off the habit-forming Gotham audi- 
ence conditioned to midafternoon 
longhair music. Effective Sunday, 
Oct. 8, Pack is converting the same 
3-4:30 time for a recorded symph 
program, which will be available 





| 
' 











He’s been huddling with Benny 
Goodman as a likely candidate for 
the commentator for the series. 


It’s a switch for the station 
which has always been identified 
with the musical pop idiom. 


HARRIS-FAYE WON'T | 
DELAY; BACK AT 7:30 


NBC, in a last-minute decision 
vesterday (Tues.), scheduled the 
Phil Harris-Alice Faye show to 
resume Sunday night (1) in the 
7:30 to 8 p.m. slot. Web's pro- 
jected “Dream Show,” cooked up 
in an effort to take some of the 
play away from CBS’ solid block 
of Sunday night comedy shows, as 





p.m. period. 

NBC had hoped to slot “Dream 
Show” from 7 w 8:30, since CBS, 
gets rolling Sunday nights at 7) 
with Jack Benny. Harris and Miss | 
Faye, however, insisted the web) 
live up to their contract giving | 
them the 7:30 to 8 time. Net ex- 
plained its new moves in a special 
closed circuit broadcast yesterday 
to affiliates. 


Okla. City Oilman To 
Resume WKY Gab Series 


Oklahoma City, Sept. 26. 

Dr. Waldo E. Stephens, Okla- 
homa City oilman and authority 
on international relations, will in- 
augurate a new series of radio com- 
mentaries at §$:45 p.m. Friday, 
Sept. 29, over WKY, Oklahoma 
City. 

Stephens wil. return to WKY 
after a six-month absence, to re- 
sume his weekly discussions of 
world affairs on diplomatic, eco- 
nomic and socia: fronts. 








More WJR Changes 


Detroit, Sept. 26. 
Two major personnel changes in 


weeks, despite the web's willing- | the wake of realignment of top 
ness to hike his $1,500 a week sal- brass in the G. A. Richards sta- 
ary for his three-nights-a-week TV | tions were announced last week at 


stint to double the amount. 


week, Lester agreeing to the $3,000- | 


Lester | WJR. 
and network came to an agreement, | 
however, the latter part of last! 


Vice-President George Cushing, 
former news editor, has been given 
greater administrative duties. He 


a-week pay and the plans for an_ will continue to supervise the news 


ambitious AM production. 


department and, in addition, will 


Lester initially wanted a spot on| take over public affairs and ad- 


the Wednesday night star-rotating | 
TV series, and during the wreach 
CBS had a Lester gleam in its eye, 


vertising. 
Jack White, former newscaster, 


i sored Sunday 





has been named news editor, __ 


NLRB Sets WDSM Vote | 


Washington, Sept. 26. 

An election to determine wheth-| 
er program staffers at WDSM in| 
Superior, Wis., wish to affilate} 
with the International Brotherhood | 
of Electrical Workers (IBEW), was | 
ordered last week by the National | 
Labor Relations Board. 

Board found eligible for the bar- 
gaining unit station announcers, | 
salesman-announcers, program di- 
rector, and full and regular part- 


time continuity writers. | 
! 





Falcon Snarled | 
For Canada Indies 


NBC and J. Walter Thompson, 
agency on the Kraft account, have 


| been running into some difficuities 


in trying to set the Kraft-spon- 


afternoon “Falcon” 
indie stations in 


show on some 


| Canada for sponsorship by Kraft’s 
, Canadian subsid, 


Plans were all set to feed the 


| show over the Canadian Broadcast- 


ing Corp. lines, with JWT record- 
ing it off the line and giving the 
indies the platters for delayed. 
broadcasts. 

CBC, however, put up a squawk 
over the use of its lines for non- 
Canadian network stations. Only 
alternative now is for JWT to re- 
cord it off the line in N. Y. and 
ship the show to the Canadian in- 
dies. This, however, puts. the 
show in another category, involv- 
ing transcription fees for actors, 
etc., hiking the cost to the client. 

NBC and JWT were still trying 
to resolve matters this week. 


‘Theatre Guild’ Kicks Off 
Hoopla for Pennsy Week; 
Citation for CBS’ Paley 


Philadelphia, Sept. 26. 

Two network shows will origin- 
ate here Sunday Oct. 15, to kick 
off the fifth annual Pennsylvania 
Week celebration. The U. S&S. 
Steel “Theatre Guild on the Air” 
will be broadcast from the Acad- 
emy of Musie in the evening, and 
the NBC “Variety Show” will be | 
telecast from Town Hall in the 
afternoon, 

Both programs will be devoted 
to Pennsylvania themes and Gov. 
James H. Duff, Mayor Bernard 
Samuel and other city and state | 
ofiicials will appear at the after-,| 
noon show. The arrangements 
were announced at committee 
meeting (22) in the Ritz Carlton | 
attended by 115. industrialists, 
business men and reps from civic 
organizations. 
A former Philadelphia who will 

honored during the week is 
William S. Paley, chairman of the | 
board of CBS, who will receive a} 
“Pennsylvania Ambassador award 
at a luncheon sponsored by the 
Northeast Chamber of Commerce, | 











Radio Premieres 
(Sept. 27-Oct. 7) 


Following is a list of shows, 
either new or returning to the 
air. after a summer hiatus, 
scheduled to preem on the 
four major networks during 
the next 10 days: 

SEPT. 30 
Hopalong Cassidy. CBS, 8:30 


pm. General Foods, via 
Young & Rubicam. 
OcT, i 
Escape. CBS, 3 p.m. Sus- 
taining. 
Red Skelton Show. CBS, 
8:30 p.m. Procter & Gamble, 


through Benton & Bowles. 
OCT. 2 
Railroad Hour. NBC, 8 p.m. 
Assn. of American Railroads, 
via Benton & Bowles, 
OCT. 4 
Groucho Marx Show. NBC, 
9 p.m. DeSoto-Plymouth Deal- 
ers, through BBD&O. 
Bing Crosby Show. CBS, 
9:30 p.m. Chesterfield ciga- 
rets, through Cunningham & 


Walsh, 
OcT. 7 
Refreshment Time (Morton 
Downey). CBS, 10:30 a.m. 
Coca-Cola, via D’Arcy. 
Judy Canova Show. NBC, 
10 p.m. Colgate, through Ted 


|rived in the U. S. last week for a looksee at American radio 
;}mour Siegel named 


|NBC and MCA... 





Bates, 





From the Production Centres 


IN NEW YORK CITY... 


NBC has put off its Sunday night “Dream Show” preem two weeks 
until Oct. 29....‘‘Original Amateur Hour” marks its second anni on 
the ABC web tomorrow night (Thurs.)....Patsy Campbell featured on 
NBC's “Charlie Wild” Sunday (1)....Tréva Frazee doing ABC's “De- 
tour” today (Wed.)....Bert Knapp, WMCA newscaster, sportscaster 





|and disk jockey, leaving the station after five years to concentrate on 
| radio-TV sportscasting on a freelance basis....‘‘This Is the UN,” album 


giving the story of the United Nations, which was prepped by Saul 
arson and Elinor Gardiner under supervision of the UN’s Radio divi- 
sion, will have two auditions today (Wed.), one at WQXR at 3 p.m. for 
editors of educational mags and the N. Y. Times, and another at 3:15 
p.m. at the N. Y. City Board of Education centre, for the N. Y. school 
system’s brass, superintendents, ete. Third child (all girls) born last 
week to Irv Tunicks. He’s radio scripter; she’s ex-script editor for 
station WNYE WCBS celebrated the 52nd anni of George Gersh- 
win’s birth yesterday ‘Tues.) by playing the composer’s tunes exclue- 
sively on all shows throughout the day John Reed King’s ‘Missus 
Goes A-Shoppin’,” formerly heard on WCBS at 9:45 a.m., cross-the- 
board, expanding to 25 minutes and moving into the 4:30 to 4:55 p.m. 
period....Jack Lloyd appearing on “Hollywood Star Playhouse” Mon- 
day (2). 

George F. Foley, Jr., television chief for Cecil & Presbrey, has re- 
signed to join forces with Robert E. Brockway, prez of Pathe Corp., in 
Foley & Brockway, radio-TV management firm. James N. Lister also 
leaving C&P to take over as head of the new organization’s production 
staff Irwin Lewis named continuity director at WINS Ted Hus- 
ing and Walter Kennedy inked to broadcast the N. Y. Giants’ home 
football games via WMGM, with Adler Shoes and Kaiser-Frazer co- 
sponsoring Mutual’s “Rod & Gun Club of the Air” launching a 
series of shows from famous fishing and hunting resorts Oct. 5 with a 
special program from Bermuda....Charles E. Seitman named sales di- 
rector for WLIB. He was formerly an account exec with WAAT, 
WATV and WMGM “Robert E. Kintner Day” set for Oct. 17 by 
Stroudsburg, Pa., the ABC prexy’s hometown, with Gov. James H. Duff 
slated to award him a plaque as “Pennsylvania Ambassador’’.... 
Herbert Classen, formerly with the Compton agency, joined Ruthrauff 
& Ryan as a radio-TV time buyer Ernest Hartman resigned as pro- 
gram manager of WSTC, Stamford, Conn., to join the WNEW produc- 
tion staff.... Kermit Murdock new to “Our Gal Sunday”. Ray John- 
son joining “Young Widder Brown”....Anita Anton added to “Just 
Plain Bill”....Patsy Campbell, who’s played the title on “Second Mrs. 


| Burton” for the last three years, raised to star billing....CBS sports 
| chief Red Barber feted on his 20th year in broadcasting with a cocktail 
; party in the Hampshire House yesterday (Tues.).... 


New appointments 
to the Frederic W. Ziv Co. sales department include Warren H. Bearden, 


‘for Georgia and Eastern Tennessee; G. W. P. (Red) Atkins, for Alabama 


and Chattanooga, and Don Reynolds, for North Carolina. Richard R. 
Davidson, formerly with Universal and United World Films, named 
sales manager of the Souvaine Co., indie Radio-TV packagers.... 
L. Marsland Gander, radio editor of the London Daily Telegraph, ar- 
Sey- 
interim director for Region IV of the National 
Assn. of Educational Broadcasters until the end of October....Oscar 
Brand and David Randolph, now broadcasting back-to-back Sundays on 
WNYC, slated for a dual Town Hall concert Oct. 7....Mutual news 
veepee Abe Schecter guest speaker before The Woman Pays club lunch- 
eon yesterday (Tues.)....Peggy Lobbin of the “Rosemary” cast set 
Oct. 12 for her wedding to Grant Dickson Green, 3d. 


IN HOLLYWOOD... 


Cass Daley is being kept on NBC for another eight weeks after a 
full 13 with her family comedy. There is apparently sponsor interest 
and if that doesn’t come off it looks like NBC will have another top per- 
former in its TV comedy lineup....Rollo Hunter was moved up as 
assistant to Bud Edwards, ABC’s western division program head.... 
Louella Parsons didn’t care to have Hollywood By-Line follow her on 


| ABC and had Bob Kintner rescind an earlier order....Jerry Lawrence 


and Bobby Lee, the whiz kids, take on their first picture assignment 
and turn out the treatment and screen play of “Billion Dollar Baby” for 
Sam Goldwyn... Aside from that they whip up scripts for Railroad 


| Hour, “Halls of Ivy,’ Charles Boyer show, and “Conflict,” which is be- 


ing readied for Edna Best....Keith Brown's radio servicing job with 
William Morris has been taken over by Jack Creamer, formerly of 
Judy Canova will have’Ezio Pinza as her guestar 
Oct. 31....Diana Bourbon turning over the keys of the Ward Wheelock 


'agency to Carroll Carroll and makes her exit from radio and the 


business world. She will go into retirement at Pasadena and being a 
former newspaperwoman will undoubtedly write a book. Art Bailey 
and Russ Johnson came out from N. ¥. to attend the farewell party.... 


| Brewster Morgan, out here for Compton to supervise TV filming of 


“Fireside Theatre’ for Procter & Gamble, sneaked off to Las Vegas 
Sept. 10 and took the vows with Eleanor Boysten, Pasadena socialite 

Carl Haymond, northwest station owner, won the So. Cal. Broad- 
casters Ass'n gold tournament with a low gross of 70....Hollywood will 
salute the American Legion at its convention here with a half hour net- 
work show Oct. 9. Stars from every studio will take part. 


IN CHICAGO... 


Thomas Denton rejoins Dancer-Fitzgerald-Sample Chi office as vee- 
pee and account exec. Joseph Bumgarner also joins office as account 
exec....Robert Hurleigh’s Tuesday, Wednesday and Thursday news- 
casts on WGN now sponsored by Miller Brewing Co.....Judith Waller, 
Chi NBC director of public service and education, in N. Y. for Protes- 
tant Radio Commission confab....Mutual prez Frank White here for 
meetings with Central Division execs....General Foods has picked up 
12 weekly participations on National Home Institute series gabbed on 
WMAQ by Philip Hayes.... Bob Hartman exits continuity editor berth 
at WBBM this week after six years. After a vacation in Mexico, he’ll 
settle in California....Packagers Stu Dawson and Lowell Jackson in 
Detroit on biz....Tom Diskin, formerly with Ai Dvorin agency, takes 
over as office manager for Universal Radio and TV Co., Oct. 2. 

Northwestern U. radio classes held in WBBM studios twice weekly 
....John Cole, ex-ABC staffer, in at Schwimmer & Scott agency as 
radio-TV writer....WGN launched a half-hour documentary Saturday 
(23) based on case histories from files of Pacific Garden Mission on 
Skid Row....WBBM announcer Patrick O’Riley, singer Elaine Rodgers 
and accordionist Don Orlando put on special show for vets at Hines 
hospital last week... .Patricia Burns new ad-promotion chief at Stand- 
ard Radio Transcription Services....Wezlynn Tildon, Janice Kingslow, 
Pierre Roque and Carlos Jones, actors from WMAQ’s “Destination 
Freedom,” appearing in the Guest Theatre Productions’ “Glass Menag- 
erie”....Curley Bradley, Mutual’s “Singing Marshall,” off to Wichita 
for personal appearances....Cowboy singer Roy Starkey cutting 260 
five-minute open-end transcriptions for Universal Radio and Television 
+. Peggy Taylor set as regular chirper on WGN’s “Songs We Sing” 
.... Bill Jenkins and Larry Alexander subbing for platter-pusher Carl 
Nelson on WBBM’s “Matinee at Midnight”... .Singer Tony Fontaine 
and Star Noters, instrumental group, feeding a quarter-hour, cross-the- 
board musical stint to Mutual via WGN....Ilona Massey, star of NBC’s 
Top Secret,” made honorary member of World Secret Service Assn. 
at Chi confab last week. 
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AM HOMELESS’ IN TV STUDIO G 


September Song a Dirge 


Not in some years has there been such an absence-of radio sales 
activity on network programming as currently exists. In past 
years, mid-September found sponsors already committed on their 
season’s plans. Not so this year. With the exception of the clients 
returning for another 52-week stab at their previous programming, 
little new business has cropped up. As result, there’s more open 
time and sustainers around the webs than they care to talk about. 

Some are of the opinion that things won't start humming 
until November at the earliest, at which time it’s expected there 
will be some clarification in regards to the Korean war situation, 
and division of raw materials (the uncertainty of which has cued 
a number of client holdoffs). There will also probably be a re- 
appraisal of AM-TV by a number of video clients who are com- 
mitted to 13 weeks on TV shows, but will then decide whether a 
return to radio is more practical. 





Sunday Programming Paying Of 
Commercially for WCCO in Mpls. 


+ 


Minneapolis, Sept. 26. + 
With most network affiliates de-| ° 
voting Sunday morning ee FM Picture Improves; 
to institutional, public service an FCC 0k . 
ays 4 Stations 


religious programs, Sunday finds 
Washington, Sept. 26. 


the corn green for WCCO. In 
ated is putting new service and| While some broadcasters are 








short, the CBS owned-and-oper- 


revenue into its Sunday program- pulling out of FM, there are| 


ming. |others who are preparing to go 
Last fall the E. G. Clinton Co.,| into it. Four of them last week 
distributors of farm equipment, were granted construction permits 
broadcast a test series via their! phy the FCC, one of whom had re- 
WCCO Sunday shows. The com-) applied after allowing his original 
mercial offered a Fan Pac Barn | permit to expire. 
Ventilator for $159. One week | Commission granted authoriza- 
later 256 inquiries were turned! jij. for metropolitan type sta- 
over to E. G. Clinton management, | tions to Arthur Wilkerson Lumber 
and that was the beginning of the | Co., Lenoir City, Tenn.; Carmi 
Sunday morning farm market) proadcasting Co., Carmi, Ill, and 
idea. 'P. C. Wilson in Canton, Ohio. An 
With longrange planning and jnitial grant for a community type 
followup by WCCO sales manager | outlet, awarded to the Pioneer FM 
Carl Ward, plus another sales suc-' Co. in Madison, Ind., was also 
cess story in behalf of Doughboy made final. 
Industries, New Richmond, Wisc., | 


‘ 
WCCO has sold six accounts for | 


Sunday am. The WCCO rural | 
sound looks like this. to n 
Associated Dealers Supply of 


Willmar, Minn., began sponsorship | 


Sept. 3 of a five-minute segment | 
with its own representative doing | a S nl 
the mike work. Len Weiland, own- 


er of the company, broadcasts 


friendly tips on farm — N ° e 
and points up the use of farm, ' od t ti 
lubricants in prolonging life of | e eg0 la ons 
equipment. Broadcast time is 7:55 ; 
a.m. American Federation of Radio 
U. of Minnesota Farm School! Artists opens negotiations this 
expert Ray Wolf added his “Farm week with radio webs on its Code 
Question Box” 7:30-7:45 a.m. un-/| of Fair Practices. 
der sponsorship of the Carlson’ negotiated every two years, has 
Corn Crib Co. of Audubon, Ia.,| been in effect since 1946 having 
Aug. 27. been extended, intact, when its ex- 
Through Makenzie agency, Min-' pircd in 1948. Two main articles 
neapolis, the Hubbard Milling to be brought up by AFRA will be 
Company of Mankato, Minn., pur-| the limited playing time of tran- 
chased a WCCO package with scribed spots and basic AFRA fee 
John Arthun, Scandinavian folk-' for vocal sound effects. 
singer, and emcee Frank Butler. | 








a.m, 'ers making transcribed commer- 
The Morton Salt Co., through cial spots. At present members 


Code, usually | 


; AFRA will request of networks, | 
Program greenlighted Sunday (17) | pepayment of scale to all perform-. 


AADIO THESPS 
LACK QUARTERS 


The TV studio space situation in 
N. Y. has brought in its wake a 
whole new set of headaches—try- 
ing to find studics and theatres 
in which to house the Gotham- 


being evicted in order to make 
room for the video attractions. 
It’s become a vicious cycle, with 
the constant need for TV studio 
expansion forcing radio shows to 
find new points of origination. 
The situation is particularly 
acute at NBC, where, especially 
over the weekend, the fall-winter 
schedule calls for a sizeable in- 
crease in the number of network 
shows emanating from New York. 
| Monday, too, presents a problem, 
\with the “Voice of Firestone,” “Tel- 
lephone Hour,” “Cities Service 
Band,” NBC Symphony Orchestra, 
all N. Y. originations, although Hol- 
lywood gets the major play the 
|rest of the week. 
| Radio actors don’t like it and 
|are registering beefs. On the one 
hand, they say, the networks are 
constantly raising a hue and cry 
that AM is as strong as ever; that 
the alarms over TV’s so-called in- 
iroads are exaggerated out of all 
| proportion, and that radio is doing 
‘everything to perpetuate its stature 
jas an entertainment medium. 
Then why, the actors argue, do 





ithe networks contradict themselves | 


|in their “stepchild” treatment of 


TV originations? 


} 


| theatre was designed primarily for 
|both radio and tele shows, it’ll be 
| predominately a TV house. Studio 
|\8-H in Radio City, for years the 
major showcase for the NBC Sym- 
phony and major AM_ stanzas, 
switches to a TV-only status. Ditto 
for Studios 3-A and 3-B and 6-B, 
which formerly. catered to AM 


such as the International and Hud- 
son—most all of them given over 
to video. 


Sarnoff’s Cap ’n’ Gown 


Louisville, Sept. 26. 
David Sarnoff, RCA board chair- 
/man, was recipient of an honorary 
| degree by the Univ. of Louisville 
' Tuesday (26) in the Playhouse on 
Belknap Campus. 
U. of L. announcement said Sar- 








| doctor of humane letters “because 
| of his enthusiastic support of the 
| NBC public-affairs division which 
_has sponsored the U. of L. College 
| radio programs. 


originating radio programs that are 


\radio shows by giving first call to: 


| Although the refurbished Center | 


thesps. Same applies to most of, 
the legit houses acquired by NBC, | 


| noff would receive the degree of. 
v _— | Under terms of the ABC deal, | 


| the Monday, Tuesday and Wednes- | 








Advertisers Fizzle on Campaign To 
Slash Networks’ Rate Due to TV Grab 








Pinza Pacted for Guest 
| Shots on NBC ‘Dream Show’ 


NBC’s deal with Ezio Pinza, 
pacted on the Coast over the week- 
end by Manie Sacks, provides for 
the singer to do a series of guest 
radio shots on the upcoming Sun- 
' day night ‘“‘Dream Show.” (Program ' 
| will have a number of Hollywood 
| originations), 
| Pinza’s two-year contract with | 
| Metro, where he’s currently shoot- 


+ Chicago, Sept. 26. 


Radio and tele, given only a one- 
day billing at the four-day annual 
confab of the Assn. of National Ad- 
vertisers, failed to generate the 
expected excitement at the parley 
which opened here Monday (25). 
Monday session devoted to ANA’s 
offensive for an AM network rate 
slash in areas hard hit. by video’s 
audience grab, ground to a lame 
halt when the planned open forum 
on the subject elicited no questions 
from the delegates present. 

A closed radio-TV meeting was 





chaired by William B. Smith, 


forestalls any TV commitments for 
| that period of time. 

Singer has signed an RCA Victor 
| recording deal. 


Longines Ticks Off 
Heaviest Radio 








'as chairman of the ANA radio-TV 


steering committee, spearheaded 
the group’s attempt to obtain rate 
reductions from the four webs. It 
was learned that no further plans 
were offered at the meeting for 
continuation of the rate reduction 
campaign as an organized group, 
but that pressure can be expected 
from individual member compa- 
nies. 

Much of Smith’s report on rep- 
ercussions from radio time values 
was directed at the four webs, chid- 





Saturation Drive 


Longines-Wittnauer Watch Co. | 
inaugurates the most _ intensive 
campaign in jewelry industry an- | 
nals next Monday (2), when it tees 
off its ambitious series of Longines | 
Symphonette airings on the ABC | 
/network. At a time when sponsors | 
are siphoning more coin into video, | 

the Longines AM upbeat repre-! 

| sents one of the healthiest reaf-| 
| firmations of the medium in many 
| months. 

On a “proportionate saturation” | 
pattern evolved for the Longines 
radio advertising campaign—which 





{ 


throughout the country—the watch 
| outfit will be sponsoring 11 half- 
hours weekly in New York City 
alone. These break down as fol- 
lows: the WJZ pickup of the Mon- 
day-through-Thursday ABC broad- 
casts (Longines is plunking down 
$18,000 weekly for time alone for 
the ABC Symphonette segments); 
a five-nights-a-week series on 
WNBC, the NBC Gotham key; and 
the WCBS pickup of the two CBS 





both the Longines and Wittnauer 
shows. 


day night shows will get a 72-sta- 


| tion ride hitting 60 major markets. 


(Continued on page 38) 








This, Too, Is Radio 


will spread out to 143 markets | 


_ing dropped. 


ing them for refusing to sit down 
with ANA reps, per invitation of 
last July, to discuss revaluation 
of radio rates. ANA lawyer Isaae 
Digles challenged the web spokes- 
man’s statement given at that time 


| as reason for the refusal, that such 


a meeting would be illegal. Coun- 
sel asserted there was nothing il- 
legal in the ANA action, which he 
claimed had no overtones of pres- 
sure. 

‘Most concrete proposal was of- 
fered by Fred Manchee, BBD&O 
veepee, that advertisers, agencies 
and broadcasters come to an agree- 


| ment on radio-TV surveying stand- 


ards and to take the lead in calling 
(Continued on page 38) 





Schwerin Summer Job 
Rates 52-Week Pact; 
New Technique Is Due 


Horace Schwerin, the ‘“‘test-’em- 
while-you-wait” program analyzer, 
has a new contract coming up with 
| NBC. Schwerin, who practically 
‘called all the turns on the web's 
summer lineup in 1-2-3 order, with 





Sunday network shows featuring the ratings jibing with his initial 


analyses almost right down the 
line, is getting the nod for another 
2-week ride on the web shows, but 
under a modified arrangement. 
The Schwerin technique will 
henceforth be used for doctoring 
shows once they’re on the air, with 
the pre-test phase of activity be- 
Instead, NBC pro- 
gram execs are keen about the 





,new_ Electropsychogalvonometer 


device now being perfected at the 


— 


Klau-Van Pietersen-Dunlap Asso- etching these blurbs are paid only | 


ciates, presents “Visitin’ Time,” a 
farm variety show 10-10:30 begin- 
ning Oct. 26. 

E. G. Clinton and Doughboy In-. 
dustries meanwhile continue their 
Sunday sales schedule with WCCO 


Farm Service Director Larry Haeg. | 
Haeg, who operates his own farm | 


and _represents his farm com- 
munity in the state legislature, is 


another big ace in the farm sched- | 


ule, 


BBD&O CONTRACTED 
TO SELL ‘DEWEY STORY’ 


Gov. Thomas E. Dewey and the 
N. Y. State Republican Party is 
getting the “BBD&O treatment” in 
the upcoming campaign, the agen- 





cy having just grabbed off the ac- | 


count. 


BBD&O also handled the Dewey 
campaign in the last Presidential 
election, with the repeat perform- 
ance reportedly stemming from 
the politico’s high regard for 
BBD&O prexy Ben Duffy and his 
Operation. 

Agency's Wick Crider last week 
initiated preliminary huddles with 


the networks on setting up state-. 
‘nected with the artists and public | 


wide hookups for the 


“Dewe 
Story.’ ’ 


every 26 weeks. Guild has decided 
this is small recompense for ~~ 
‘ices rendered considering spots 
can be aired over hundreds of sta- | 
tions, an uncountable number of | 
times daily. | 

Also Guild will pitch to get’ 
/ scale for any vocal effect used on, 
a program. 


lem basically concerning CBS and | 
Mutual. Guild execs declare these | 


two webs are using recordings of | writer's identity and station call-|/!’™ meeded and do my best to) 


choral groups, as background and | 
often as an integral part of a) 
| show, on an otherwise live layout. | 
| AFRA wants to kill this before it | 
becomes’ standard practice and/| 
curtails employment of AFRAites. 





Eleanor French Heads 
AM-TV Dept. for Columbia 


j 


Eleanor French will head the | 
/newly-expanded television and ra- | 
| dio de 





| 


| reau. 
| Miss French is a former musical 
comedy actress and nitery singer, | 
| and daughter of Ward French, Co-| 
‘lumbia board chairman. For the | 
' past three years she’s been con- 


j relations division of Columbia. 


: ” | owner, was pointed up in a letter) , 
In addition AFRA will bring up received this week by the Univ. of ,duce two dramatic shows a week | 


at its confab with networks a prob- | I}linois’ radio department from a (one with an entire cast of chil-, Camel May Take ‘Crime’ 

















ETS SEE A SEE AA 


Champaign, IIll., Sept. 26. | by giving me a half-hour off here 
the average small town radio staf-| 1 say off, that means I just don’t 
fer for his job, plotted against the happen to have any programs on 
disillusionment coming from ‘a the air. Of course, I must pull all 
small weekly paycheck and lack of ™Y Own records for shows during 


financial support from the station- | the next period I am on duty. 





1949 graduate. | dren), I write commercials on de- 
Following is the letter, with the ™and, run the control board when 


letters deleted: cover the mistakes of the secre- 
“lm a staff announcer at... ,| tary ‘the boss’ daughter). Oh yes, 
Ill. I’ve been here since about a ! knew there was something else. 


week after graduation. It’s a 250-|! fill my regular duties as a staff 
watter, daylight indie, in a large @nouncer and when I’m not busy, 


|market, both farm and industrial. | 1 answer the telephone. I not only 


If your unsuspecting students are | 49 not get paid for holidays, I just 
still asking about what to expect | 40n’t get holidays period. They 
in the way-of jobs, maybe I can| S8Y we get time-and-a-half for 
help disillusion them before it’s 0V¢T 40 hours but the rumor is 
too late. | that turning in a time card with 

“At the end of six months, I re-, ™ore than 40 hours is comparable 


} 


ceived a $5 a week raise, so now | t© stealing money from the tin cup 


remarkable remuneration, I work  this_time-and-a-half myth. 
six days a week on a split shift,|.. : 
with Mondays off. Just now I) lieve me, I haven’t exaggerated the 
work from 7 a.m. to 4 p.m., which Situation—I like the business. 
in my book adds up to nine hours; | There’s a certain satisfaction in 
however, I am credited with six- airing a good show in spite of the 
and-a-half hours. This amazing, handicaps. I curse and tear my 


mathematical feat is accomplished | (Continued on page 33) 


“I write local news stories, pro-, 


“But in spite of all this—and be- 


,RCA laboratories in Princeton, 
| which will measure the brain re- 
_action to programming before it 
| goes on the air. (It will also be 
available for films and legit shows). 
| Electropsychogalvonometer will 
be used on unsuspecting audi- 
‘ences, since the wired device will 
| be concealed in the chair’s back- 
rest. 





Time With New Show 


With Philip Morris dropping out 
of sponsorship of the CBS Thurs- 
day night “Crime Photographer” 
| show, it looks like Camel cigarets, 
via the William Esty agency, will 
move into the 9:30 to 10 time. 
| However, the rival ciggie company 
will probably settle for an entirely 
| different program, in view of the 
/existing Philip Morris identifica- 
tion with “Photographer.” 
| If Camel uses another show, 
'CBS will continue with ‘“Photog- 


partment of Columbia Ar-| my salary has reached the magnifi- °f 8 Paralyzed blind man, so I) yapher” in another time segment 
tists Management, top concert bu- | cent sum of $35 a week. For that | Teally am not qualified to verify on a sustaining basis, in view of 


|the program’s audience pull. 
Camel currently sponsors the 
Bob Hawk and Vaughn Monroe 
' stanzas on CBS. Last year it also 
had “Screen Directors Guild” and 
‘Jimmy Durante, but Camel can- 
celled out on both as it moved into 
‘the video programming picture. 
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Coana Allocations Set, But ABC, 
DuMont May Refuse to Go Along 





Allocations on the Bell System’s ** 


coaxial cables were finally handed 
to the four major television net- 


works yesterday (Tues.) by Amer-|: 


ican Telephone & Telegraph, but 
whether the nets will accept them 
is another question. While they 
declined to be quoted, on the plea 
that they hadn’t yet had a chance 
to study the allocations, top execs 
of both ABC and DuMont indicated 
their dissatisfaction and the possi- 
bility that they might refuse to go 
along with the AT&T allocations. 
With the current contracts for 
use of the cables expiring Satur- 


Video Victuals 


Television actors might be 
getting more money this sea- 
son than they have in the past 
but that didn’t dissuade John 
McQuade, who’s appeared on 
many of the top video dra- 
matic shows, from starting a 
sideline business on TV sets. 
McQuade is now selling box 
lunches to video performers 
who can’t take time out during 
rehearsal sessions to leave the 
studio. 





day (30), the webs had been hud- 
dling since August in an attempt | 
to line up new schedules. Discus- 
sions broke down, however, on} 
TV’s perennial problem of there | 
being four nets and only one or 
two stations in some cities. In such 
situations, DuMont, for one, had de- 
manded that the cables be allocat- 
ed on an “equitable” basis, mean- 
ing each web would get 25% of 
the cable time. NBC and CBS, 
however, argued for allocations | 
based on affiliation agreements in 
such cities and the contractual 
commitments of their affiliates for | 
sponsored programs. 

In an Official statement yester- 
day, AT&T noted that because of 
the “conflicting desires of the net- 
works,” it had been necessary for 
the phone company to make as- 
signments for the fourth quarter of 
1950 on the remaining routes in 
accordance with its tariff with the 
FCC. Sections on which’ the as- 
signments were made, principally 
for evening shows, included: N.Y.- 
Boston-Providence; N.Y.-Syracuse; 
Cleveland-Rochester; Dayton-Indi- ' 
anapolis - Louisville; Washington - 
Richmond-Norfolk, and the other 
facilities being newly opened Sat- 
urday, which include hookups 
west to Omaha and south to At- 
lanta and Jacksonville. 

AT&T emphasized that there 
are sufficient cables to meet the 
needs of stations on the majority 
of routes but that the conflict 
arose from the desire of more 
than one web to furnish pro- 
grams to stations at the same time. 
Example is the N. Y.-Boston route, 
which has two available channels, 
adequate to feed shows fulltime to 
the two existing Hub stations. 
While neither the phone company 
nor the nets would disclose de- 
tails of the cable’ assignments 
pending complete study, it’s be- 
lieved that AT&T assigned one 
line fulltime to NBC because it 
has a primary affiliate in Boston, 
WBZ-TV. Thus, the remaining 
three nets would be _ forced to 
share time on the remaining single 
channel. 

FCC last week, meanwhile, de- 
cided on a hands-off policy in the 
impasse. In a letter to DuMont, 
which had asked the Commission | 
to intervene, the FCC declare it | 
would be ‘ ‘premature and inappro- | 
priate to intervene in the matter | 
at this time,” and noted that AT&T | 
must allocate usage on an “equit- | 
able basis” where conflicts arise. 
Now that the phone company has 
submitted its schedule and the 
webs are still not satisfied, it’s be- | 
lieved the FCC may be forced to 
step in fora final solution. 








| 
McConnell Favors | 


Pre-Test Dry Runs 


Pre-testing of television shows | 
on film before they are put on the | 
air live, first employed by Eddie | 
Cantor on his recent video bow, is 
being advocated for all comics on 
NBC by the net’s prexy, Joseph | 
McConnell. The technique 


nell Kas“fhemo’d Fred Allen, Mar- 
tin and Lewis, 
Clark, Ed Wynn, Danny Thomas 
and other cream-line comedians to 
give it a try. 


While the cost factor increases | 
the production budget, McConnell | 
is of the opinion that results more | 


than justify the expense. Idea is 


to film the dry run and put it | 


through the editing process to elim- 
inate weak spots and tighten the 
show generally. Practice was used 
in radio by some shows, which 


played back the recording of the | 
In the years when! 


run-through. 
there were live repeats it was com- 


has | 
proven so successful that McCon- | 


Bob Hope, Bobby | ; 
Groucho Marx Show. 


Thesp launched his new 
venture last week by passing 
out samples of his wares to the 
cast of ABC-TV's “Treasury 
Men in Action.” He plans to 
continue acting, of course. 








Sets Up 5%-10% 


On New Tax Bill 


Washington, Sept. 
Consumers will pay 5 to ol 
more for television sets beginning 
Nov. 1 as a result of enactment 
Saturday (23) of the new tax bill 


Jim Andrews to Coast 


|the prexy in charge of radio and 
| television for the Maxon agency, 
left this week for the Cozst. Dur- 
ing a two-week stay in Hollywood, 
bre’ll supervise production of sev- 
eral Hank McCune films for Peter 
Paul, which are aired Saturday 
nights via NBC-TV. 

Andrews plans also to scout new 
potential properties for other 
Maxon accounts. 





Nod on Handling 


Series for Webs 


Philadelphia, Sept. 26. 
WPTZ has been seleated by Gil- 
lette to handle the World Series 
pickup at Shibe Park for all three 





which extends the present 10% ex- | 


cise on radio receivers to video. 

Because the excise is on the 
manufacturer’s selling price and 
because the radio portion of TV 
sets is now subject to the tax, it is 
not expected that the retail price 
will be hiked the amount of the 
levy. On the basis of the $130 
average manufacturer’s price last 
February when testimony was 
taken on the bill, it was estimated 
that the government would collect 
from $8 to $10 per act. But how 
much these amounts would be 
raised at the retail level, depends 
on whether prices are marked up 
from the overall manufacturer's 
charge and whether competition 
for business keeps the tax at the 
minimum. 

The Treasury Dept. estimated it 
would collect about $42,000,000 an- 
nually from the TV tax, but since 
this figure was based on an antici- 
pated production for 1950 of 
around 3,500,000 sets, it is likely 
the amount will be much greater. 
If 1951 production equals this 
year’s expected 6,000,000 to 7,000,- 
000 set output, the Government 
take may approach $90,000,000, 
taking into account the rise in 
prices since the 
Joint Committee on Taxation re- 
ceived testimony fror the industry. 


Congressional | 


networks—ABC, NBC and CBS. 
WPTZ’s long dominance in local 
sports coverage has recently been 
contested. 
| buttal to its detractors, coupled the 
announcement of the Gillette tie-in 
with its already set commitments 
to handle the TV-origteations of 
the Army-Navy game for NBC and 
the Penn football games for the 
ABC web. 

Despite the outside sniping, 
WPTZ’s selection by Gillette came 
as no surprise to anybody at the 
station, a station spokesman said, 
since WPTZ has handled all the 
Phillies and Athletics baseball tele- 
casts since 1947. During the last 
two years, when the games were 
shared with two other TV outlets 
here, WPTZ crews and cameras 
handled the pickups for all stations. 

With a record of baseball cover- 
age of both leagues games for four 
full seasons, WPTZ boasts that its 
crews have covered more. big 
league games than any other 
tion in the business. The producer- 
director team of Pres Stover and 
Cal Jones have been at the controls 
for more than 500 games, with En- 


gineer John Roth supervising the 
technical setups. 
"The same staff will be in charge 


at the World Series games in Phil- 
adelphia. Their plans call for the 
use of five cameras, including one 
equipped with a Zoomar lens. The 
working shot will be covered from 
a special television camera booth, 
located behind home plate and sus- 
pended from the second deck at 
Shibe Park. 





Baltimore—Robert Kriger, for- 
|merly with program dept. of 
|WMAR-TV, has joined WPTZ, 


| Philadelphia, as director. 











Television Premieres 


(Sept. 27-Oct. 7) 


Following is a list of shows, 


either new or returning after a 


summer hiatus, scheduled to preem on the major television net- 


works during the next 10 days: 


SEPT. 28 


Blind Date. 
Burkhart. 


ABC, p.m. 


Gruen, 


throufih Stockton, West & 


SEPT. 29 


Robbins Nest. 
Brandford. 


ABC, 11 


p.m, 


Exquisite Brassieres, through 


OCT. 1 


Gabby Hayes Show. 
man-Marquette. 


Showtime, USA. ABC, 7:30 p. m. 


Celebrity Time. 
Take a Chance. 


CBS, 10 p.m. 


NBC, 5 p.m. 


NBC, 10:30 p.m. 


Quaker Oats, through Sher- 


Dodge, via Ruthrauff & Ryan. 
Goodrich, via BBD&O. 
Nestle, via Cecil & Presbrey. 


OCT. 2 


Perry Como Show. 
through Cunningham & Walsh. 

Lux Video Theatre. 
Thompson. 

College Bowl (Chico Marx). 


Horace Heidt Show. 
Musical Comedy Time. 


via BBD&O. 
| Big Town. CBS, 9:30 p.m. 
I Cover Times Square. 


traub. 


| Man Against Crime. 
Pulitzer Prize Playhouse. 
Young & Rubicam. 


Chester, the Pup. 
ner, Leach & Co. 

Ken Murray Show. 
D'Arcy. 

Frank Sinatra Show. 





mon practice to work over the sec- 
ond airing. 


Sing It Again. 
Songs For Sale, 


CBS, 7:45 p. m. 
CBS, 8 p.m. 


ABC, 9 p.m. 
via Ruthrauff & Ryan; American Safety Razor, 


Lever Bros., 
ABC, 10 p.m., Air Wick, through Wein- 


OCT. 6 
CBS, 8:30 p.m. Camels, via Esty. 
ABC, 9 p.m. 


Oct. 7 
ABC, 12 noon. 


CBS, 8 p.m Anheuser-Busch, 


Chesterfield cigarets, 
Lever Bros., via J. Walter 


Pharma-Craft Corp., 
through R&R. 


CBS, 9 p.m. Philip Morris, via Biow. 
NBC, 9:30 p.m. 
through Benton & Bowles, Pedlar & Ryan. 

OCT. 5 
NBC, 8 p.m. 


Procter & Gamble, 


DeSoto-Plymouth Dealers, 


through SSC&B. 


Schlitz Brewing, via 


Mason Candy, through Tur- 


through 


CBS, 9 p.m. Sustaining. 
CBS, 10 p.m. Participating. 
CBS, 11 p.m. 


(New time). Sustaining. 


To 0.0. Maxon Shows 


S. James Andrews, assistant to! 


WPTZ Gets Gillette 


The station, as if in re-| 


sta- | 


‘Chis WBKB Seen Setting Video 


Patterns for F uture Indie Stations 





Downey’s Saloon Date 

A slight printer’s mistake on 
tickets for the preem of Morton 
Downey’s new CBS-TV show 
Friday night (21) gave the 
CBS guest relations depart; 
ment one of its biggest head- 
aches to date. Show was aired 
from the Town theatre, on 
Manhattan’s Ninth avenue, but 
the tickets carried the address 
of a saloon on the other side of 
the street and about a block 
down. 

Since the Town was only re- 
cently taken over by CBS and 
since the Downey show was 
new, the web was afraid stub- 
holders might go to the wrong 
place. As a‘result, guides were 
posted at the saloon door to 
corral the errant ticket-hold- 
ers and re-route them to the 
theatre. 


Coast Stations 
Tie Up Stars 


Hollywood, Sept. 26. 

Taking a leaf from the film in- 
dustry’s book, television is hitching 
its wagon to the stars. Thesps are 
being inked to firm, exclusive long- 
term contracts in a definite move 
to build up a stable of attractions 
for the coming years. Star-system, 
long standard operational  pro- 
cedure with film studios, has only 
been adopted by radio 
years. 

Only KFI-TV 














of the local sta- 


tions has not signed contracts with | 


talent, station deciding to continue 
the policy adopted by the AM affil- 
iate over a number of vears. 
Other stations have been hard at 
work, however, and a total of 28 
contracts have been signed to date. 
Contracts carry yearly options 
which can be exercised only by the 


+ 


in recent | 


Chicago, Sept. 26. 


Chi indie radio operators whose 
video ambitions have been fore- 
stalled by the FCC freeze are close- 
ly eyeing the activities of WBKB, 
Balaban & Katz-owned indie sta- 
tion. Although currently holding 
the local CBS-TV franchise, WBKB 
is seen as the most clear-cut exam- 
ple of what the future holds for 
the non-net operation forced to 
stand pretty much on its own finan- 
cial footing. 

After pouring in some $4,000,000 
since the station was launched: in 
1940, parent company B&K two 
| vears ago threatened to turn off 
the spigot with a hinted survive-or- 
die ultimatum. The withdrawal of 
the theatre circuit subsidy makes 
the WBKB situation analogous to 


indie Chi video entrants.- Two of 
the three other teevee plants are 
web-owned, while the third, WGN- 
TV, draws sustenance from the Chi 
Tribune fortune. 


When John Mitchell, former 
B&K theatre top official, was called 
|in as manager in 1948, replacing 
Capt. William Eddy, who was re- 
sponsible for WBKB’s pioneering 
exploits, the station was dropping 
between $16-20,000 weekly. Cutting 
costs to the bone and launching an 
aggressive sales policy, Mitchell 
succeeded in turning the deficit 
into a slight profit by the fall of 
1949, 

Lots of Black Ink Now 

Black entries have piled up 
steadily since the first of this year, 
with current profits running 200% 
over last year. According to a 
| WBKB_ spokesman, the station’s 
| profit topped $200,000 during this 
‘year’s summer quarter. 

The fact that WBKB is likely to 
show a slight reduction in earnings 
during the fall and winter season 
because of its CBS tieup, is deemed 
significant. Chief factor in the hy- 
poed summer take was that the 
station was beaming a bigger 
schedule of full-rate local shows 
because of the hiatus slowdown of 


(Continued on page 40) 








stations. Basic idea behind the | 
system is that tele, unlike radio, 
needs a longer period of time in | 


which to smooth out a 
At the end of a 13 or 26-week pe- 
riod, when the station feels a par- | 
ticular show is rolling well, an- | 
other station could—under the old | 
first-refusal option system- —~jump | 
in, snare away the talent with a 
better offer and leave the first sta- 
ition high and dry. 

| Talent inked thus far include 
|Charlene Hawks, Johnny Dugan, 
Betty Hoyt and Bob Hopkiis at 
KNBH; Peter Potter, Nils T. Gran- 
‘lund (N.T.G.) and Eddie Silver- 
man at KTSL; Tim McCoy, Spade 
Cooley, Ina Ray Hutton, Dick Lane, 
|Bobby Ramos and Korla Pandit at 
KTLA (McCoy, incidentally, hav- 


program. 


tures and merchandising tieups); 
Al Jarvis, Betty White, Johnny 
Bradford and Hawthorne, at KLAC- 
TV, and Kay Christopher, Roscoe 
Ates, Rex Bell and Ray 
KECA-TV. 


“WPIX i in Clean Sweep 


On Garden Sports Clients 


| Daily WPIX 








| i fa & News’ this 
| week pacted with Standard Brands 

for the remainder of the 120 sports 
ievents it has scheduled 
| Oct. 15 from Madison Sq. Garden, 
|N. Y. With Chevrolet Dealers and 
| Webster Cigars having already 

signed for the other events, WPIX 
is now sold 
| schedule. 
| SB will plug Instant Chase & 
| Sanborn, with the Compton agency 
jhandling the account. Bankroller 
| will co-sponsor 60 of the events 
| with Webster. Kickoff date for SB 
{will be Oct. 16, when the WPIX 
| Cameras move into the Garden for 
| the Gene Autry rodeo. 


MIKE DUTTON TO ‘STORK’ 


Mike Dutton, Hollywood radio: 
director, took over this week as as-| 
sociate producer and writer to Abe 
Burrows on CBS-TV’s “Stork 
Club” show. — 

“Stork,” which had been aired 
three nights weekly from 7:45 to 8, 





cross-the-board slot Monday (25), 
with Johnny Johnston and Vir-, 
ginia Reynolds scheduled to re- 





over their new series for Borden's. 


ing been inked for tele, motion pic- ' 


Berwick | 


starting 


out on the Garden | 


moved into the 7 to 7:30 p.m.}| 


Edith Piaf Tops 
New Nasht Series 


Second series of 30-minute tele- 
tune pix completed by John Nasht 
toplines Edith Piaf, Dolores Gray 
,and Charles Trenet and will be 
offered to stations in this country 
| by William Morris office. Nasht is 
returning to France this week. 

Series was made in France at a 
cost of $175,000 for 13. An 18- 
piece violin orch and a full orches- 
|tra backstop each film. Nasht’s 
first package of 13 foreign vidfilms 
/ Was made in England and many of 
the 15-minute sharts have been 
beamed in this country. 


| - To date, AFM, which controls all 

musical soundtrack, has made no 
effort to stop beaming of the ini- 
\tial Nasht package. AFM _ pact 
calls for producers to pay 5° of 
the gross receipts, or stations to 
pay 5°o of Class A rate card, to an 
AFM trust fund. However, sta- 
tions can avoid this tariff when us- 
ing foreign tailor-made telepix. 


NBC-TV Gets Gillette 
Ned on Army-Navy Game 


NBC television, as had been gen- 
erally expected, was tagged this 
week by Gillette Safety Razor and 
the Maxon agency to handle the 
Army-Navy football game Dec. 2 at 
Philadelphia’s Municipal Stadium. 
Pickup will mark the fifth succes- 
Sive year that NBC has earried the 
annual gridiron contest. Because 
|of the coaxial cable extensions re- 
cently, the game this year will be 
carried by 47 NBC outlets, meaning 
it will be seen by probably its 
llargest audience in history. 

Regularly-scheduled home games 
of both Army and Navy are being 
carried this year by CBS-TV, under 
sponsorship of Esso. Game between 
|the two military academies, how- 
‘ever, is considered a special, to 
which Gillette has full TV rights. 
| This year’s game, incidentally, is 





place Peter Lind Hayes and Mary /also to be carried by several the- 
Healy, who are vamping to take |atres on the interconnected web 


via large-screen video, 


that which will be faced by future: 


+ 
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ANTA BEATS TV 


Ya Takes Yes Cherce 


Ed Sullivan’s “Toast of the Town” on CBS-TV came back 
strongly in the rating fight against NBC-TV’s “Colgate Comedy 


Hour” Sunday night (24), cutting 
six points. Fred Allen stanza on 


in a special four-city survey taken for NBC by American Research 
Bureau, while “Toast” came through with a 27.9. Preceding weeks, 


with Dean Martin & Jerry Lewi 
35.6 against the 23.3 of “Toast.” 


On the other hand a special 12-city Trendex rating prepared 
by CBS and Kenynon & Eckhardt gives Sullivan the best of it 
by a narrow margin, showing “Toast” with a 26.9 against Allen’s 
26.3. while the previous week “Toast” garnered 23.3 against 


Martin & Lewis’ 32.8. 
Reduction in the rating spread 


hailed this week by Sullivan and CBS execs as proof of their 
contention that it’s far too early in the season to draw any definite 
conclusion from the audience surveys. 
thousands of new video sets being installed monthly, no habit 
formula has yet been developed in video. In addition, they point 
out that the ratings being drawn by the two competing shows 
still represent a good buy for both advertisers. As Sullivan noted, 


a 27.9 based on the number of set 


much larger audience than would a comparatively higher rating 


last year. 


TALENT EAGER FOR 
SHOWCASE VALUE 


The new ANTA (American Na- 
tional Theatre & Academy) TV 
series, which preems on ABC next 
Sunday (1) nigh‘, will mark a mile- 
stone in legit-video relations. While 
primarily the new ANTA half-hour 
program, “Show Time _ U-.S.A.,” 
will serve as the video entry of 
the Dodge Motor Co., which is 
picking up the tab, under the 
broad pattern evolved for the se- 
ries, the legitimate theatre, both in 
New York and on the road, will be 
a major beneficiary of the upcom- 
ing series. 

It’s not only a case where ANTA 
wil! share in a considerable portion 
of the sponsorship coin, in return 
for some of the theatre’s top per- 
sonalities lending their talents at 
nominal fees, but one of the prin- 
cipal intents of the show is to do a 


the spread between the two to 
the Colgate show copped a 33.9 


s starring, Colgate racked up a 


between the two programs was 


According to them, with 


s now in circulation represents a 








tare =] 
( | 5 di P Ss petuation of a bietime legit in and | 
Coy Sees Color ‘Immediate Prospect’; |* 2", 0 oss 


"6 to 9 Months 


Chicago, Sept. 26. 

Wayne Coy, FCC chairman, in a 
speech before the sixth National | 
Television Conference yesterday 
(25), forecast that color teevee 
would be an immediate prospect. 
And although he did not close the 
door on other systems, he said that 
the FCC would go ahead with the 


CBS incompatible system, if on 
Friday (29) manufacturers hadn't 
come up with some form of bracket 
system, which would permit either 
an adaptor or convertor to be used 
to pickup the CBS system. 

Coy seemed to be indifferent as 
to whether or not the set manu- 
facturers had such, pointing out 
that from the FCC alone, seven 
methods were available. However, 
a check by Variety of several rep- 
resentatives from large companies 
found several had submitted plans 
and would be ready on Friday to | 
submit these to tests. 

Coy admitted the CBS method 
was not perfect, with the FCC 
looking for a compatible one, with 
which receivers could take off a 
black and white image from color , 
programs. But he said of the three | 
plans, RCA, CTI and CBS, only 
the latter gave life-like color 
transmission. However, FCC 
deems it necessary that the color 
question be resolved in the near 
future for owners of 40,000,000 to 
50,000.000 sets to be sold in the 
next few years, even if the present- 
day 7,000,000 become obsolescent - 
or have to be adapted. : 

Coy said the Commission would 
hold off adopting a final color code | 
if manufacturers turned up with 
some bracket system, but if not 
the FCC would immediately select 


(Continued on page 40) 


Campanas ABC 











‘Charles Underhill as director of Vera Zorina, Cornelia Otis Skin- 
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CBS Leads Day Program Sweepstakes, 


Nabbing 2Sponsorsas Majors Move On 


dp 





~— NBC-TV’s Top Gross 


NBC television led the four 
major networks in total gross 
billings for the first eight 
months of 1950 with $9,691,- 
175, it was revealed this week 
by Publishers Information Bu- 
reau. Same web, which also is 
closest to a sellout point on.its 
cream evening time for the 
current season, led the parade 
during August, last month 
checked, with $1,248,696. 

Following are the gross bill- 
ings for three major video 
webs during the first eight 
months of the year: 

NBC—$9,691,175. 

CBS—$5,146,191. 

ABC—$2,394,592. 

DuMont was not listed in 





public relations job for. the per- 


millions to whom the TV show will 


° ibe available, there will be a min- 
or reeZze | imum plugging of 16 current Broad- | 
way and on-the-road attractions, | 


under an agreement reached he- | 








+ tween the prodtcers of the ANTA 


9 show and the Dodeve bankrollers. 
No Butler? A facsimile of Shubert Alley 
: lacarded by three-sheets, posters, 
Chicago, Dept. oe billboards. cards etc., will serve as 
Latest come-on in the selling | the weekly thematic montage shot 
of television sets is that used | for the series heralding arrival of 
by local distributor here. In /the new shows, the present entries. 
response to radio spots, cus- /tryouts and roxd companies. It will 
tomer can call in and get set he attended by a plea to the view- 
sent out for the evening, plus ers to support these shows, either 
complete dinners for four Or Jin their home towns or on sched- 
five couples, and a maid for 


h uled visits to Broadway. 
rn the meal, all on the ‘Ice Breaker’ Into TV 


: Top legit talent, recognizing the 
Fe Pg gg Sg po A inherent values of the ANTA video 
aie oe" , = evening ranging series as a showcase for drumming 
about $20 and practically about {UP & new prin oo 
pat ; 4 re, have agreed to reprise 
prveediny egy gg een Se of their outstanding bits, at token 


: : prices, and for most of them the 
ing the party also gets a dis- ANTA show will serve as an “ice 
count on their set, too. Only b nt he i TV 

oer reaker” for their plunge into ‘ 
restriction is that none of the It'll be’a “TV first” for Helen 
viewers have a_ set. before 


pitching into the free meal. $6,500 for a one-shot, but will help 
a iick off the show next Sunday with 


u c Noel Coward, who previously had 
spurned top coin offers during his 


|N. Y. visit, and Gertrude Lawrence. 

rogram ep , Henry Fonda emcees the opening 

‘show and it’s his first time up in 

'TV. Also scheduled for future ap- 


Harry Ommerle is moving out pearances are Alfred Lunt and 
of CBS network sales and succeeds | [ynn Fontanne, John Garfield, 











Carol Channing will also be on the | 
initialer and it’s a first for her, as 
well. Thus far pacted for succeed- 
ing shows are Tallulah Bankhead, 
Judith Anderson (doing the sleep- 
walking scene from ‘“Macbeth’’), 





the ner, etc. ; ; 
Scenes from incoming and pre- 
vailing shows will be inserted | 


(Continued on page 40) 


television programming in 
web’s first major TV realignment. | 
Underhill takes over a newly-cre- 
ated post as general manager of 


the video department under pro- 

gram veepee Hubbell Robinson, Center Theatre, N. 1. In 
Jr. F ks th had been a . 
ce iat sees tae Preem as TV Showcase; 


veil of secrecy over impending 





Hayes, who previously had rejected | 
,\CBS would not come up with a 


a scene from “Victoria Regina.” , 


the report. 


Double-Pronged 
Hassle in Heidt, 
Godfrey Backing 


The dropping of Allan Funt’s 
“Candid Camera” on CBS-TV by 
Philip Morris and the installing of 
the new Horace Heidt TV show as 
replacement in the 9 to 9:30 Mon- 
day night period following “Arthur 
|Godfrey’s Talent Scouts,” is cuing 
lrepercussions from two different 
directions. 

On the one hand, Young & Rubi- 
cam, agency on the Godfrey Lipton 
Tea account, -is reportedly dis- 
turbed over Heidt going into the 
post-Godfrey time, which would 
thus bracket two talent develop- 
ment shows back-to-back. It’s un- 
,derstood that when Lipton Tea 
criginally pacted for the Godfrey 
stanza it was on condition that 








/ Similar type show the same night. 
Meanwhile,. Funt, creator of 
“Candid Camera,” is reported 


‘threatening action against Milton 
'Biow, agency on the Philip Morris 
‘account, on th grounds that PM 
‘filmed commercials integrated as 


part of his “Camera” show are be- 
ing used by the agency on PM's 


‘other TV slots. 





Siegel Settles Out Of 
Court in Ken Murray 
~ Suit; Dissolve Team 


Hollywood, Sept. 26. 
Undisclosed out of court settle- 


iment of Dave Siegel’s $250,000 


damage suit against Ken Murray, 
CBS and Budweiser was made 


minutes before Murray flew east 
to resume his network teleshow. 
Suit, which was pending in N, Y. 





changes that cued the jitters 





Hour for Brit. Pix 


ABC has sold a full hour of 
Wednesday night video time to 
Campana. Client is moving into 
the 8 to 9 period with a weekly 
series of British pix not previously 
shown in this country. 

Films will be pitted against 
CBS’ “Arthur Godfrey and His 
Friends” program and NBC’s Ed 
Wynn - Jimmy Durante - Danny 
Thomas star-rotating series. 

Campana will use the same 


“First Nighter” title that applied | 


to its onetime radio series. Com- 
pany checked out of AM a couple 
years back. 
; The Arnold Bread-sponsored 
‘Life Begins at 80” program, now 
telecast Wednesday 8 to 8:30, will 
be moved into the Tuesday night 
at 10 period. 

Camvana’ moves into the hour 
about the middle of October. 


among the programming person- 
NBC transformed the dedicatory 


nel. 
' » exercises for the Center theatre, 
Ommerle was brought into net N. Y., which it recently renovated 





House ‘Whittled’ to Size 


supreme court, was based on 
Siegel’s participation in Murray’s 
CBS three-year deal which guaran- 
|tees Murray $100,000 annually. 

' In ironing out beef, Murray and 
|Siegel also agreed to dissolve 


work about a year ago as a pack-| into a television origination point, | eight-year partnership in “Black. 


age sales specialist. He has a long | into an event of civic importance. 
and varied background in program | Although first scheduled show out 
development |of that spot, the simulcast of the 

; : i**Voice of Firestone’ show, was 
| Whether or not the change WaS | slated for 8:30 p.m. Monday (22), 
| cued to the swift-moving NBC as- festivities started long before with 
cendaney into topdog program- exercises in the hers d in — .~ 
ming position in TV (giving it ap-|Tibbon of the theatre was cut by 
proximately the same status it en- |New York’s acting Mayor he 8 
joyed in AM prior to Bill Paley’s | Impellitteri, and addresses deliv- 


|maneuvers a couple years ago, ered by Nelson Rockefeller, NB 


‘when he wooed over the top NBC | President Joseph McConnell and | 


shows with capital gains deals)|A. Wylie Corbett, president of the 


hash : : | he Americas Assn. 
isn’t being tipped. But the fact | Avenue of the 
remains that in recent weeks the|, Center theatre, recently leased 


‘trade has been cognizant of NBC’s| from the Rockefeller interests, 
‘dominant position in the bigleague | Was, before its conversion to tele’ 


and activities, the largest legit house 


programming sweepstakes 


corralling of such TV talent as Ed- in the world. A 5,000 seater which 
die Cantor, Fred Allen, Jimmy | during the past few years housed 


Durante, Bob Hope, Dean Martin | the ice shows produced by Arthur 
and Jerry Porn Bobby Clark, | Wirtz and Sonja Henie, isn’t gen- 
* Danny Thomas, et al. | 


(Continued on page 36) 


| 


outs.” Siegel, who owned 40°% of | 


show, said Murray actually was re- 
creating revue on television al- 
| though using different tag. 


| 





' 


Derby Foods on Prowl 


Chicago, Sept. 26. 
Derby Foods, through Needham, 

Louis & Brorby, is shopping around 

for a _ half-hour kiddie network 


sustainer which shared alternate 
weeks with “Quiz Kids” during the 
summer is believed a likely pros- 
pect. 

Food company: is currently bank- 
rolling “Sky King,” twice-weekly 
iadventure series on Mutual. 


. 


a For Kiddies TV Show 


video show. ‘‘Magic Slate,” NBC-TV , 


* CBS this week wrapped up two 


of the nation’s major sponsors for 
afternoon TV programming, giving 


the network a dominant grip in the 
commercial daytime program 
sweepstakes. It represents the first 
major move-in of top bankrollers 
on daytime TV. 

Procter & Gamble has bought 
the 2:45 to 3 p. m. cross-the-board 
period on Columbia as its initial 
splurge. P&G will install a drama 
series by Jean Halloway called 
“The First Hundred Years,” which 
was initially tried out on P&G's 
“Fireside Theatre” series. It’s a 
William Morris package sold to 
Benton & Bowles, agency on the 
P&G account. Teeoff date is 
Dec. 4. 

Meanwhile, General Mills has 
pacted with CBS for two half-hour 
afternoon periods, with plans to in- 
stall, Betty Crocker in both seg- 
| ments in a femme-slanted program. 

P&G is eventually staking a big- 
time claim in afternoon TV pro- 
gramming, considering five full 
hours. For the past few months 
the soap company has been alert- 
ing its nine agencies to reappraise 
the whole daytime TV structure on 
shows and facilities. Fact that it 
got the initial nod, CBS feels, has 
solidified its bid for sponsorship 
acceptance. 

There’s still considerable jock- 
eying and bidding among NBC, 
CBS and ABC in an attempt to 
grab off the Bert Parks daytime 
| TV show, which General Foods has 
| bought for a_ three-times-a-week 
| showcasing, although Young & 
| Rubicam, agency on the account, 
has yet to designate the web. 


Bigelow Pact For 


Second-Run TV Pix 








| One advantage of putting tele- 
| vision dramatic shows on film was 
| underlined this week when Bige- 
| low-Sanford Carpets bought sec- 
| ond-run rights to a group of half- 
| hour shows aired last year on CBS 
under International Sterling’s 
| sponsorship. Deal was set by 
| Young & Rubicam, which handles 
both accounts. New Bigelow show 
| will take over the Sunday night 6 
| to 6:30 period on CBS starting 
Dec. 10. 

Film package, containing 17 
shows, was filmed at the Jerry 
Fairbanks studios in Hollywood 
last year by Y&R producer Frank 
Telford and carried on CBS under 
the title of “Silver Theatre.” They 
_represented the first commercial 
_ dramatic series to experiment with 
| Fairbanks’ multi-can filming tech- 
nique. Bigelow, meanwhile, plans 
| to have more filmed to follow the 
| Original 17. 
| Deal will mark the carpet out- 
fit’s return to television after al- 
/most a year’s layoff. Company 
last year bankrolled the Dun- 
ninger-Paul Winchell & Jerry Ma- 
honey show on NBC-TV. 


WOR-TV SALES PERK 
IN DAYTIME TEEOFF 


WOR-TV, N. Y., moves into the 
| daytime programming sweep- 
| stakes effective Monday (2) with 15 
hours of weekly time sold. That’s 
in addition to the 22 lkeurs of 
nighttime weekly sales. 

Sales pitch built around the 
indie concept that ‘all time is 
guaranteed, since no network can 
move in and dispossess the local 
client,” appears to be paying off. 

Pending windup of the World 
, Series schedule, the daytime pro- 
gram stggcture will vary, but from 
‘then on the station will adopt a set 
pattern for a total of 14 hours a 
day of programming. 

Elgin Watch, via J. Walter 
Thompson in Chicago. has bought 
up all time signal availabilities, 
The Monday night “Ford Movie 
marathon pix pact has been ree 
i newed for another 26 weeks. 
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TEXACO STAR THEATRE 

With Milton Berle, Robert Alda, 
Charles Coburn, Minevitch Ras- 
cals, Eileen Farrell, Di Gatanos, 
Sid Stone, Pat Rooney, Sr., Alan 
Roth Orch, others . 

Supervisor: Ed Cashman 

Producer-director: Arthur Knorr 

Writers: Berle, Bobby Gordon, 
Danny Shapiro 

60 Mins., Tues., 8 p.m. 

TEXAS CO. 

NBC, from New York 

(Kudner) 


Milton Berle, returning for his 


i é head of the “Texaco | heim, was a suitable translation of 
ae Theatre: back from/the type of stuff that has made 


Star Theatre,’ comes 
his summer sabbatical at a time) 
when video budgets are the highest | 
in history. It’s no longer a free | 
ride for Berle with the major net- 
works putting forward the top 
names and writers available. 

Exposition of NBC and CBS top- 
raters have made video comedy 
more sophisticated than it was two 
seasons ago. Television tastes, gen- 
erally, have achieved an upward 
level and with the greater choice 
of video shows, the highest ech- 
elons of talent and writing must be 
drawn upon. | 

Berle’s preem (19) represented 
one of the best shows put on by | 
Berle within his familiar formula. | 
There’s little criticism of it. He} 
garnered a batch of excellent talent 
with Eileen Farrell, Minevitch Ras- | 
cals, Di Gatanos, Robert Alda and | 
Charles Coburn to offer excellent | 
assistance. The individual contri- | 
butions hit their mark. Sid Stone's | 
pitchman commercials are still | 
among the best in video. 

The one sketch, however, re- 
vealed that Berle needs some out- 
side assistance, For the past three 
seasons, this comic has been draw- 
ing virtually upon his own re- 
sources exclusively. The bit on 
this display was a compendium of 
everything he ever did, in different 
dress. Although played will with 
the aid of Robert Alda, it was gen- 
erally old-hat, and didn’t bring the 
boffolas that usually accompany 
Berle’s clowning. Sketch revealed 
that Berle is in dire need of new 
ideas and an expansion in the writ- 
ing department is necessary. 

Surprise of the occasion was the 
clowning of Charles Coburn. This 


usually dignified filmster kidded | 
along with Berle in a recollection | 


of Palace vaude in a yock-getting 
manner. He did Jimmy Durante, 
Ted Lewis and Pat Rooney imita- 
tions in the finale along with Berle. 
His monacle dropped only occa- 
sionally. Pat Rooney was brought 
on for a brief bit at the close of 
the show. 

Surrounding talent was well in- | 
tegrated with the rest of the show. | 
The Di Gatanos opened the act 





lineup nicely with a graceful ball- | some expensive talent probably for | 
room exhibit of overhead lifts and |fee and gave Col a tremendous | 


spins that brought applause. At 
the conclusion, Berle chimed in 
‘with his familiar burlesque dance 
bit, funny in itself, but a piece 
which has been on display too 
many times. 

Another strong point was Eileen 
Farrell’s single tune, “Un Belle 
Di,” in which this soprano showed 
operatic calibre. She also showed 
fine vocal timbre, excellent phras- 
ing and melodic accent. 

The Minevitch Rascals can 
always be counted 6n to hold their 
spot. Johnny Puleo’s clowning, 
with capable assists by the other 
harmonicists, made good viewing. 
Berle chimed in with this turn. 
Both Puleo and Berle were garbed 
in Lord Fauntleroy outfits to give 
the act a somewhat different dress- 
ing. The ragamuffin costumes 
seem more fitting for the turn. 

Berle’s buffoonery hasn’t dimin- 
ished in vigor and desire to please, 
but the rich vein of clowning and 
ideas has run z course. Berle must 
tap other fields, particularly in the 
writing department, if he’s to re- 
tain his high favor. 

Even with the present status of 
the Berle show, he’s still in a fa- 
vorable position rating-wise. Berle 
still retains one of the important 
time slots in which direct compe- 
tition hasn’t started to assert itself. 
This factor may keep him on top 
for a while, but ultimately the slip 
will show unless he recruits some 
outside help. Latter facet is 
pointed up by the fact that most 
of the top tele comics are putting 
on one show a month, whereas 
Berle is on every week. With each 
program the amount of fresh ma- 
terial and new explorations are in- 
creasingly necessary. Jose, 


KECA-TV’s Day Shows. 


Hollywood, Sept. 26. 

Jack Gregson, Buddy Ebsen and 
Foreman Phillips havesbeen inked 
by KECA-TV to teeoff the vide- 
outlets new day daytime program 
schedule Oct. 9. 

Gregson, 
backing, is set for a two-hour 
daily stint with guests. Ebsen 
and Lillian Randolph follow with 


Phillips will head a western jam- 
boree 





| by-now 


with Ted Fio Rito: 


MITH SHOW ‘THE GOLDBERGS | 
Stay fea Collins, John Butler With Gertrude Berg, Philip Loeb, 


; Jack Miller,; Eli Mintz, Arline McQuade, Lar- 
ae ——" : ry Robinson, Betty Walker, 
Producers: Collins, Barry Ward others 


Producer: Worthington Miner 
Director: Walter Hart 
Writer: Gertrude Berg 
30 Mins.; Monday, 9:30 p.m. 
GENERAL FOODS 
CBS-TV, from N. Y. 

(Young & Rubicam) 

“Give me a swallow the glass, 
| Molly. Goldberg says when she 
wants a drink of water. “It’s time 
to expire,” she tells her husband 
when it’s time for bed. And there’s 
‘a movie she liked so most—that 
“Southern Boulevard.” 

All of which means that the 
Goldbergs are back on CBS-TV 
for another season, and it won't 
require any Instant Sanka to keep 
their televiewers awake. It remains 
a warm experience in video dra- 
matics. 

The Gertrude Berg-scripted 
|show, with Mrs. Berg as Molly 
Goldberg, preemed for the new 
season with one of its typically | 
well-performed and directed per- 


60 Mins.; Mon.-thru-Fri., 4 p.m. 
PARTICIPATING 
NBC-TV, from N. Y. 

Kate Smith, a daytime staple on 
radio for 20 years, made her entry 
into video Monday (25) as the focal | 
point around whom NBC-TV plans 


|to build its daytime programming. 
Show, with Ted Collins at the 


” 





Miss Smith an AM star. Entertain- 
ment, household and beauty hints 
to the housewives and Collins’ 
homespun newscasting, were blend- 
ed into a neat package which 
featured more production than is 
usually given to daytime offerings. 
While the program sagged at the 
three-quarter turn, it nonetheless 
represented a good TV teeoff for 
Miss Smith. 

For a starter, she displayed an 
easy camera presence and, of 
course, sold her tunes with all her 
standard aplomb (with |} 
“Moon Comes Over the Mountain” 
for a theme song, of course, and | 
“God Bless America” as a signoff). 
She did a capable job in her gen- 
eral role of femcee, interviewing 


its foibles, its earthy family-type 
humor. And all of it in good taste, 
though the script’s basic situation 
was rather tenuous. 

The debut program concerned 
| itself with the return to New York 


her guests and giving out with her | o¢ the Goldbergs, after a Califor- 
philosophizing, advice to viewers| nia stay. The entire performance | 


and hints on new kitchen gadgets. |... . ‘ eee “gi 
Show naturally is pitched to the ee ae the transcontin 
housewife audience and, while it The initial script dealt specifi- 
was the kind that required their | cally with the desire of Papa Gold- 


|full attention before the screen co : : 
‘for most of the hour, its 4 to 5 berg to return to California and 


| p.m. time is probably the period iness there. 
during which most of them can re- | 
|lax from their chores. 

| Collins, as he does on Miss 
Smith’s radio show, generally gave 
| her an assist in her work. For his | 
|newscast, which is to be a daily | 
| feature, he chose to detail his con-| tant; the dialog and warmth with 
|ception of what a news commenta- | which it was all propelled made it 
|toer should do in order to brief his | amusing TV. 

|audience on what they could ex-| (The California-to-N. Y. angle of 


But the family was 
against California. East Tremont 
| avenue, they felt, offered so many 
more advantages than Hollywood 
and Vine. The manner in which 
papa was persuaded to remain in 


| pect in the future. It sounded |the script, incidentally, tied in 
|Okay, if he doesn’t go in too|rather adroitly with the recent 
much for editorializing rather; L.A. to N.Y. of the troupe, after 


than analyzing. Show’s big produc-| they had completed their “Gold- 
tion number featured the John | bergs” film for Paramount). 

Butler Dancers (6) in a sock inter- | Mrs. Berg, with most of her 
pretation of “School Days.” The | laughs deriving from her malapro- 
set, camera work and general ex- | pisms rather than the basic script, 


cellence of the turn would have | was neatly foiled by Philip Loeb as | 


done credit to a nighttime show. | her husband. 

idiss Smith has departmental- The production was excellent, 
ized the hour, with the final seg-| and Walter Hart’s direction was 
ment on the preem devoted to a} largely responsible for the show’s | 
fullscale plug for Columbia Pic- | easy pace. And the camera gave the 
tures’ “Fuller Brush Girl.” She/| illusion several times of depth 
presented a lengthy clip from the | where it was vitally needed. That 





film which, with Lucille Ball and | opening commercial for’ Instant | 
|Eddie Bracken starred, gave her | Sanka coffee, by Mrs. Berg, was 
overlong. Kahn. 


JOHN FEENEY SHOW 

With Mary Vallee, George Shack- 
ley, organist 

Producer: Gladys Franklin 

Director: Don Rosenquest 


|plug. Show is open to participat- 
ling sponsors, two of whom so far | 
have pacted for 15 minutes each 
once a week. Neither of these, 
however, participated in the preem. 


Stal. | 15 Mins.; Fri., 11 p.m. 
SCHAEFER BREWING CO. 
MIDNIGHT JAMBOREE WABD, N. Y. 
With Bob McLaughlan, Herm (B. B. D. & O) 


As star of the show bearing his 


Saunders, Myrna Fox, Ray Vas- 2 
name, Irish tenor John Feeney 


quez, guests 
Producer: Bob McLaughlan 
60 Mins.; Mon.-thru-Fri., 11. p.m. 
GODFREY’S DEPARTMENT 
STORE OF THE AIR 
KLAC-TV, Los Angeles 


Bob MecLaughlan’s “Midnight 
Jamboree” musters up a bit more 
production than the usual run of 
late night stints currently running 
wild in this city. McLaughlan, pri- 
marily a disk jockey, along with 
eight other platter spinners, are 


on Friday night’s (22) preem. His 
warm, friendly tones easily cap- 
tured the flavor of Erin in such 
standards as “Little Grey Home in 
the West” and “Little Bit of 
Heaven.” Mary Vallee, Broadway 
legit actress, also displayed a dul- 
cet voice in dueting “Shine On 





stint with Feeney. 


shows close to the witching hour.| 8tam_ as a whole appeared too 
This one, however, manages to sur-| leisurely paced on the initialer. 
round itself with a permanent cast | Plain living room set, used as a 
and a top grade setting. | background, was also too drab. 

Unfortunately McLaughlan has| Meagre physical production values, 


; : : however, can probably be attrib- 
not boxed himself in with strong : . 
permanent talent. Herm Saunders uted to an obviously modest budg- 


handles backing on the 88 and also et yy amy Rene win Recncmagg A yd 
takes a few solo turns during each a ~ hy tbe t ~~ 
evening. Saunders fills the bill ang heed sestaclay nin « (eo oG 
well but the same cannot be said offensive technique. Organist-pian- 
for Myrna Fox and Ray Vasquez | tst George Shackley’s musical ac- 
Miss Fox, on the opener, chirped | ComPaniment is an asset. For those 
away on “Friendly Star’ and Sita ein 3 psp 


though she is ‘ evening variety shows and old 
| l ‘ photogenically | ¢; “ Ps fg 
| charming, she was quite flat and films, the “Feeney Show” is wel- 








| amateurish. Vasquez’ vocalizing of | come relief. Gm. 
| “All My Love” displayed good tone | a 
| quality and strong possibilities but | THE PUBLIC LIFE OF CLIFF 


| needs playing time to develop style| _ NORTON 

'and confidence. Miss Fox and Vas- | Producer-writer: Roy Winsor 

| quez dusted “Yours” which was in- | Director: Ben Park 

effective both vocally and produc- | 5 Mins.; Mon.-thru-Fri., 5:55 p.m. 
tion-wise. | AMERICAN FAMILY FLAKES 


Art Lund, Eddie Dudley and| WNBQ, Chicago 

Harold Spina joined the opening (Kastor) : 

night guest lineup. Lund’s vocal-| After some experimentation, it 
‘izing registers stoutly but per-| @2Ppears that the right formula has 
| former fails to establish himself as | been found to showcase effectively 
|a personality being completely at | the talents of comic Cliff Norton in 
'a loss as to what to do beiore the | this solo briefie. With time out for 
lens. Dudley pulled out some héfty | Commercials, the comedian and pro- 
piano artistry and showmanship ducer-writer Roy Winsor have less 
with his tinkling of an ad-lib| than three minutes to build up a 
boogie routine but misses badly in| Single gag situation. Strip, - back 
the vocalizing department. Spina | 2fter.a summer hiatus, appears to 
comedy bit on the 88 which they | motif for more consistent chuckles, 


formances of the Goldberg family, | 


| don’t 





Tele Follow-Up Comment 





CBS-TV’s “This Is Show Busi- 
ness” probably hasn’t been receiv- 
ing as much publicity as some of 
the new shows this season because 
it’s a year old, but the program 
certainly must be drawing boffo 
word-of-mouth, Consistently bright 
‘and sparkling entertainment since 
it resumed last month, the show 
'did it again Sunday night (24). 
| Program’s secret, if it has one, is 
probably the way it mixes in its 
guest variety talent with the hu- 
morful — and adult — repartee 
tossed out by Clifton Fadiman, as 
moderator, and Abe Burrows and 
George S. Kaufman as permanent 
panelists. Sunday’s show, moreover, 
was graced with the sock perform- 
ance of comedian Sam Levenson, 
who made his bigtime bow on 
“Show Biz’ and marked up 
sixth appearance with this show. 

Probing into the funny foibles 


of his Brooklyn family in a mono-| ferings. 


log about the schooi kids’ home- 
work, Levenson’s routine must 


| 





| 


| 
| 





v HHL OCHHOS 
window sill. Supporting cast, in- 
cluding Ken Rockefeller, Ben 


Lackland, Barbara Joyce anr Billy 
James, was good. One of the better 
features of the show, incidentally, 
was the standout set, designed by 
Otis Riggs, of the old Staten Island 
home. -Coe, who also directed, took 
full advantage of it in giving his 
cameras free play. 


Ruth St. Denis, modern dance 
pioneer who at 71 is still appear- 
ing in recital, made a brief ap- 





pearance on _DuMont’s “Starlit 
Time” Sunday (24). A distin- 
guished figure in the art world, 


Miss St. Denis gave the show an 
impressive as well as a bit of an 
eerie five minutes. A couple of 
nondescript dance teams welcomed 


his | her presence, while she sat in a 


hazily-lighted background like a 
priestess receiving their dance of- 
When Miss St. Denis, in 
closeup, told about her forthcom- 
ing recitals, and described her 


have struck home to his entire | dances, there was a touch of dis- 


audience, and it was 
with his deft, 
Levenson also elicited one of Bur- 
rows’ best cracks, when he told 
Burrows he’d pay him “whatever 
you’re worth” to write a TV show 
for him. Burrows answered: “I 
work that cheap.” Terper 
Bill Callahan, who sounded as 


delivered | tinction about the program as weil 
sure-paced timing. | as on her. 


Otherwise, Sunday’s “Starlit 
Time” session was on a humdrum 
level, variety show malange that 
lacked sparkle and_ originality, 
with a production quality that was 
almost amateurish. The _ special 
effects, in montages, shadows, 


set himself up in the dress busi- | 


| with her 


|N. Y¥Y. was comparatively unimpor- | 


|irmages, that were used to ‘‘deco- 
rate’ song or dance turns, were 
more pointless than effective. 
Song offerings, such as_ Phil 
Hanna’s “I Won’t Dance” and 


though he had a legit. problem by 
seeking advice on whether he 
should continue. in show biz or 
finish up his law schooling, reg- 
istered solidly with his fine danc- 
ing. Vocalist Vivian Blaine scored} Holly Harris’ “Street of Broken 
rendition of “Orange | Dreams,” were oKay. Sketches, 
Colored Sky,” although she has.|on the whole, were brief and with 
done better with slower numbers. | little point. Reginald Beane’s songs 
Miss Blaine, incidentally, is star- | and piano-playing were the show’s 
ring in the upcoming Broadway | standout. 

musical, “Guys and Dolls,’ which 
is being staged by Kaufman and 
penned by Burrows. Ruth Chatter- | 
ton was the panel guest. 








There is little to choose, from 
one week to the other, in the Max 
Liebman “Your Show of Shows” 
(NBC) these days. With Sid Caesar 

Ed Sullivan’s CBS-TV “Toast of as the talent mainstay, the Lieb- 
the Town” Sunday night (24) tossed | man layout may waver here and 





| viewers three iceskating turns as | there, but it consistently maintains 


well as Gloria Swanson, Rudy Val-|a_briskness and_ entertainment 
lee, comedian Harvey Stone and/value that prokably stamps it as 


dished out a pleasant 15 minutes | 


Harvest Moon” as part of a guest | 


| But while the musical portion of | 
now emceeing guest filled variety | the stanza was topgrade, the pro-| 


| ventriloquist Jimmy Nelson. 
added up to good video fare, but in 
view of the talent available the au- 


| dience impact should have been 


still more effective. 
Although Miss Swanson’s brief 


| story of the ups and downs of her 
| career was interesting, her recent | 


stint on Don MeNeil’s TV Club} 


emerged as a crisper performance, 


| Actress’ ‘“‘Toast” debut was a trifle 
| overlong. Vallee registered via a | 


vocal of ‘“‘Let’s Put Out the Lights” 


!and contribbed a bit of nostalgia 


by tooting a sax medley. 
Stone, who’s been seen before 


| by this stanza’s followers, failed to 


measure up to some of his past 
efforts. Fresh from a vaude. tour 
of Britain, he clicked with impres- 
sions of the British scene but was 
| less effective with a domestic gag 
‘and draftee anecdotes. Youthful 
| Nelson did a good job with an 
| amusing puppet. . 

| Special frozen rink for the blades 
|turns undoubtedly cost Lincoln- 
| Mercury Dealers a tidy sum. At 
| that it was well worth it for Jean 
| Arlen, of the Hotel New Yorker's 
ice revue, pleased with snappily 
| executed spins and twirls in a solo 
| bit and The Rookies (from the 
same revue) also socked across 
| with their slapstick antics. Adagio 
team of Phil Romano and Terry 
| Brent proved strong closer for the 
session. Sullivan officiated through- 
/out with his standard emceeing. 





“Phileco TV Playhouse” producer 
Fred Coe, anticipating hot competi- 
tion for dramatic properties this 
‘season, had 11 scripts lined up 
| prior to the new season’s teeoff 
i three weeks ago — but he might 
have sewn them up too rapidly. 
| Fantasy has never been too suc- 
| cessful on video but Coe preemed 
| this year with Maxwell Anderson’s 
|“High Tor” and followed it up on 
| NBC-TV Sunday night (24) with 
|“Dear Guest and Ghost,’ adapted 
| by Alexander Kirkland from a story 
| by Sylvia Dee. Yarn was an incon- 
‘sequential little fable about an 
| amiable ghost helping out a mother 
with her problem children, which 
missed the charm for which it was 
evidently shooting. Little sympathy 
was felt for any of the characters 
and, while the ghost faded in and 
out well enough technically, he 
added little to the story’s appeal. 

Extremely slow pace _ wasn’t 
helped any by star Josephine Hull, 
who marred an otherwise fine 
thesping job by forgetting her lines 
in three different instances, in each 
of which an offstage prompter 
could be clearly heard. It’s too bad 
nobody has yet developed a better 
prompting device for TV. Barry 
Nelson scored as the ghost, in 
probably the most immobile char- 
acterization yet seen on TV. He 








enjoyed, Free. (Continued on page 40) 


played his entire role seated on a 





Bill| the top musicai-variety format in 


tele. Last Saturday night’s show 
was another example of this. 

Filmite Lee Bowman was the 
grest emcee, and he handled the 
introductions casually and straight. 
In his sketch with Caesar and Imo- 
gene Coca, it was the material that 
was at fault. 

Otherwise, it was Caesar’s show, 
as usual. It is perhaps anti-climac- 


| tic to mention once more the vast 


improvement in Caesar. He is 
especially fine in those broad char- 
acterizations. But since tele has a 
tendency to show up a performer’s 
heft, Caesar would do well to watch 
those calories. His prime foil, Imo- 
gene Coca, while a funny little 
pixie, is getting to be overly fa- 
miliar to her TY audiences with 
the sameness of gestures and gri- 
maces. 

Robert Merrill, the Met Opera 
baritone, and Margaret Piazza, just 
signed by the Met, clicked in brief 
song spots. Especially sock was the 
novelty Hamilton Trio, in a dance 
act, “The Master Thief’; they are 
two girls and a man who go through 
the burglarizing of an apartment, 


all in dance. 

In the first portion of “The Sat- 
urday Night Revue,” the overall 
title of the two and half-hour show, 
the Jack Carter-emceed layout 
maintained its hectic pace and 
showed some improvement over its 
earlier weeks. But it still revealed a 
need of discipline. Carter does 
practically everything, and one cer- 
tainly doesn’t doze when he’s on. 
Patricia Morison and Cesar Ro- 
mero were his main guests, on the 
last show, but they served as little 
more than guesting personalities. 
A sketch in which they satirized 
gangsters was weak, though there 
was a cute finish by Donald Rich- 
ards doing a Cagney. 





“The Clock,” Emerson Radio and 
Television’s. half-hour dramatic 
show on NBC-TV Friday night 
(22), proved an interesting session 
from the point of TV technique. 
For “The Morning After,’ a do- 
mestic thriller by Eugene Paul, 
not only had a two character cast 
but also used a favorite device of 
motion pictures of having the 
audience hear the players recite 
their private thoughts. 

Story of a man who wanted to 
kill his wife—but didn’t — was 
effectively portrayed by Raymond 
Massey and Mady Christians. Out- 
wardly they were a happy, middle- 
aged couple. Privately, the ,hus- 
band thought of his wife as a “hag 
and harridan” while she, in turn, 
loathed his dog and penchant for 
liquor. Particularly suspenseful 
were scenes where Massey was on 
the verge of strangling or poison- 
ing his spouse. Abrupt ending, 
however, strangely left the viewer 
in the air, 
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NASH AIRFLYTE THEATRE 

(“Double-Dyed D ver”) 

With William Gaxton, host; John 
Payne, Ian Keith, Ralph Riggs, 
Helen Ray, Carroll Osburn, 
Natalie Priest 

Adapted from O. Henry story by 
Norman Lessing, Ellis Marcus, 
Max Wilk 

producer-director: Mare Daniels 

30 Mins., Thurs., 10:30 p.m. 

CBS-TV, from New York 

(Geyer, Newell & Ganger) 
“Nash Airflyte Theatre,” spon- 
sored by the Nash Division of 

Nash-Kelvinator, is the newest en- 

try in video’s dramatic sweep- 

stakes. Last Thursday’s (21) pre-| 





FRED WARING SHOW 

With Jane Wilson, Stuart, Church- 
ill, Gorden Goodman, Joan 
Wheatley, Joe Marine, Daisy 
Bernier, Hugh Brannum, Poley 
McClintock, Nadine Gae, Morley 
& Gearhart, others 

Producer-Director: Bob Banner 

60 Mins.; Sun., 8 p.m. 

GENERAL ELECTRIC 

CBS-TV, from N. Y. 

(Young & Rubicam) 


This show remains as one of the 
pace-setters of the video airlanes. 
Maintaining the level of last sea- 
son’s programs under the General 
Electric banner, the “Fred Waring 
Show” is still hallmarked by that 


miere on CB§S-TV, with its adap-| inventiveness in staging and at- 
tation of O. Henry’s “Double-Dyed |tentiveness to the smallest details 


DANGER 

(“The Black Door”) 

With Dane Clark, Olive Deering, 
others 

Producer: Martin Ritt 

Director; Yul Brynner 

Adapted by 
story by Henry Nerton 

Music: Tony Mottola 

30 Mins.; Tues., 10 p.m, 

BLOCK DRUG CO. 

CBS-TV, from N. Y. 

(Cecil & Presbrey) 


sion’s rapidly-growing list of 
mellers got off to an okay start 


Irving Elman from) 


This latest addition to televi-) 


STAR OF THE FAMILY 
With Morton Downey, 
Sosnik Orch, others 
Producer: Newt Stammer 
Director: John Wray 
Writer: Bob Smith 
30 Mins., Fri., 10 p.m. 
NASH-KELVINATOR 
CBS, from New York 
(Geyer, Newell & Ganger) 
Morton Downey, one of the sta- 
ples in the entertainment industry, 
has latched onto a show which in- 
dicates it can be whipped into a 
' good Friday night landmark. Dow- 
: ney is a charming and affable gent, 
! who has a way with a song and who 


Harry 





last Tuesday night (19) via CBS-| could have essayed more singing 
TV. Story, about a man convicted! time than he did on the initial 
of murder who proved his inno-| show, “Star of the Family.” It’s his 
cence at the last possible moment, | first half-hour stanza, but not his 





|; achieved plenty of suspense but! first regular show in video. He was | full of Allen innovations.” 


Deceiver,” got it off to an aUS-| which has made this 60-minute | 22Y viewer could have predicted 


picious start. 


Mare Daniels, who distinguished | lative production. z 
himselt with some of the “Ford | “Philco Playhouse 
productions | this show makes the strongest bid 


Television Theatre” 


| presentation a standard for super- 


Bucking the 
on NBC-TYV, 


last season, has switched auto al-| possible for dialers who prefer 


legiance to produce-direct 
series of half-hour presentations. | 


this | non-dramatic fare. 


The routines, executed 


> basi emise for “Nash | Waring’s enlarged troupe of 65 in- 
Aintinte Theatee™ is commendable, | strumentalists, dancers and sing- 


; the stock outcome. Where the show 
| Scored, however, was in some ex- 


| cellent production and direction | 


techniques and a generally good 
| thesping job turned in by the small 
| cast. 


Chief among the several fine 
| production notes on the show was 
ithe use of the “iris” effect to dis- 
| solve from one scene to another. 


the mainstay of the 15-minute ses- | 
| Sions on the Mohawk Showroom a 
| couple of seasons ago. 


Downey’s format is a modifica- 
tion of the “Talent Scout” idea. 
Singer introduces a kin of the 
| artist about to be displayed, and 
| after a brief interview on back- 
| ground, the performer displays the 
| talent. Under present operations, 
| the show’s success hinges upon 





COLGATE COMEDY HOUR 
With Fred Allen, Rise Stevens, 
Augh Laing, Zachary Solov, 
Sono Osato, Monty Woolley, 
Kenny Delmar, Minerva Pious, 
Parker Fennelly, Peter Donald, 
Dave Burns, Al Goodman’s orch, 
others 
Producer-director: Charles Fried- 
man 
Writers: Bob Weiskupf, 
Bailey 
60 Mins.; Sun., 8 p.m. 
COLGATE-PALMOLIVE-PEET 
NBC-TV, from New York 
(Sherman & Marquette, Bates) 
Fred Allen’s TV premiere, which 
took place Sunday night (24) on 
“Colgate Comedy Hour,” was pre- 
heralded by the NBC press re- 
leases as “a fast-paced revue chock 
With 
every champion of an adult video 
rooting for the prodigal comic re- 
turning to the air after a year’s 
layoff, those were the hoped-for 
qualities that made Sunday 8 to 9 
an eagerly anticipated hour. But 
those releases must have had a 
couple of other shows in mind. 


In view of this anticipation with 
which TV in general and Allen fol- 


Harry 


; some refreshing | ers, are executed with the kind 
= ne 0 OT. With the flock ‘of precision and lavishness that | SY ¥ iy the gee | ne 
henna productions (“Lucky | would set this show apart and | > Bet ene ee that a 
Strike Theatre,” “Ford Tetevision | above other TV musical offerings | iam a6 & different geene. tis a 
Theatre,” “Kraft Theatre,” “Philco|even if this show had no other| 31). already outmoded in “an 
Playhouse,” “Studie One,” et al.)|merits. This airer, however, ot |S luilanee but surprisingly, in view 
involved in a cooperative race for Ploits the production mechanics to | Or ite dramatic effect ard apparent 
penn ble properties, Daniels is ex-{ give another dimension to one of of handit as he gr sad 
at the. short-story, one-act |the best musical organizations a | ee * do ~ = TV ya 
field for his adaptations and has | the business. | , 


> Se . | novelty, at least for video, which 
at his command a vast supply of | Waring once again takes over impressed was the use of a single 
heretofore 


untouched properties.| the batoning and emcee chores. | instrument (a steel guitar deftly 

Daniels gave the O. Henry saga At first impact, Waring’s slightly | played by Tony Mottola) for the 
some solid visual values. This is | hesitating mannerisms before the | complete background music. Cue, 
the story of a fugitive in a Texas |Cameras may appear as a program | of course, was taken from the 
killing ‘who, fleeing to Buenos | defect. This impression wears off, | zither in “Third Man” and NBC’s 
Aires, meets with an unusual pro- | however, as Waring’s uncertainty | Albert McCleery has used a musi- 
osal_ in a shady deal with the | and casualness becomes the main | oa] saw for his “Cameo Theatre” 
a eoivindi consul to impersonate | channel for establishing a personal | series, but Mottola’s string-plunk- 
the son of a wealthy Spaniard. | quality within the massive frame | ing helped admirably in building 
The denouement, of course, has | Work of this session. On the preem | the moods. 


the inevitable O, Henry twist. (24), Waring could have been more Cast, topped by film actor Dane 


lowers in particular were —— 
| Downey’s personality. and the|the premiere, the Allen kicko 
| calibre of performer being guested.| was a disappointment, certainly 
|The interviews are toe brief to; not up to the entertainment level 
build up any liking or sympathy for | of the Eddie Cantor or Dean Mar- 
| the act about to be shown and the |tin-Jerry Lewis installments of 
| excitement of the “Talent Scout” | “Colgate Comedy Hour.” 
| formula of awarding prizes to win- There was no mistaking the Al- 
| ners isn’t there to create an over-}len stamp as the comic took up 
| all aura of audience participation. | where he left off (though this time 
| Longer interviews and more per-| with the added visual dimension), 
| sonality notes are in order so that|in  satirizing the contemporary 
| the act doesn’t go on cold. Some scene and, more specifically, the 
| gimmick to draw in the audience | TV Era. But regretfully, the satire 
more closely should be introduced | lacked the necessary brittleness 
_for greater overall effectiveness. | and sharpness. And whatever “in- 
| The initial session displayed | novations’ Allen had in mind, 
}some good properties. Ramona | must have been shelved for future 
| Lang tapped her way into audience | installments. 
| favor, the Ink Spots distinguished} [aughing at television may be 
themselves with “Sometime” and 'the subject matter for a skit or a 
Morey Amsterdam brought on his | joke, but it isn’t funny without the 


son, Gregory, for a cute note. added assist of clever material. In 





Daniels assembled a firstrate effective in his welcome-back com- 


: iments if he had been better pre- 
cast topped by John Payne (as the | pared instead of banking on a 


imposter) and Ian Keith (as the | adlibbed opening. The 


| wholly 
har gaa consul), Both were | naestro warmed up with his in- 
we ast. 


troes as the program progressed. 
William Gaxton is “hosting” the | Tis show - peo ton er eom- 
series, but it resolved itself on the | edy values but this could be a wel- 
preem to the task ef introing the | eoumes variation from the flock of 
commercials on pc baggage | other variety shows on TV. The 
The one-ac e rs -|absence of any deliberate accen 
vision an unusual opportunity in on comedy removes the strain af- 
the dramatic field—one without | flicting other shows -and permits 
the limitations of adapting stage | concentration on what the Waring 
and a. Benegal fie ener oe wanes . do ps age ag wens 
novels. ere 5 |mamely, dance an 
infinite possibilities to develop a | stanza bowed in with some mild 
play for the TV medium unfet- | humor in the showing of “home 
tered by previous treatment, Or) movies” which gave an intimate 





the ogre of cutting. Rose. 





glimpse into the activities of the 


| Clark as the condemned man, was; Downey has apparently dropped | 


| good. Clark was sufficiently in-| 
|} tense as the victim who couldn't | 
|convince anyone he was innocent | 
} until he had his bright idea after | 
i|being strapped into the death 

\chair. Olive Deering was fine as | 
| his estranged wife. 


{ 
| Producer Martin Ritt and director | 
| Yul Brynner scored another ace, | 
| incidentally, by having Clark ap-| 
| pear in adjacent scenes on entirely 
| different sets without resorting to 
| film for one or the other. 
| Commercials for the Amm-i-dent 
| Toothpaste were spieled capably 


| but the scripting punched too hard | 
land they were too far removed 
|from the tenor of the program. 


Stal. 


| 15 Mims.; Sat., 5:30 p.m. 


some weight and shows up excel-| 
lently before the cameras. There | 
was a degree of nervousness on the | 
first show which might have re- 
duced overall effectiveness some- 


what, but once a few kinks are | 


: ironed out, Downey will be head- 


ing an entertaining display. Jose. | 


JOE DiMAGGIO SHOW 
With DiMaggio, Jack Barry, guests 
Director: Grey Lockwood 


LIONEL CORP. 
NBT-TV, from N. Y. 
(Buchanan) 
Youthful baseball fans, especial- | 
ly those who swear by the N. Y. | 





fact, it was this lack of anything 
fresh or venturesome that ac- 
counted for the initial show’s let- 
down, as welcome as Allen was to 


|the TV airlanes. Those distinctive 


touches that brought a new and 
refreshing element into TV, for 
example, by Dave Garroway 
(which is so peculiarly up Allen's 
way) were never in evidence. It 
was as though NBC were trying to 
mold Allen into a standard pat- 
tern for the elaborate Colgate 
hour, rather than permitting him 
to vest his own stanza with the 
sort of casualness that stamped his 
onetime “Little Show” legit suc- 
cess. 


Somehow the Allenizations and 


troupe’s principals during their 
summer vacation. 

Several brilliant song-and-dance 
routines were spotted on the 
preem. Standout turn was the 
salute to the American Indian 
which featured some _ authentic 


BEE KALMUS ORCHID ROOM 

With Bee Kalmus, guests; Guy 
Lebow, announcer 

Producer: Jack Beekman 

Director: Fred Carr 

Writer: Lou Ormoeont 


| BAR-MITZVAH SERVICE 


gation Temple Judea choir 
_Producer-director: Elmer Jafpan 
(90 Mins., Sat., 10:30 a.m. 


| With Rabbi Mier Lasker, Congre- | 


Yankees, will in all probability | nuances that contributed to the 
make this 15-minute show a must | comic’s caustic wit as a radio per- 
on their TV viewing schedule. With | sonality haven’t been realized as 
Joe DiMaggio in the come-on' yet, in the embodied Allen. It 
spot, program should have little|could be that he _ hasn't yet 
trouble drawing in this element. | achieved the ease and sureness of 
Adult baseball followers, who working before cameras. (At one 
might like to see DiMaggio on his | point he took a crack at a re- 


60 Mins.; Sun., 11 p.m. 
Participating 
WJIZ-TYV, N. ¥. 





This is another gimmicked va- | 
riety show, which because of its. 


chants and a topflight drum ballet | Sustaining 


against some highly dramatic 
lighting effects. The opening num- 
ber, featuring the whole company 


‘in a football routine, was also a 


piece of excellent showmanship as 


late evening presentation, should! were the multiple segues into the 


snare a large portion of the view- 


ers who don’t have to get up too, 
early Monday morning. Bee Kal-! 
mus, singer and disk jockey from 
Hutton's eatery, N. Y., is femcee, | 
supposedly bonifacing the “Orchid 


{GE commercials from the straight 
| entertainment numbers. 


Vocal turns included Jane 


| Wilson on “Friendly Star,” Joan 
| Wheatiey on 


“More Than You 


/ Know,” Jee Marine en "Somebody 
|Loves Me” and Stuart Churchill 


Room” nitery. Guests on the Pro on “In the Land of the Sky Blue 


gram, rather than comprising the 
nitery'’s floor show, are brought on 
as its guests, giving Miss Kalmus 
an opportunity to interview them 
before they go into their acts. 


| Waters.” All excellently rendered, 
|but, for some reason, these num- 


bers were presented without any 
unusual production dress. Con- 
ventional lighting and __ static 


Femcee did an acceptable job) focussing on the soloists were in 


on the program’s preem (24), but | 
she could stand some correction. | 


Whether intentionally or not, she 
set herself up as one of the old 
Show biz greats, such as Cantor, 





Jessel, Sophie Tucker, etc. This, | gy 


marked contrast to the camera 
scope shown in production num- 
bers and the superb Nadine Gae 
ballet routines. Also back again 
with the Waring troupe are the 


combined with her overplaying of | Gearhart, playing “Dance of the 
the personal pronoun and her to0-! Terrors,” and the fog-horned voice 


Sugary introductions, can 


some of her audience against her.) jarge roster of soloists. 


She evidenced her experience as} 


: l é > tt 
a disk jock, however, with het in’ | tor 


terviews and sang a number o 
tunes quite well. 


| the opener. 


Waring’s talents as a manipula- 
of choral and _ instrumental 
groups were strikingly evident on 
Although handling an 


Twist ir presenting the talent ynusually large outfit for a video 


was Okay for the most part, but 


rj 1 with | | 
ilens, he wields the personnel wi | prayer book and hymnal, so that | on to ee 


missed fire with such acts as Bea- | an ease and flexibility that belies 


trice Kraft and her Dancers, who | j¢ 
looked strange seated at the nitery | assumed __ the 


tables in their Hindu costumes. | 
They registered with their stand- | 
ard terp routines, though, as did 
and Monica Moore. Comic George | 
DeWitt punched too hard with) 


med .— | Striki visual 
the singing team of Cass Franklin | Suring this show. 


Bob Banner, who 
producer - director 
spot on this show late last season, 
also rates top credit for the many 
effects achieved 
Herm. 


s numbers. 





WPTZ, Phila. 





Te launch its fall series of re- 
ligious programs brought to viewers | 
directly from church or syaagog, | 
WPTZ televised what may be the. 
first bar-mitzvah (Hebrew confirma- | 
tion) service to go %efore the 


televised a Saturday service when | 


the same Temple Judea here. 
The telecasts are presented as’ 


community understanding, and the | 
series has received praise from 
| Jews and Christians. Rabbi Mier | 
| Lasker, of Temple Judea, officiated | 
|at the bar-mitzvah ceremonies and | 
| his sermon, ostensibly addressed 
| to 13-year-old William Brooks, was | 
|in the nature of an address ex- 
| plaining the duties and responsi- 
| bilities attached to entering Jewish 
manhood. 





the choir, the seriousness 


boy’s speech and _ the 


' 


fecting. Excellent direction and, 


was the photographing of the 


| they became easily | 
viewers, with the turning of the) 


Congregation Temple 


tation by his father of the Scroll | 
and the Ark, all proving very af-| 


cameras. Last spring, the station | able and authoritative manner. 


: | has about 10 youngsters as mem- 
‘it installed remote equipment in| bers. It’s these kids who throw the 


a public service to build better | — his guest stars, of which he 


|of clubhouse manager, 


camera work conveyed this mood ALEX COOPER’S COUNTER 
to the tele audience. A good touch With Alex Cooper, Tom Brennan, 


legible tO 150 Mins.; Sat., 9:30 a.m. 
pages lending movement. | 


own TV show, will fine this 15- | 


'frigerated Ed Sullivan, yet Allen 


minute shot designed exclusively | himself frequently came across as 


for the juve set. 

DiMaggio’s job on the show is to 
answer questions and make sugges- 
tions regarding different facets of 
the game, which he does in a like- 


Show is localed in a clubhouse that 


questions at the Yankee outfielder 


one a week. Yankee shortstop 
Phil Rizzuto guested on the ini- 
tialer, also demonstrating an af- 
fable personality and baseball 


Assisting DiMaggio, in the role | 
is Jack | 
Barry. Latter also touts the vari- 





The video 
good medium 


Show also spot- | 


Program, incidentally, is on film. 
Gros. 





Marvin Wright, guests 


a pretty congealed emcee.) Even 
those trademarked Allen guffaws 
were missing. Time, of course, will 
probably remedy this; but time 
won't necessarily remedy the 
cliched pattern that’s been adopted 


for his show. 


The idea of transforming the 
long-familiar Allen’s Alley, with 
its Senator Claghorn-Titus Maody- 
Mrs. Nussbaum-Ajax Cassidy in- 
habitants into TV by the use of 
puppets though with the same 
voices and with Allen doing a 
Fran Allison (Kukla, Fran & Ollie) 
Stance in front of the puppet 
stage, is a good one. But the 
feeble material and the amateurish 


| manipulation of the puppets vir- 
| ous types of miniature trains and | ent. ' 
'the large network of rails put out | 
| by the Lionel Corp. 
P ! screen serves as a 
The ceremonial passages were through which to demonstrate the 
o-piano team of Morley andj most impressive — the cadences Lionel output. Barry's accompany- 
|of the rabbi’s voice, chanting of) ing comments are sometimes a 
ss Of little overdone. 
turn’ of Hugh Brannum, among the the occasion as reflected in the lighted a film clip from the 1947 
presen-| world series. 


tually nullified the intent. 

Too, the idea of having a “pre- 
tester of TV material” at Allen’s 
heels throughout the hour (in the 


person of a top-hatted, tail-coated. 


Dave Burns) could have registered 
strongly if the material was there. 

Most successful sequence on the 
show was the finale—a “Middle- 
town, U. S. A.” version of “Car- 
men” with Allen as a traveling 
salesman and Rise Stevens as the 
farmer’s daughter, though here 
too, the lyrical lampooning could 
have achieved a more professional 
aura. 

Allen’s guests on the _ initial 
stanza, along with Miss Stevens, 





KLAC-TV, Los Angeles « 


} Alex Cooper took over KLAC-| 
Judea’s | TV’s Saturday morning chore with | 
choir, under the direction of Will-| a two and one-half hour presenta- | 


were Monty Woolley and ballerina 
Sono Osato, Woolley joined with 
Allen in a department store com- 
edy skit borrowed (with variations) 


iam Timmints, seemed well train-| tion that will have no trouble fill- 
ed. Two teenagers in the backing niche for which it’s intended. 


rows of the spectaters apparently | Cooper has a free and easy manner | 


Some material he’s presented too, yy; 
often before on TV and songwriter Hi, Lo, Jack & Dame 
Abner Silver, while drawing the| Pick Up WABD Sponsor 


usual studio applause for his tunes, 


indulged teo much in the “and 
then I wrote” routine. 

Show was capably produced and 
directed. Announcer Guy Lebow 
handled the commercials accept- 
ably but there was no apparent 
motivation for having him come in 
and out of the program as an off- 





Screen observer, Stal. 


| 


Chock Full O’ Nuts, restaurant 
chain in the metrepolitan N. Y. 
area, this week pacted for a new 
series of quarter-hour shows fea- 
turing Hi, Lo, Jack and the Dame 
Friday nights on WABD, DuMont’s 
key N. Y. outlet. Agency placing 
the 26-week deal, which starts Oct. 
7, is H. W. Fairfax. 


had a few secrets to confide; but, 
the rest of the audience was too 
absorbed in the ceremonies to be 
aware of the telecast. Two cameras | 
were employed, one close to the 


midway in the center aisle. Special 
microphone placements were used 
to pick up the choir and the prin- 
cipals. The program was fed direct- 
ly by microwave from the temple 





urban Wynnewood. Gagh. 


rabbi and the boy, and the other, 


' 





which will insult no one in the 
morning hours. 

Layout’s built around amateur 
and little known professional talent | 
who walk into Cooper’s store and, 
following a little idle chatter go 
into their routines. Cooper handles 
guests pleasingly putting them at 
ease with light patter and bad, 
but innocuous, gags. Tom Brennan 


| works at Cooper's foil and fills the 


to the WPTZ transmitter, in sub-/ bill capably. 
Typical of this operation is the 


,from a radio bit of several years 
| back. It didn’t quite hit its comedy 
potential. Miss Osato’s turn was 
par for TV’s top-budgeted pro- 
ductions. Rose. 


— 





| one camera technique with camera- 

man actually directing program. 
| Chore is simple as lens stays on 
| action which calls for no fancy 
or concentrated video work. Mar- 
‘vin Wright backs acts at the 88, 
| Initialer brought on two vocalists, 
a femme magician and an_ accore 
‘dion and bass combo. Free. 
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IBBER McGEE AND MOLLY 

ith Marian and Jim Jordan, Bill 

Thompson, Cliff Arquette, Ar- 

thur Q. Bryan, Gale Gordon, The 

King’s Men, Billy Mills orch (20) 
Producer-Director: Max Hutto 
Writers: Don Quinn, Phil Leslie 
Tues., 30 Mins., 6:30 p.m. 

PET MILK CO. 
NBC, from Hollywood 
(Gardner) 

After 15 years of skidding over 
the airways oh Jonhson wax, the 
Jordans are now on a milk route 
for Pet. What the canner bought 
is what Johnson gave up, down to 
the last man in Billy Mills’ orches- 
tra. Only newcomer is director 
Max Hutto, a change dictated by 
the switch in agencies. “The Mc- 
Gees” 
Quinn and his writing aide, Phil 
Leslie, make them and that’s been 
good enough to keep them in the 


top 10, and no nose bleed. They're | 


used to high places on the rating 
escalator and itll go up rather 
than down if the ’50-’51 sample 
can be used as a seasonal baro- 
meter. 

“The McGees” have moved from 


Wistful Vista but the new address | 


is just another small town where 


the mayor, village sawbones and | 


sundry characters drop in to pass 
the time of day. Nothing of great 


moment ever happens but that’s | 


what makes it folksy and believ- 


able. Quinn and Leslie can make a | 
whole script of Fibber putting up | 


a window shade or opening a closet 


door, the real test of their crafts- | 


manship, which shows 
every crack and crevice. 

Like many another returning 
show there was the slender thread 


through 


of story line to tie together a vaca- | 


tion adventure, in this case Fibber 


playing chef to a covey of barbe- | 


cued chickens. It turned out as ex- 
pected, 
fiasco and Molly had to put the 


birds in the kitchen oven. No fig- | 


ment of the Quinn-Leslie imagina- 
tion, it actually happened on the 
Jordan ranch a few weeks ago. 
Truth proved funnier than fiction. 

Many of the laughs, and there 
was the usual cascade of them, 
stemmed from a play on names, 
such as Harlow Wilcox being called 
*“Milk-ox,” and Fibber’s fumbling 
malaprops. A whole routine was 
made of McGee’s running gag with 
Cliff Arquette on “I’m hungry; 
I’m McSteed, glad to meetcha,” 
etc. ad infinitum. The laughs never 
lag and no sooner is one whimsy 
out of the way than another comes 
rolling in on a wave of pixie- 
punning. 

Bill Thompson helped fatten the 
laugh quotient as the Old Timer, 


as did Arthur Q. Bryan as Doc} 


Gamble, and Gale Gordon as Mayor 
LaTrivia, which was dropped for a 
few years out of respect for Mayor 
La Guardia, inspiration for the 
character. The music is more than 
incidental and solid contributions 
were made by The King’s Men and 
Billy Mills’ crew. 

The sponsor was petted all 
through the show and the McGees 
chimed in a couple of times to say 
what a great guy he is. Topper by 
Wilcox was the line, “you’re lucky 
if you were a Pet milk baby.” 

Helm. 





MY NAME IS MARY BROWN 

With Gail Manners, Joey Nash, 
chorus 

Writer: Michael Johnson 

Producer: Lou Frankel 

30 Mins., Sat., 7:30 p.m. 

Sustaining 

WFDR-FM, New York 

Last summer’s Golden Jubilee 
convention of the International 
Ladies Garment Workers Union at 
Atlantic City was highlighted by 
a 30-minute musical narrative 
staged by the Northeast Division 
of the ILGWU. WFDR, the labor 
union’s FM station in New York, 
tape-recorded the performance 
and, with the voices of Gail Man- 
ners and Joey Nash superimposed 
over the original, gave it its initial 
radio presentation last weekend. 

It turns out to be a delightful 
tour-de-force in labor - politico 
propagandizing in the musicomedy 
idiom, with about a dozen songs 
blended into the “Mary Brown” 
narration of the ILGWU— its or- 
gZanizing and negotiating, its edu- 
cational problems, as_ assorted 
benefits and for the windup its 
political pitch to vote the labor 
party. 

It all comes off as a simple ex- 
position of the “strength in unity” 
theme, built around songs that, for 
the most part, are highly reminis- 
cent. There’s a bit borrowed here 
(sometimes suggestive of Mare 
Blitzstein’s “No For An Answer” 
operatic paen to organized labor) 
and a bit borrowed there (recalling 
the “Talking Union” labor ballads) 
but all accomplished with an un- 
ashamed lyrical intensity and fer- 
pod that excuses the pilfered clef- 

ng. 

Both as sugar-coated propaganda 
for union organizers and as enter- 
tainment, it has a lot of offer and 
rates an AM (‘as well as FM) ride 
on the kilocycles, Rose. 


continue to be what Don| 


the whole thing was a#/§ 


PEOPLE ARE FUNNY 
With Art Linkletter, emcee; Rod 

O’Connor, Ned LeFevre, an- 

nouncers 
Producer-Direetor: John Guedel 
30 Mins.; Tues., 10:30 p.m. 
RALEIGH CIGARETS 
NBC, from Les Angeles 

(Russel M. Seeds) 

One of the most durable of the 
aud-participation shows, “People 
Are Funny” returned for its ninth 
year on the airlanes with its ele- 
mental comedy ingredients intact. 
Art Linkletter, the glib emcee who 
has been responsible for this 
airer’s click, is back putting the 
contestants through the hoop of 
the usual screwball stunts. It's 
juvenile stuff for the most part but 
Linkletter plays for the laughs 
with skillful infectiousness. 

This show is part of the new trend 
in giveaways that was started on 
the “Truth or Consequences” TV 
program with its confrontation of 
a wounded U. S. soldier and his 
mother. On this show’s preem (19), 
Linkletter gave away a two-week 
leave to a Marine reservist who 
was just getting married. This 
giveaway, of course, was in okay 
taste but it raised the question of 
whether the War Department isn’t 
erring in tying up such frivolous 
commercial programs. 

For the rest, the participants in- 
dulged in the standard obstacle 
races for the $100 giveaway prizes. 
One young man had to find a 
woman and child who would pre- 
tend to be his wife and baby in 
order to cash in on an inheritance. 
Another gal came with two suitors 
and asked Linkletter to help her 
decide between’ them. Latter 
problem was suitably handled on a 
strictly zany basis. 

Plugs for Raleigh cigarets have 
a surprisingly frank peg. Only dis- 
tinction between this and other 
brands, it’s claimed, is the Raleigh 
coupon on the back. Herm. 


Radio Followup 


Alfred Lunt and Lynn Fontanne, 
| co-starring in Morton Wishengrad’s 
| adaptation of “There Shall Be No 
| Night,” provided a distinguished 
| parlay for U. S. Steel’s “Theatre 
| Guild on the Air” series. The Rob- 
| ert E. Sherwood drama, written at 
| the time of the Russian invasion of 
| Finland, has undiminished impact 
|against the background of con- 
| temporary events, even suggesting 
| the possibility of a legit revival of 
|the play (another Sherwood hit 
|originally done by the _ Lunts, 
| “Idiot’s Delight,” also retains great 
| topical power). 
| But except for the stars, and 
| even they were notably below their 
brilliant standard, the broadcast as 
|a whole was only moderately im- 
| pressive. Both Lunt and Miss Fon- 
tanne muffed numerous lines, their 
characterizations were imperfectly 
defined, and although several of 
their scenes together had the ac- 
customed magic, Lunt’s bit in the 
little Finnish schoolhouse didn’t 
achieve complete clarity and Miss 
Fontanne’s unforgettable reading 
of the farewell letter lacked the 
expected fire. 

Heard against the memory of the 
gifted original cast, including Syd- 
ney Greenstreet, Richard Whorf, 
Montgomery Clift, Elisabeth Fra- 
ser and Thomas Gomez, the sup- 
porting radio players sounded char- 
acterless. They included Sandy 
Campbell as the son, Mary Fickett 
as the daughter-in-law, Leo Lucker 
as the sardonic uncle, David Cor- 
win as the broadcaster and William 
Le Massnea as the Polish officer. 
Homer Fickett’s production seemed 
lacking in dimension. As in former 
seasons, Norman Brokenshire was 
the regular announcer, 




















Over. the past year or so, MGM 
Radio Attractions has developed 
into one of the prize segments 
within the realm of transcription 
programming Under the combined 
WMGM-Metro-MCA auspices, it 
has expanded into a major opera- 
tion embracing several hundred 
markets and giving local stations 
a hefty chunk of qualitative pro- 
gramming at nominal cost. 

Perhaps the major showcase on 
the MGM Radio Attractions cata- 
| log is the hour-long weekly “MGM 
Theatre of the Air” dramatic 
series; which are vested with the 
same top-shelf production values 
that pertain to a “Lux Radio Thea- 
tre.” This was again borne out by 
last week’s presentation of “Billy 
The Kid,” with Zachary Scott, 
heard Friday night on WMGM, 
N. Y., in the 7:30 to 8:30 slot. 
Despite two previous pictorial ver- 
sions that came out of the Metro 
lot, the radio adaptation had a 
distinct flavor and richness all its 
own, adding up to an hour of solid 
entertainment values. 

Howard Dietz, the Metro ad- 
publicity veepee who doubles into 
directing the series, does an effec- 
tive job on the continuity integra- 
,tion and intros. 





BREAK THE BANK 
With Bud Collyer; Win Elliot, an- 
nouncer; Lew White, organist 
Producer: Ed Wolf 
Director: Jack Rubin 
Writer: Joseph N. Kane 
30 Mins, Mon.-thru-Fri.; 11 a.m. 
BRISTOL MYERS 
NBC, from New York 
(Doherty, Clifford & Shenfield) 
For many years one of the night- 
time quiz show stalwarts, “Break 
the Bank” has moved into a morn- 
ing cross-the-board slot on NBC. 
Program is bankrolled three times 
a week by Bristol Myers, who also 
picks up the Wednesday night tele- 
vision tab, and is carried sustain- 
ing the other two days. 


First morning show, Monday (25) 
retained the nighttime format, with 
contestants pairing off and choos- 
ing a topic on which they could 
pyramid their earnings. Questions 
maintained a pretty high standard, 
especially as the earnings grew 
higher. 

Bud Collyer handled 
|chores nicely, refraining from 

simulating high-pressure. excite- 
|ment where none really existed. 
| His manner was pleasant without 
| being overly genial, and interviews 
with guests were on an interesting 
and inoffensive plane. Win Elliot’s 
commercials were short and direct. 

Show as a daytimer managed to 
sustain interest without resorting 
to the hysteria that vie so 
many of the daytime quizzes. 
There’s definitely a secure niche 
| for it in NBC’s daytime program- 
| ming. Chan 





emcee 








| DINNER AT ALEXANDER’S 

| With Larry Stevens 
Producer-director: Stevens 

30 Mins., Wed.; 10 p.m. 
ALEXANDER’S RESTAURANT 
WINS, New York 

This is a weekly half-hour ce- 
lebrity interview stint which Larry 
Stevens handles and has packaged. 
Show is recorded at dinner time 
| from Alexander’s, near Radio City 
|in New York, and broadcast later 
|on Wednesday nights. Stevens 
interviews minor celebrities and 
people with interesting occupa- 
tions. That’s the extent of the 
show. 

On basis of segment caught (20), 
the people interviewed and 
Stevens’ handling of them didn’t 
sustain enough interest to make an 
audience eager for a second hear- 
ing. He talked to an ex-fighter, a 
couple of actresses in minor roles 
on Broadway, a cloth manufactur- 
ing executive and a sportswriter. 

Actress interviews followed the 
same pattern: what they’re doing, 
how they started and got where 
they are, what they’d like to do. 
|The manufacturer provided an 
interesting comments from Dick 
clothing mills help plan fashions 
in advance. Stevens also got some 
interesting commens from Dick 
Young, N. Y. Daily News sports- 
writer, on the current state of the 
Brooklyn Dodgers. 

But his interviewing was a bit 
on the dull side. He apparently 
doesn’t have that touch whereby a 
good interviewer can get a person 
to talk easily; he had to prod, with 
guests replying in one-sentence 
statements. 

Choice of guests in a wider field 
of occupations, and selection of 
more talkative guests, would make 
the show more interesting and at 
the same time’make it smoother. 
On the basis of show caught, 
though, it’s just another of those 
time fillers. Chan, 








THE CLIFF JOHNSON FAMILY 
Producer: Cliff Johnson 
30 Mins.; Mon.-thru-Fri,, 8:15 a.m. 
Participating 
WGN, Chicago 

This cross-the-board morning 
airer, which recently shifted to 
WGN from WBBM, remains one of 
the most unusual shows in Chi ra- 
dio. Program is an expansion of 
the hubby and wife breakfast table 
chatter idea, with the Johnson’s 
four daughters, ranging from 10 to 
three years old, providing unex- 
pected assists. Series comes direct- 
ly from the family’s suburban 
home, and its unrehearsed sponta- 
neity and intimacy cash in on the 
radio audience’s apparently unlim- 
ited interest in the lives of people 
willing to spend part of their ex-~ 
istence in goldfish bowls. If the 
Johnson moppets are as animated 
as they sound, strip would seem a 
natural for simulcast treatment. 

Rambling patter on segment 
heard (20) maintained good inter- 
est, mainly because of the ad lib 
contributions from the_ kiddies. 
Both Cliff and Mrs. Johnson dis- 
played a friendly naturalness and 
worked the youngsters into the ses- 
sion nicely. The time and weather 
reports and a couple of records 
were woven into the show to pre- 
vent too many lulls when the con- 
versation lagged. Frame wound up 
with a little spat between two of 
the girls which sounded realistic. 

Integrated spiels for participat- 
ing sponsors were ably handled by 
} Johnson, Dave. 








| ings. 





CHARLIE WILD, PRIVATE EYE 
With George Petrie, Peter Hubbs, 
others; Bill Rogers, announcer 

Writer: Peter Barry 
Producer: Larry White ~ 
Director: Carlos D’Angelo 


| 30 Mins.; Sun., 5:30 p.m. 


WILDROOT 
NBC, from N. Y. 
(BBD&O) 

Following a routine formula, 
familiar to. this type of entry, 
“Charlie Wild, Private Eye,” Wild- 
root’s “Sam Spade” successor, rates 
as an average meller. Script is 
loaded with stereotyped characters 
and cliche dialog. Preem story, 
however, had a nice twist that 
made up for some of its shortcom- 
Another novel aspect on the 
initialer was the sendoff given the 
show via telegram by actor How- 
ard Duff, who portrayed “Spade.” 

Opener had Wild trying to help 
an old friend beat a murder rap, 
of which he claimed innocence. 
After tracking down the various 
suspects and clues, Wild wised-up 


to the fact that his buddy was pull- | 


ing a double cross and was really 
the guilty party. As is the pattern 
with most of these shows, the story 
was told via flashback. 

In this case the hero dictated his 
adventures to a tape recorder. Pro- 
gram didn’t offer too much in the 
action or suspense department. 

Plugs for Wildroot hair tonic 
were heavy. Gros. 


JUVENILE DELINQUENCY 
With Joe Wershba, narrator; Wern 

Hansen, announcer ® 
Producer: Larry Beckerman 
Writer: Wershba 
30 Mins., Wed. (15), 10:30 P.M. 
Sustaining 
WTOP, Washington 

Though a oné shot broadcast, 
this is second of an irregularly 
spaced series of public service pro- 
grams planned by town’s top 
watter. It is in line with the in- 
creasing social consciousness of 
capital’s stations, and with stepped 
up cooperation with current civic 
problems. 

Joe Wershba, CBS news corre- 
spondent, obviously put his heart, 
as well as his best news gathering 
efforts, into this moving half-hour 
account of one of the country’s top 
problems. Because he used the 
National Training School, a Re- 
form School for juve offenders, as 
lab for his research and interviews, 
airer has a general interest which 
makes it a candidate for use any- 
where on the web. Wershba spent 
40 hours taping interviews with the 
young law breakers, as well as with 
members of the Training School 
staff and other top ranking experts 
in the field. Results, though spotty, 
are evidence of the painstaking 
efforts and skill of the reporter. 

Technique used is more jour- 
nalistic than documentary. There 
is a tone of understatement and a 
factual quality that is moving and 
convincing. However, at times this 
reportorial fermat becomes dull, 
and some attempt at a more dra- 
matic note would help. This is 
most marked in the interviews with 
the adult experts, whose objective 
analyses need additional warmth 
to give the human interest one ex- 
pects of the subject. The inter- 
views with the youngsters them- 
selves, however, make up for this 
in their frequently bewildered, 
sometimes self conscious, but al- 
ways sincere attempts to explain 
the reason for their deviations. It 
is in these interviews that 
Wershba’s skill as a newsman is 
most apparent. Backgrounding 
himself, he gets to the core of his 
young subjects’ stories. 

General effect of program 
thought provoking. 


is 
It is well in- 


tegrated and interesting, despite a) 


few dead spots. Format is one 

which may well be applied to other 

subjects of a publie service nature. 
Lowe. 


THE GREATEST STORY EVER 
TOLD 


(“The Daughter of Jairus”) | 
30 Mins.; Sun., 5:30 p.m. 
GOODYEAR 
ABC, from New York 
(Kudner) 
Returning to the air Sunday (24), 
for its fifth year, “The Greatest 


THE NEW YORK STORY 

With Bill Leonard, guests 

Producer: Al Morgan -- 

Director: D. Gorden Graham : 

Writers: Morgan, Fred Freed, Mar- 
tin Weldon, Leonard 

30 Mins., Fri.; 10:30 p.m. 

Sustaining 

CBS, from N. Y. 

Heard six mornings a week over 
CBS on “This Is New York,” Bill 
Leonard is now being targeted at 
the evening dialers via a weekly 
half-hour show. Program, broad- 
cast in addition to his regular a.m. 
airer, is labeled “The New York 
Story” and like the morning show 
follows a reportorial format. New 
entry features interviews, capsule 
reviews, news stories and tips. 
Leonard handles all phases of the 
show with a directness that lends 
a tone of authority to the proceed- 
ings. 

On preem show; opening inter- 
view dealt with New York City 
and its defense mechanism in case 
of an atom bomb attack. Answers 
to questions pertaining to this 
subject were supplied by Arthur 
Wallander, in charge of civil de- 
fense for N. Y. and acting Mayor 
Vincent Impellitteri. Among the 
facts presented was Wallander’s 
claim“’that an atom bomb shelter 
couldn’t be readied until 1955 and 
in case of an attack the subway 
would be about the best place in 
which to take cover. Other inter- 
views included one with Joe Louis 
and Ezzard Charles regarding their 
championship bout today ‘Wed.), 
and another with songstress Jua- 
nita Hall. Latter’s recording of 
“Bali Hai’ was played to provide 
program’s only musical segment. 


Miniature reviews of legit shows 
and films that opened during the 
week were rattled off by Leonard. 
Commented upon the play ‘“‘Danhne 
Laureola” and the pictures “Bitter 
Rice,” “The Sleeping City” and 
Pretty Baby.” A human interest 
story dealing with a man who 
bought a bus to cart around his 
family (wife and seven children) 
was also related by Leonard, in 
addition to the closer which con- 
sisted of news tips.. Show 
presented an. assortment of topics, 
underlining each with adult and 
intelligent commentaries. 

Interviews were all taped. 

Gros. 


HOBNAIL CORNERS 
With Bob Hurd, Dale Smith, Carol 
Berrar; Gay Jones orch 
Writer: Hurd 
Producer-director: Fred Patterson 
30 Mins.; Tues., 9 p.m. 
NORTHWEST FOOD MANUFAC- 
TURERS ASSN. 
KOMO, Seattle 
- This second entry by KOMO 
staffers in the live show category 
(first, ‘Scandia Barn Dance,” is 
going strong in its third 13 weeks) 
is a malange of rube humor and 
square dancing that listens well 
and should also please the studio 
audience. Each week some local 
square dance club guests on the 
show, with caer putting the visi- 
tors through their paces. Night 
caught it was the West Seattle 
Promenaders doing “Pretty Little 
Girl” with Alan Denhart calling. 


Singing stars Dale Smith and 
Carol Berrar, both do a nice job 
Bob Hurd, who writes the show, 
also handles the lead comedy part 
of Pop Hobbs, proprietor of the 
Hobnail Corners Square Deal Mer- 
cantile, working in the commer- 
cials handily and joining in the 
dance calling. 

Morris Simon directs the or- 
chestra, which backs dancers and 
singers in good fashion and he aijso 
contributes a violin solo for neat 
break in pace. 

Production and direction by 
Fred Patterson keep things mov- 
ing right along for a high quality 
show. Reed. 





D. M. SHOW 

With Dick Mills 

4 Hrs.; Mon.-thru-Fri., 7 a.m. and 
4 p.m. 

Participating 

WPTR, Albany 
Dick Mills, new WPTR pro- 





Story Ever Told” resumed its high 
level of religious simplicity and/| 
impressiveness with a quietly-told | 
drama of hatred, love and forgive- 
ness. Story, “The Daughter of Jai- | 
rus,” gave a lesson in tolerance as | 
it depicted the Biblical tale of Jai- 
rus, a quick-tempered man, who 
hated Gideon bécause the latter 
had voted against him in an elec- 
tion for the town elder. When Jai- 
rus’ daughter, Sarah, fell ill, she 
was able to bring the two men to- 
gether and show her father the 
error and dangers of his hot tem- 
per. 

Performances and exipng were 
equally on a high level, with no 
sentimental false notes, but quite 
in character with the moving sim- 
plicity of the incident. Sponsor- 
ship by Goodyear, as always, was 
in perfect taste, with only the brief 
opening and closing announcement 
as identification, Bron , 





gram director-disk jockey, made a 
slow though reasonably promising 
start in his lengthy air assignment 
(a pair of two-hour periods daily) 
on the 50,000-watter. Indications 
were he might not be spectacular 
but should wear well. Strangeness 
to the Capital district and hamper- 
ing effects of hay fever—about 
both of which he talked — were 
braking factors. A singing deejay, 
Mills confined that phrase to 
snatches, but they were enough te 
indicate pleasing pipes. 

Approach was generally quiet 
and restrained, leaving the musie 
to carry the entertainment lead. 
Mills played a wider selection and 
apparently a greater number of 
new platters than often is the case 
in the Albany territory. 

Mills possesses a pleasant if not 
colorful speaking voice, which he 
often holds down, Mills obviously 


(Continued on page 38) 
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As a sportswriter for twenty-five years, Jimmy 
Powers learned how to write to interest people. 
His newspaper column “The Powerhouse” has had 
a readership rating of 63% Men, 18% Women— 
probably the highest rating of any sportswriter. 

As a radio commentator for the last ten years, 
Jimny Powers learned how to ‘alk to interest 
people. He’s one of the best liked, most respected 
and listened-to of the sportscasters. 


.. people Salesman | 





On TV, Powers was a natural... an-audience 
grabber from the start, and an action getter for 
sponsoss. Powers sells for sponsors because he 
knows how to sell people... And he’s only one 
of the scheduled staples on wrrx—the station 
where TV is a proven sales medium. Ask any 
WPIX man to show you his successful case histories! 

wrx has the world’s richest metropolitan 
market, with the highest TV reception—more than 
1,400,000 sets among 4,000,000 families... and a 
record of getting results. Whether you’re getting 
your feet wet in TV for the first time... or want 
to try out a network program... wPIx is the place 
to learn how to use TV properly, and profitably! 

WPIX, the New York News station... 
220 E. 42nd St., New York City, MU 2-1234 





sepcmne came npeentaeen at 
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Tele Chatter 








New York 


Nelson Case, announcer for the 
Frigidaire commercials on NBC’s 
Bob Hope show Sept. 14, pacted 
for the same job on the web’s 
Bobby Clark show Sunday night (1). 

. Jerry Martin, formerly with 


| Eddie Cantor’s show on NBC’s 
| “Colgate Comedy Hour”... Mary 
' Reid pacted for the femme char- 
'acter lead on Harvey Marlowe’s 
| WOR-TV production, “Trapped,” 
| Friday night (29)... Richard Seff, 
| featured player on WPIX’s “Leave 
| It to Papa,” is author of “The Post- 


William Esty and NBC, named TV} humous Deed,” which will be given 


director for the Duane ‘ 
agency. .. . “Chester, the Pup,” 
children’s cartoon show carried un- 
til now by ABC’s midwestern net, 


going 
web starting Oct. 7 with Mason} 
Candy sponsoring.... Gloria Swan- 


son guesting on ABC’s “Stop the 
Music” tomorrow night (Thurs.).... 
Charles Coburn and Ella Raines 
set to co-star in “You Can’t Take 


It With You” as the first offering 
of ABC’s new “Pulitzer Prize 
Playhouse” Oct. 6 under Schlitz 


Beer sponsorship. .. . Ben Brady, 
vet Hollywood radio producer- 
writer, easting to take over as as- 
sociate-producer-writer on CBS’ 
“Ken Murray Show.” . Lou 
Florence upped to full directorship 
at the N. Y. Daily News’ WPIX. 
Don Garfein, formerly in the sta- 
tion’s commercial production de- 
partment, moved into the associate 
director’s spot vacated by Florence. 

. American Television Society 
resumed its regular forum meet- 
ings after a summer hiatus last 
night (Tues.) at the N. Y. Advertis- 
ing Club with a discussion on film 
as the answer to network video. 
... Harry P. O’Brien named man- 
ager of the RCA Exhibition Hall 
in Radio City, succeeding Howard 
Davis, who resigned to join the 
WNBT directorial staff. . . . Clar- 
ence Schimmel named director of 
CBS’ ‘Garry Moore Show.” .. . 
Herbert Gottlieb joined Ted Ash- 
ley Associates, radio - TV talent 
management and package outfit.... 
Lisa Kirk pacted for a series of 
radio and TV commercials for 
Oldsmobile, to be turned out at 
the Jerry Fairbanks studio in Hol- 
lywood. ... John Rich, field pro- 
duction supervisor for the McGraw 
Associates-NBC crime document- 
ary, “Wanted,” resigned to join 
NBC’s program production depart- 
ment. ... Lefty Gomez, Dolly 
Stark and Al Schacht slated to 
participate in a round-table discus- 
sion of the upcoming World Series 
in a special 15-minute show via 
ABC Friday night (29). 


Larry Schwab, Jr., director 
alternate weeks on NBC's “Lights 
Out,” assigned to direct the new 
“Musical Comedy Time” series, 
preeming next Monday (2). Since 
it’s to be aired once every two 
weeks, Schwab will still have a 
show a week ... John E. Gibbs, 
indie talent and package agent, 
meeting W. Somerset Maugham on 
the latter’s arrival from Europe to- 
day (Wed.) to discuss plans for 
CBS’ upcoming “Teller of Tales,” 


Jones | an airing on NBC’s “Lights Out” 
Monday 2. 


| 


on the full interconnected | 


Hollywood 


Video rights to the 
tures comic strip “Snuffy Smith” 
have been acquired by Maurice 
L. Kusell who is planning a new 
telefilm series based on the charac- 
ter. Mal Merritt will script. ... 
Jim Baker will produce the Alec 
Cooper-Jack Owens shows on 
KLAC-TV. ... Eight KFI-TV di- 
rectors joined Screen Directors 
Guild. sole holdout being Bob 
Hiestand who also has an execu- 
tive position at the station. SDG 
now has all local stations except 
KNBH whose directors are 
the Radio and Television Directors 
Guild and KTSL whose directors 
haven’t made any affiliation yet. 

. Margaret O’Brien will make 
her video bow Oct. 4 on Don 
MeNeil’s Chi Breakfast Club show 
and will follow it a month later 
with a guest spot on Ken Murray’s 
program in New York... 
Lester lensed Coleen Gray at Ap- 
ple Valley and Rudy Vallee at 
Coronado for his “Hollywood On 
the Line” vidfilm series for CBS- 
TV. ... “Crusade in Europe” re- 
peats on KECA-TV in November 


King Fea- 


for its third local beaming. Series | 
was first shown on KTTV and 
then again on KECA-TV. ... Larry 


Kolpack’s “Small Talk’’ has been! 


set for telensing over KTSL. .. 

Paul Dudley inked to a five-year 
pact with CBS by Harry Ackerman 
and will start off as producer- 
writer of the Frank Sinatra series 
in New York. He’ll return to the 
coast later to create new TV and 
AM shows for local origination. .. 


Marian Richman and Daws Butler | 
dubbed voice tracks for Courneys | 


Productions’ chimp starrer 
“Chimplock Hums and the Net of 


Fate,” series satirizing Sherlock | 
Holmes for Bing Crosby. Enter- 
prises. Revue Productions, 


headed by Sherman Harris, made a 
deal with California Studios to 
lens 13 and possibly 26 half-hour 
telefilms at the lot. . . Jerry 
Fairbanks inked Lisa Kirk for 
video and radio blurbs for 


Lee checked out of Charley Foy’s 
Valley nitery to plane east for ap- 
pearances on Frank Sinatra’s CBS- 
TV program. 
drew the femme lead opposite 
| Dennis Day for latter’s video audi- 
tion show. Frankie Carle 
lensed a dozen 45-second video 


with | 


. Gene | 


Olds- | 
mobile. .. . Sid Fields and Roberta | 


.. . Gloria DeHaven | 
| Robin Bailey and Michael Golden. | 


| to program chief Jay Faraghan.... 
| Packagers Shep Chartoc and Don 
| Cole have been appointed consult- 
‘ants for the Gordon Best agency. 
|... Richard O’Connor, Magnavox 
| prexy, reports sales of tele-radio 
| manufacturing firm hit $31,716,- 
630 during past fiscal year for a 
'new record, topping previous 
| year’s $24,402,206. : . . Dave Hal- 
| per, Chez Paree host, to make his 
video debut on Robert Q. Lewis’ 
'CBS show this Thursday... . 
|“Talking With Toni,” featuring 
| Toni Rodgers, switches from radio 
'to TV Oct. 6 on WGN-TV for Ro- 
sen’s Famous Breads and Walton 


| 





| 


Rugs. Half-hour show is packaged | 


by Rodgers 
Burr Tillstrom, Fran Allison, Jack 
| Fascinato and Kuklapolitan play- 
'ers to N. Y. this weekend for 
splurge in connection with release 
of new RCA album, “Happy 
Mother Goose.” ... “Hawkin’s 
Falls,” Chi-originated sustainer, is 


& Associates. .. .! 


; 


STALL PAYMENT ON 
HORNSBY INSURANCE 


Hollywood, Sept. 26. 

Security Life Insurance of Den- 
ver is withholding payment of the 
$48,000 life insurance policy held 
by the late Don “Creesh” Hornsby 
on the grounds the comic knew 
he had polio-before he took out 
the policy but withheld the infor- 
mation from the firm. Hornsby 
died in New York just before he 
was to have embarked on a series 
of NBC-TV programs. 

Security’s veepee, Edward Mc- 
Gettigan, here investigating the 
tase, said the firm initially refused 
to make any payment to Hornsby’s 
widow, Mrs. Dorothy Hornsby, who 
is currently living in Yuba City 
with her three children. Firm later 
offered her $11,000 to settle the 


slated to bow off with Thursday | claim. 


night’s show. 


Chief obstacle is the fact that 


Jackie Van, Skeets Minton and the policy was less than a year 
the Four Notes in as regulars on old when Hornsby died. If it had 


WBKB's “Hit Spot,” packaged by | been in effect for two 


Sid Page for Drewrys Beer & Ale. 
Johnny* Paul and the TuTones 
stay on. . Joe Wilson to do 
commentary on Balaban & Katz 
theatre screening of U. of Illinois 
football games. Bill Balaban will 
direct the WBKB remote crew 
feeding the games to the State- 
Lake and Tivoli houses. ... Jack 


} 
| 


| 


' 


years it 
would have been incontestable. 


Sinatra TY Show Set 
Sans Kine Pre-Test 


“Frank Sinatra Show” tees off 








Day-&-Date TVing Of - 
Tropical Park Racing 
Set for Nov. 30 Teeoff 


“Today’s Racing from Tropical 
Park,” which brings filmed reports 
of the Florida races to N. Y. video 
screens the same day, is slated to 
tee off Nov. 30, opening day of the 
Florida racing season, under a deal 
set this week between the track 


officials and KCR, Inc. KCR, which 
tested the system last year over 


/WABD (DuMont, N. Y.) during the 


| 
| 
| 
| 


| 


last three weeks in February, plans 
to have a complete 13-week run 
this year, shifting to Hialeah when 
that track opens, 

First six races are filmed daily, 
developed at the track and put 
aboard a p. m. flight, which 
reaches N. Y. four hours later. 


| Films will then be telecast at 11:30 





| 
| 


p. m. six nights a week, with KCR 
now dickering for a sponsor and 
outlet. Joe Roberts will again pro- 
duce for KCR, with the show again 
presenting as a special feature an 
interview with Bill Corum and 
guests. 

Roberts, incidentally, also super- 
vised lensing of training camp 
films of Joe Louis and Ezzard 


Trindell, Chi NBC tele studio co-| via CBS-TV Oct. 7 as one of that; Charles to be used as special TV 


ordinator, received Army “greet-| network’s few bigtime entries dur-| trailers 


ings” last week. . .. Curley Lam- 


| 
| 
| 


ing the last several years that has 


beau, Chi Cardinals coach, to guest | not been pre-tested via kinescope. 


on Red Grange’s ABC-TV sports 
show Thursday night (28)... . 
Austin Kiplinger, Chi Journal of 
Commerce columnist, doing .10- 


mentary on WGN-TV for Chi Na- 
tional Bank. ... Patsy Bruder and 


| 
| 


| 
| 


‘Program’s format and cast were 
finalized only this week and, since 
it is already in rehearsal, there 


minute cross-the-board ‘news com- | W2S 20 opportunity for the usual 


kine audition. CBS, as a result, is 


| 


j 


‘ 


looking to the preem as an on-the- | 


David Cole, kid stars from “The | 2it_audition. 


Innocents,” guested on “Quiz 
Kids” last week. . . 
has renewed Wednesday 
wrestling on WENR-TV for 


Courtesy Motor Sales Co. 


London 


John Masefield’s “Tragedy 


| 
| 


Jack Livesey plays the lead in| femme singer. 
of| has been set as 


Show, which will take over the 


. Jim Moran | 9 to 16 p.m. slot, is to be a musi-| 
night | cal-variety format, with Sinatra as 
his | the 


“singing host.” Comic Ben 
Blue, who’s to be a permanent cast 
member, will have a weekly “Blue 
Family” sketch. There’s also to 
be a vocal quintet and, possibly, a 
J. Carroll Naish 
guest on the 


| Pompey the Great,” a poet’s play | initialer and plans to do a video 


formance tomorrow (28). 


| well’s 
for the fall season Oct. 7...Walton 
Anderson is preparing new adapta- 
tion by Eric Maschwitz of “Caris- 
sima” Michael Mills is col- 
laborating with Ted Kavanagh and 


Cary Edwards to devise a new 
formula for the Bobby ‘Howes 
show. ..Producer Bill Ward is set- 


tling details for a new series by 
Terry Thomas and Vic Oliver... 
The recent Arts Theatre produc- 
tion of “The Gentle Gunman” was 
| screened last night (26) with the 
complete West End cast headed by 


Dr. L. S. B. Leakey will be show- 
|ing more of his African discoveries 
'in a program of “Pre-historic Man” 


which will utilize Maugham short | spets for television plugs in ad-| to be aired Friday (29).. Jill Es- 


stories. Tintair sponsors . 
Robert Montgomery scheduled to 
address the Overseas Press Club 
Monday (2)... Martha Scott signed 
for an appearance on CBS’ “Nash 
Airflyte Theatre” Nov. 3... Jack 
Albertson, not Frank, in the cast of 


| the country. 





Chicago 


' staffer, joins WGN-TV as assistant 


. «| Vance of his terpery stands around | mend, Raymond Lovell and George 


Merritt will be playing their orig- 
inal parts in a TV 
Gielgud’s “Party Manners,” 





be aniynenciny - ‘patch station, 85 hours. 


: the author will produce in collabo- | 5 total 
Dick von Albrecht, ex-WKRC-TV ration with Kevin Sheldon Sunday | sets were in operation in the Co- 


| day (1). 

















| 





in prose which has its second per-| version of his “Life with Luigi” 
Douglas | radio character. 
Allen is producer...Henry Cald-} producer, Hal Gerson directs and ' 
“Cafe Continental” returns; Axel Stordahl will arrange and 


Paul Dudley is 


conduct the music, 


Col.’s 294 TV Hours 


Columbus, Sept. 26. 

With WBNS-TV’s plunge into 
morning programming, Monday 
(25) the last of the three TV sta- 
tions in the city to expand into 
A. M. time, the total number of 
television hours available to view- 
ers in this area amounts to 294 
each week. 

Breakdown of this time by sta- 
tions shows WLW-C, the Crosley 
outlet and first station in Colum- 
bus, offering an average of 114 
hours weekly; WTVN, the Edward 
Lamb station, telecasts 95 hours 
each week and WBNS-TV, The Dis- 





As of Sept. 1 a total of 84,000 


lumbus area. 


WEWS’ Teenage Pitch 
Cleveland, Sept. 26. 
Baritone Bob Morris was pacted 
this week by WEWS, Scripps-How- 
ard station here, for a new cross- 
the-board series in the 4 to 4:30 
p. m. slot. With the new Kate 
Smith show having teed off yester- 
day (Mon.) on NBC's WNBK, 
WEWS plans to use Morris as a 
special pitch to lure teenagers to 
its channel. 
Singer, who formerly emceed a 
variety show on KSD-TY, St. Louis, 





, will also be starred in the “Bob 


Morris Show” Tuesdays and Thurs- 
days at 7 p. m. 





Louisville — Ed Driscoll, film 
director, and Walter Quinn, TV 
cameraman, of WHAS-TV staff, 
have joined up with the Marines. 


Quinn is a World War II vet, hav- 


ing 


4 had service in the South Paci- 
¢. : 


| 









for their heavyweight 
championship fight tonight (Wed.), 
Film, bankrolled by the Interna- 
tional Boxing Club, which is pro- 
moting the event, wa: supplied to 
CBS, Telenews, Tel Ra, All Amer- 
ican News and WPIX for their 
newsreels, 





Vance-Fuller Team 
For WPIX Kiddie Show 


Rosamond Vance, who has done 
a number of kiddie programs on 
TV, and Lorenzo Fuller, currently 
in the Broadway musical, “Kiss 
Me, Kate,” debut their new mop- 
pet show, “Van and the Genie,” 
on WPIX, N. Y., Oct. 8, for Scotty- 
pop, a confection. Show is a 15- 
minute weekly, 12:30-12:45 Sun- 
days. 

Miss Vance, who conceived the 
show, will also write it. Seymour 
Kaplan is the producer. Fuller, 
incidentally, will ‘continue’ in 
“Kate” in addition to handling a 
daily disk jockey show on WLIB, 
a £ 
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PRESCRIBED FOR 








ADVERTISERS 





MYSTERIES 


Five minute open end TV film 
series just completed in Holly- 
wood, now available on a 3-or 
5 weekly basis to regional and 
national advertisers only. For 
complete information, audition 
print and low per market rate, 
WRITE OR PHONE NOW 
Charles Michelson, Ine. 
Pioneer Program Producers Since 1934 
23 West 47th St.,N.Y.19 + PL 7-0695 

















BILLY JACKSON Agency 


continues 


Booking Acts of All Kinds for Television, 
Radio, Vaudeville and Night Clubs— 


ROSALIE JACKSON 


1564 Broadway, New York 
Telephone: JUdson 6-917! 
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| Center Theatre as TV Showcase 


Continued from page 29 
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erally regarded as the ideal setting , thunderous decibel measurements. 


for a television showing. 


It’s a/| That’s 


something for the NBC 


barnlike structure and a comic will | roster to consider. 


have to have an acute sense of 
audience values in order 


to punch | “first” 


it was another 
One of the 


Firestone, 
chalked up. 


For 


over a laugh to the audience. Ed’ oldest network radio shows, Fire- | 


Wynn is the only comic, so far, 
daring this house. Most of the 
others on the NBC roster have 
voiced their preference for the 
more intimate International thea- 
tre or the large NBC studios. 

The initial show, however, re- 
veals that NBC has gone to great 
pains to make this site more at- 
tractive for its top talent. Size of 
the stage has been cut down con- 
siderably, and an excellent ampli- 
fication system has been installed 
so that a performer won't have to 
sacrifice television values in trying 
to reach the audience. The tele 
mikes are extremely directional so 
that there won't be a vocal back- 
fire and the loudspeakers feeding 
the audience are spotted so that 
there shouldn't be any conflict. 


The Center stage still remains an 
extreme’v large affair. So large 
that the Howard Barlow-conducted 
orc’ostra of nerrly 50 pieces oc- 
cupied only a comparatively small 
space. There was sufficient room 


for a quartet of cameras to swing | 


around without interfering with 
the action. In addition, stage had 
room for smaller sets. 

The general run of audience 
gathered by the network, will get 
more of a show here than is seen 
on the screen. So much more, that 
it will be difficult, at times to con- 
centrate on the stage action. Set- 
ting up scenes, and frantic move- 
ment of camera dollies attempting 
to reach the target in time, will 
provide additional divertissement 
for the audience. A comic of 
Wynn's calibre could possibly do 
it. 

But with 
should be 
those playing this house. A laugh 
comirg from so large an audience 
should really sound like something 
to the parlor viewers, and applause 
for musical efforts should reach 


its drawbacks, there 














PARK AVENUE 


521 (60th Street) 
NEW YORK 


Are you looking for charm- 
ing and gracious apart- 
ments? Modern, high ceil- 
ings, cross ventilation, large 


‘ 


stone was the first sponsor to try 
simulcasting and now it's the first 
to use the Center theatre. Indica- 
tions are that it’s ideal for musical | 
shows such as “Voice.” Pageantry 


iwill go over extremely well here, | 


and the size should be’ no draw- 
back to legit 
stage mores. 
The Center theatre remains a 
challenge on all fronts, especialiv 
to network officials who plunked 
down an investment estimated to 
be close to $500,000 in acquiring 
and refurbishing this house and to 
the performers who will be using 
these premises 
If the Center works out, then as 
in the dedicatory address of NBC 
prexvy McConnell the Center will 
justify its status as a forward step 
in “free television for a_ free 
people.” Jose. 


SCHENLEY LIQUOR ADS 
ON RADIO—IN ALASKA 


Hard liquor advertising is finally 
going to hit radio in the territorial 
U. S.—but it'll be in Alaska. Schen 
ley International Corp. has signed 
for a cross-the-board, 15-minute 
sports show over the Alaska Broad- 


players versed in 





; casting System’s six stations. Pack- 


| have 


additional rewards for | 


aged by the network, the program 
will be bankrolled Mondays, Wed- 
nesdays and Fridays by Schenley 
Products and on Tuesdays and 
Thursdays by Blatz Brewing. 

Deal marks the first time that 
any domestic radio network will 
carried liquor commercials. 
Schenley last year was all set to 
toss several millions into vadio ad- 
vertising on ABC, but the dea’ was 
nixed by the FCC. McCann-Erick- 
son handles the Schenley account, | 
with Kaster, Farrell. Chelsey & 
Clifford setting the deal for Blatz. 





Editor, VARIETY: 
The last time I wrote to you was 


in 1947. At that time I left for 
Woods veterans hosp. in Mil-! 
waukee, I've been there until 
now. 


My friends in radio were abso- 


|age, with a population of only 31,- 


lutely magnificent with their hearts 
and pocketbooks, and I want them | 
all to know I'm back in circulation | 
and appreciate how they stuck | 
by me. I’m back doing the shows 
I was doing before, particularly as 
Carter Trent on “Pepper Young's | 


Family,” on “The Shadow” and 
“My True Story.” 
Burt Brazier. 


rooms, new equipment; will 
decorate for you. 


3 rooms—$208.50 (107 E. 60 St.) 
4 rooms— 375.00 
5 rooms— 450.00 
6 rooms— 425.00 


TE 8-6664 TE 8-5532 
BROKERS PROTECTED 
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San Francisco 


Chi Jockey Saxon Set On 
New WGN Platter Airer 


t 26. | 
Chicago, Sep The almost forgotten issue of the legality of the FCC giveaway ban 


Jerry Saxon, longtime night- 


watchman on the WIND disk jock | 


show, has returned to AM this 
week with a platter program aired 
over WGN. Show is beamed Mon- | 
day through Friday at 11:15 P.M. 


|for a half-hour, with Saxon spin- 


ning only light classics and keep- 
ing chatter grooved toward the 
platter buildup. 

Program is bankrolled by local 
Emerson dealers, Rube Schoenberg 
and Abe Shulman, whe strangely 
enough are demanding no sponsor 
announcements, patterning the 
commercials, instead, along in- 
stitutional ad lines. 


Small Alaska Population 
Serviced by Nine Stations 
With Two More Building 


Anchorage, Sept. 26. 


Alaska probably is the only area 
in the world with a 129,000 popula- 
tion that can boast of nine commer- 
cial radio stations with two more 
in construction presently. Anchor- 





000 (1950 census), has three sta- 
tions, two of which handle net- 
works and one independent. 


KFQD, the first station in Alas- | 


ka (1924), is the leading station 
of the territory. 

Using 5,000 watts, it offers both 
CBS and NBC programs. KFQD is 
the key station of the Alaska 
Broadcasting System, which con- 
sists of six stations, and is located 
in Anchorage. KENI 


sponsored by the late Capt. Austin 
E. Lathrop, wealthy Alaska pio- 
neer, carries ABC, Mutual and 
some NBC shows. The swank stu- 
dios of KENI, in the Fourth Ave- 
nue Theatre bldg. in Anchorage, 
is equal to the most modern in the 
States,-with an auditorium that can 
seat 150 persons. Third Anchorage 
station is KBYR. 

The Lathrop organization also 
owns the powerful 5,000 watt out- 
let in Fairbanks for ABC and Mu- 
tual, in competition with ABS’ 


|KFRB (1,000 watts), which carries 
Burt Brazier Back | 


jing System cover the rest of the | 


CBS and NBC. 
Stations of the Alaska Broadcast- 


territory with outlets at Seward 
(KIBH), 250 watts; Juneau 
(KINY), 5,000 watts; Sitka 


(KIFW), 250 watts, and a short- 
wave station at Anchorage. 


Griesedieck Brewery 
Buys Wash. U. Grid Games 


St. Louis, Sept. 26. 
The Griesedieck Bros. Brewing 
Co., through Ruthrauff and Ryan, 
will bankro broadcasts of all 
pridiron baftles of Washington 
University, the only local college 





| that will field a team this season. 


St. Louis University, the other col- 


| legiate school tossed in its grid- | 
|iron towel after the close of the 


1949 season which was disastrous 
from both a playing record and 
financial standpoint. 


the play-by-play stuff. KSD, the 
St. Louis Post-Dispatch (Pulitzer) 


| will broadcast all home games of 
, Washington. 


The suds makers who also spon- 
sor a %75-station midwest web of 
the play-by-play of all games 
played by the St. Louis Cardinals 
will again bankroll the hockey 
games played by the rejuvinated 
St. Louis Flyers. If and when 
broadcasting is permitted for lo- 


| cal pro boxing Griesedieck will be 
| in on the ground floor. 





Mich. Hockey Network 


Detroit, Sept. 26. 

WJBK has been named key sta- 
tion in a 10-station Michigan 
Hockey Network which will broad- 
cast 35 home games of the Detroit 
Red Wings’ schedule. Al Nagler 
will handle the play-by-play ac- 
counts. 

Network includes stations in 
Flint, Saginaw, Battle Creek, Port 
Huron, Ann Arbor, Jackson, Al- 
pena, Petoskey, Traverse City and 
Cadillac. Sponsor is the Storh 
Brewing Co., through -Zimmer- 
Keller agency. 





Boston—Sydney V. Stadig, Tech- 
nical Supervisor of WBZ-TV has 
been recalled to active duty in U. S. 
Navy with Fred Osgood, longtime 
supervisor of station’s Hull trans- 
mitter, moving into vacated video 








spot. 


| Vincent Leibell, will preside. 


(Midnight | 
Sun Broadcasting Co.) founded and | 


| Pulitzer TV Show Nod 


WTMYV, East St. Louis will carry 


| Inside Stuf—Radio 


will Soon be argued in court. Motiens for summary judgment are to 
be filed by the parties early next month and the case will probably be 
heard in New York around the end of October. A three-judge court, 
which will include Circuit Judge Charies E. Clark and District Judge 
Assignment of the third judge (to re- 
place Judge Isidor Rivkin, resigned) will be made by Chief District 
Judge John Knox. 


The motions to be filed are for the purpose of bringing the issue 
before the court. They allege facts which are undisputed in the case 
and thus provide the basis for argument. 


The case will be argued by attorneys for the ABC, NBC and CBS 
networks, the FCC and the Department of Justice. 


Although court orders in Chicago and New York stayed the ban 
before it was to take effect last Oct. 1, FCC officials believe their 
lottery rule had the effect of stopping the trend toward more and more 
giveaway programs and discouraging new shows. It’s admitted the give- 
aways are still “a live issue” but the programs are regarded as “‘on the 
way out” and no longer the craze they once were. However, it’s con- 
ceded that the network shows are about as numerous as ever but their 
audience is said to be less than before the ban was ordered. It's the 
non-network shows that are regerded as the “problem.” 





Series of spots urging radio listeners to register for this year’s elec- 
tions have been taped by a number of show biz names under the aegis 
of Labor's League for Political Education of the American Federation 
of Labor. Spots, which are being made available gratis to all stations, 
were produced under the supervision of Morris S. Novik, indie radio 
consultant. 

Among those who have taped the 20 and 45-second announcements 
are Frank Sinatra, Dinah Shore, Henry Fonda, Ruth Hussey, Eddie 
Cantor, William Holden and Fannie Hurst. . 





Total of $50,640.28 in claims for 870 of its members has been col- 
lected by Coast AFRA in the last year and only one large sum remains 


| uncollected—the $12,000 still to be paid off to AFRA members from the 


“Box 13” transcription program series. Coin snared during the 12- 
month period includes fees for transcribed programs which fell in 
arrears, additional coin due from rebroadcasts, fees due for cutting of 
program audition platters and other incidental sums not readily col- 
lectable by the performers themselves. 





Roger W. Clipp, general manager of WFIL and WFIL-TV, Philadel- 
phia, has been named campaign chairman for the 1951 March of Dimes. 
He succeeds former postmaster Joseph F. Gallagher, who led last year's 
successful appeal and who will serve in an advisory capacity during 
the coming campaign. 

Clipp accepted the post at the fall meeting of the executive board of 
the Philadelphia Chapter, National Foundation of Infantile Paralysis, 
sponsoring organization in-this city for the Dimes drive. Last January, 
Clipp and the staff at WFIL-TV, enlisted the cooperation of all Phila- 
delphia stations, AM and TY, to stage a television auction that netted 
$11,000 for the polio fund. 


‘Edgar Peterson Gets 





| L’VILLE’S 45,700 SETS 
Louisville, Sept. 26. 

With 29 out of 33 distributors 
reporting, certified public account- 
ant audit shows there were 45,700 
television sets in the Louisville 
area as of Sept. 1. 

This is an increase of 6,513 sets 
over Aug. 1. 


BILLY NALLE' 


© PIANIST ® 


Hollywood, Sept. 26. 

Edgar Peterson, former produc- 
tion assistant to Dore Schary, David 
Selznick and RKO, has been chosen 
by Young & Rubicam to supervise 
| production of “Pulitzer Prize Play- | 
|house” on television for Schlitz. | fj 
He will make his headquarters in 
N. Y., where the dramatic series 
\will originate. 

Peterson was assistant producer 
or such pictures as “Bachalor and 
|Bobby Soxer,” “The Farmer's 
Daughter” and “Spiral Staircase.” 























‘During the last war he was asso- 
ciate of Frank Capra in the produc- 
tion of documentary films for Army 
‘Signal Corps. He left RKO last 
summer to join Y&R. 


} 


® Organist ® 
OVER 250 TV SHOWS 


Currently 81st Week 
“MAMA" CBS-TV 





Tex. — BiH 





Amarillo, Fairley, 














commercial manager of KFDA here, hy ee 
‘has been upped to the post of gen- Radio Registry 
eral manager. = 











IN DETROIT 


We're proud of the successful 
company we keep on WJBK 


BLONDEX 

BORDEN’S INSTANT COFFEE 
DR. CALDWELL 

CARTER’S LIVER PILLS 
COLGATE DENTAL CREAM 
PALMOLIVE SOAP 


PHILIP MORRIS 

PURITY’S GRENNAN CAKES 

STANBACK HEADACHE 
REMEDY 

SULPHA 8 

SWANSDOWN CAKE MIX 

B. C. REMEDY 


Follow these leaders and boost your sales! 


& 
WJBK-TV.a GBS = 
and Dumont affiliate 


WJBK-AM «TV-DETROIT: 


NATIONAL SALES HEADQUARTERS: 488 MADISON AVENUE 
NEW YORK 22, ELDORADO .5-2455 


Represented Nationaliy, by THE KATZ AGENCY, ING? * 
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ol- ) Thanks, Artlur— 


ins ° ° . . : ° 
i For letting me pinch-hit again while you vacationed. 


12- Everybody on the show ... including ALL the spon- 
in . . 

of sors... helped make it a vacation for me. 

ol- 


Thanks, Chesterfield — 

es. For also letting me stand in for Bing Crosby on a 
I's swell summer series, "THE ABC'S OF MUSIC," 
and working with such nice folks as Ralph Flanagan 
of and the nation's top disk jockeys. 


ed Thanks, ASR-Ascat 
— and Columbia Recordi— | 


For the chance to sell your great products on our 
night time TV series, "THE SHOW GOES ON" 
nt- every Thursday night, starting September 28. | 


ots Thanks, Arnald Bahkers— 


For letting me cook up something for you every 


-— Sunday night at 11 on CBS-TV. 


And Thanks, Mr. Paley — 


For giving me the opportunity in the first place. 


Robert 2. Lewis 

















Exclusive Mgft.: Press: 


TED ASHLEY ASSOCIATES GORE-SOLTERS 
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38 RADIO-TELEVISION 
Radio Reviews 
Continued from page 32 
knows popular music, recording Those periods feature live talent 


artists and releasing companies, al- 
though the latter—and their local 
representatives — draw too much 
mention. On one shot heard, he 
repeatedly pleaded for donations 
of portable typewriters usable by 


a cerebral palsy occupational- 
therapist. In view of extended 
broadcasting time — first stint Is 


from 7 to 9 a.m. Mills will have a 
great opportunity for public serv- 
ice, including support of the war 
effort. Jaco. 


SMILE WITH SANDY 
With Sandy Taylor 

2 Hrs.; Sat., 9 a.m. 
Participating 

WPTR, Albany 

Winner of a teenage disk jockey 
contest on the statien in 1948 and 
presenter of that type show since 
Sandy Taylor aims at a_ broade1 
audience with his new Saturday 
program. Initialer reached a fair 
entertainment mark. It likewise re- 
vealed evidences of immaturity in 
voice and in judgment, which must 
be expected in view of fact that 
the spinner is only 19. 

Youngster would do well to rely 
on music and his knowledge of 
popular stuff, reducing the chat- 
ter. Taylor did moderately well, 
interviewing, via a recording, Ri- 
cardo Montalban as a commercial 
plug. Jaco. 


MORNING WATCH 
With Kris Martin 
1 Hr.; Mon.-thru-Sat., 8 a.m. 
STANDARD FURNITURE CO. 
WROW, Albany 

(Goldman, Walter & Kanna) 

Kris Martin, from a Chicopee, 
Mass. station, is the latest in a list 
of mikemen who have conducted 
this program since WROW de- 
buted three years ago. WKNY, 
Kingston, is tied in for the second 
half. Newcomer leaves the impres- 
sion he hasn't yet hit his top 
stride or evolved the surest ap- 
proach. Friday blocks—when show 
is called “Coffee With Kris” 
reveal him to best advantage, per- 
haps because they permit a 
friendly personality to 














Courtesy of M-G-M 
New appearing with 
DONALD O'CONNOR 
in “THE MILKMAN" 


(Universal-international) 


| Chi Columbian Exposition. 
used were attuned to the reminis- 
| cence theme. 


blossom. | 














FOR SALE 


NYACK. Small estate on Hudson 
close to Helen Hayes’ estate. 11 rooms, 
3 baths, maids’ quarters; 500 ft. of 
riparian rights, 2-car garage, oi! heat. 
Seen by appointment. 


A. C. GALLAGHER CO. 
Riverdale Ave. and 263rd Street, 
New York Kingsbridge 9-9174 











—Charlie Blanchard, Mildred Ruff, 
Lynn Brooks and Digk Hartigan— 
plus quiz questions, interviews, 
studio singing and prizes. 
Martin’s daily stints tend to be 
uneven. His voice is live and virile, 
but the tone is too steel-like. Occa- 
sionally he eases up, effect being 
smoother. He displays a fair sense 
of humor. He also competently 
handles the advertising, of which 
there is sufficient for a chain 
concern. Jaco. 


| BIG CITY SERENADE 


With Skip Farrell, John Holtman; 

Joseph Gallicchie orch 
Producer: Bert Whaley 
Writer: Morgan Perron 
30 Mins.; Thur.-Fri., 10:30 p.m. 
WMAQ, Chicago 

Since local live musical program- 
ming is something of a late evening 
rarity, this twice-weekly show fea- 
turing baritone Skip Farrell and the 
full NBC-WMAQ staff orch shapes 
up as a smart entry. Easy-to-take 
session offers strong competition to 
usual run of platter shows an 
dance band remotes. 

The well-integrated production 
has the musical portions of the 
program sandwiching some perti- 
nent and ably-delivered patter by 
Farrell and John Holtman. On 
show caught (7) script dealt with 
nostalgic sidelights on the 1893 
Ditties 


Farrell kept to the ballad cate- 
gory for his three songs, all of 
which he handled excellently. His 
version of “The Song Is You” 
topped the group. Backing and 
special arrangements by Joseph 
Gallicchio and band were particu- 
larly lush for a local show. Orch 
turned ‘Yankee Doodle” into a 
first-rate musical production for 
the closer. Dave. 


CLUB SHOW 

With Walt Sheahan, Guests 

30 Mins.; Sun.-thru-Sat., 12:30 a.m. 
HAWAIIAN KLUB 

WROW, Albany 

WROW’s second night club orig- 
ination is a grab-bag of the enter- 
taining, interesting and dull, which 
should improve as the format is 
shaped and the content is selectiv- 
ized. Of the first three half-hours, 
the third represented the _ best 
radio. Even this dragged in spots. 
A 15-minute segment would be 
preferable. Feature includes inter- 
views with and bits by the Club 
artists; chats with individuals and 
couples brought up from the au- 
dience; an occasional commentary 
by Walt Sheahan; baseball scores 
and odds-and-ends. Sheahan 
pluggel a Cadillac convertible— 
which a friend wished to sell—on 
another stint. 

Top entertainment contributions 
were soprano solos by Terry May- 
fair and an Italian emceeing rou- 
tine by Tommy Ford. 

Sheahan possesses an ingratiat- 
ing personality and an infectious 
_laugh for the informal routine. He 
should clear the tone and clarify 
the diction. Giveaways include 
orchids and_ beauty 
Signon and signoff is by Charlie 
| Randell’s orchestra, which might 
‘be heard more often. Jaco. 











ipa 


enviable position makeup 
the theatrical world. 


and medium. 


theatrical district. 


REGISTER NOW 


For a profitable, dignified career 
in the glamorous, ever-growing 


world of TELEVISION and THEATRE 


STAGE & TV 
MAKE-UP 


You know the importance of proper makeup—the 


Here's @ quick, practical, in- 
teresting course that qualifies you as an expert in 
straight and character makeup for every type of role 
Under the personal supervision of 
Richard Corson, famous author of "Stage Makeup”, 
actor, director, coach and Instructor at leading Uni- 
versities. Live models used. Free Placement Service: 
magnificent, block-long facilities in the heart of the 
Day and night courses. 


APPROVED FOR VETERANS 


men and women occupy in 











treatments. | 












Durante East for TV 


Hollywood, Sept. 26. 


Jimmy Durante and producer 


Phil Cohan train east Friday (29) | 


to prep the comic’s NBC tele debut 
Oct. 25. Also going along is Gene 
Fowler, who’s bioging the Schnoz. 
Writers Charles Isaacs and Jack 
Ellinson are flying to N. Y. to- 
morrow (27) night. 

_ Understood Durante’s sponsor in 
rotating lineup will be Motorola 
or another client now being ne- 
gotiated. 

















| General Foods 


| 


————- Continued from page 26 








pianist-singer’s option was not 


dropped because of her Red Chan- 
nels listing (which she refuted in 


testimony before the House un- 
American Activities Committee 
last week), admitted that they 


could “probably sell the time Miss 
Scott had occupied more easily by 
turning it over to another per- 
former.” She has been replaced 
in the Monday, Wednesday and 
Friday 7:45 to 8 p.m. slot by Susan 
Raye. 

On another front, meanwhile, 
Gypsy Rose Lee referred her case 
to her attorneys, Fitelson & Mayer, 
for “appropriate action.” Miss Lee 
had been objected to by the Illi- 
nois American Legion, which wired 
a protest to ABC prez Robert E. 
Kintner asking her to be ousted 
from her new “What Makes You 
Tick?” show. Protest again was 
based on a Red Channels listing. 
When Kintner forwarded Miss 
Lee’s denial to the Legion group, 


asking for further proof if they! 


had any, the Legion said it was up 
to Counter-Attack to furnish the 
| proof. Her show took the air as 
scheduled. 

Author Merle Miller this week 
began devoting his full time to an 
investigation of the blacklist prob- 
lem as head of a special commit- 
tee set up to study the situation 
by tke American Civil Liberties 
Union. Miller is interviewing as 
many people as_ possible who 
might be able to throw some light 
on the subject. ACLU spokesmen 
said a full report on his conclu- 
sions would be made public at the 
completion of his probe but de- 
clared that, since they want to tie 
down all the facts in the case, they 
would probably have no report to 
make for three weeks or more. 


| ANA 


| 








— 














Continued from page 27 


|research signals. Dissatisfaction 
' with expense and inadequacies of 
current multiplicity of audience 
surveying groups popped up fre- 
| quently in regular sessions and in 
corridor discussion. 

Albert Brown, Best Foods 
veepee, was elected chairman of 
ANA board, replacing William Pot- 
| ter, of Eastman Kodak. Paul West 
| was reelectea ANA prexy. Wesley 
| Nunn, Standard Oil of Indiana ad 
director, was named vice chairman. 
| Remaining sessions of the parley, 


| Which winds up Thursday (27), 
| deal exclusively with printed 
| media, 


Uncertainties growing out of in- 
ternational situation and _ bearish 
attitude toward teevee because of 
channel freeze continuation was 
prevalent in formal and off-the- 
cuff discussions of delegates at the 
ANA confab here. Possibility that 
next year may see considerable 
curtailment of advertising budgets 
was mentioned frequently although 
most ad execs professed they were 
adopting a wait-and-see attitude 


becomes clearer. 














| Longines 


Continued from page 27 

















For the Thursday night broadcast, 
eluding 125 major markets. The 


Mishel Piastro-conducted programs 
will be transcribed. 


give the symphonette an increasing 


der way Oct. 14 in Cleveland. Tour 


first such junket by a symph hay- 
ing its comeuppance in radio, 





i news policy. 


until the fuzzy economic picture 


| ee 


143 stations have been pacted, in- | 


The Longines AM spread will | 
idewtification prior to its embark- | 
ing on a coast-to-coast concert tour | 
of the major cities, which gets un- | 


is self-sustaining, representing the 


Dudley’s Shamus Has 


“AUTHORS LEAGUE SET 


! ‘One-World’ Background FOR TV WEB HUDPLES 


Hollywood, Sept. 26. 
New mystery series of vidfilms 
tagged “International Detective” 


With the national television com- 
mittee of the Authors League 
| scheduled to open negotiations this 


'will go before the cameras in Week with ABC, CBS and NBC on 


‘French Morocco in December with 
subsequent films to be shot in dif- 
ferent locations around the world. 
|Series is being made by Dudley 
_Productions and shooting schedule 
will be tied in with filming abroad 
of “This World Is Ours” 


lic release. 

Budgeted at $25,000 each, pix 
will combine travel glamor with 
mystery. Other locations definite- 
ly set are Greece, Italy and France. 


- This, Too, Is Radio 


Continued from 
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i ocameceatndalll 


hair, scream and threaten to quit 
—but I wouldn’t miss the experi- 
ence I’m getting. Variety? I have 
a daily telephone quiz show, sev- 
eral types of record shows, news, 
markets, interviews quite often. I 
read every conceivable kind of 
commercial and even did a play- 
by-play of a Thanksgiving football 
game while perched on the peak of 
a grandstand roof. I grow old try- 


series | 
| which Dudley is making for Repub- 


{ 
} 
| 


ing to get programs to time on the! 


nose—in short, I’m learning. 

“I almost had the manager 
talked into setting up a news room 
for local coverage but the deal fell 
through—he couldn’t stand the ex- 
pense. I have been fortunate in 
establishing several good news 
contacts in the city and through 
them have obtained several good 
local stories in my spare time. I’ve 
scooved the two local papers at 
least three times on hot local stuff. 
Incidentally, the papers treat us 
like untouchable lepers. Only one 
of them condescends to print our 
program log. Sounds like the ’20s, 


| doesn’t it? 


“The station has absolutely no 
However, I handle 
ali the newscasts except one and 
have inaugurated a policy of my 
own as far as possible. Still get 
greeted with three minutes of 


commercial for a five-minute news | 


show once in a while. 


Scream as | 


I may, it doesn’t do much good. | 


But, as I say, I still like it. 


me, am I crazy? 


| John West 














Continued from page 35 cama | 


vision operation, returning to the 
Coast when that job was completed. 

Since McCray’s advent, 
was limited to administration of 
the western division. He was re- 
ported unhappy over the division 
of authority. He will act as con- 


sultant for a period after his suc- | 


cessor is chosen. 

McConnell also has another post 
to fill in this division—the replace- 
ment for John Elwood, recently 


‘resigned manager of KNBC, Frisco. | 
web’s | 


‘Both KNBC and KNBH, 
Coast videoperations, report direci 
ly to Jim Gaines, head of o&so 
| stations. 


Tell | 


Strotz | 


the use of literary properties on 
|TV, the League called a meeting of 
'all members in the N. Y. area for 
ilast night (Tues.) to review draft 
| proposals for incorporation in the 
| projected contract- 

Proposals were lined up by rep- 
resentatives of the various mem- 
'ber guilds of the parent AL organ- 
ization, including the Authors 
Guild, Dramatists Guild, Radio 
| Writers xuild, Screen Writers 
Guild and the new TV Writers 
Group. Projected contract with 
the webs will cover the sale of TV 
rights to literary, dramatic and mu- 
sical material. 

AL to date has had no contract 
with any TV network, sponsor or 
agency. Thus, any property pro- 
duced so far on video has been 
bought independently from the au- 
thor or his agent. 


St. L. Veiled Prophet Ball 
Gets 50-Station Pickup 


St. Louis, Sept. 26. 

About 50 TV stations, 20 of 
which are basic stations on the 
CBS TV net, will carry the Veiled 
Prophet Ball, the outstanding so- 
cial event of this burg Oct. 3. The 
program, of 60 minutes duration, 
will originate from the Henry W. 
Kiel (municipal) auditorium by 
KSD-TYV, the only local TV station, 
Last year NBC relayed KSD-TV’s 
program of the ball to several of 
its Midwest stations as a fill-in dur- 
ing a transmission breakdown. 


The 20 basic stations on the CBS 
net will carrry the ball this year, 
in addition to many of the other 
30 stations that have working 
agreements with the network. Four 
cameras will be used in televising 
the proceedings which will be of a 
two-hour duration fer KSD dialers. 














“MORTY™ 
Currently 


LOEW'S PROVIDENCE 
Providence, R. |. 





Direction: MUSIC CORP. OF AMERICA 














PUBLIC STENOGRAPHER 


Letters, Scripts, Etc. 
Efficient, Rapid, Moderate Rates 


NOTARY PUBLIC 


FLORENCE GORDON 
Hotel Edison (Mezzanine Floor) 
228 West 47th Street. New York 19, N. Y, 
Circle 6-5000 Ext, 241 




















"A very unusual story. 


out.” 


“A swell show.” 


Does This Interest You, Mr. Sponsor? 


Looking for something new in an adventure show? Read 
these cheers from networks and New York agen- 


cies about a daily serial, ready for production now: 
Different from any other program on the air.” 
“The imagination in the plot synopsis is ‘terrific’.”’ 

“We especially like this show because it is so well developed and thought 


“We have never read such pictorially perfect synopses. 
these are not the actual experiences of real people.” 


“Very much impressed with the presentation.” 
“Can be made into an excellent radio property.” 
A Detailed Presentation Is Available 
Would You Like to See It? 
Write Box 15, Stouchsburg, Berks County, Pennsylvania 


Amared te learn 























appearances, 








INTERNATIONAL SINGERS 


Conducted by Clifford Kemp is selecting voices for 
his Choral Ensembles for Concert, Radio, and TV 
Auditions to be held — Sundays, 
October I and 8 — 24 p.m. : 
Mondays, October 2 and 9—8-10 p.m. 
Tuesdays, October 3 and 10—8-10 p.m. 
at C.B.S. THEATRE BUILDING, Studio 806, 1697 Broadway 
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George F. Foley 


and 


Robert E. Brockway 


ANNOUNCE 


the formation 


of the partnership 


FOLEY & BROCKWAY 


PERSONAL MANAGEMENT .. TELEVISION - 
AND RADIO PROGRAM MANAGEMENT 





521 FIFTH AVENUE 
NEW. YORK, N. Y. 
MUrray Hill 7-1054-5-6 
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Tele Reviews 








rather than occasionally over- 
reaching in an attempt to garner 
big laughs. 

Segment viewed (20) dealt with 
Norton’s misadventures at a cock- 
tail party. Vignette was a clever 
commentary on such affairs where 
the hyper-hospitable hostess over- 
loads guests with canapes and hors 
d'oeuvres. Hostess, or rather her 
bejewelled and tattooed arm which 
extended into the picture, kept 
shoving food at the comic until he 
vas helplessly handcuffed. Food 
ended up on the floor and Norton 
received the go-sign from his host- 
ess. He walked out, silently mutter- 
ing to himself, for a good windup 


of a session that had bite and 
humor 
Ed Roberts, working with good 


ended the show with an ably 


Dave. 


copy. 
handled plug for client. 
CAP ’N PETE 
With Pete Abenheim 
Producer-writer: Abenheim 
Director: Doug Ellison 
15 Mins., Mon. and Wed., 6:25 p.m. 
RED GOOSE SHOE Co. 
KRON-TYV, San Francisco 
Justitiable awarded top kudos 
by the Television Academy as the 
best TV children’s show in north- 
ern California, this warmly human 
vehicle continues to garner stature 
as a solid and sane juve attraction. 
Appealing to 342 toe 12-year-olds, 
of whom chosen at random 
from the video audience, are par- 
ticipants, the parcel includes the 
use of a puppet dubbed “Short 
John O'’Copper” (a retired pirate) 
who interviews the kiddies about 
their own interests, activities, etc. 
Main pitch is a series of tall tales 


S1X, 


by Cap'n Pete relating his “ex- 
ploits” as a seafaringman; also 
fairy tales, phantasies, etc. Added 


gimmick is the use of nine or more 
drawings made by Cap'n Pete prior 
to show, which are used to illus- 
trate ‘story narrated. Pix are 
awarded to children at end of the 
show. 

Cap'n Pete in traditional sea togs 
portrays a friendly, sympathetic 
character. Handling of youngsters 
is adroit and pace is even and ap- 
pealing. A pleasant relief from the 
blood and thunder mellers and an 
effective substitute for them, this 


parent-approved medium passes 
muster as entertainment ‘from 


every juve slant, Ted. 
PICK YOUR IDEAL 

With Ernie Kovacs, Andy Anderson 
Director: Don Rowe 

15 Mins.; Thurs., 1:15 p.m. 

IDEAL MANUFACTURING CO. 
WPTZ, Phila. 

A combination fashion and audi- 
ence participator, “Pick Your 
Ideal,” gives viewers a chance to 
win garments modeled on_ the 
show. The dresses are displayed 
by professional models, “Mary” 
and “Peggy.” with running com- 
mentary by Andy Anderson, femme 
spieler who supplies details on the 
toggery shown. The raiment on 
the mode!s is virtually identical 
and the gimmick is that one out- 
fit is the product of the New Jer- 
sey company, while the other is 
from a higher-priced dress atelier. 

Ernie Kovacs, WPTZ staff artist, 


phone calls from names sent in 
(postcards) by the tele audience. If 
person phoned picks he “Ideal” 
dress, the winner gets a gown in 
her own size and color. If viewer 
fails, she collects a consolation 
prize. Program is heavily on the 
commercial side and set up for the 
lady shopper. Viewers are told the 
price of the dresses, and diagrams 
are flashed on showing the Ham- 


monton, N. J., factory and its lo- | 


cation in relation to Philadelphia 
and large cities nearby. 
Guesswork provides pleasant va- 
riation to the usual walk-on fash- 
ion shows, and the giveaway is ex- 
tra enticement for dialers. Kovacs 
and Andy could tone down the 
“Oh, Goody, look-a-here” manner. 
Usually, three to four dresses and 
their competitive counterparts are 
shown on each program. Garments 
shown are in sport, street and eve- 
ning wear. Gagh. 


PREMIERE THEATRE 
With Gil Lamb, Martha Tilton, 
Jesse, James and Correll; Buz 
Adlam orch 
Director: Robert Finkel 
Writer: Dave Schwartz 
30 mins.; Wed., 7 p.m. 
KECA-TV-ABC, Los Angeles 
Gil Lamb opened up William 
Morris’ “Premiere Theatre” pack- 
age, suffering miserably from poor 
scripting and_ staging. 
Lamb could not carry this package 
into the realm of entertainment by 
himself, he did show television 


could prove a socko medium for | 
his talents. Morris office will have | 


to co better than this if it expects 


Continued from page 30 


ithe seven 
| shape up this fall. 
| of territory in a few minutes, his 
pace here was a bit too fast. Frame 
' took on movement with the arrival 


Though | 








to move any of its shows from the 
block. 

“Theatre” is merely a showcase 
for the agency with KECA-TV sup- 
plying facilities and basic produc- 
tion costs and Morris coming 
through with the complete package. 
Each week, time slo will feature 
another William Morris show built 
around contractees in both the 
writing and thesping fields. 

Layout was very poorly framed 
with Lamb running through three 
routines interspersed between a 
single song by Martha Tilton and a 
dance number by Jesse, James and 
Correll. Program was brought to a 
full stop between each presenta- 
tion with usher announcing forth- 
coming chore in what was a mix- 
ture of a vaude revue and next at- 
traction at a sideshov Station 
blacked out between each number. 
trick which proved more irritating 
than anticipatory as_ evidently 
hoped for. 

Lamb’s skits, all three of them, 
failed to click as a result of a 
poor script chore by Dave 
Schwartz. Material by no means 
had that shiny new feeling. Each 
of the skits lacked a finale, thus 
just fadeout instead of punching 
to conclusion, Lamb deserves 
more 

Miss Tilton’s talents were com- 
pletely wasted. Chirp sang “Sun 
In the Morning and Moon at Night” 
and bowed off. Acro-tap dance 
team of Jesse, James and Correll 
worked hard winning hefty re- 
sponse. Unfortunately background 
music, supplied by Buz Adlam’s 
orch, poorly arranged. Band 
backstopping sounded more like a 
solo number than mere timing 
music for performers. Added to 
this was poor mixing which brought 
orch to the foreground again put- 
ting dance team in a_ secondary 
spot. 

Robert Finkel’s camera direction 
was adequate as were sets for 
Lamb’s numerous routines. Free. 
RED GRANGE PREDICTS 
With Grange, guests; Jack Lester, 

announcer 
Producers: Shepard Chartoc, 

Cole 
Director: John D. Berg 
he Ed Short 
15 Mins.; Thurs., 10:15 p.m. 
FLORSHEIM SHOES 
WENR-TYV, Chicago 

(Gordon Best) 

Here’s a sports package that 
should capitalize strongly. on inter- 
est in college and pro football. 
Built around former All-American 


Was 


Don 


jand pro player Red Grange, who 
expertizes 


fits 
pro- 


show 
sports 


knowingly, 
well into ABC-TV’'s 
gramming. 

Initialer ‘21), showed Grange to 
be a competent ad libber as he 
reeled off his predictions on how 
college leagues would 
Covering a lot 


of guest Jay Berwanger, ex-All 


American and currently a grid of- | 


ficial. Host and guest moved to a 
drawing chart where they showed 
the fieid positions of the various 
whistle-tooters, with pertinent ex- 


| planations and anecdotes. 
who acts as the emcee, makes tele- | 


_ Show was laid out in a slightly 
incongruous set which looked more 
like a kitchen than a coach's of- 
fice. Spotty lighting at times also 
hampered slightly an otherwise 
ably produced segment. 


Commercials, with Jack Lester 
spieling, were top quality, being 
potently brief, Dave. 


THE JOHNNY GRANT SHOW 
With Nancy 


Chaffee, Bachelors 
Trio, guests 


, Producer: William Martin 

| 60 Mins.; Tues.-thru-Sat., 11 p.m. 

| Participating 

| KECA-TV, Los Angeles 

| Johnny Grant bounced into tele- 
vision with this show and, though 
admittedly nervous on this initial 
video stint, showed signs of show- 
'manship and possibility of shaping 
|into stout witching hour person- 
alitv. Grant possesses the ease and 
ad-lib quality necessary for filling 
| this type stint. His major problem 
|} is the. same as that of other late 
|hour programs built on the in- 
formal ad-lib approach. He’s got to 
have a strong nightly guest roster. 


| How long this is possible is any- | 


| body's guess. 
|__ Platter pusher is assisted by 
|; Nancy Chaffee who is pleasing to 
| view and will work into a strong 
foit for Grant once pair becomes 
accustomed to working together. 
At this moment there’s a 


too much pawing going on _ be- 
tween Grant and Miss Chaffee. 
‘Opening' show guests were 
Jimmy Wakely, Pat Moran and 
|Madelyn Russell. Wakely ran 
through two fast numbers, con- 


gratulated Grant and bowed out. 


| 500 stations 


wee bit, 


| Moran roared through a series of 
‘falls and tumbles that rocked the 


house performer's sense of timing 
is perfect, insuring surefire re- 
sponse. Miss Russell vocaled two 
tunes hitting pleasingly on “Crazy 
He Calls Me” but missing on up- 
tempo version of “Sunny Side of 
the Street.’ Bachelors Trio back- 


stopped the show and did so ef-. 


fectively. Three solo numbers, 
however, did not pay off. Though 
crew plays well, its vocalizing ef- 
forts are not satisfactory. Free. 








' Coy on Color 


CBS color, on the theory that to 
wait for some compatible system 
would take too long and 
use would reach a much higher 
figure than now, all which im the 
future would be obsolete. 
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meeting of the 
Assn. of National Advertisers here 
Monday (25) Coy touched on an 
ominous note which backgrounded 
much of the confab discussion in 
referring to unsettled interna- 


Addressing a 


tional conditions. He ventured it 
would be some time before the 
serious effects of the defense 


effort will be felt by the broadcast- 
ing industry, but warned that the 
whole electronic field may eventu- 
ally be hard hit. A critical parts 
shortage may occur when the cur- 
rent Government  $1.500,000,000 
appropriation for electronic equip- 
ment takes effect. 

Agency head predicted it prob- 
ably would be six to nine months 


before the TV freeze is lifted. He 
said the FCC probably will be 
processing applications for tele 


permits in uncontested cities by 
April of next year, but application 
hearings in competitive cHies will 
probably extend into 1952. It was 
indicated applications now on file 


will not necessarily receive pri- 
ority. 
Under the present VHF 12- 


channel setup, he predicted about 
out of 645 engineer- 
ingly possible outlets would actual- 
lv be built. But by moving up to 
the 45-channel WHF band, 3,200 
video stations would be engineer- 


ingly feasible for a full national 
coverage. Coy said the next five 
vears will see TV covering 90°% 
of the country. 


The FCC topper came out broad- 
ly for Phonevision or some other 
form of home boxoffice, telling 
advertisers their “pocketbooks just 
weren't deep enough to meet the 
demands of promoters.”” He men- 
tioned specifically $800,000 paid 
out by Gillette for World 
video rights. He said he did not 
wish to see the set owners denied 
opportunities to view major sport- 
ing events, and other spectacles, 
because of advertisers’ inability to 
bankroll them on “sree”’ teevee. 


ANTA 
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weekly. On the second = stanza 
Thomas Mitchell will do a bit from 
“Death of a Salesman.” The al- 
ready-opened “Daphne Laureola,” 
with Edith Evans, is on the roster, 
along with Flora Robson in “Black 




















Chiffon"; the impending “Affairs 
of State,” “Bless You All,” 
“Legend of Sarah,” “Guys and 


Dolls,” ete. 


The ANTA show, an offshoot of 
its original radio a couple 
years back, has been in preparation 
‘for a year by Howard Teichman, 
who will direct the series, and Nat 
Kroll, his partner in packaging the 
| show. 


Chis WBKB 


series 




















sets in| 


. ' 
series 
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CBS commercial programming. But 
with the net having priority for 
commercial shows from 6:30 to 
9:30 p.m. for which the local out- 


let gets 30° of its rate card, earn-! 


ings are expected to drop some- 
what when the CBS fall lineup 
takes over, displacing 15 or 16 
local-sponsored shows. 

With commercial rather than 
‘showman aspects dominating the 
station’s local programming policy, 
execs recognize that the CBS tieup 
helps tap a broader audience than 
might be possible on the strength 


of local offerings alone. As pro-| 
gram director Sterling (Red) 


Quinlan puts it: “We get our qual- | 


ity shows from CBS to balance the 
quantity of our local shows.” 
However, on the basis of the suc- 
cess of the pasi summer, when net 
' programming was at a minimum, 


; 
} 
j 


| side Television 


The Paul Winchell show on NBC had to be cancelled out Monday 


(22), when an AT&T amplifier burned out at the International theatre, 


N. Y., origination point of the show. 


of Holland. 


NBC substituted a filmed travelog 


It’s not yet determined whether Winchell will repeat the 
show slated for Monday or do another. 


New system of telecasting film commercials from a remote control 


location without a studio switchback is now being used by ABC-TV, 
System, utilizing a new type utility projector produced by General 
' Precision Labs, projects the commercials direct from the film into a 
standard image orthicon camera, thereby eliminating the need of studio 
standby facilities to handle the plugs. 


Projector has a_ special 


“pulldown 


sprocket intermittent,’ which 


solves the problem of flicker caused by film running through the pro- 
jector at a different frame-per-second speed than that of the video 


cameras. 


on “Talent Parade,” 





An old show business name hit show 
amateur show aired 


biz’s newest medium last week 
via WOR-TV, N. Y. One of 


the winners, a 19-year-old accordionist-singer, gave his name as Keith 


Albee 


Seems the contestant’s father was a relative of the late E 


F. Albee, 


one of the heads of the famous Keith-Albee circuit, and decided to per- 
petuate the name by passing it on to his son. 


Television commercials are more pleasing than radio commercials, 
at least in the opinion of TV setowners, according to results of a survey 


conducted by Daniel Starch & Staff. 
stated a preference for the video plugs and less than 
Remainder, about 
Large proportion of the objections raised to TV commer- 


radio commercials. 
the same. 


Almost 83°o of those interviewed 
2°o favored the 


15°, thought they were about 


cials were directed at spots on local programs, especially those on par- 
ticipating shows where it was felt the plugs were too frequent, and too 


long-winded. 


NBC television, instead of concentrating its three cameras for foote 
ball coverage on the 50-yard line; as it has done in previous years, hag 
worked out new positions for the 1950 season which it hopes will give 


viewers a better picture of the action. 


As planned by sports director 


Bill Garden, only one camera will be stationed on the 50, with the other 


two located at each of the 20-yard lines. 


If the play swings in either 


direction, the 20-yard line lenses will be used to cover the line play, 
with the 50-yard camera roving the backfield. 


DuMont web this week, 


meanwhile, set plans for a 20-minute show 


preceding each of the Notre Dame home football games it will pick 
up this season, starting Saturday (30) with the ND-North Carolina con- 


test. 


Show will depict campus life at ND and at each of the schools 


the Irish are playing, with the prexies of both universities discussing 


their schools. 


Television set retailers in the Seattle area are buying full page ads 
in Seattle dailies, plugging personal attendance at the University of 


Washington football games. 


Games will be televised, and this fact is 


aiding in set sales, but dealers don’t want any comebacks from the U 
on smal! crowds “because of television” so they are doing their part to 


boost attendance at the games. 


Kids watching the new Dick Tracy telefilm series are going to be 


sure the guy’s a slow starter. 


Series, which bowed on ABC Sunday (24) 
has very little rough stuff in the first two films. 


Vidpix were launched 


at a time when video networks were under fire for using too much 
blood-and-thunder stuff during the juve viewing hours so writer-pro- 


ducer-director P. K. 


Palmer made the first two as gentle as possible. 


3y the time those had been canned, the heat was off. Third and fourth 
pix began to build up the Tracy of old, fifth contains two murders, a 
gun fight and a fist fight and the sixth will open with a hanging. 


Indicative of CBS-TV’s attitude toward color is the request made by 


the web to Gene Lester, producer of the “Hollywood on the Line’ 


tele- 


film series, for information on the budget difference between black-and- 


white and color prints. 
series, that 


Lester has informed the web, which uses the 
the nut will be boosted by 50° if tint 


is used, Lester, 


who now gets $2,000 for each 15-minute film, has figured the cost at 
$3,000 inasmuch as he will have to turn out four prints of each film 
‘and included in the estimate is that fact that the stars and agency 
involved each get 10° of the CBS figure. 


Spade Cooley, under fire recently because of some of the talent used 


on his Saturday KTLA 


(Hollywood) 


program, wound up heaving a 


couple of acts off the bill last week as a precautionary measure. Cooley 
has a large juvenile audience and is sensitive about arousing parental 


ire. 


Acts heaved last week were a dancer who, Cooley feared, might 


be considered a little risque and a comedian dropped because of one 


of his routines. 


Incidentally, Cooley also became the first KTLA pers 


former to blurb another film studio en the Paramount-owned station. 
In return for the loan of a prop from Universal-International, he solidly 
plugged “Saddle Tramp,” UI’s current first-run release on the Coast. 


George “Gabby” Hayes. veteran 
shortly lay claim to being the first flying television actor. 
in the Quaker Oats show which tees off Oct. 1 on NBC-TV. 


film cowboy character actor, can 
He's starring 
Program 


will be live in New York and Hayes will have to shuttle between coasts 


four times. during the first 13-week period. 


Trips are necessitated by 


_the fact that Hayes is featured on the Roy Rogers airer, also sponsored 
by Quaker, which is taped on the Coast in packages of three or four 


programs at a time. 





WBKB management is not in the 
least fearful of the time when the 
end of the freeze will let Chi CBS 
veepee Les Atlass take over 


the , 


web's Chi franchise. Whatever the | 


audience problems that might, arise 
with the loss ot the CBS 
station figures it will be able to 
continue to do a job for the local 
advertisers, 

Station’s fal. schedule, which 
tees off Oct. 2, will find it beaming 
66 hours of local shows, practically 
a 100°> sponsored, plus 34 hours 
from the net. Backbone of the local 
cross-the-board daytime accounts 
are the 60-minute remote  bank- 
rolled by Goldblatt’s department 
store and “Fun and Features,” two- 
hour chatter session’ featuring 
George Menard, half-hour of which 
is sponsored by the Fair Store. 
“Fun and Features,” an Ivan Hill 
package, switches from WGN-TV. 

Faced with an acute space prob- 
lem in its cramped 12th floor stu- 
dios in’ the State-Lake building, 
_plans are underway to take over 
‘another floor in the same building. 


shows, ' 


- | 


Frisco Ainiral Dealers 


Buy Freddy Martin TVer 


San Francisco, Sept. 26. 

Freddy Martin and his orch, and 
the St. Francis hotel, will join in 
presenting the first major hotel 
supper room show on video, when 
Martin’s crew and the “Admiral 
Band of Tomorrow” go on Friday 
(29) 8:30 to 9 p.m. on KGO-TV for 
a 13-week stand, with the Admiral 
distributors of Northern California 
sponsoring the series, declared to 
total 75,000. It’s the highest local 
budgeted package. Show will be 
telecast from the Mural Room of 
the St. Francis with the regular 
dining patrons on hand in the con- 
ventional setting. 

Martin show, which he perfected 
in a sustaining run on KTTV last 
season, will host four young musi- 
cians, one each week being chosen 
to become part of the “Admiral 
Band of Tomorrow” 
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MUSIC BIZ IN HEALTHY CLIMB 





One-Nighters Supplying Hefty Band 
B.0., But Location Dates Still Spotty 


One-nighter business, 
strong factor in the band business 
thic vear, is showing another up- 
t. especially in the east, reports 
indicate, Some of the country’s 
top bands are set for long one- 
ohter stretches commencing next 
onth that will carry them right 
into the winter locations. 

ieading the one-nighter parade 
is Sammy Kaye, with 55 consecu- 
tive one-nighters in the midwest 
erarting Oct. 1, and Ralph Flana- 
52 consecutive dates in 


gan, \ ith : j a 
the east and midwest, starting In 
about two weeks, after he closes 
at the Statler, New York. 





Booking agencies have also re- | 
ported an upbeat in the number of 
Incations using big bands. They | 
s the one-nighter successes have 
ened room and hotel bookers to 
give the big bands a try, and so 
f the efforts have met with} 
s The agencies, however, re- 
{ names of the 


eccess 
ised to reveal the 
‘ew rooms and hotels booking 
bands. on the grounds it would 
lead to raiding by other agencies. 
It's known, however, that the 
Statler hotel chain has opened 
nine of its rooms to bands, and 
that a couple of spots in the east 
have opened their doors to the 
aancers, 

tut it’s the one-nighters which 
are supplying the big dates and 
the big money to the bands that 
are Willing to go through the grind. 


Stan Kenton starts a tour of 27 
one-nighters in October, working in 
the east and midwest. Woody 


following a week at the 
Boulevard, Long Island, goes on 
a string until Nov. 20 that’s un- 
broken except for one week start- 
ing Oct. 9 on a location in Wash- 
ington, D. C. Herman, incidentally 
emphatically denied reports that 
he intends to disband. 

Couple of units have been set 
for their winter locations. Guy 
Lombardo is already esconced in! 
the Roosevelt Grill, N. Y., for his 
winter stopover. Ray Anthony, 
following six weeks at the Palla- 
dium, L. A., opens the Statler, N. Y. | 
on Nov. 27 for four weeks. 


Herman, 





NAME BAND SUPPORT 
LIKELY IN WORLD SERIES * 


Both the National and American 
Leagues may receive name band 

support in this year’s World Series. 
Ti the Philadelphia Phillies and 
the N. Y. Yankees cop the pen- 
nants in their respective leagues, | 
the opening games at each of the 
team’s home grounds will receive 
# musical sendoff. That is, if there 
are no playoff games in either 
league and the series starts as | 
scheduled next Wednesday (4). 


Elliot Lawrence’s oreh will play | 
al the series’ opening game at 
Shibe Park, Philadelphia, provid- 
ing the Phillies take the National | 
League pennant and everything 
Eves along per schedule. If the | 
Series is delayed and the Phillies 
win Lawrence's orch will be unable 
to attend the opener because of a 
Prior commitment at the Circle | 
theatre, Indianapolis, beginning 
Thursday «5), | 

Guy Lombardo’s orch will play 
ki the opening game at Yankee | 
Sadium, N. Y, providing the! 
Yankees wind up with the pennant. 
Lombardo has performed a similar 
Chore for the N. Y. ball club in 


the past. | 





Ballots Going Out On 
SPA Annual Election 


Ballots will go out Oct. 2 to, 


Nearly 1,000 members of Song-' 
‘titers Protective Assn, in the, 
ye cahization’s annual election. 


‘iters will elect seven members 
® the 21-man council for a term 
of three years. 
se ve on a rotating basis, with | 
“ven new members elected each | 
) ul, 

a; ollowing official tabulation on | 
oa, 2, the council will elect new 
‘cers for a one-year term, 


the one? 


Coast, will 





The Asphalt Jingle 


Trying a new technique to 
break into publication, a 
would-be songwriter went 
straight to the public yester- 
day (Tues.) to gain support. 
Armed with a placard, a port- 
able phonograph and an ace- 
tate of one of his three songs, 
cleffer Edward J. Walker set 
up a sidewalk shop on Broad- 
way, where he played his tune 
and asked the public to sign 
petitions demanding recording 
of the numbers. 

Walker claims he success- 
fully picketed Broadway last 
year for a singing job. 








Peck of Platters 


Set for ‘Bushel 


Potential hit tune of the up- 
coming “Guys and Dolls” Broad- 
way musical, due at the 46th Street 
theatre, N. Y., on Nov. 9, is Frank 
Loesser’s “A Bushel and a Peck.” 
In anticipatior of its wide accept- 
ance, 70 sides already been cut by 
all the major (and minor) record- 
ing companies, believed to repre- 
sent a new high pre-release back- 
log for a single show tune. 

While the remainer of Loesser’s 
score and the original-cast album, 
which Decca will bring out, will 
not be released until Oct. 15, the 


recording companies have been 
given an okay for release of 
“Bushel” and the title tune on 
Oct. 1. 


Tune is featured in the show by 
Vivian Blaine. 





Robbins Gets Rights To 


Part of ‘Almanac’ Score 


Jack Robbins this week acquired 


'publication rights to part of the 


score of John Murray Anderson’s 
|“Almanac,” Broadway production 

planned for this winter. Music is 
by Vernon Duke and lyrics by Og- 
den Nash. 

Profesional department is ready- 
ing campaigns on two of the songs 
from the revue. J. J. Robbins & 
Sons also pubiishes the score of 
,“Gentlemen Prefer Blondes” and , 
will publish the score of a pro-| 
jected spring production of the. 
Morris Green revue “Greenwich | 
Village Follies.” 





| Buddy Morris Easting 


For Two ‘Dolls’ Preems. 


Edwin H. (Buddy) Morris, head 
of Morris Music, is due in New 


| York next week fer a four-week | 
stay. Publishing exec, who con-, 


trols the score of the forthcoming 
Broadway musical, “Guys and 
Dolls,” will attend both the Phila- 
delphia ‘Oct. 12) and the New 
York ‘Nov. 9) openings of the play. 

Morris, who headquarters on the 
also huddle on the 
score, other tunes and the com- 
pany’s vidpix promotions with 
N. Y. manager Pau) Barry. 


Bob Miller Recuping 

Bob Miller, Music Publishers 
Contact Employees prexy, is cur- | 
rently recuping at home, follow- 
ing a successful eye operation for 
a cataract. 

Operation was the third per- 
formed on his eyes. 








Dallas Longhair Sked 
Dallas, Sept. 26. 
The Dallas- Civic Music Assn. 


Council members| ,i}) present here during the com- 


| ing season Gregor Piatigorsky, cel- 
| list; Astrid Varnay, soprano; Gui- 
' seppe di Stegano, tenor; the Robert 
Shaw Chorale; 
linist, and Benno Moiseiwitsch, 


pianist. 


Isaac Stern, viu- 


PUBS, DISKERIES 





Music biz revenues, which began 
to spiral up slowly in July after a 


spring slump, are currently climb- | 


ing at an accelerated pace to the 


healthiest levels since the end of | 


World War II. Attack of prosperity 
is hitting both the music publish- 
ing and platter end. of the indus- 
try in a boom that’s going way 
beyond the normal fall-winter rise. 

Music pubs, who were the first to 
feel the slump in biz and are gen- 
erally the last to get the benefits 
from a business pickup, are now 
wondering if “the good old days” 
aren't returning. Numerous pop 


songs in the mediu:n-Lit class are | 


now selling copies at the rate of 
about 1.000 a day. A number like 
“Goodnight Irene,” meantime, is 
|currently nearing the 500,000 
' marker, which is the new “magie 
| circle” figure that pubs aim at for 
their top hits. 

The boom among the diskeries is 
equally marked. Decca, heading for 
one of its biggest years, is virtually 
the sole diskery not to feel the 
marked pickup during September. 
That, however, is due to the fact 
that Decca has been doing a ecapac- 
ity business since July and has 
been riding along on a high level 
ever since. 

Decca’s Two Big Disks 


For the past three months Decca | 


has been in the unusual position 
for these times of releasing two 
disks in the 1,060,000 class. The 
Gordon Jenkins version of “Good- 
night Irene” is now over the 1,- 
250,000 level, while the Gary and 
Bing Crosby duet of “Sam’s Song” 
is around the 1,000,000 mark and 
still going strong. Impact of these 
two hits carried the rest of the 
Decea catalog along, with the re- 
sult that the diskery has had to 
puc on additional shifts at its press- 
ing plants. 
. Decca prexy Miltoi. R. Rackmil 
ascribed the general pickup in the 
| disk industry to his company’s de- 
cision to enter the 45 rpm market. 
| AS a result, Rackmil said, retailers 
‘have gained confidence in the sta- 
bility of their platter merchandise 
and are restocking their depleted 
inventories. 
Victor is also humming, with a 
100°o increase in pop music biz 


couple of months. Company is cur- 

rently being boosted by 

Como’'s “Patricia” disk and Eddy 
(Continued on page 43) 


LOOK FOR MERMAN SUB 
ON RCA ‘MADAM’ ALBUM 


In face of Decca’s adamant re- 
|fusal to release Ethel Merman, 
; RCA Victor is going ahead with} 
| plans to wax a show tune album of 

“Call Me Madam” without the legit | 

musical’s singing star. Another | 
songstress is being sought to fill | 
'Miss Merman’s slot in the show’s| 
‘album version, which will feature | 
the rest of the original cast. 

RCA, which bankrolled “Madam” 
for over $200,000, was anxious to 
get Miss Merman for the Victor 
‘album and was holding intensive 
| negotiations with Decca execs for 
the past couple of weeks. Decca 
chiefs, however, flatly refused to 
‘allow Miss Merman to record under 
‘the Victor banner, pointing out that 

1 it would injure the value of their , 
| exclusive right to Miss Merman’s | 
' disking chores. 


‘Drug Co. Forms Label 
To Push Phillies Disk 


In line with the Philadelphia! 
Phillies’ baseball surge, the Sun- 





' 





have formed their own label, Sun- 
Ray, to distribute a recording of 
; the Elliot Lawrence-Bix Reichner 
tune, “The Fightin’ Phils.” 
ber was waxed for the drug chain 
by Joe Grady’s orch, and is backed 


phia ball team. Grady is also a 





Platter sells for 75c. 


HARE IN BOOM 


| Bob Dewey orch, new outfit or- | 
this month as compared to the last | 


Perry | 


Ray drug stores of Philadelphia’ 


Num- 


by a.picture of the entire Philadel- | 


disk jock on WPEN. Philadelphia. | 





+ 


Pattern for Vidpic Music Fees Set 


~ In Snader-Mills Pact for Shorts 





Rackmil Sets Two-Week 
0.0. of European Market 


Milton R. Rackmil, Decca prexy, 
takes off on a two-week o.o. of the 
European market next Monday (2). 
London will be the first stop, with 
Rackmil also planning to visit 
Paris and Amsterdam. 

Dave Kapp, diskery’s exec vice- 
prexy, is also planning to leave 
the New York homeoffice early in 
October for his annual fall visit 
to the Coast, for some waxing ses- 
sions there. 


BMI Signs With 
Spanish Society 


Marking further dissolution of 
exclusive tieups between American 
Society of Composers, Authors and 
Publishers and foreign performing 
rights societies, Broadcast Music, 


Ine., last week inked a. reciprocal 
three-year pact with the Spanish 
writers-pub agency, SGAE, begin- 
, ning Jan. 1, 1951. ASCAP’s deal 





at the end of this year, although 
the latter society will continue to 


individually, 


} 
} 
j 


' 


‘fee Snader 


to rep SGAE in the U. S. runs out , 


represent ASCAP in Spain until | 


the end of 1951. 


Jean Geiringer, BMI vice-prexy 


in charge of foreign relations, nego- 
tiated the deal with SGAE in Eu- 
rope. The pact was inked in the 
U. S. by Jacinto Guerrero, SGAE 
prexy, and V. Moreno Torroba, di- 
rector of the society. BMI prexy 
Carl Haverlin stated that several 
U. S. pubs are prepping early pub- 


lication and exploitation of about a | 


dozen Spanish compositions. Haver- 
lin expressed the hope that U. S. 
pubs will in turn be published and 
' exploited in Spain. 





Young Bergman to Front 


A number of music publishers 
this week arrived at royalty agree- 
ments with indie telepix producer 
Louis Snader, thus setting what 
may prove a pattern for the music 
biz in its dealings with producers 
of teevee films. Following demon- 
strations last week of his three- 
minute musical vidpix, Snader 
conferred individually with the 
publishers through publishers’ 
agent and trustee Harry Fox and 
came to basic royalty agreements. 

While agreements must be made 
top music _ figures 
say these first agreements are 


| likely to set a standard for most 
| publishers and producers. 


It’s re- 
ported that the rate is 2% for pro- 
|ductions, 132° for standards and 
1'2°> for pop tunes, against the 
gets from stations or 
networks for his film. 

Under Snader’s original con- 
tracts with a few publishers, a 
clause provided that royalty rates 
would be set at a later date. The 
new rates would now go into the 
contract, and would hold until 
ASCAP’s agreement with the tele- 
vision networks runs out. Snader’s 
talks took place with Fox, not, 
as previously reported, under the 
aegis of the Music Publishers Pro- 
tective Assn, MPPA in no way 
was consulted or brought into the 
picture. Publishers met individ- 
ually with Fox and registered no 
objections to Snader’s terms. 

Leader in getting together with 
Snader was Mills Music. Irving 
Mills, veepee and Coast manager, 
set thé original pact with Snader 
and was one of the first to agree 
on the new rates. It’s not known 
how many other publishers have 
come to terms. 

At least two major publishers, 
however, are known to have set 
separate deals with Snader. They 
are the Warner’s group, Music 
Publishers Holding Corp., and 
Chappell and its subsids. The* 


| Warner’s group is said to have set 


separate terms for use of any of 


| the George Gershwin works, which 


}it controls. 


New Bob Dewey Orch 


ganized by RCA Victor under the! 
leadérship of Victor artists and' 


repertory staffer Dewey Bergman, 
is being primed to hit the road next 
| vear with Bergman’s son, Robert | 
| Dewey Bergman, fronting. Younger | 


| Bergman is currently attending the | | 


Uz of Southern California. 

' Victor, meantime, will release 
four sides by the Dewey orch next 
week. New vocalist with the 14-| 
man crew will be Tony Furtado, 
| who was recently discovered by 
disk jockey Fred Robbins. Berg- 
| man, who was arranger for Guy 


Lombardo 15 years ago, is featur- | 
ogy tate ple A rsce 'new regime at London when he 


ing a sweet dance style. Numbers 
on the band’s initial solo effort will 
be “Beloved, Be Faithful,” “Some- 
body’s Crying,” “Home” and “Get 
| Happy.” 





Ann Richardson Back 
To Booking Bands 


Hollywood, Sept. 26. 

One of the band business’ few 
femme bookers, Ann Richardson, 
is back at work after several years 
of retirement. She joined the 
Frank Foster agency, bringing into 
|the stable the Ike Carpenter orch 
i'which recently ankled Music Corp. 
of America. 
Miss’ Richardson 


worked for 


! 


| 


| 


In the Chappell deal, 
certain restrictions are reported to 
have been placed on the Rodgers 
& Hammerstein works, most of 


which reside in the catalog of 
Williamson Music, a Chappell 
subsid. 





DELANEY’S NEW CHORES 
IN LONDON RESHUFFLE 


Extending the reshuffle of the 
London Records setup which be- 


|gan with prexy E. R. Lewis’ ar- 


rival in the U. S. last month, Tutti 
| Camarata has resigned his post as 
‘diréctor of artists and repertory. 
Joe Delaney, who signalized the 


/moved over from Coral to become 


London’s sales chief, will also han- 
dle the top a&r chores. Jack 


'Pleis will work under Delaney as 


‘and talent setup. 


‘who continues as 


| Hartstone, 


| company’s 


| GAC in the east for me years | 


|before the war, handling bands. 
|She also handled Paul Whiteman 
for a time. When she married, she 
‘left showbiz and settled in Detroit. 
First booking since her return 
was the spotting of Carpenter at 
ithe Skyliner Club, Fort Worth, for 
‘four weeks starting Friday 
‘at a flat $2,000 per frame. 





Atlantic Sets Laurie Tate 
Laurie Tate, songstress, 
with Atlantic Records, N. Y. 


twith Joe Morris’ erch. 





signed | 


musical director and _ publisher 
contact. Camarata will return to 
composing and conducting as a 
London record artist. : 

Before his return to England 
last week, Lewis completed reor- 
ganization of the London sales 
Present exec 
D. H. Tolier-Bond, 
assistant to 
Lewis; Delaney, in a two-ply post 
as sales and repertory head; Leo 
administration chief; 
and Remy Farkas, director of the 
Jonghair artists and 
repertory department. 


staff comprises 





Pipper Death Leaves 
M-G-M Plant Sans Mer. 


The sudden death Monday (25) 
‘of Arnold L. Pipper left M-G-M 


(29), | Records without a plant manager 


this week. Pipper, who headed all 
operations at the plant in Bloom~- 


| field, New Jersey, died in Memorial 


Hospital, New York. 
M-G-M execs said announcement 


Gal is also working as vocalist | of a replacement won't come for 
}another couple ef weeks. 


: 
: 
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ty Brewer: “Molasses, Mo- 
Pico, I - “Grizzly Bear” (London). 
“\folasses,” a novelty tune based 
on an old sidewalk theme, gets a 
pright, juve-like rendition by Miss 
Brewer. If this type of item still 
has any impact left, this could be | 
Miss Brewer's biggest side since | 
“\Tusic, Music, Music.” Lenny 
Carson on the Discovery label also 
this number brightly but | 
accent is a bit too 
On the London flip- | 
Bear” is a snappy 
punchily deliv- 
Both Brewer 


deliver 
the infantile 
pronounce ed. 
over. “Grizzly 
number 
Miss Brewer. 


two-beat 


rea Dy 
sides have solid backgrounds. 

Billy Eckstine: “By My Love”- 
“Only a Moment Ago”; “Biue 
Cc tmas’-""The Lonely Shep- 
j \I-G-M). More commercial 
cides. bv Eckstine, who is given 
here a foursome of slow-beat num- 
pers which he can_ project: most 
effectively “Be My Love” and 

foment Ago” are excellent bal- 
lads creamily rendered by Eck- 
stine. with suitably sweet back- 
grounds by Russ Case orch. “Blue 
Christmas,” a holdover from last 
' Xmas season, gets another 
{ treatment while “Shepherd,” 
a e tune in a bucolic setting, is 
superably produced. 

Dick Haymes: “Could Be’- 
“Home” (Decca). Haymes has a 
pieasing side in “Could Be,” a 
f melody with a conventional 
romantic Ilvric Rendition makes 
t most of the catchy musical 
pirase repeated in the chorus. 
Fine Vieter Young background 
helps. Flipover is a highly listen- 
able version of the standard. 

Mel Torme: “Recipe for Ro- 
mance” -“Do-Do-Do” (Capitol), 
“Recipe” is a bright rhythm nuin- 
ber bounced smartly by Torme 
who gets more animation on this ! 
side than usual for his crooning 
sivle. Good for jocks and jukes. 
Pete Rugolo batons on a jump 
beat. Reverse is a smart rendition 


ot the Gershwin oldie now getting 
renewel spins on basis of the cur- 
rent Warner Bros. pic, “Tea tor 
Two.’ Sonny Burke batons effec- 


tively on this side. 

Gene Autry: “Frosty the Snow 
Man’-“When Santa Claus Geis 
Your Letter” (Columbia). Autry 


comes up with a couple of Xmas 
tunes for the juves. “Snow Man” 
has a light beat that sells. Roy 

Rogers on Victor alho has a good 
cut of “Snow Man.” “Letter,” by | 
Johnny Marks, who wrote last 

year’s Autry click, “Rudolph, the 
Red-Nosed Reindeer,” is another 
oxay seasonal tune for the kidides 

Carl Cotner backs up with a jing- 
Jing beat. 

a titk Spots: “Right About Now’- 
‘The Way It Used to Be” (Decca). 
Ink Spots are delivering in pre- 
Csely the same exaggerated siyle 
as they did years ago. But they 
currently sound like a parody of 
their own imitators with Bil, — 
Kenny's tremolo solos and the 
broken-speak interludes by the 
bass. Both tunes are okay for this 
combo but a slight variation in at- 
lack might produce another click. 


Peggy Lee: “Life Is So 
Peculiar’-““Onee In a Lifetime” 


‘Capitol. Miss Lee, who duetted 
“Peculiar” with Bing Crosby in 
the pic, “Mr. Musie,” socks across 
# fine solo on this side. Louis 
Armstrong and Louis Jordan, on 
ecca, give a broad = clowning 
treatment of this mumber on 
Decca. On the Capitol flipover, 
Miss te has a change-of-pace ro- 
Mantic Gypsy number with guitar 
backgrounds. 

Johnny Desmond: “A  Bushel 
and a Peck”-"So Long Sally” 
‘M-G-M). “Bushel,” which is be- 
ening to stir some excitement, 
ets one of most colorful cuts by | 
Jesmond. Bounced out with a! 
flair. this side is solid for jocks 
ind jukes. “Sally” is a good ballad 
\ell-executed by Desmond. ‘reny 
Mottola orch, with Ray Charles 
Singers, back up effectively. 


bum Reviews 
Chittison: “iKeyboard 
(Columbia). Chittson’s 
. «n Keyboard style is excellently 
‘OWCcased on this long-play set in 
Which he interprets eight fine 
Standards. Chittison ranges from 


_ Herman 


ny ” 
Apers 


t 


} ays aintaining a good taste in. 
” ,me lodic variations. Numbers | 
Vor ba? set’ include ‘Memories of 
in 2 ‘Let’s Fall in Love,” “Danc- 


on the Ceiling,” “Isn’t It Ro- 
antic,” “September-in the Rain,” 

. hey Can't Take That 
om Me,” “Can't We Be Friends” 


and 
treet 


ne ‘Hiot Lawrence: “College Prom” 
. “ca). One of the younger dance 
ae ‘aders now naling his mark, 
AM rence delivers a fine package 
Cance rhythms in this Decca 


0 
cot 


Lawrence’s band plays with 


‘© complex to the unadorned, al- | 


Away 
“On the Sunny Side of the | 


Jocks, Jukes and Disks 


By HERM SCHOENFELD. 


While,” 








a good beat over well-balanced, 
varied instrumentations. This set 
comprises eight great standards, 
including “Star Dust, ” “Once in a 
“Laura,” “I’ve Got a 
Crush’ on you,” “I Can't. wet 


| Started,” “East of the Sun,” “Deep 


| Love.” 
brace of vocals in good style. 


* 
7 ; 

J \ Jenkins-Weavers ..... Decca 
1. GOODNIGHT TRENE (6) (SPOMCEL) 2... vice cc T ete ves ) Frank Sinatri........ ‘Co! umbia 4 
. { King Cole Trio Capitol > 
2. MONA LISA (12) (Paramount) .........cccsceccrccccscces: ) Victor Youny. .....4.0.-. Decca 6 
3. SIMPLE MELODY (7) (Berlin) ......... Cogrcececscccecess Bing & Gary Crosby Decca 3 
SAM? : : tas \ Bing & Gary Crosby Decca % 
4. SAM’S SONG (10) (Sam Weiss) ......... eke bs ork ee ee Joe “Fingers” Carr.....C*pitol : 
. . . , : \ Jenkiis-Weavers ...... Decea ~ 
& TZENA, TZENA, TZENA (11) (Cromwell) «coc. cec ccc coe. ) Mitch anller......... Columbia : 
G& EA VEE UM MOUM t5) Cert oi ede cewccseccecys Tony Mortin..........- Victor 3) 
7. CAN ANYONE EXPLAIN (4) (Valando) ............ a eer pT | ero Coral 3 | 
8. ALL MY LOVE (3) (Mills) ici kigckuewers eee Pat Fase csacccices.; Mercury $ 
TAN — { Andrews Sis-Jenkins Decca ¢ 
9. I WANNA BE LOVED (18) (Supreme) .......... Seoeenedess ) Billy Eckstine MGM t 
10. BONAPARTE’S RETREAT (10) (Acuff-Rose) ...... Minne bs Kay Starr ...cescsse.. Gap ¢ 
¥ 
+ 

7 

Second Group ; 
t I'LL NEVER BE FREE (Valando) ..... TITTTirTere Kay Starr-Tenn, Ernie . Capitol z 
Frankie Laine.........Mecreury + 
MUSIC MAESTRO PLEASE (Bourne) .............0020000000 08 ee ae Vietor ¢ 
BP. g ey |) Be th ee "Ere rer reer boeban eae a ed . Fren Warren ..Victor ¢ 
‘ 1 eer Decca 4 
CINCINNATI DANCING PIG (Old Hickory) ..... (naweeueewese.s ie: Damen... ccc as Meréury ; 
HARMEOR LIGHTS CARO) occ kc ct ec ects ies cieen So hecaléen's Semmuy Kaye Columbia ¢ 
COUNT EVERY STAR (Paxton) : eye ie F tlugo . Winterhalter Bbnings z 
DREAM A LITTLE DREAM (Words & Music) arenes phecaew wees ~ Prankwe Obie ...ccces sd ercury ¢ 
VAGABOND SHOES (Jefferson) .............. ert ee soe Vic Danone ..2..sccrs saneery ; 
I CROSS MY FINGERS (United) ..... ee HUE Reser eae os Leen 6 ve Pert CONG... -.. easisa es Victor t 
JUST, SAY I LOVE HER (ABC) ..... bpceh tsate pat ea teseenente Johnay Desmond....... M-G-M 
PED, SENECA VS TAOVE SOU CUPMMOMET ow. ook eke keke cee ensesee Dean RMartit. vs. 6seew Capitol ~ 
1 DIDN’T SLIP, I WASN’T PUSHED, 1 FELL (Remick). ......... Darts. CRG) ss soc 88 Co!umbia 3 
NO OTHER LOVE (Disney) ......... Ldbnheceebaewcaece’ dened Jo Stagord .......+4+. pin cite ¢ 

. Kallen-Hayes ..........Mercury 
OUR LADY OF FATIMA (Robbins) .................-. netics ad Silee oo.’ 
I’M FOREVER BLOWING BUBBLES (Remick) ..........-..-->- Jenkins-Sheow ...... .... Decca 3 
° 
[Figures in parentheses indicate number of weeks song has been im the Top 10) , 


Purple,” “I’m in the Mood for 


Rosaline Patton handles a 


Platter Pointers 


M-G-M has packaged a fine set 
of Hawaiiamtunes by the Lani Mc- 
Intire and orch, one of the stand- 
out combos in the island style... . 


Mills Bros. have a good side in “I | 
Still Love You” (Decca) . . .Ken 
Barry’s rendition of “It May Be! 
on Sunday” rates attention (Lon- 
don) Zileen Barton has a 


couple of cute sides in “Baby Me,” 
an oldie, and “‘What Will Be. Will 
Be,” a calypso number (National) 
. Jane Pickens has two tasteful 
patriotic sides in “God _ Bless 
America” and “America the Beau- 
tiful” (Victor) ... Korn Kobblers 
have that film-going plug tune, 
“Let’s Go Out to the Movies,” 
which is so corny that it might 
damage the cause it’s aiming to 
serve (M-G-M) On the same 
label, Trudy Richards’ delivers 
nicely on “I'll Never Love You” 
Lawrence Welk has an okay 
version of “Petite Waltz’ (Mer- 


cury ... Bing Crosby etched some 
more tasteful hymns in “Holy, 
Holy, Holy God Almighty” and “O 


God, Gur Help in Ages Past” with 
the Ken Darby Singers 

. . Roy Ross delivers. nicely on 
“Call of the Shepherd,’ Don Rod- 
ney vocalling (Coral) ... Cy Wal- 
ter and Stan Freeman join key- 


boards for a colorful side on 
“Nola” (M-G-M). 

Standout folk, western, jazz, 
polka, reliigous, etc.: Eddie Mar- | 
shall, “Buddy, Stay Off That 
Wine” (Victor) The Pinetep- 
pers, “Big Parade Polka’ (Coral) 


Harold Burrage, “I Need My 


Baby” (Decca) ... Smokey Rogers, 
“Lose Your Blues” (Coral)... 
Floyd Tillman, “I’ve Got the 
Craziest Feeling” (Columbia) 


Luke the Drifter, “No, No Joe” 
(M-G-M) George Morgan, 
“Don’t Be Afraid to Love Me” 
(Columbia).* 





Comito Pro Mer. In 
St. Nick Co. Reorg 

In a reorganization of .Johnny 
Marks’ publishing firm, St. Nicho- 
las Music, Lou Comito has been 
named professional manager in 
New York with Jerry Lewin added 
to the local staff. 

Tom Sherman has been appoint- 
ed Chicago manager, with Danny 
Cameron stepping into the Coast 
spot. 


VARIET TY 


~ (Decca 


Best British Sheet Sellers 


(Week ending Sept. 16) 
London, Sept. 18. 


Silver Dollar....... Pic Music 
Bewitched ....... ... Sterling 
Have I Told You..... Leeds 
Sam’s Song....... .. Sterling 
Blackbird, ....:. Box & Cox 
Daddy’s Little Girl Yale 
Mona Lisa. .New World 
Sentimental Me. . .Cinephonic 
Once in a While.......Maena 
My Foolish Heart. Sun 
Dearie .~ Connelly 


If I Loved You Williamson 


Second 12 





Candy & Cake Dash 
| Remember Cornfields Arcadia 
Quicksilver Morris 
| Ashes of Roses Connelly 
| Your Heart. My Heart Wright 
| Let’s Do It Again Lennox 
Only Eves Far You. .Feldman 
| Happy Times Feldman 
| Tzena Tzena Tzena Leeds 
Me and Shadow FD. & A. 
Piano Roll Blues Leeds 
Oh, You Sweet One Southern 








SCHWARTZ ALBUMS SET 
BY DECCA, COLUMBIA 


Arthur Schwartz tunes are slated 
for heavy disk promotion this fall 
on the basis of two albums being 
prepped by Decca and Columbia. 
Decca has pencilled in a set of 
top Sehwartz numbers which. wil! 
be cut by the Gordon Jenkins orch 
and chorus. 

Columbia, meantime, is going 
ahead with plans to wax a show- 
tune album of “Band Wagon,” the 
Schwartz-Howard Dietz legit musi- 
cal of the early 1930’s, with Mary 
Martin starring in the platter set. 
Co'umbia Broadcasting System 
orch and chorus will back up the 
“Band Wagon” set. 


Hub’s Bobby Norris Set As 
Hildegarde Music Leader 


Boston, Sept. 26. 
longtime leader of 
the Hub’s WNAC staff orch, has 
been appointed musical director 
for Hildegarde, the post recently 
relinquished by Bob Grant, and is 
currently breaking in the new or- 
ganization during her Providence 
Biltmore engagement. Although 
the majoritv of sidemen were re- 
cruited by Norris in the Hub, S:l- 
vatore Gioe continues as her per- 
sonal pianist, with Mel Rosenbach 
and Joe Spallino held over from 
the Grant organization. 

Norris, a violinist, has at various 
times been connected with Ray 
Noble, Ruby Newman, Jack Ren- 
ard and Jack Marshard. 





Bobby Notris, 





Xavier Cugat orch will stage a 
musical revue here at the Houston 
Auditorium Nov. 7. Other Texas 
dates are being lined up. 


_sic publisher 
| firms 


Air Payola in Britain Disappears 


As Pact Succeeds; Dubious for U.S. 


One advantage the British mu- 
has over American 
is the fact that he doesn't 


_have to pay for his plugs, accord- 


ing to John Firman, 


of Britain's oldest and most power- 
ful publishing houses. Firman, in 
New York for one of his periodic 
visits, says the code that publishers 
British Broadcasting. Sys- 
tem entered into about two years 
ago, prohibiting payment to artisis 
for performances, is working out 
entirely satisfactorily. 

Under the agreement, any pub- 
lisher caught making payments for 
performances gets his entire cata- 
Jog taken off the air by BBC. Like- 
wise, any performer found accept- 


and the 


| ing payments is banned from the 


'due advantage, 


. sible 
‘the fact that there are only 


air. Result, says Firman, 
able opportunities for 
ers to get their songs played, on 
the merit of the song and the abil- 
ity of the “exploitation man,” as 
the British contactman is called. 
Whether such a system could be 
achieved here is doubtful, 
says. “Remember, in England, 
we've got only one radio network, 
the BBC. Here, 


is equit- 


less stations that must enter into 

agreements and keep them. It 

would be extremely difficult.” 
While the code prevents the 


wealthier houses from exerting un- 
Firman says, there 
is generally enough of a savings in 
money to offset this entirely. And 
it gives the lesser publishers an op- 
portunity to get performances on 


their songs. 
Biz Picking Up 
Apart from the payola angle, 


British plugging is much the same 
as American, with the exception of 
heavy emphasis on disk jockey 
plugs. Firman expressed surprise 
at the importance of the deejay 
here, saying that while 
months a couple of hits have been 
made in England via heavy dee- 
jay concentration, thcre’s no com- 
parison to the weight each exerts 
in his respective country. One pos- 
reason for the dificrence is 
a few 
in England, and it’s 
number will be in- 


disk jockevs 
unlikely the 
creased. 
British 
emphasize 


plugging’ continues to 
“commercial” shows and 


remotes, Firman says. Television 
hasn't grown cnough in Encland 


to be .an important factor, but ‘we 


contact every possible ovtlet, and 
television is one of them.” 
Regarding business, the pub- 


lishing exec said it’s been pickiaz 
- up in recent wecks. He’s oniimistic 


Week of Sent. 23 


| ie a at in nn te 10 Best Sellers on Coin-Machines CPSP TH VOTES OHH Yo 


| ing 
managing di- | 


| rector of Feldman & Co., Ltd.. one , 


all publish | 


Firman | 


you've got counl- | 


in recent | 


about the British music business, 
and feels it’s in a healthy state. 
Feldman, incidentally, still uses 
the demonstration method of sell- 
music, but only in one spot, 
About 30 years ago, the company 
set up a hall in the resort of the 


Isle of Man, at which it demon- 
strated and sold music. Every 
summer, the practice continues, 


and according to Firman, 
lific source of sales. 
Otherwise, 


is a pro- 


Firman says, demon- 
strations have been replaced hy 
records. Two chain store ouilets in 
London, the Woolworth chain and 
the British Home Stores, both use 
records to demonstrate pop songs. 
Woolworih’s, as a matter of fact, 
doesn’t even sell records, but buys 
its own to demonstrate songs. The 
chain stores, Firman says, are one 


of the best retail outlets available 


to British publishers. 

Firman, who is in N. Y. to confer 
with American publishers regard- 
ing songs on which he holds Brit- 
ish rights, will be here for another 
month or more. He said he’ll pick 
up rights to a couple of tunes he 


likes, and has brought over a num- 
ber of British songs rights to which 


he will assign here. 





Merc Prez kyes 
0'seas Swan Deals 


Irving Green, president of Mer- 
cury Records, flew to Europe Sat- 
urday (23) to look over possibili- 
ties for setting exchange deals 
with foreign diskeries. Mereury has 
long been mulling the idea of ex- 
changing their domestic pop mas- 
ters for foreign longhair masters, 
with the pops being pressed in 
Europe and the foreign longhairs 
here. Diskery has had one such 
deal in Denmark. and idea was to 
expand all over Europe. 

Green will. also look over the 
international situation, which, of 
course, must figure as a major 
facior in any negotiations he con- 
ducts. Up to recently, raw material 
shortages overseas prevented ime 
plementation of the plan, but by 
last spring, shortages had eased 
to the point where Mercury was 
able to send a special agent over 
to lay the groundwork for negotia- 
tions. Now Green must decide 
whether the current crisis will af- 
fect row material supplies to an 
ap»oreciable extent. 

Since a good portion of Mer- 
cury’s lon“hair catalog comes from 
oversee”, Green will probably con- 
fer with his present longhair 
sources there. Among the froups 
sunplving Mereuryv with ltonghairs 
are the Baverian Rad‘o = orch, 
Czech Philharmonie. Danish Sate 
Radio orch and Prague Philhar- 
monic. 

Covd part of the nevotiations 
wis to have been handicd on a 
scncculed trip. for Sent. 1, by 
Devid Vall. Mercury's lonehair 
cnief, but Hell was unable to get 
awav from New York. Ii’s not 
kiown how long Green will 
overseas. 


ABC ‘Signs Cherry 


Singer Don Cherry ha: 
sigcnce with Associated 


been 
Rooking 


Corn. for theatre and nitery dates. 


Singer’s radio and _ television 
beckines are hendied hy Lester 
Lewis. “Musie publisher Howie 


Richmond is his personal inanager. 
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Arno d's “Love Bug Itch.” 
which are hitt'ng the best Victor 
sales mark in about five months. 
Victor is gunning for even b “ger 
returns via a heavy new promotion 
campzign, in radio, television and 
newspaper ad campaigns, for its 
45 rpin line. 
Om ) ee 


nucd from page 41 ona 


both of 


is also getting iis pop 
department into shape to cash in 
on this seeson’s boom. Fastest move 
int Col disk currently is “Harbor 
Lizhts.” waxed by Sammy Kaye as 
his first assiznmem s'nce swite hing 
from Victor. Dinah Shore's "Th 
Always Love You. * Doris Das ‘s 
“Orange Colore od Sky” and Mitch 
Milier’s “Au Revoir Again” are 
also b: ing lifted up in the general 
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Naine Local 802 Blue, Unity Tickets: 


Commie Issue Seen as Election Facto 


Electioneering campaign in New 
York Local 802, American Federa- 
tion of Musicians, stepped into high 
gear this week as slates of the two 
major tickets were virtually com- | 
pleted. Balloting for the local’s of- 
ficers wil take place in December. 

Following the administration's 
nomination of it ticket, the Unity 
group named the running mates to 
William Feinberg, presidential 


|for the treasurer’s 


nominee of the leading opposition 
group. Henry A. Maccaro, former 
exec board member, is Unity’s 
choice for vice prexy, and Sam 
Kramer, a member of the **middle- 
of-the-road” group has been named 
post. Nominee 
for the key secretarial post will be 
named later. 

Unity’s strategy board, mean- 
time, is planning a counter-punch 
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NOW BREAKING ALL RECORDS IN HER 4th SMASH 
APPEARANCE AT VERSAILLES IN NEW YORK CITY 





STOCK THESE BEST-SELLING ALBUMS AND SINGLES! 

























Originator of 331, LP Records for Uninterrupted Listening Pleasure 


Chansons Parisiennes 

with Orchestra 

Columbia LP Record FL-9501 or 
78 rpm album F-5. 


Chansons Parisiennes— Volume 2 
Columbia LP Record FL-9507 or 
78 rpm album F-9, 


Edith Piaf Sings 
Columbia LP Record FL-9510 or 
78 rpm album F-12. 


La Vie En Rose 

Un Refrain Courait Dans La Rue 
38912, 7-inch 331s LP Record 1-743 
or 4004-F 


La Vie En Rose (in English) 
The Three Bells 

38948 cr 7-inch 334 LP Record 
1-776 


Les Trois Cloches 
Perrine Etait Servante 
45001-F 


Communism. The attack against 
the Commies is being made to take 
ithe sting out of any possible Com- 
mie-faint accusations made by the 
administration against the Unity 
\ticket. Latter spokesmen, 
same time, flatly deny that they 
will make any deals with the Com- 
mie circles within the union. 

At the present time the race 


within Local 802 is narrowing down | ; 
ithe chain’s various outlets. Of the | 


to the Blue ticket, representing 
the administration and headed by 
presidential nominee Sam Suber, 
and the Unity ticket, headed by 
Feinberg, who teed off the cam- 
paign early in the summer when 
he was nominated. The 
group, headed by Dave Freed, is 
| expected to shy clear of any test 
lof strength at the polls in Decem- 
lber in view of the accented anti- 
!Commie atmosphere in the union, 
| Several independents may run for 
| exec board members. 
Voting in Local 802 this year will 


|be conducted under a new by-law , 


leliminating the “single-shot” bal- 
lot. Under the former procedure 
'yotes had to be cast for the full 
lslate of exec board members. New 
ruling permits members to vote 
separately for each candidate, 


‘BBC Longhair Cultural 
Programs Going Over 
With British: Fassett 


Heavy emphasis in British pro- 
| gramming on classical music and 
| other cultural subjects is meeting 
with good response by the British 





CBS supervisor of music, said last 
week following his return from a 
| three-week recording tour of Eng- 
land. Fassett recorded interviews 
with leading English musicians and 
eomposers for his “Your Invitation 
to Music” program and his inter- 
mission features of the New. York 
Philharmonic-Symphony broad - 
casts. 

Fassett noted a sharp renais- 
| sance of public interest in classical 
music, sparked to some extent by 
the Edinburgh Festival and the 
Royal Albert Hall promenade con- 
| certs. 





sustaining public interest in music. 

BBC's special feature, the Third 
Programme, takes most of the 
credit for the increased attention 
| to music. The BBC broadcast the 
| entire Festival and each of the 
| two-hour promenade concerts. A 
| typical Third Programme, accord- 
| ing to Fassett, shapes up this way: 
a talk by a modern poet, 


formance of a Lytton Strachey 


music, discussion of Soviet affairs 
and ae_=erecorded Bela’ Bartok 
quartet. 


A 


and shipped 17 recorded interviews 
with leading British music author- 
ities, including the Earl of Hare- 
wood, music critic of the Daily 
Telegraph; Sir Arnold Bax, master 
of the King’s Musick; Sir Thomas 
Beecham; Sir John Barbirolli; Wil- 
liam Walton; Benjamin Britten and 
Ek. M. Forster; Ralph Vaughan Wil- 
liams and Christopher Fry. He also 
recorded interviews in the midst of 
musical activity, including one at 
Covent Garden with a rehearsal of 
the Sadler’s Wells Ballet as back- 
ground. 

Cooperating with Fassett in se- 
curing the recording equipment 





{ 
against the administration forces | 


by issuing a statement denouncing | 


at the, 


Coalition | 


listening audience, James Fassett, | 


: He credits to a large extent | 
m |the British Broadcasting Co. for 


a lieder | 
recital, a talk on the Festival, per- | 


play, a lecture on anthropology, | 
concert by the National Youth 
Orch, a concert of Elizabethan 


In 18 days, Fassett > 
7 oe Nich ertag ete sa the “Club 15” airer, making , Carle exited Col last January for 


and arranging interviews were the | 
British publishing firm of Boosey | 
& Hawkes, the British Art Council | 
and Rodney Pelletier, chief of the | 
North American section of BBC. | 





Julie Stern, Broadcast Music, | 
Inc., profesional manager, going to 
Coast Sunday (1), with first stop | 
in Chicago. It’s a disk jockey con- | 
tacting junket. | 


Top Songs on TV 


(Alphabetically Listed) 
Week of Sept. 15-21 
(Based on copyrighted Audi- 
ence Coverage Index & Audi- 
ence Trend Index, published 
by Office of Research, Inc., Dr. 
John G. Peatman, director.) 
Hoop-Dee-Doo ......Morris 
I Love The Guy....Shapiro-B. 
La Vie en Rose........Harins 
Teasin’ Leeds 
Tzena Tzena Tzena.Unde’term’d 
5 Top Standards 
El Cumbanchero....Southern 
Most Unusual Day... .Robbins 
Same Old Shillelagh....S.-B, 
Chappell 


= 








Statler Hotel Chain Sets 
Its Fall Band Bookings; 
Two Name Orchs Pacted 


In line with the fall and winter 


bookings currently being made by | 


the Statler hotel chain, a number 
of bands have already begun or 
are set to begin engagements at 


‘eight hotels included in the Statler 
istring, only two have name bands 
‘booked in so far. 
Washington and New York spots, 
neither of which use acts as some 
of the other locations do. 

Xavier Cugat’s orch, which 
opened at the Statler, Washington, 
Sept. 18, will be followed by the 
Ted Weem’s band tomorrow 
Latter crew goes in for two weeks. 
Ralph Flanagan's orch, currently 
at the N. Y. Statler, will be follow- 
ed by Jimmy Dorsey’s crew Oct. 16. 

Ben Ribble’s orch went into the 
Detroit Statler for an _ indefinite 
stay starting Monday (25). Burl 
Ives also began a 
gagement at the spot on the same 
day. The Statler’s William Penn 
hotel, Pittsburgh, brings in Joseph 
Sudy’s orch for an indefinite stay, 
beginning tomorrow (Thurs.) Carl 
Brisson also opens at the spot along 


| with the band for a two-and-one- 
| half week engagement. Albey 


Albert’s band begins an indefinite 
stand at the Cleveland Statler 
Monday (2), along with Russell 
Swann, who goes into the spot for 
two weeks. 

Steve Kisley’s orch 
the Boston Statler 
for an indefinite stay, unaccom- 
panied by an act. Likewise for 
Mort Dennis’ band at the St. Louis 
Statler. Hildegarde, along with her 
accompanist Salvatore Gioe and 
the William Norris orch, open at 
i'the Buffalo Statler Tuesday (3). 
|The Norris outfit travels with the 
singer. They’re booked into the 
spot until Oct. 15. 


DEVOL SEEKING AFM AID 
"ON BUILDING NEW BAND 


Hollywood, Sept. 26. 
Frank DeVol will ask AFM Lo- 
cal 47 for permission to use three 
quotaed sidemen in a new band 
he’s forming, which has_ been 
sought for a date at the Palladium, 


opened at 


Monday 





subbing for Freddy Martin, who 
cancelled because of his Frisco 
teleshow. DeVol would build a 


dance crew around a trio of side- 
men currently on the Oxydol show 
if the AFM local will bypass its 
work-spreading rule that musicians 
working a full week and earning a 
| set amount can't take on additional 
chores. 

If deal goes through, DeVol will 
be the second batoneer to form a 


{dance band for a Palladium date. | 


| Jerry Gray, who recently complet- 
ed a terpery stand, now is back 


records. 


Admiral Disks Switch 
| Tag in Trademark Hassle 


| Following Admiral Corp.’s beef 
that it was infringing on its trade- 
| mark, Admiral Records, N. Y., last 
week switched its name to Adam 
Records. New title, according to 
| Nicholas R. Carrano, diskery’s 
head, was one of over 4,000 sent 
in by 1,497 disk jocks throughout 
| the country in response to a name- 
finding contest sponsored by the 
record outfit. The Adam tag was 
suggested by Micky Else, platter 
spinner for station WWPA, Wil- 
liamsport, Pa. Coinciding with the 
new label is the slogan “first with 
the best.” An Admiral TV-combo 
set was awarded Else for his con- 
tribution. 

Initial releas> on the new label 
will be two sides by Dolores 
Brown, 1938 Duke Ellington dis- 
covery who recently signed with 
the waxery. 
of Miss Brown’s released by the 
company. Sides, already record- 
ed, are “I’m Alone” and “That's 
As Far As You Go With Me.” 








Air Force Hittbillies 


San Antonio, Sept. 26. 


stationed here at Lackland Air 
Force Base, has formed a hillbilly 
band among his fellow trainees. 
year ago he was leader of a similar 


outlet. 








| Under My Skin 


Somebody Loves Me...Harms 


Sorrow,”soon to be released. 


These are the} 


(28), | 


two-week en- | 


(25) 


Majors Jumping 
Onto ‘Molasses’ 


Major recording companies have 
| jumped onto another Howie Rich- 
/mond novelty, this time with 
Mercury and London leading the 
way. Tune is “Molasses, Mo- 
lasses,” a slowed-up version of the 
public domain melody, “A Tisket, 
A Tasket” and a new lyric. Mer- 
cury has pressed the tune with 
Roberta Quinlan, Jan August and 
an. orchestra and chorus under 
Marty Manning, while London has 
cut the song with Teresa Brewer. 
soth companies had the song out 
this week. 

Mercury, on its version, em- 
ployed a speedup device, and is 
ballyhooing its side on this an- 
gle. Diskery speeded the tape up 
to 85 rpm while transferring it to 
the master for up-tempoed and 
high-keyed effect. Diskery is sug- 
gesting to disk jockeys and custom- 
ers that they slow the record down 
to “hear how Miss Quinlan and the 





others normally sound.” Record 
was cut last Tuesday night (19), 
and 50,000 records were in the 
hands of distribs by Friday (22), 
according to eastern sales chief 
Joe Carlton. 

London sales’ topper and new 


artists and repertoire chief Joe De- 
laney persuaded Miss Brewer, who 
had a baby only a couple of weeks 
ago, to slice the tune. Session was 
held early last week, and will be 
at distribs sometime this week. 

Delaney is instituting a_ policy 
at London under which songs that 
look promising will be cut despite 
other recordings of the song. Idea, 
as is customary, is to get out first 
with the tune. Delaney also intends 
to spot Miss Brewer in roles other 
than that of simply a rhythm and 
novelty singer. Chirp is set to 
record a couple of ballads in the 
near future. 

New novelty was first recorded 


On the Discovery label by Lenny 


Disk will be the first | 


Air Force Cpl. Sam F. Heiskell, ; 


A | 
band on an Athens, Tenn., radio | 


He {is also writer of “Tears of | 
{ 


QO 


arson and a group of children. 
Deejay attention cued the other 
diskeries to cut the song. Rich- 
mond, incidentally, is publishing 
the tune in his new Warwick Mu- 
sic catalog, which is applying for 
an ASCAP license and which was 
formed only a week ago to separate 
“Molasses” plugging from the 
pushes on his other songs. 


CARLE DAUGHTER SEEKS 
- COL DISK PACT RELEASE 


Hollywood, Sept. 26. 

Marjorie Hughes, daughter of 
Frankie Carle, has asked for a re- 
'lease from her Columbia Record- 
ing pact which expires next March, 
She hasn’t been summoned for a 
recording date in four months, nor 
ihave any of her disks been ree 
leased in the last three months. 





RCA when Mannie Sacks moved 
over. Carle said he had talked to 
Sacks and can get the singer inte 
the RCA stable. 

Singer was elevated to soloist 
status two yeats ago, and given a 
regular 5% royalty deal following 
'a strong pitch from Carle, who was 
at that time a stout seller for Col, 
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“ALL 
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Disk Jockey Reviews 


THE BENNY RUBIN SHOW 

55 Mins.; Mon.-thru-Sat,, 12 a.m. 
Sustaining 

WENR, Chicage 


rent crop of d.j. shows. Were it not 


for the midnite airing and the wax- | 
ings, program would probably re-| 
‘college nights for juve bait. 


semble an evening comedy show. 
Rubin, who took over the agg 
recently from John McCormick, 

prefectly 
dominately chatter - type _ stint, 
bringing in a gab sharpness lack- 
ing in any other local d.j. airing. 

Insofar as the vet entertainer 
uses a telephone and celeb guest 
shots, the program sticks pretty 
close to what presently amounts 
to standard format in Chi shows; 
but there the similarity ends. Tele- 
phone is used to induce anecdote 
requests from listeners, rather 
than records, and for full produc- 
tion effect the com.c uses a studio 
announcer for straightman. 
tees off from that point with some 
lengthy jokes and intimate glimp- 
ses into showbiz. Springboard, for 
the most part, is Rubin’s many 
years as an entertainer, with fre- 
quent harkbacks to the lusher New 
York-Palace days. 

Music is employed in neat fash- 
jon, used primarily to bottle up the 
comedian’s tales. 
ly oldies of pop variety, ranging 
from jump to sweet but nothing 
current. Yet, show in its present 
form could be strengthened with 
some more platters. 
and as masterful a touch as Rubin 
brings to the gab, there’s simply 
too much Rubin. Increasing the 


equipped for this See 


This is the latest among the cur-, 


is made throughout the stint to 
hypo business along the _ street, | 
with film houses and hotels, even | 
rival restaurants, getting free! 
plugs. Program formula makes, 
use of theatre passes, free victuals, | 
a running photo beauty contest, 5 
and sets aside highschool and 


With all this, Bellairs manages 
to spin a good supply of platters. 
Music in the format is only to 


| serve as an interlude between the 


chatter. Disks, of which seven or 


| eight are played in the 60-minute 


He | 


Tunes are most- | 


Good as it is, | 


present six waxings would tighten | 


the show considerably and lend a 


little more force to the badinage. | 


Show is aired simultaneously | 
with two others of the same type, 
but heavy 


beamings in Chi should still per- 
mit the comic a healthy following. 
Mel. 


INTERMISSION TIME 
Mal Bellairs 
60 Mins.; nightly, 11:30 
Participating 
WCFL, Chicago 

This disk jockey show got off 
to a fairly slow start, but with new | 
spinner Mal Bellairs at the helm, 


stint, are comprised solely of cur- 
rent pop vocals, most of which are 
present bestsellers. Only . rarely 
does the twirler use straight in- 
strumentals. When he does, it’s 
usually pretty standard stuff at fast 


tempo, and neither tricky nor 
jazz. 

Interviews make up the largest 
portion of the show. D.j. chats 


amiably with the diners and occa- 
sionally lures visiting name talent. 
In cases of celebrations, birthday 
or otherwise, Bellairs doesn’t miss 
a trick; nor are the big names left 
out of the feteing either. His voice 
is also a considerable factor in the 
show’s success. Higher pitched 
than most and unusuaily flexible. 
the jock is tailor-made for live 
shows with heavy audience contact 
Commercials are on a participat- 
ing basis and only for products 
used ky the eatery. Mel. 


AFM, IA MULL RENEWAL 
OF COOPERATIVE PACT 


Hollywood, Sept. 26. 
Board of directors of AFM Local 





| 47 is mulling renewal of the tune 


demand for chatter union’s working agreement 


it has since managed to capture a} 
substantial following. Program is} 


beamed from _ the 
theatre row eatery, with Bellairs | 


Intermission, | 


books 
drawn up to insure harmony when 
|the two unions were working to- 
| gether in vaude or legit. 
if it goes through, would cover the 
motion picture field primarily. 


idea, 


with 
the International Alliance of The-| 
atrical Stage Employes for mutual | 
cooperation in the event of strike 
or negotiation difficulties. Pact | 
expired three years ago and wasn’t | 
renewed. 

Contract, which had been on the 
for years, originally was 


New deal, 


If the 47 board decides it’s a good 
it will recommend the move 


working out of a fishbowl arrange-| to James C. Petrillo, who will then 
ment which enables sidewalk pas-;| have to get together with IA top- 


sersby to glimpse. the act. 


Attempt pers to work out details 
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Survey of retail sheet music a » % 3 
sales, based on reports obtained Fy Sie-+e i 4 ~ 
from leading stores in 12 cities é a #/2/% = 
and showing comparative sales 3 | 2/8 z S = vi = T 
rating for this and last week. bs >lSilolalBblgizigis|o 
££ @ 2 o we eo | @ =| He 3 T 
SEE el(Sielsisle@lsl] el a 
nlc iSlmisaig leis ei/a | | 
: Btls le /S Bi slals lal *™ 
National Week Ending « | s $ * | a | 2 g & = al | 2: P 
Rating ei. /elFlelieg/B $1918) 8] 8] 0 
Sept. 23 Siel2) ei Si2 (2 a/s/z]e |e] f 
This Last piels|8isiglzis|sl/e eig/ 7 
wk. wk. Title and Publisher y?iolS3 lnalnl&hinli&|flie/5!s 
1 2 “Mona Lisa” (Paramount)........ 2 2 1 1 x. g- B -¥ . 3. 4 207 
2 1 “Goodnight t Irene” (Spencer) ..... 1 1 2 | Ne 5 ee a ame ee 4 1 5-99 
3. 3 “Simple Melody” (Berlin)........ .e ¢ ft oe 8 4 SS Ee Ee 
4 4 “Sam’s Song” (Sam Weiss)....... 7. . ££ Sy Se 4 58 
5 9 “All My Love” (Mills)........... . 2... - © fo. ee 
6 5 “La Vie En Rose” (Harms)....... 'weweetees ++#+ soc, 2a 2 ee = 
“78 “Can Anyone Explain” (Valando). 5 9 9 3 10 10 7 10 1 9 37 
8 9 *% ) “Lady o of Fatima” (Robbins) ee oa , ae 7 i 1 : ee 27 
9 10 § ) __ “Bonaparte’ s Retreat” (Acuff-Rose) .. 8 7 8 6 6 20 
i0 6 £“Tzena, Tzena, Tzena” (Cromwell) .......... == Sar 8 9 7 18 
ll “Thinking ‘of You” (Remick)...... re tk, . o. Bite oat, 14 
i2A 11 “Count Every Star” (Paxton)..... 7 10 8 Be St. Lae: et ih Oe 
12B 12 “No Other Love” (Disney). 10 a. +... 
i2C 15 “Cincinnati Dane’g g Pig” (Old Hick) ¥- — 27 9g 12 
13 “Sometime” (Witmark). 9 2” eee 
Phen Sets Postwar -|LONDON 3-WAY DEAL QN Robbins Preps Uke Book 


Opening Week Record 
| At N. Y. Hotel Statler 


Ralph Flanagan orch is currently 
|racking up the best business the 
Cafe Rouge of the Statler hotel, 
N. Y., has had since the war years. 
Band drew 2,592 covers the first 
week, and 2,272 covers the second, 
| which ended Saturday (23). Open- 
ing week is the best since late 
1945. 

Previous postwar record was 
held by Vaughn Monroe, in 1949, 
with an opening week of 2,357 and 
a four-week average of 2,387. 
Flanagan’s average for the first 
two weeks is 2,382 covers. Flana- 
gan also broke the opening Sat- 
urday night postwar mark with 


782 covers, while Monfoe’s pre- 
vious high was 741. 
Whether Flanagan’s business 


presages a return to good band 
|b.o. is uncertain. Band has been 
| grossing well on one-nighters and 
in the few locations it has played. 
Current big biz may simply be a 
manifestation of this individual 
band’s popularity. But there is at 


sidered. This is the fact that tele- 
vision, which is a considerably | 


still hasn’t stopped the customers | 
from coming out for the band. 
Wartime figures for the Statler 
iwere considerably higher’ than 
| Flanagan's present grosses, but 





|most of them were attained simply | 


|because of the fact that people 
had money to spend. Glenn 
Miller, for example, averaged 2,373 | 
covers per week over a 13-week | 
period in 1941, at the height of 
his popularity, while in late 1942, 
in the midst of the war-time boom, 
Charlie Spivak averaged 3,275 | 
covers over seven weeks. Another | 
|indication of wartime’s effect on 





| the room’s business was Jimmy | 
| Dorsey’s 2,650 average over 16° 


| weeks in 1942 and his 1943 average 
| of 3,186 covers over 20. weeks. 


Feist Suing Acuffs 





! An infringement suit which 
| Sought damages, an accounting and 
van injunction was filed in N. Y.| 
| federal court last week by Leo} 
Feist against Roy Acuff, Mildred | 
Acuff and Freddy Rose. 
charges that the defendants since 
| April, 1950, pirated a 34-year- old | 
Feist number, “Mississippi.” 


| 
Written prior to 1916 by Bert 
Hanlon, Benny Ryan and Harry | 


| Tierney, “Mississippi” was first 


“ | krought out by the William Jerome 
Following renewal | 
of the tune’s copyright ir 1944, the | 
complaint states, rights were as- 


Publishing Co. 


| signed to Feist. 


least one factor that must be con- | 


more important factor this year | 
than the last and preceding years, | 


On ‘Mississippi’ Use 


Action | 


~ SNYDER STILL UP IN AIR 


Three-way deal under’ which 
London Records was to sign pian- 
ist - bandleader Bill Snyder and 
buy up his contract with Tower 
Records, Chicago indie label, was 
still up in the air yesterday (Tues.), 
with a decision due to be an- 
nounced today. London sales chief 
and artist and repertoire head Joe 
Delaney met with Leonard Romm, 
Arena Stars executive, and Music 
Corp. of America reps, to decide 
“one way or another’ whether the 
deal would go through. Arena 
Stars is Snyder’s personal man- 
ager; MCA books the band. 


Deal, should it go through, calls 
for London to buy Snyder’s Tower 
contract, at the same time provid- 
ing that recording sessions would 
be handled by Tower prez Dick 
Bradley. Snyder would probably 
get a longterm pact, with guaran- 
teed minimum number of sides per 
year. 

Pact was reported set last week, 
but negotiations were held up be- 
‘cause of the shakeup in London’s 
a & r department. 





Mercury Buys 16 August 
Oldies From Diamond 


Mercury Records has purchased 
_16 old Jan August sides from Dia- 
‘mond Records, for whom the pi- 
anist made his first disks. Au- 
gust is presently under contract 
to Mercury. 

Among the sides included in the 


purchase is August’s version of 
*“Misirlou,” and a number of his 
other hits. Mercury will release 


ithe masters in albums, as singles 
and on LPs. Aside from value in 
| the records themselves, one of the 
| key reasons Mercury made the pur- 
| chase is to keep August recordings 


|other than Mercury’s off the mar- | 


ket. 


Piano Score on ‘Paradise’ 


Jack Robbins 


ukel 
the 


is preparing a 
ele book ard a piano edition of 
score of “Bird of Paradise,” a 


1912 legit hit with Hawaiian theme 


and 
out 
film 


incidentally, 


scor 


score. Editions will be brought 
to coincide with the 20th-Fox 
version of the legiter. Film, 
will not use the legit 
e. 


tights to the score, which Rob- 


bins 
copi 
Mus 
out 


claims has sold 5,000,000 
es, were held by John Franklin 
ic Co., which Robbins bought 

two or three years ago. 
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Survey of retail disk best rs cd Be oi ale = 
sellers, based on reports ob- % Si1Sicle 'Sl2ii.l% g 
tained from leading stores in 2 a = : 2 le @| 8 5 eT fo . 
12 cities and showing com- Co;/2\iails- EFléls 5 Sisiszio 
parative sales rating for this SIF IiSlsle fi ai Cl sip 
and last week. o)/e/$i=is Zisizis Bie) § 
> o | = S | = o | a A 
ais O18) ! \y igié SIeIiFi Ls 
€ yYyizs D 5 7) | = 
sation ~~ Week Ending Velejgla gies lalaicie! » 
Rating S 23 eI LIisiyi& pif ailieiyri2i 2 
ept. > ew) & ig be » | | 4 © Sia! s§] I 
, S <¢ | S i re ei}. = a <=ien 
wk. Wk. Artist, Label, Title zioblia ig = | ¢ it 3 c | Ss | 6 | s ls 
_ ;. JENKINS-WEAVERS (Decca) 
23 “Goodnight Irene”—27077.. -:- 3 1 7 ‘2-2 2 @ 8 ¢-a 
"| NAT “KING” COLE (Capitol) ane 
2 2 “Mona Lisa”—1010.............. Se - - 2. 2 3 2 6 3 68 
“' BING-GARY CROSBY (Decca) a 
3 3 “Play a Simple Melody”—27112.. 4 1 4 5 3 a a 
BING-GARY CROSBY (Decca) 
~ 4 “Sam’s Song”—27112............ 6 9 9 2 2 5 2 4 49 
AMES BROS, (Coral) os 
5 8 “Can Anyone Explain”—60253... 8 8 6 5 3 1 35 
“ KAY STARR (Capitol) 
6 10  “Bonaparte’s Retreat”—936...... . F 8 6 4 7 #65 32 
FRANKIE LAINE (Mercury) a 
7 7 i __“Music, _Maestro, Please”—5458.. 1 .. 7 7 6 9 8 28 
e ~ SAMMY KAYE (Columbia) 3 
BA L's .* _ “Harbor Lights” —38963. . eee Dae. 9 .ea Cee 9 7 10 26 
PATTI PAGE (Merc ury) 
8B 12 “All My Love”—5455............ a ce Se 26 
TONY MARTIN (Victor) : 
9 6 “La Vie En Rose”—20-3819....... 10 4 8 8 2 23 
K. KALLEN-R. HAYES (Mercury) "7 
10 15 “Our Lady of Fatima” —5466..... T Jae 4 6 21 
G. JENKINS-WEAVERS (Decca) e 
11 5 “Tzena, Tzena, Tzena”—27077. Te ee 4 ite ak ae « <0 at 20 
JO STAFFORD (Capitol) a 
12. 9 “No Other Love”—1053.......... Ta ae ae 5 8 15 
RALPH FLANAGAN (Victor) 
13 a “Nevertheless” —20-3904 hare ree 4 4 14 
RED FOLEY (Decca) 
14A 14 “Our Lady of Fatima”—14526. ae a ae 1 10 
SAMMY KAYE (Victor) 
14B = “World Waiting Sunrise”—20-3181 .. .. 2. os 1 10 
DENNIS DAY (Victor) 
15A 14 “Geednight Irene’ *"—20-3870 Pac Gh) ais 2 9 
DINAH SHORE (Columbia) 
15B aA “Til Always Love Y ou” —38848... 2 9 
VICTOR YOUNG (Decca) 
15C ‘ “La Vie En Rose”—24816........ 2 9 
S. KENTON-N. COLE (Capitol) 
16A_.. “Orange Colored Sky”—1184..... Te a ee 8 
JERRY GRAY (Decca) 
16B_.. “You Wonderful Yon”—27122... 3 8 
MARINERS (Columbia) 
16C 17 “Sometime”—3878 LUCY eee eee 3 kon 8 
d ANTON KARAS (London) 
WA .. “Third Man Theme”—536........ 4 7 
‘ XAVIER CUGAT (Columbia) 
17B ee “All My Leve”—38913 seeeeeee eee ee ee ee ee ee ee ee oe ee ee ee 4 7 
1 2 3 ~ 5 
Fr I Vv E T O Pp THREE LITTLE SOUTH PACIFIC | ANNIE GET YOUR| SUMMER STOCK KEN GRIFFIN 
eee ins Broadway Cas? GUN Hollywood Cast PLAYS BERLIN 
A L B U M S M-G-M Columbia Hollywood Cast M-G-M Ken Griffin | 
M-G-M53 MM850 M-G-M M-G-M56 Columbia 
E516 ML4i80 E509 E519 C208 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of No. of 
Label Records Points Label Records Points 
Decea eevee . eeeeoeeeeeeeeeeeee 7 232 Columbia eeeeveeeeeaepee eae ee eeeeaer 4 50 
Capitol ‘eee eeeeeeee eee eeeeene 4 123 Coral *eeeeeeeeoeeeee ee ee ee eeee 1 35 
Mercury eeeeewe ee ee ee eeeseeeeenes 3 75 London eeeeteeeeeeweeceaoeeaeaeeeaeeaeeee 1 7 
FID 2850 wk nace ieeth ene dh secs 4 56 | 
= iad | 
| . Valando heard the song and began | 
NEW REVIVALS SANTA SLUFFS VALANDO; to'try'%tc “cet it back ‘Deal was: 
almost set, but Martin then changed 
‘Exactl Lik Y 5 OH FOR AN XMAS SONG! his mind and appointed Henry | 
y I e ou . Musi | Spitzer selling agent for the song. 
‘y ; , ys pera gn MuSIC | and assigned plugging work to 
head, finds himself in the unique Spitzer, thus leaving Valando in. 
vu re a Sweetheart ‘position of being without a Christ-, the cold and without a Christmas | 
ae mas song, although two writers un- | §0n8- 
der contract to him turned out = ¢ | Pr ‘ Se ° 
that he thinks will be a hit. Trouble Larié eppin ries 
Standards by is, according to Valando, he turned M PP mn Se | 
. the song over to another publisher 
Jimmy MeHugh ‘without realizing its value, and he’s Of usIC 00 tups 
; been unable to get it back. With backing from a California 
— | Nearly a year ago bandleader syndicate, orch leader Frankie 
| Freddy Martin told Valando he had Carle is setting up a new corpo- 
For Christmas ‘an idea for a song to be called ration, Frankie Carle, Inc., which 
¢ \“Christmas Time,” but hadn't been | will cover a new piano teaching 
-H-R-1-S-T-M-A-S ‘successful in getting it written.|method. Outfit was incorporated 
and Valando took the idea to George last week in New York with the 
Weiss and Benny Benjamin, who okay of the N. Y. educational com- 
THE MERRY are under contract to Laurel, and | missioner. Arthur Schmoyer, re- 
/had them go over it. Valando then searcher in piano teaching meih- 
CHRISTMAS POLK A ‘became ill and had to be hospital- ods, will be general manager of 
.ized. Meanwhile, Benjamin and |the company, whose first studio is 
For the Winter Season Weiss finished the song and showed | currently being established in Los 
it to Martin, who declared he want- | Angeles. 
FROSTY ed to publish it through his own Franchises for the music schools 
‘firm. Benjamin and Weiss consult- | are being.sold on a statewide basis. 
THE SNOWMAN |ed Valando at the hospital, and the | Carle plans to hypo the new com- 
‘latter, who hadn’t heard the song, | pany’s business via personal ap- 
HILL & RANGE Songs, Inc., N. Y. | gave his okay. \‘pearances at the schools while on | 








| After coming out of the hospital, j}tour with his band. 
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presenting 


GORDON 
JENKINS 





DECCA ALBUM 9-86 @ 
DECCA ALBUM A-785 @ 


SELECTIONS INCLUDE: 


and His Orchestra 





His New Decca Album! 
JUST RELEASED IN 3 SPEEDS! 


GORDON JENKINS 


Plays the Music of 


JEROME KERN 


@ 10-inch Long Play Microgroove Unbreakable Record @ $2.85 
Four 45 RPM Unbreakable Records 
Four 10-inch 78 RPM Records 


THE WAY YOU LOOK 
TONIGHT 

LONG AGO (And Far Away) 

YESTERDAYS 

SMOKE GETS IN YOUR EYES 

THEY DION’T BELIEVE ME 

TILL THE CLOUDS ROLL BY 

ALL THE THINGS YOU ARE 

THE TOUCH OF YOUR 
HAND 


*Available as single records in 78 and 45 rpm. 


His Two Ever-Popular Favorites 


NOW AVAILABLE IN ALL 3 SPEEDS! 


MANHATTAN TOWER 


A Musicel Narrative 


, 


AVAILABLE IN LONG PLAY AND 78 RPM 


CALIFORNIA are: Golden State) 


A Masical Narrative 


(includes MANH 





GORDON JENKINS and His Orchestra and Chorus 


DL 8011 @ 12-inch none Play Microgroove Unbreakable Record @ Price $4.85 
(includes: CALIFOR 


ALBUM 9-2 @ ‘ws 45 RPM Unbreakable Records @ Price $2.25 
DAU-723 @ Two 10-inch 78 RPM Unbreakable Records @ Price $2.75 


Played hy GORDON JENKINS and His Orchestra and Chorus 


DL 8011 @ 32-inch Lane Play Mhevenroeve Unbreakable Record @ Price $4.85 
ATTAN TOWER) 


DECCA ALBUM DAU- a @ 210-in. 78 RPM Unbreakable Records @ Price $2.75 
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@ $3.35 
$3.75 
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On The Upbeat | 


New York 


Sid Mills bedded at home as a 
result of a fall in which he hurt 
his back. He’s away from the Mills 
Music professional office indefinite- | 
ly .. . Johnny Bradford WINS 
deejay, tying in with Columbia 
Records-Times Columbia promo- 
tion of Gene Autry’s ‘Frosty the 
Snowman” Harry Ranch orch 
into Rice Hotel, Houston, for four 
weeks .. . Ralph Flanagan office 
has moved from its Seventh Ave. 
location to the RKO Bldg. in N. Y. 

. Bob Diament appointed new 
busine ss manager for Xavier Cugat, 
effective Oct. 1... Margery Hyde, | 
Mary Maiuzzo and Evelyn Reade | 
giving a memorial concert for 
Eileen Zay at Carnegie Recital Hall 
Oct. 22, with proceeds going to the 
Damon Runyon fund Gene 
Krupa into State theatre, Hartford, 
weekend of Sept. 30, then opens 
Oct. 20 at the Apollo theatre, N. Y., 
with one-nighters. in between ... 
Lorry Raine visiting deejays in 
Philadelphia, Akron and Cincinnati 

Marvin Cane bedded with 
touch of flu... Cy Coleman, who 
begins broadcasting with his trio 
from the Raleigh Room of the’ War- 
wick over an NBC wire Oct. has 
been signed by RKO for a music al 
short ... Frank York orch opening 
the new Porterhouse Room of the 
Sherman hotel, Chicago, Oct. 1, for 
an indefinite stay. 

Sy Nathan, former drummer with 
the Reggie Childs and Jan Savitt 
orchs, is opening his own personal | 
management and publicity office 
in N. Y.... Jimmy Earl Brown and 
his crew have had their current 
booking at Harlem’s Baby Grand 
club extended to a 26-week stay 
...Bob Larson, WEMP, Milwau- 
kee, disk Jock, currently in N, Y. 
on a one-week stay. 


Chicago 


Bill Putnam, Universal Record- 
ing Co. prexy, takes off next week | 
on a two-week tour of the south, | 
in quest of fresh hillbilly talent for 
London, whom he serves in an art- 
ist and repertory capacity. . 
Anita O’Day bowing at the Hi- Note 
for two weeks. ... Mel Torme will 
pipe a one-nite concert in Winni- 
peg Sept. 30... . Max Miller will 
cut eight tracks for Columbia 
LP’s Sept. 28. . . . Sid Page has 
booked Phil Spitalny for the Tele- 
phone Pioneers convention Nov. 17. 
. . . Irwin Berke, Shapiro-Bern- 
stein Chi rep, in plugging a new 
tune, “It’s A Marshmallow World,” 
has sent 500 pounds of marshmal- 
lows via mail to orchs and d.j,’s. 

. . Johnny Aladdin into Balinese | 
Room, Blackstone hotel, Oct. 1. 

Al Morgan moves to The Copa, | 

Pittsburgh, Oct. 3, for third time in 

seven months. . Capy LaFell | 
held over at Dundee Dell, Omaha. 

.. . During recent vaude engage- 
ment here, Mel Torme lost $3,000 | 
worth of music, reportedly burned. | 
. . . Bob Vincent to Century Club, | 
Mankato, Minn. Sept. 30... 
Nov-Elites pacted for Club Alexan- | 
dria, Newport, Ky., Oct. 20 for re- 
turn engagement. . Joe Maize 
and The Cordsmen into Kilbourne 
hotel, Milwaukee, Sept. 30. 


Mills Bros. inked for one week, | 
Oct. 5, at Circle theatre, Indianap- | 
olis. Follow at Riverside theatre, | 
Milwaukee, Qct. 12, for a week, | 
then move to Don Carlos Casino, | 
Winnipeg, Oct. 20, for a week... . 
Clyde McCoy set for Army instal- 
lations in San Antonio for nine 
days Oct. 19. Will Back orch 
inked into Trocadero, Henderson, | 
Ky., Sept. 29 for two weeks. 

Ray Pearl orch at the Muehlebach 
hotel, Kansas City, till Oct. 17. ‘ 
Jimmy Palmer set for Melody Mill, 
Chi, Oct. 13 for six weeks. . 

Don Ragon band to Claridge hotel, 
Memphis, Oct. 6 for three weeks. 
Follows at Rainbow’ Ballroom, 
Denver, Nov. 7 for two weeks. hae 


| 





| of batoneer’s regular 
| the disks 


| Pusateri’s 


Don Bradley, Tower Records top- 
per, back from New York and 
week-long coniabs. Russ Car- 
lyle pegged for Rice hotel, Houston, 
Nov. 3 for a month. Harmoni- 
eats slated for Hollenden hotel, 
Cleveland, Oct. 19 for two weeks. 

Frankie Laine, currently at 
Chez Paree, will make a p.a. at 
the Palace theatre when his pic, 
“When You’re Smiling,” bows this | 


week. . . . Don Reed orch set for 
Martinique, Chi, Sept. 29 for two 
weeks. He’s followed by Will 
Back, who moves in Oct. 10 for 
a month, 
| 

Hollywood | 

Local 47 passed a rule under 
which no tooter making less than 


$60 a week can be forced to pay 
for his own uniform... Palladium 
dickering with Frank DeVol for a 
five-week-stand around the holiday 
season Aaron Gonzales orch | 
opened an indefinite stand at the 
Olympic hotel, Seattle Bob 
Millar musicrew bows into Fla- 
mingo, Las Vegas, Oct. 5 for two- 
weeks . Former L.A. Philhar- 
monic concertmaster, Gasslin 
Jacques, joined Lyn Murray’s CBS 
orch. 
Desi 
at Chi-Chi, 


Arnaz Starts a 19-day stint 
Palm Springs, Oct. 10 

Ina Ray Hutton band being 
booked by General Amusement 
Corp. for one-niters on the Coast 
at $750 against 60% All dates are 
anchored around her weekly KTLA 
vidshow.. GAC’s band coordina- 
tor Jack Whittemore in town. 
Helen O’Connell came out of re- 
tirement to cut four sides with 
Frank DeVol at Capitol. Former 
Jimmy Dorsey thrush will get 50% 
royalties on 
Chuck —— booked 
into the Trianon Sept. 30 for $400 
against 607%. Spot owned by 
Horace Heidt was closed during the 
summer. 


Kansas City 


Lou Holtz jumped west for a 
date in Las Vegas after his fort- 
night in El Casbah here.. .Ray 
Pearl crew in for its annual stand | 
in the Terrace Grill of the 
Muehlebach, replacing Dick La- 
Salle orch.. Louis Prima  orch 
played the Town Hall ballroom 
Tuesday (26), one eof the bigger 
names to play this new dancery 
Don Tiff is back in town and head- 
ing the trio for Johnny Franklin in | 
Prime Rib, new mid-| 
town hangout.. Hotel New Yorker 
has switched policy and now has 
music offered by Hazel Lenning- 
|ton on the organ. She opened 
Sept. 11 for four weeks... Dick La- 
Salle crew plays one-nighters go- 
ing east and opens at the Plaza 
| hotel, N. Y., Sept. 29.. Midland 
| Attractions has set Gene Austin in 
the Dragon Grill, Corpus Christi, 
for two weeks beginning Oct. 3; 
later he plays the Monteleone 
Hotel, New Orleans, opening Nov. 
29...Frank and Sandra Gallager 
and Mike Caldwell on the bill at 
the Monteleone for a fortnight. . 
Eric Correa crew wound its stand 
| at the Broadmoor Hotel, Colorado 
| Springs, Sept. 23, and moved to 
| the Bengalaire, Tulsa, on the 

Jack Cathearts’ Continentals 
hurry out of Eddy’s here after clos- | 
ing Thursday (28), to make the 
Empire Room of the Palmer House, 
Chi, Friday (29)... Prof. Backwards 
set for the Brown hotel, Louisville, 
| beginning Oct. 6; recently closed at 
the Bengalaire, Tulsa...Roy Briil 
orch now at the New Avalon Club, 
Casper, Wyo., where he moved 
over = the Cowboy Bar, Jack- 
son, 2: Billy Eckstine and 
= Sky Shearing will do a special 
20-minute afternoon show on the 
campus for U. of Kansas City stu- | 
dents Sept. 29; 
town for an evening concert and! 


25th. | 


| Monday 
ness trip, during which he’ll confer | rooms. 
two will be in| with Meyerson and general man-/|and name band problems will be 


Tops of the Tops 


Retail Disk Best Seller 
“Goodnight Irene” 
Retail Sheet Best Seller 
“Mona Lisa” 
“Most Requested” Disk 
“Mona Lisa” 
Seller on Coin Machines 
“Goodnight Irene” 
Best British Seller 
“Silver Dollar” 








dance in the Municipal! auditorium. | 


The university will open the cam- 
pus ball season Oct. 7 with Jessie 
Price and Warren Durrett orchs 
splitting the musical chores 
President Hotel’s Drum Room cur- 
rently has Howard Leroy orch, and 
will follow with Harle Smith, back 
to town for his annual stint here. 
Johnny Duke crew follows Smith 
in the Drum Room late this year 
Stan Kenton orch into the Pla-Mor 
Ballroom for a one-nighter Sept. 
30. 


Pittsburgh 

Bob Rhodes, who used to have a 
band of his own, has joined the 
Lee Kelton outfit on sax. Rhodes 
continues as p.a. for Bill Green’s 
Casino ... Billy Eckstine-George 
Shearing Quintet inaugurate jazz 
concert season at Syria Mosque 
Oct. 11, and Norman Granz brings 
in “Jazz at Philharmonic” two 
nights later , Woody Herman 
band booked into Vogue Terrace 
for week of Nov. 20... Luke Riley, 
pianist and conductor at Casino 
theatre, has a lineup from name 
crews for his pit orch this sea- 
son: Carl Biesacker, sax and clari- 
net, ex-Gene Krupa; trombonist 
Jimmy Emmert, formerly with Bob 
Crosby, and Al Powell, on trumpet, 
and drummer Red French, both 
alumni of Jimmy Dorsey . . . Or- 
ganist Ken Wayne has checked in 
at Colonial Manor for an indefinite 
stay ... Jimmy Morgan, formerly 
with Baron Elliott, who recently 
organized his own band and spent 


| the summer at Cow Shed in Con- 


neaut Lake, has been called up by 


the Army Ciro Rimac back 
into Johnny Brown’s Club for a 
limited stay. He opened Monday 
(25)... Ralph and Buddy Bonds, | 
twin organists, wind up 10-week 
stay at Bill Green’s Cocktail 
Lounge Thursday (28) Billy 


Catizone’s Trio closed month's stay 
at Club 30 near Chester, W. Va. 


DORSEY DUE TO TAKE 
BAND ON ROAD SOON 


Tommy Dorsey has definitely de- 
cided to take his band out on the 
road again, Irving Chezar, his New 
York office manager, said yester- 
day (Tues.). No dates have been 
set yet, but it’s likely the band, 
comprising the same _ personnel, 
will go out in about three weeks. 

Meanwhile, Dorsey, who during 
his layoff in the past couple of 
weeks has been recording at a fast 
pace for Decca, is scheduled for 
another waxing session Friday 
(29). 








Meyerson to Chicago For 





Eckstine Pact Renewal 


Harry Meyerson, M-G-M Records 
artists and repertoire chief, flies 
to Chicago Saturday (30) 
dle with Billy Eckstine on the sing- 
er’s contract renewal. Eckstine is 
appearing there in his concert tour 
with George Shearing. Meyerson 
is due back in New York Mon- 
day (2). 





I Wanna Be Loved 
I'll Always Love You—?7‘ 





Tt Filmusical. * Legit musical. 





Songs With Largest Radio Audience 


Survey Week of Sept. 15-21, 1950 


The top 30 songs of the week (more in case of ties), based on 
the copyrighted Audience Coverage Index Survey of Popular 
Music Broadcast over Radio Networks. 


Research, Inc., Dr. John G, Peatman, Director. -Alphabetically 
listed. 

All My Love 2... s. ey ee ere eee errr 
Belgven BE POUNT ouisds co cece secerve 0000 ees oc CRWICk 
Bonaparte’s Retreat ..... I tS ee ee coevee den & Rose 
Cah ANVONS DRVIOM .ncccccccscscesoss 9600060004. 00uenGe 
Cant. We Tele ie GIVOT i 6 cose veicvdss o00eeeeeees sevancea 
Cae SRE CHAE caves 0 d'5.0.40 4 0.0 S84 0s 040800086 E 08S Paxton 
Daddy’s Little Boy TTT Oree TO Lee rer ee Beacon 
gream A Little Dream Of Me. .ic.iccccoscseres Words-Music 
IIE EE oe es hye wee ene ale Spencer 
EN he aie ave aig IN nx axe Kgeeaawaueien . Chappell 
I ee PE os a onde dae od 000s aeaaadewen Shapiro-B 

I Cross My Fingers ee ee ee ee rere United 

I Don’t Care If y Sun Don’ t SS errr ere Famous 

I Love the Guy (I Love the Girl) .......cccccccces Shapiro-B 


‘My Friend Irma Goes West’ Famous 


a, NE IE oi os aware ee OK i-Sca ean Bowe ele ee eee Harms 
Mona Lisa—7“‘Captain Carey, U. S. A... .ccccesee: Paramount 
Nevertheless—7“Three Little Words” ...........0-- Chappell 
ee ee, ae eee ee ere osd.deee Disney 
Our Very Own—*“ Our Very Own” baksoesen . . Spitzer 
Piay a Simple Melody 2.66006 cis cv vcecsecves late ata Berlin 
een “SPEED ~ c,d see '0 06s bb bo 0b 5b bbs HO ROSSER ES Paxton 
meta IEEE oy /0''s.'0- sR bb bt er brid bed Sd Oe Dee OH Sam Weiss 
Sometime ircatv oe Gceieibi lg G-a 5-006.’ eb beat Bi6sed: op bckce ATS Witmark 
Sweetest Words I MME ek Oot eR Se ed Ls Cee BO Life 

The Red We Want Is the Red We've Got........... Odette 
Tonight Be Tender To Me .... area ee Life 

Taena Tsena Tzena. .....+% 4+. Ae a eleea Re Undeterm’ed 
Why Fight the Feeling—} “Let's ORCS 4+ kaks eee Paramount 
You Wonderful You—t“Summer Stock” ........-: Miller 





The remaining 20 songs of the week (more tn case of ties), 
based on the copyright Audience Coverage Index Survey of Popu- 
lar Music Broadcast over Radio Networks. Published by the Office 


of Research, Inc., Dr. John G. Peatman, Director. Alphabetically 
listed. 

ee EMOTE sec 4vdssk lave eed bk Ob 6 OBAG AES SLEDS . Leeds 
ee NO ee on eb ai ee bk be bess ROK ES iaav oun Robbins 
Daddy From Georgia Way TT TOE RT TT TT CT er TT Life 
RR rr ery rT rrer creer ik, 6a ae Melody L 
Don’t Rock the Boat Ma Feeble: 85-4G4a 4 Sie . Morris 
Friendly Star—*“Summer Stock” ........ reireys Feist 
Golden Sails On A Sea Of Blue ......ccees cto ee eemaer 
INNIS ge coc a 0:5 eg ad, FRRACOE Gio bore. O45 t OCR hiareeane Mills 

PE LPRORI IO ok ices RECS EUROS RC ER EROS Cuevas euled Morris 

Ee SOW WOO COO NING cccv ceive sv icecuce Oveeoes . Robbins 
Just Say I Love Her eee errerrT: 

Keep Your Eyes On the Stars ee ee oak aoe Campbell 
Oe Oe Se ee eae rar een ee een Robbins 
Se ee ee ere ee ee re ere re eer ee . Knick’b'ck’r 
a en ee ee men SF ee Erwin-H 
Old Piano Roll Blues...........-cececccceccecs ... Leeds 
RS ee no eS ating hike aaay oS .4 keh ates been Hill & Range 
Sentimental esha 4:6 8. ge ees pee came’ Knick’b’ck’r 
Thinking Of You—7‘ ‘Three Little Words” errr, Remick 
Third Man Theme—j“Third Man” .........cccceee: Chappell 


Published by the Office of 


errr Supreme 








BMI ies to Highlight 
Chi Ballroom Assn. Meet 


Chicago, Sept. 26. 
National Ballroom Operators 
Assn.’s annual conclave kicked off 
this morning (26) at the LaSalle 


hotel here. High point of the con- 
vention, however, is not expected 


| 


———— 


+ / BULL, NORMAN SET 3RD 
COAST DIXIELAND SESH 


Hollywood, Sept. 26. 
Third annual Dixieland Jubilee 
concert will be staged at the Shrine 


Auditorium here Gct. 6 by Frank 


Bull and Gene Norman, with two- 
beat crews from all over the coun- 


until Wednesday when Tom Ar- ‘try due to participate. 
cher, association’s music licensing | 


chairman, will issue a report on the 
present status of the controversy 
which is still waging as a carry- 


' over from last year. 


to hud- | 


Dispute, which stems from BMI’s 
licensing attempts at ballrooms, is 
not expected to be resolved at the 


| present meeting, but Archer’s re- 


port should cast some light on 
present NBOA feelings. 
Additional high-points on the 


Meanwhile, Jesse Kaye, M-G-M | agenda will be reports on effect of 


is due in N. Y. 
on a two-week busi- | 


Coast manager, 
(2) 


ager Frank Walker. 


\Gabaret tax, television and _ the 


minimum rule of the AFM on ball- | 


Panel session on territory 


‘hashed out by panel members. 


Already set are Sharkey Bonano, 
Castle Jazz Band, Firehouse Five 
Plus Two, Pete Daily, Ted Vesely, 
Ben Pollack and his Pic-A-Rib 
Boys, Cavanaugh’s Curbstone Cops 
and Eddie Skrivanek and his “Sex- 
tet from Hunger,” consisting of 
Zutty Singleton, Georgie Thow, 
Charlie LaVere, Blake Reynolds 
and Joe Yuki. 





Tower Inks Mann 
Chicago, Sept. 26. 
Vet orchster Bernie Mann has 
been inked by Tower Records for 
eight sides to be cut next week in 


| New York. 




















FRANK MUSIC CORP., 


ORANGE COLORED SKY 





By WILLIE STEIN and MILTON DELUGG 


presents 


' Sole Selling Agent-KEYS MUSIC, Inc., 146 West 54th Street, New York 1 19, N.Y, 
Telephones: Hollywood—Crestview 1-5267; New York—Cirele 7-3563 
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AGVA Dissidents’ Suit Vs, 4A’s 
Seen Developing Into Lengthy Tussle 


Indications are that the trial 
started last week in the N. Y. su- 
preme court seeking to declare the 
1942 takeover of the American 
Guild of Variety Artists by the 
Associated Actors and Artistes of 
America to be illegal, will drag on 
for at least a month. First major 
witness is Florence Marston, exee- 
utive secretary of.the N. Y. branch 
of the Screen Actors Guild, who 
was on the stand all last week. 

Mrs. Marston came to court origi- 
nally to aid defense attorneys head- 
ed by former Judge Samuel Rosen- 
man on background material perti- 
nent to the litigation. However, 
plaintiff’s legal battery put her on 
the stand in their behalf. 








Yavensonne Agcy. Sets 
40 Wk. Hotel Route 


Boston, Sept. 26. 


_Arki Yavensonne, entertainment 
| director of the Sheraton hotels, 
| Bae formed the Artists Corp. of 
America which will be conducted 
along regular agency lines. Yaven- 
sonne has been booking the ma- 
jority of the talent for the 28 
Sheraton hotels in U. S. and Cana- 
da and indicates that he can offer 
/an act a route of 40 weeks. 


clude Neal Lang, general manager 


She was of the Park Sheraton, N. Y. Yaven- | 


Officers in the corporation in- | 


Formby ‘Varieties’ Sock 
$24,800 1st Wk., Toronto 


_ . Toronto, Sept. 26. 

Prior to his trans-Canada tour 
to the Coast, George Formby and 
his “London Music Hall Varieties” 
racked up a sellout $24,800 on 
week’s engagement at the Royal 
Alexandra here, with 1,525-seater 
scaled at $3.50 top. 

Advance sale for second week 
is also encouraging. 


Schine Circuit 
Resuming Vaude 


In 12 Houses 


indie 








First major lineup of 


examined by plaintiffs’ attorney for|sonne has long been director of | vaude time comes with the re- 


two days, and the defense took 
over for the remainder of the week. 
Law firm of Nathanson, Halpren 
and Scholer, before start of the 
trial last week, had told defending 
attorneys that one of the 4A board 
members would be asked to testify 
for their side, but it wasn’t ex- 
pected that Mrs. Marston would be 
called at that time. Testimony in- 
volved was mainly documentary in 
form. She was asked to identify 


documents and testimony on both | 
sides revolving around the history | 


of AGVA since its formation in 
July, 1939. Next witness for the 
plaintiff is expected to be either 
Matt Shelvey, former AGVA na- 


tional administrator, who was oust- | 


ed in 1947 by the 4A’s, or Danny 
Fitz, former AGVA board member 
from Boston, under whose name 
the suit was instituted. Other ma- 
jor witness for the plaintiffs will 
be Fred Dale, who heads the Bos- 
ton branch set up by AGVA dissi- 
dents. 


The current trial is a continua- | 


tion of the 1948 court proceedings 
which sought to reinstate Matt 
Shelvey as AVGA’s national admin- 
istrator. However, a mixup over 
naming an attorney of record 
caused collapse of that action, and 
Shelvey signed a stipulation agree- 
ing he would not participate in 
AGVA affairs. Upon the outcome 
of this case also hinges the fate 
of similar actions brought in Bos- 
ton and Philadelphia by AGVA dis- 
sidents. 

Two other witnesses were exam- 
ined out of turn. First was Esther 
Bykoff, a former AGVA employee, 
who was brought in from San Fran- 
cisco to identify documents which 
were admitted as evidence. Tom 
Senna, former head of the Boston 
AGVA local, also performed a simi- 
lar service. 





Cantor’s Carnegie Concert | 


Heads for Another Sellout 


Eddie Cantor’s cae-man concert 
at Carnegie Hall, N. Y., Saturday 
(30) looms as a sellout. It appears 
that gross will hit around $6,800, 
same figure as his Carnegie concert 
last season. 


Cantor has booked a tour which 
calls for appearances in Ontario 


Oct. 10 and 12, plus other dates to | 
be played between his once-every- | 


four-weeks video show on NBC. 





Jane Morgan Pacted 
For St. Regis, N. Y., Date 


After working abroad for the 
Past four years, songstress Jane 
Morgan returns to the U. S. next 
week, prior to beginning an en- 
Eagement at the Maisonette of the 
Hotel St. Regis, Nov. 14. Gal, one- 
time vocalist with Art Mooney’s 
orch, is being repped by Barron 
Polan, who set the St. Regis deal. 
Chirp, who'll concentrate on sing- 
‘ng American songs with French 
lyrics, is being billed as the “Amer- 
ican From Paris.” 

Miss Morgan, who appeared at 
the Baccara, Paris, for about three 
years, last played the Knocke Sur 
Mer Casino, Belgium. 





New Icer for Dallas 
Dallas, Sept. 26. 
; The new Dorothy Franey ice re- 
vue current at the Century Room 
oe the Hotel Adolphus is titled 
tate Fair.” It features the Pres- 
aoe Patty Greenup, Bob Martyne, 
pe 4 Osborn, Mim Scharlack, 
. arriet Kenney and Marilyn Scar- 
rough, 
Herman Waldman and his orch 
Provide the music, 


the chain’s Oval Room of the 
Copley Plaza hotel, Boston. 





First Vaude Troupe 
' Bankrolled by Moose 
Set for Army Camp Tour 


Pittsburgh, Sept. 26. 

Acts set for first commercially 
sponsored unit USAAF is sending 
into Alaska for tour of Army, Air 
Force and Naval bases include 
Frank Marlowe, Randolph and Co., 
Slim Timblin, Turner Twins, Lind- 
say Dancers, Chester Fredericks 
and Bobbie, Lana Ross and Lani 
and Joe. Unit will assemble here 
and give a breakin performance at 
Syria Mosque Oct. 1, then take off 


for Great Falls, Mont., for single | 


show before heading into Alaska 
for almost three weeks of barn- 
| storming. 

Show was put together by Joe 
Hiller, heading local talent agency, 
and head of his theatre department, 
Anton Scibilia, who got Loyal Or- 
der of Moose to bankroll it. Army 
| doesn’t have funds available yet for 
acts, but they’re taking care o 
transportation and food and lodg- 
ing while in Alaska. Hiller and 
Scibilia, working with Lt.-Col. Jo- 
seph Bangham, heading entertain- 
|ment division of Air Force, are 
hoping to get number of industrial 
| firms here and elsewhere interest- 
‘ed in putting up dough for addi- 
tional shows in future, Jay Stoehr, 
Moose national official, with head- 
| quarters in Pittsburgh, will accom- 
| pany troupe as company manager. 


| United Jewish Appeal Sets 
Paid Talent for Benefit 


| One of New York’s major benefit 
shows, “Night of Stars,” under 
|auspices of the United Jewish Ap- 
/peal, will be a paid affair this sea- 
son. It’s planned to spend around 
$7,500 for talent on this year’s 
event, which will be held at Madi- 
son Square Garden, N. Y., Nov. 20. 


In previous years this organiza- 
\tion garnered the top talent in 
iNew York during its annual affairs 
‘at a cost of about $12,500, which 
it paid to Theatre Authority, under 
a contract which provided for 10% 
of the overall take with the $12,500 
top. Percentage was based on tick- 
et sales, donations and program 
revenue. 

Show will be run under the 
‘American Guild of Variety Artists 
setup, which calls for a $25 min- 
imum payment to all performers, 
‘with top acts getting one-sevent 
‘of the regular salary. - 











| 
Billy Eckstine’s N.Y. Par 
Date Set Back Till Easter 


Billy Eckstine’s former Christ- 
/mas and New Year’s date at the 
| Paramount, N. Y., has been set 
back to the Easter show. Eckstine 
will be filling a series of concert 
dates at that time. 

Singer will get $7,500 for Par- 
/amount stand under an old com- 
| mitment for three engagements at 
this house. 
under the pact. 





Eatery Adds Shows 
Baltimore, Sept. 26. 


Waldrop’s’ restaurant, Brent- 


wood, Md., is inaugurating a floor- 
show starting Friday (29). Policy 
calls for three acts comprising a 
comic, singer and dancer. 

Spot is being booked by the 
Charles agency of this city. 





This is the last one' 


isumption of stageshows on the 
| Schine circuit, Which has a majority 
‘of its houses in upper N. Y. Al & 
| Belle Dow office are now booking 
| 12 houses of the circuit with a total 
playing time of 38 days. It’s the 
longest independent route so far. 
Amount of time on the Schine 
| wheel, so far, is short of last sea- 
son’s total when 29 houses were in 
| operation. Likelihood is that other 
| theatres will open as soon as the 
| picture lineup is set. 
Gus Lampe, Schine’s_ general 
|manager, has so far designated 
| Oswego, Watertown, Gloversville, 
| Amsterdam, Geneva, Glen Falls, 
| Auburn, Syracuse, Oneonta, Albany 
and Corning to institute stage 
'shows in N. Y. and Lexington, 
Ky., as the only other house. 
‘full week stand is in Syracuse, 
| others are two and three days. 
Dows have also set the Park the- 
|atre, Ephrata, Pa., for Sunday 


| shows and the Walter Reade circuit | 


| is also set to come in with a route 
sometime next month. 


MCA PACTS SNOWDEN 





Music Corp. of America is re- 
| activating its New York concert 
'department with the pacting of 
| Edward Snowden to head up long- 
| hair-style activities. Snowden’s 
|MCA entry marks the first time 
| that serious attention will be given 
| that style entertainment since Paul 
Gregory resigned from that oufit 
two years ago. Harry Squires orig- 
inally started the concert. division 
at MCA, but such activities were 
dormant in the N. Y. office upon 
his resignation to start his own 
agency. 

Prior to Snowden’s employment, 
concert activities were coordinated 
by Vernon Stevens out of the Chi- 
cago office. Current plan is to have 
Snowden concentrate on short-hair 
tours, but should any longhair per- 
sonalities be made available, tours 
will be arranged. 





out a jaunt for Guy Lombardo in 
March. He comes to MCA from 
the Charles A. Wagner office, where 
he was second in command in Wag- 
ner’s productions of operas for 
touring. 


Sole | 


FOR LONGHAIR STINTS: 


Snowden is currently mapping | 





Nitery Belt: Click's 


Seasonal Reopenings Spark Philly's 


Name Lineup 


Philadelphia, Sept. 26. 





¥ 


| Grid Games Up Biz 


In Columbus, O., Cafes 
Columbus, Sept. 26. 
Football season is hypoing hotel 
and nitery biz in Columbus. Ohio 
|State-Southern Methodist Univer- 
sity game set for Saturday (30) 
has jammed the town and filled 
up most of the availzble hotel 
space. 
| The Deshler Wallich hotel has 
| set Rudy~ Vallee and the Teddy 
Powell Orch. The Grandview Inn 
has tapped Bobby Hackett Quartet 
and smaller spots are expanding 
budgets to entice the _ pigskin 
crowd. 


AGVA Wins Reprieve 
For Coast Nitery 
Ordered Closed 


Hollywood, Sept. 26. 

American Guild of Variety Art- 
ists intervention has resulted in a 
30-day stay of execution of the 
police order stripping Larry Pot- 
ter’s Supper Club of its entertain- 
ment license. License was to have 
| been revoked as of midnight Satur- 
|day (23). 
| Police action followed a crack- 
down last month when officials 
icharged that chirp Virginia Mai- 
|son, a longtime fixture at the Val- 





lley nitery, was singing risque songs 
|interspersed with off-color asides. 
| Potter won one ten-day reprieve of 
ithe license-lifting and, after ex- 
| hausting all other means, appealed 
'to coast AGVA chief Eddie Rio 
for assistance. 

Rio agreed to attempt a direct 


ron on the grounds that lifting of 
Potter’s license will deprive per- 
formers of a place to work and to 
/remind the Police Department that 
AGVA performers always give nu- 
merous “concessions” to the Police 
Show. 

Potter’s only recourse now is an 
|}appeal to the Police Commission- 
ier’s counsel, consisting of five 
| prominent citizens appointed by 
ithe mayor, to over-ride the deci- 
'sion. He has already fired Miss 
| Maison. 

Spot represents an investment of 
‘some $80,000 and is built around 
the entertainment policy. Under- 
stood Potter will shutter the place 
permanently if unable to get the 
license restored. 


2 Atlantic City Spots 


Change Ownership 
Atlantic City, Sept. 26. 

Ownership of two night clubs 
shifted last week. 

Nate Cohen, who operated the 
uptown Lambs Club for several 
seasons, disposed of his interests 
to Jack and Ruth Richards. Charlie 
Merlin bought out his partner, 
Max Uretsky, and will now operate 
the Nomad Club solo. 

















Concessionaires Holdup of Coin 


New York concessionaires are 
becoming increasingly wary of ad- 
vancing money to prospective ni- 
tery owners, which may stymie 
plans for reopening of several N.Y. 
spots. The hatcheck tycoons have, 
thus far, refused to advance the 
$20,000 and up now_ demanded for 
cloakroom annual rentals because 
|of the possibility cafes may do a 
| foldo before they can retrieve their 
investment. 


| Several deals have been stymied 


| because of refusal of consession- 
aires to go along with opening 
|plans. The latter know their coin 
‘is necessary in most ventures, and 
{generally have taken a_ chance. 
However, with the current boom in 
night clubs, they’ve backed away 
from laying out coin unless assured 
of operator’s solvency. 


For example, no deal has yet 
been made at the Havana-Madrid, 
N. Y., which was recently taken 
over by a syndicate headed by 
Lewis Lewis. Other prospective 
bonifaces are similarly scouting 
around for deals which would pro- 
vide the initial operating costs. 


The concessionaires feel that 








May Delay Promised Nitery Boom 


once the prospective nitery owners , Siager Christina Carroll, pianist 
pgemnette Savran and the Ivan 


svend the cloakroom rental they’ll 
fold once the going gets rough. 
One of the major reasons for in- 
creasing wariness of concession op- 
erators is the fact that cloakrooms 
no longer provide the major por- 
tion of the revenue. Most coin is 
made on photography and sale of 
novelties. Since wages and cost of 
merchandise is on the _ increase, 
greater revenue must be realized if 
the concession is to be run at a 
profit. Another factor tending to 
diminish the investment in niteries 
is the fact that the concession boys 


loans to the bonifaces. 

: Bop City is now almost exclu- 
sively owned by concessionaire Abe 
Ellis, who placed chattel mortgages 
on the spot when it was known as 
the Hurricane. That spot isn’t re- 
garded as a money-maker at inter- 
vals and additional coin has to be 


it going. 


Publicists Guild. organization of 
cafe pressagents, holding a “meet 
the press” cocktai! party at the 
Hotel Warwick, N. Y., Thurs. (28). 








approach to Mayor Fletcher Bow- | 


are repeatedly called upon to make 
| 


put back into the operation to keep | 


Reopening of the city’s three 
largest cafes brings the after-dark 
| situation here back to normal after 
a long summer slough. The Latin 
Casino reopened (18) with a floor 
show headed by Zero Mostel, Kay 
Armen and Copsey & Ayres. Fran 
Warren took over the stellar spot 
|at Click, which relighted Monday 
|(25); and Palumbo’s turns on the 
| footlights (28) with Mickey 
'Shaughnessy heading the revue. 


| Nicky Blair, back from a vaca- 
| tion in Canada, has planned a busy 
season for the Click, leaning 
'heavily on name draws. The big 
musical bar has always been a 
| showcase for top talent and Blair’s 
lineup for the coming season is in 
the upper brackets. In addition 
/to Miss Warren, Blair has skedded 
|Mel Torme, week of Oct. 2; Xavier 
Cugat, Oct. 9; Patti Page, Oct. 16; 
Al Morgan, Oct. 23; Stan Kenton, 
Oct. 30, and the King Cole Trio, 
Nov. 6. 

| Lionel Hampton’s band is slated 
for Nov. 20 (Army-Navy game 
week) to be followed by Vaughn 
| Monroe, Nov. 30. Ralph Flanagan 
‘has been set for the first week of 
the New Year. 








Unseasonable Weather 
Hits Atlantic City Biz 


Atlantic City, Sept. 26. 


Rain with unseasonable cold 
weather has knocked usually fair 
September business into a cocked 
hat this past few weeks, although a 
number of small conventions have 
brought in delegates and their 
families to help things along. 

In this week are Kiwanis inter- 
national, Pennsylvania _ district, 
(24-27) with 1,200 delegates, and 
the United Spanish War Veterans 
who are now in session in Conven- 
tion hall with 2,500 delegates. 

Biggest convention slated during 
the fail is the American Gas Assn., 
which comes in next weekend (2-6). 
It will bring in 10,000 delegates 
plus those who will be here in al- 
lied groups. 





Kay Thompson’s H. O. 
Delays Return to U. S. 


Kay Thompson, originally sched- 
uled to arrive in N. Y. from Europe 
Sunday (1), has been delayed due 
to a holdover engagement at the 
Casino de Paris, London. Spot is 
exercising its option on _ the 
comedienne through Oct. 6. Miss 
| Thompson, however, will be back 
|in the states in time to appear on 
‘the initial airing of NBC’s “Dream 
Show,” which has been put back 
from Oct. 15 to Oct. 29. She’ll 
serve as a regular on the 90- 
;}minute Sunday program. 
| She’s also expected to fill a 
peer date in Las Vegas in Ncevem- 

er. 








Harpo Marx Touring 


Hollywood, Sept. 26. 
Harpo Marx opens a six-week 
tour Oct. 13 in Sacramento with 
his ‘““Harpo’s Concert Bazaar’. Trek 
is set to extend through the north- 
west and Texas. 
With the star will be operatic 





Kirow ballet company. 


50th Anni in Show Biz 


Sadie Banks, perennial song- 
stress at the Old Roumanian, on 
'New York’s lower east side, will 
|celebrate her 50th anni in show 
| business at the fall opening ‘of 
‘that spot Oct. 4. Miss Banks made 
|her bow in 1900 at 15 and since 
then has appeared with leading 
|performers on the Yiddish and 
| English stage. She has been at the 
{Ola Roumanian for 17 years. 

Surrounding show will include 
‘comic Jack Winston, singer Mary 
‘Mon Toy, and dancers’ Buster 
Burnell and Alverda. 


DIX QUITS SHOW BIZ 


Singer Tommy Dix has retired 
from show business to become an 
executive in a lumber concern in 
Birmingham, Ala. Firm is owned 
by Dix’s father-in-law. 

Dix had been doing an act with 
| Edith Fellows at time of dissolu- 
tion. 
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Night Club Reviews 


Cotillion Room, N. Y. 
(HOTEL PIERRE) 

Mimi Benzell, Stanley Melba’s 
Orch, Ralph Lane Rhumba Band; 
$2 cover weekends after 9:15, $3 
minimum weekdays after 9:15. 





The Cotillion Room has long 
been a difficult room in which to 
work, because of its physical lay- 
out, but Mimi Benzell, repeating 
here after her initial smash at this 


spot a year ago, has little trouble | 


filling the far reaches of this hotel 
nitery despite its handicaps. The 
dark-haired operatic soprano, with 
a catalog that must satisfy the 
tastes of any audience, has im- 
proved considerably in her show- 
manship, let alone maintaining a 
high entertainment level with just 
her voice. 

On a _ two-show-nightly policy, 
Miss Benzell is doing 35 minutes of 
songs that go all the way from an 
opening “Siboney” to a_ swingy 
and tricky version of “Lo, Hear the 
Gentle Lark.” In between she 
does a pop ballad, an operatic 
aria (“Traviata”), light opera 
(‘Vilia”) and, for her finale and 
encore, what she describes as 
“turning back the clock” for some 
traditional tunes. 

Miss Benzell, at show caught, 
was attired in a simple, white 
gown that is in excellent taste, 
and she has excellent 
from the Stanley Melba band. The 
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backing | 


| Melba outfit likewise plays neatly 
| for the straight dancing, and Ralph 
'Lane’s band is danceable on the 
Latin rhythms. 

Here for six weeks on her first 
trip, Miss Benzell is set for eight 
‘this time, and it’s the kind of 
booking that draws class patron- 
age, considering Miss Benzell’s Met 
Opera background. Margaret 
Truman, for instance, was among 
the audience on night caught. 

Kahn, 





Moeambo. Hollywood 
Hollywood, Sept. 19. 
Toni Arden, Eddie Oliver Orch 
(9), Latin-Aires (5); cover, 
1.50, $2. 





There were no cameras in evi- 
dence, but it’s a cinch bet that 
Toni Arden was launched on a film 
career after her opening at this 
Sunset Strip swankery. Few 
singers making their Coast bow 
have registered as strongly—or so 
deservedly—with the film colony. 


Handling the solo entertainment 


spot, particularly in a room of this | 
sort, is no sinecure for a singer, | 
but Miss Arden manages it neatly. | 
Opening stint, a 25-minute affair, | 
drew salvoes and her handling of | 


such material as “Foolish Heart” 
and “Sorrento” goes over solidly. 

Chirp not only has a fine voice 
and an excellent delivery, she’s a 
singer who knows the value of 
lyrics and their proper purveyance, 
As a result, each offering has add- 
ed impact. She holds her audi- 
tors easily, from the off-stag in- 
tro with the opening bars of “My 
Heart Stood Still” to a socko wind- 
up with “You're Breaking 
Heart.” Showwise, she leaves ’em 
yellin’, 

Rich backing is provided 
Eddie Oliver’s band which con- 
tinues to share the dance assign- 
ment with the Latin-Aires. On a 
one-show a_ nite basis, there’s 
plenty of time for terping and the 
two crews keep the floor jammed 
steadily. Kap. 


El Casbah, K. C. 
(HOTEL BELLERIVE) 
Kansas City, Sept. 22. 
| Jimmy Savo, Joe Vera Orch (5); 
$1, $1.50 cover. 





In line with the recent upping 
of the talent budget for bigger 
| names, the Casbah has Jimmy Savo 
in for a fortnight, his first date 
in Kansas City in 15 years. He’s 
| been away too long, judging by the 
| hefty turnout. 

Joe Vera leads off show with a 
lilting piano version of “Tea for 
| Two,” and then brings on Savo, 
who mimes, sings and kids his 
| way through 40 minutes of laughs. 
|He begins with his pantomime of 

the little man out in the cold, and 
| eats a few lighted matches to warm 
up the proceedings. Takes a turn 
at warbling “‘Black Magic” in far- 
cial fashion, and gets a big hand 
for his “I’m Married To a Strip- 
tease Dancer.” 


My | 


by, 


In established style Savo like-, 


wise wraps up “Honey,” “Road To 
Mandalay” and “River Stay Way 
From My Door.” Closes’ with 


WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
(Duplicate Prizes Awarded in the Case of Tie) 


rizing the “South Pacific” hit for 
a large quota of laughs. Backed 
all the way by the Joe Vera crew, 
now. completing a full year’s stand 
in the Bellerive. Quin. 
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Maisonette, N. Y. 
(ST. REGIS HOTEL) 
Margaret Phelan, Milt Shaw 
Orch, Horace. Diaz Orch; couvert, 
$1.50, $2.50. 





|. The Maisonette of the St. Regis | 
| hotel, in recent years, has become | 
one of the better showcases for | 
| singers. The pleasant and intimate 
surroundings which attract the car- | 
| riage trade and younger elements | 
| has proven an excellent backdrop | 
|for singers’ who have _ already 
reached some measure of success. | 
| Margaret Phelan, who opened | 
| the fall season there, is one of 
| the more pleasing tunesters to 
| have clicked in the eastsideries. 
| She has an excellent classical back- 
ground, as has been evidenced on 
previous stints in this part of town, 
can give out with a full voice when 
the occasion demands and can 
modulate her pipes to meet the 
needs of the smaller spots. 

Contrasted with her early ap- 
pearances at the now defunct Glass 
Hat of the Belmont Plaza hotel, 
there’s a complete revamping of 
style. She’s developed into a stylist 
who depends almost exclusively 
upon her excellent middle register. | 
She projects in an easy and ap-| 
plause-winning manner to get to 
her audience, and imparts a saucy 
cleverness to the majority of her 
lvrics. Response proves she meets 
the demands of the exacting clien- 
tele 

However, should Miss Phelan 
continue her present repertoire, re- | 
peat diners may lose interest. She 
shows a tendency to deliver tunes | 
with similar subject matter and | 
with the same type of projection. 
For example, there were a couple 
of tunes lamenting her need of a 
man, and both came out with little 
differentiation. Delivery of other 
numbers took on virtually a john- | 
ny-one-note character. It is fairly 
late in her turn that she essays a 
straight ballad and other major dif- | 
ference comes at the close of her 
number with Bizet’s ‘Serenade 
Espagnol,” latter delivered with 
full voice. This tune gives her a 
boff sendoff to compensate for her 


previous errors. There’s nothing 
wrong with her delineation that 
a more sapient  song-selection 
wouldn’t cure. Jose. } 


Embassy Room. Wash. 


(HOTEL STATLER) 
Washington, Sept. 22. 
Xavier Cugat Orch (16), with 
Abbe Lane, Dulcina, “Rubber 


Legs” Garcia, Otto Bolivar; Evalyn 





Tyner & Trio; cover charge $2, 
$2950. 

The Embassy Room, _ town’s 
swankiest supper spot, has _ re- 


opened after a summer hiatus for 
redecoration and redesigning. With | 
the Xavier Cugat troupe as open- 
ing attraction, it has been packing | 
them in nightly; likelihood is that | 
Cugat will hang up a new record of | 
business during his 10-day stand. | 
The show is typically Cugat, 
plenty of Latin-American music, 
singing and some dancing and, 
in the late evening, he moves over 
into some of the oldtime dance fa- 
vorites for the mature audiences 
| which frequent the room. 
_ The change in tempo, of course, | 
is provided in the show by vocal- 
ist Abbe Lane whose deep, sexy 


voice is in striking contrast to her | 


youthful blondeness. Miss Lane 
|teps the show with her offerings of 
the new samba, “Chiquita Banana,” 
a calypso, “One at a Time,” and 
\“L’Amour.” Then for the re- 
/mainder of the half-hour show, she 
| Joins the weaving always in motion 
front line of the Cugat troupe which 
adds a certain electric quality to 
the show. 

“Rubber Legs” Garcia does 
bouncing, running solo dance while 
balancing a tumbler of water on his 
head and Otto Bolivar comes 
through strongly with baritone ren- 
dition of Latino selections. 
Dulcina, the flashing South Ameri- | 
can who sings and dances one spe- | 
cialty and who spends the rest of | 
the time as a kind of perpetual mo- | 
tion incidental background to the | 
te —— — a gal has | 

enty of oomph and the 
like her style. ’ sai 

But the highlight, of course, is | 
Cugy himself. He is the magnet | 
that fills the Embassy Room nightly | 
with his corny jokes and his Way | 
with the band, bringing out a spe- 
cial quality which makes his ag- 
gregation tops in this town. Cugat 
and company move from here on a 
60-city concert tour. Evalyn Tyner 
and her trio fill in for dansapation. 


Lowe, 


Le Beenuf, Chi 


; Chicago, Sept. 26. 
Lucretia; no cover, no minimum. 








This spot has had a succession 


operation, 
room’s decor and patrons. Cur- 
rent chanteuse, Lucretia, in the 
past few months has garnered a 





| taries. 
| from 
a circling of ringside tables for’ 


of French singers in its three-year | 
all styled to fit the. 


considerable following among 
Chi’s more unique nitery-goers, 
who return here frequently for re- 
peats. Thrush handles own piano 
aceompaniment for her ultra dit- 
ties, lapsing frequently—and de- 
liberately—into a husky, mascu- 


|line style, which pleases’ the 
crowd. 

| Repertoire consists of lesser 
‘known, volatile French tunes, 


which she manages to uncork after 
some preliminary boodling. She 


\finds time to slip in the more fa- | 
'miliar “La Vie En Rose,” but this | 


hardly pleased as well as her 
saltier numbers. 
“Adultry,” although not among 
her usual genre, draws yocks from 
the chirper’s rather esoteric back- 
ground chatter and asides. Lucre- 
tia’s forte seems to lie in 
ability to give the weirdies a little 


of their own medicine, keeping al- | 


lusions Freudian and precious and 


a cut smarter than the tutored gab | 


in most chichi rooms. Delivery is 
throaty and sometimes sexy; she 
punches lyrics frequently too hard, 
and at other times drops off to a 


whisper. This may keep patrons 
attentive, but it also keeps ’em 
straining. 


Show caught heard singer pipe 
“Down With Love,” and “Remind 
Me” among the domestics; the rest 
were imports. Mel, 


Flame Room, Mpls. 
(HOTEL RADISSON) 
Minneapolis, Sept. 23. 
Annamary Dickey, Eddie Caqm- 
den Orch (8); $2.50 minimum. 





Making her initial Minneapolis 
appearance. Annamary Dickey pro- 
vides a pleasant song 
She exhibits a fine soprano voice 
with plenty of range and an in- 


gratiating tone and her numbers | 
are wisely selected to afford a/' 
| melodic treat and to suit all musi- 


cal tastes. She puts commendable 
dramatic feeling and touches into 
her offerings. But it puts too heavy 
a burden on her to require her to 
carry an entire supper club enter- 
tainment load single-handed, as she 
is called upon to do in this in- 
stance. For such a chore she does 
not seem sufficiently heavyweight. 


Miss Dickey precedes each num- 
ber with aptly worded commen- 
Her sole actual variance 
straight song otherwise is 


a vocal tete de tete with the oc- 
cupants during one offering. “It’s 
a Grand Night for Singing” starts 
her on a vocal way that carries 
her through “Thinking of You”; 
a song about a girl who knew what 
she wanted, “I’d Rather Be With 
You,” an operatic aria, a medley of 
oldies and a number with comedy 
overtones, ‘I Never Kissed a Man 
Before.” Her closer, “Make Be- 
lieve,” takes her to the ringside 
tables. 


Eddie Camden’s orchestra, hold- 
ing over, backgrounds the singer 
well and does its usual satisfactory 
dance music stint. Room about half 
filled at supper show anes 

ees. 


Sundown Club, Phoenix 
Phoenix, Sept. 9. 
Ken Kennedy Orch (4) with 


Terry Pollack, Pinky Tomlin; no 


cover, no minimum. 





|taurateur who has taken over the 
defunct Sundown club, 


| weak spotting of talent. 


| New talent setup calls for a bi- 
| weekly booking of band and name 


a |act, with nut pegged around $1,200 


(a week. Localite Babe Clatterbuck 
‘is booking the shows from the tal- 
‘ent roster of the McConkey Music 
|Corp. of L. A. What Da Mommio 
needs more than anything else is 


More spots should be found for 2 front man who knows the nitery 


business and can mold the Sun- 
down into some semblanee of a 
night club, as it was before. Cur- 
rently it’s being run like a drive-in, 
complete with car hops. 

No stranger to these parts, Pinky 
Tomlin’s standard vocal act runs 
to the usual “And then I wrote” 
routine, He’s on for about an hour, 
much too long, and opening night 


found him singing past the 1 a.m. | 


local curfew deadline. 


Ken Kennedy, who virtually 
grew up in vaude as a member of 


band of its type and a pleasing 
mike manner. He alternates on the 
vocals with Terry 
finding favor with the payees. 

Jona. 





One such ditty, | 


her | 


interlude. | 


Sammy Da Mommio, Texas res- | 


doesn’t | 
|know from show biz. Although the | 
leurrent layout is fair enough, Da. 
|Mommio’s lack of knowhow is man- | 
|ifest in poor production values and | 


the Four Kennedys, has a good | 


Pollack, both | 


Latin Quarter, N. Y. 
(FOLLOWUP) 

Broadway’s cafe season gets 
an early hypo with Sophie Tuck- 
er’s return to a familiar haunt. 
The Latin Quarter looks like it’s 
in for boff business. For the first 
'time in many years, there was a 
|line waiting for tables. The atmos- 
| phere attendant to Soph’s open- 
|ing was a recreation of the eager- 
beaver cafe-going habits of World 
War II. In this instance, it’s not 
so much the times as the lure of 
one of the most reliable staples 
|in the cafe industry. 

Miss Tucker gives glitter to a 
production which has been run- 
i'ning at the Lon Walters spot for 
many months. Dressed in a flaming 
red creation, she immediately pro- 
vides the aura of “The Last of the 
Red Hot Mammas.” From that 
point on, Soph let her delivery and 
material speak for itself. She’s a 
superb performer, drawing hushed 
attention during serious moments 
and yocks when essaying her ris- 
gaieties. One of the highspots of 
her 40-minute session was the pro- 
jection of an item labeled, “Make 
it Legal, Mr. Segal,” a truly funny 
bit of writing. Another tune of 
moment is her ‘“Horseplaying 
| Papa,” but the highlight of her 
turn comes with “Some of These 
Days” tagged onto another song 
which elicits virtually a rising ova- 
tion. 
| Miss Tucker impresses that her 
material is secondary to her per- 
| sonality. Her stature in the world 
|of entertainment commands re- 
' spect. Her vitality, innate sense of 
showmanship and awareness of 
audience values indicate that she 
could recite the alphabet and bring 
down the house. With all these at- 
' tributes, Miss Tucker’s material is 


(Continued on page 52) 


velo JACK EIGEN 


Begora and this week I'm in 
Ireland. Where are you? 
Just wanted to say hello 
and remember you heard it 
here. Thanks for the plugs 
on your program af the 
Copa. 

This morning's star is your 
pal 


SONNY KING 


Currently Headlining in Vaudeville 
THIS WEEK 


DUBLIN, Ireland 


Per. Mgt.: New York, HENRI GINE 


























COMEDY MATERIAL 


For All Branches of Theatricals 


‘asons FUN-MASTER 


GLASON’S 
“THE ORIGINAL SHOW BIZ GAG FILE” 
@ Nos. 1 thru 35 @ $1.00 each o 
(Sold in Sequence Only) 
SPECIAL—FIRST 13 FILES FOR $16 
BIG SPECIAL—ALL 35 FILES FOR 
ONLY $25 


® 3 Bks. PARODIES, per book $10 @ 
—all 3 diff. Books for $20— 
@ MINSTREL BUDGET . $3 @ 
e@ 4 BLACKOUT SBKS., ea. bk $25 @ 
—all 4 diff. Vols. for $85— 
HOW TO MASTER THE CEREMONIES 
(reissue), $2.00 
c.0.D.’S 


PAULA SMITH 
200 W. 54 St., New York 19 Dept. V 














RUBY RING 


| THE UTMOST IN 
ACROBATIC DANCING 
Currently in the 
NORTHWEST 
Thanks to JOE DANIELS 


Direction: 
EDDIE SMITH AGENCY 
1560 B’way, New York City 


JUdson 6-3345 

















1 & 2 Room Offices 
2 ROOM STUDIOS 
756 Seventh Ave. (50 St.) 


NEW YORK 
Opposite Roxy Theatre 
REASONABLE RENTS 
Apply EARL DOUGLAS HANSEN 
Reom 403 























ROCHELLE 





| in the business.’’“—Dally Variety. 


| 


“And Rechelle and Beebe are, as always, just the best eccentric dance team 
NOW—Bimbo's Club 3465, S. F. Met.: Al Wilson, 1501 Broadway, N.Y.C. 
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Latin Quarter. N. Y. 
carefully tailored. Her current 
Latin Quarter stanza is Soph at her 
best. even though some of her 


lines are lost to many in the audi- , 
ence because of her Yiddishisms. } 


It’s an item that could be dis- 
pensed with, but it’s doubtful that 
the same flavor could be imparted 
in any other tongue. 

Miss Tucker is surrounded by 
the LQ production and act retinue 
which has Billy Wells and the 
Four Fays replacing the Kanazawa 
Trio. Act provides a fast opening 
gambit with its tumbling and 
clowning. Otherwise rest of the 
show is stet with Roger Ray, 
Choppy, Harrison & Fisher, Ralph 
Young and Toni Carroll. 

Miss Tucker is obviously the 
reason for the SRO business here. 
With her there’s always Ted Sha- 
piro, who has ivoried her accom- 
paniment for nearly three decades. 


Jose, 
Habibi, N. ¥. 

Zamira Gon, Hillel & Aviva, 
Martha Schlamme, Julius Fuer- 


stein Orch; minimum $2, $3. 





Motya Nemiroff, the minehost of 
the new Habibi cafe, has apparently 
gauged the times correctly. He’s 
abandoned the 
Russian Skaszka, which he former- 
ly ran on this site, in favor of start- 
ing New York's first Israeli enter- 
tainment salon. Ideologically, he’s 

icked a winner. The new spot is 

ound to attract the Yiddish ele- 
ments for sure and will no doubt 
pull in other language groups be- 
cause of the fact that, as_ yet, 
Israeli’s culture # fairly cosmopoli- 
tan, since it’s now a melting pot of 
European elements, and the native 
arts are only now asserting them- 
selves. 


Nemiroff, a bubbling personal- | 
ity, has made the Habibi an ex-| 


tremely attractive spot with Bob- 


rio’s murals giving a bright desert | 
motif with near-eastern flavor. The | 

















Atomicomic Energy 


BOBBY 
SHIELDS 


Opening Sept. 28 


Hippodrome 
Baltimore 
followed by 


State 


Hartford 


Recent engagements: 


Latin Quarter, N. Y. 
Club Charles, Balti. 
Adams, Newark, also 
the Xavier Cugat 
Concert Tour 

and Guest TV Shots 
Milton Berle Show 
Broadway Open House 


Personal Management 
SY MARTIN 
1674 B'way, New York 
JUdson 6-0672 




















Wally Overman 
— NOW — 


Warner Thea., Havana, Cuba 
Sept. 21, October 4th 
Thanks, 
Harry Smith-Herb Marks Agency 
Mgt.—MATTY ROSEN, New York 
SAM ROBERTS—Chicago | 











Night Club Reviews 


t —— (Continued from page 50 


| dance which shows imagination and 


Russ decor of the | 




















, atmosphere is conducive to enter- 
tainment and consequently, the as- 
sortment of acts that have seen 
service in that country do extreme- 


ly well. 
The proceedings are emceed by 
Alexander Yahalomi, who is ap- 


parently skilled at languages. He 
does stories in Yiddish, sings a 
Bavarian dialect tune, and a‘num- 
ber that encompasses multiple 
tongues. He's good at getting au- 
dience participation and providing 
a warm atmosphere for the acts. 


The song department is well 
handled by the team of Hillel & 
Aviva. This boy and girl duo pur- 


vey the Israeli hill songs in a sen- 


sitive vein Male plays a native 
woodwind instrument with feeling. 
He emits sounds which create a 
plaintive mood, while Aviva tam- 
bourines. Both voices are appar- 
ently well-trained and pair pro- 
vide good harmonics. They also 


make with stirring marching songs 


|to give overall roundness to their 


performance. 

Zamira Gon provides the dance 
element of the show. In two num- 
bers, she performs a Chassidic 


an Israeli aura. Both items show 
excellent body discipline, a fine 
sense of native choreography and 
good projection. 

Martha Schlamme is a refresh- 
ing youngster with a warm voice 
and an appealing manner. She 
works in several languages with 
each tune hitting the mark. 

Julius Fuerstein orch plays din- 
ner-music during lulis-and show- 
backs well, Jose, 





Meadowbrook. 
Cedar Grove, N. J. 
Gene Williams Orch (12) 
Adele Castle, Al Morgan; 
minimum. 


with 
$1.50 


Frank Dailey’s policy of booking 
a name band plus a name act, to 
build a dancing plus two-shows- 
nightly policy seems to be work-| 
ing out well, to judge from recent 
business. The second such book- 
ing since the policy was inaugu- 
rated three weeks ago is the Gene 
Williams oreh, in for four weeks, 
and singer-pianist Al Morgan, who 
plays a week, leaves for three 
weeks, and returns for an indef- 
inite period. 

The Williams unit, which closed 
the Glen Island Casino three 
weeks ago after an 1l-week stay, 
is excellent for the New Jersey | 
spot, which books in bands both | 
for their dancing and listening | 
values. Williams’ crew is set up | 
for dance music, but it’s not what’s 
commonly called a sweet band. Ar- 
rangements are simple and direct, 
tempos are brisk and danceable, | 
but there’s none of the syrupy} 
saxes or staccato trumpets that 
characterize most of the dance 
units today. 

Instrumentation, comprising four 
saxes, three rhythm, three trum- 
pets and two trombones, is utilized 
in such a manner that one section | 
carries the melody at one time. | 
Generally it’s the saxes with the 
trumpets and trombones, working 
as a unit, carrying the fill-in 
phrasing. There’s a some doubling | 
on clarinet. Brasses generally 
work without mutes, although oc- 
casionally their is some hat work. 

Williams fronts nicely and han- 
dles the male vocals well. Adele 
Castle, who sang with Tony Pas- 
tor’s band previously, does a good 
job on vocals. 

For Morgan, this is. his first 
eastern date since he gained rec- 
ognition as a top recording and 
television artist. Apparently his 
London recording and video repu- 
tation preceded him, for the audi- | 
‘ence would applaud each time he 
{announced a.number they recog- 
|nized. The singer-pianist is a slick 
|}showman, and his opening was a/§ 
sock one. From the opening num-| 
ber, his fantastic piano style, in, 
which he plays with long, vertical | 
strokes as if he were chopping 
wood with two hands, his smooth 
chatter and song intros, and his 
solid song delivery held the audi- | 
‘ence throughout. Chan. | 











APOLLO 





MAXINE SULLIVAN 


America’s Foremost Song Stylist 
Currently 


LA COMMEDIA 


59 West 52nd Street, New York 


¢ (Indefinitely) 


Direction: JOE MARSOLAIS, 1697 Broadway, New York City 


RECORDS 








' Carmen 
'Kenny Gardner, 
| Dick Mulliner Orch 


| sian-English-Armenian) 


/new zanities. 
' takeoff on the Board of Education’s | 


Roosevelt Grill. N. Y- 

(HOTEL ROOSEVELT) 
Guy Lombardo Orch (14), 
and Lebert 
Bill 
(4); 
$1.50, $2. 





Guy Lombardo’s orch keeps roll- 
ing along. It’s long reached the 
stage where a Lombardo click is 
taken as much for granted as a 
zadio City Music Hall gross. But 
taken in the long perspective, the 
regularity of Lombardo’s b.o. 
smashes, whether on one-niters or 
on location, is a cliche that’s be- 
come the phenomenon of the music 
business. 


Returning to his regular stand at | 


the Roosevelt Grill for another fall- 
winter season, the genial maestro 
is delivering the sane musical in- 
gredients that has made him a 
standout draw at this hotel room 
for the past 20 years. A bulwark 


against the changing modes in 
dance music, this organization 1s 


living disproof of that old Victor 
Moore-Emma _ Littlefield sketch: 
“Change Your Act or Back to the 
Woods.” 

Lombardo’s band purveys 
most danceable music in the trade, 


| and that undoubtedly accounts for 


his consistently big b.o. reception 


| here. Those lilting reed passages 


over the muted brass section are 
the standard for sweet-style music 
which has stood up over the dec- 
ades like no other form of pop 
musie. Lombardo’s tempos, of 
course, still have that free, easy 
and lucid quality which is the bed- 
rock foundation of his music’s 
danceability and listenability. The 
Lombardo freres, with Carmen on 
sax and clarinet and Lebert on 
trumpet, are the cornerstones of 
this band’s stable and tightly in- 
tegrated organization. 

Lombardo’s library is an equally 
important factor in the setup. Al- 
though the musical style is as 
standardized as a minted coin, the 
book is neatly varied over the 
whole range of standards and cur- 
rent pops. Lombardo comes up 
with such past clicks as “Danger- 
ous Dan McGrew,” with Kenny 


| Gardner vocaling, or his newest in- | 


strumental Decca hit, “The Petite 
Waltz,” each time registering with 
the same potent impact. Bill Flan- 
nigan, recently added as a vocalist, 
also impresses nicely with his deep 
baritone pipes. The Lombardo vo- 
cal trio neatly backs up the vocal- 
ists as well as pleasingly handling 
choruses on tHeir own. 

Dick Mulliner combo fills in 
neatly between the Lombardo sets 
tor additional dansapation rhythms. 

Herm. 


Latin Casino, Philly 

Zero Mostel, Kay Armen, Copsey 
& Ayres, Boots McKenna Girls (8), 
Joe Frasetto’s Orch (10); mint- 
mum $2.50, $3. 


The Latin Casino tees off the 
new season with a tripie attraction 
weil calculated to bring them in. 


Zero Mostel gets top billing, but 
equally potent as a draw is Kay 
Armen, the “Stop the Music” chan- 
teuse, who makes her nitery debut 
in this show. Copsey & Ayres, the 
third act on the opener, have 
always had a following here. 

Miss Armen’s voice, familiar to 
everyone with a radio set, is warm, 
full-bodied and nicely modulated. 
Vocally she is all that her followers 
could ask, although her floor style 
on opening night tended 
concertizing. This was heightened 
by the fact that the singer per- 
mitted no serving while she was on. 


She loosened up, however, as the | 


week progressed, rearranging her 
numbers and added a triple-lan- 
guage versiog. of ‘Dark Eyes” (Rus- 
that 
with the ringsiders. 
and 


number she has_ recorded 


which is taken from an old Italian 
She’s on for a half-dozen | 


tune. 


numbers and the variety can be/| 


judged by the titles: ‘St. Louis 

Blues,” “Where or When,” “Begin 

the Beguine” and “Danny Boy.” 
Zero Mostel registered a distinct 


hit at the opener, with old and) 


He opens with his 


lecturer on eugenics to mild re- 


“sponse; but really. warms them up 


with the imitation of the lost air- 
plane, whose motor registers panic 
as it is unable to land in the fog. 
The familiar 
toot” routine is brightened consid- 
erably by the inclusion of a bur- 
lesque of Ezio Pinza singing “Some 
Enchanted Evening.” For his get- 
away he does a composite of all the 
Mammy singers in uninhibited dis- 
play. 

Copsey and Ayres is now a trio 
with the return of Caroline Ayres, 
who originally danced in the act 
and left a year-and-a-half ago. Bob 
Copsey, male member, has kept on 


. Marge, his other partner, and de- 


with | 


Lombardo, a 


Sygate | Shankar-Jack Cole) and a “Frankie 
"*) & Johnny’ ’dance skit. Both turns 


a 


the , 


cided to work as a threesome. Rou- 
tine shapes up stronger than be- 
fore, even though Latin opener 
|marked break-in. Trio is seen in 
parody of Hindu dance (cum 


are amusingly danced and effec- 
jtively costumed. Boots McKenna 
line is on for opening ensemble and 
again before Mostel. Joe Frasetto, 
who played at the Click all last 
, Spring and recently conducted the 
|Atlantic City “Miss America” 
| pageant, is the new bandsman and 
gives solid backing to the show. 

Gagh. 





Ciro’s. Hollywood 
Hollywood, Sept. 22. 
Julie Wilson, 
Lester Crosley; 
Orch 
9) pd 


Matty 
cover $1.5C, $2. 


In the two years since Julie 
Wilson debuted on the Coast, she 
has climbed steadily up the supper- 
club ladder of success. Current re- 
turn date comes after a London 
click. 


This stand will further zoom her | 


stock, although opening night 
showcasing was far short of per-| 


fection. Chief drawback was the} 


routining, occasioned apparently by | 
opening night’s one long show in-} 
stead of the usual two. Result was | 
an overloading of special material | 
stuff, particularly in the first half | 
of the turn. 

Miss Wilson impresses again as 
a singer with style and savvy. She} 
handles her special material stuff | 





accompanied by} 
; Malneck’s | 
(9), Geri Galian Rhumband | 


'in the mood. 


toward | 


hit | 
Another solid | 
‘lilt is “Just Say I Love Him,” a 


“one-toot-a-half-a- | 


with a fine selling job, 


making | 


the lyrics count. Her voice is fine | 
for the intimate room circuit and | 


she gets the proper 
suggestion and sweetness into the 
turn to register strongly. 

Best of her newer stuff is “Be 
Glad You’re Neurotic,” which she 


mixture of | 


projects with warmth for top re-| 


turns. She also reprises some of 
her oldies such as “You Came a 
Long Way From St. Louis” 
“A Man Could Be a Wonderful 
Thing.” Turn, could, however, 
stand more of the familiar stuff, 
particularly in such a lengthy pre- 
sentation. 

With accompanist Lester Crosley 
at the keyboard, Miss Wilson gets 
|plushy backing from Matty Mal- 
neck’s crew which is starting what 
will probably be another long-dis- 
tance holdover here. Alternating 
on the dance chores to dish a 
steady latune beat is Geri Galian. 
1 Kap. 


Famous Rest... K. C. 
Kansas City, Sept. 22. 
|no cover, 


| The Famous marks another of 


| the downtown Baltimore Avenue 


no minimum, 


| 
| 


| Max Cooper Trio, Mary Rains; 


| bistros which is going out after) 


'more biz with entertainment as_ 


ithe magnet. This restaurant and 
| cocktail lounge has offered music 


| 


Latin Quarter, Boston 
Boston, Sept. 21. 
Martha Raye, Ben Yost Guards. 
men (5), Barron & Bernay, Arden- 
Fletcher Line (8), Dave Lester 
Orch (8), Don Rico Quartet; $4 
minimum, 





The choice of Martha Raye to 


‘reopen the newly redecorated L.Q, 


appears to be a happy one with the 
mistress of zanities dishing out a 


raucous brand of humor strictly 
for nightclub regulars. 

Comedienne gags and clowns her 
way through a sesh of songs, 
“There’s a Great Day, Manana,” 
“Feet’s Too Big” and her trade- 
mark, “Mr. Paganini,” giving each 
number the works, but good. How- 
ever, it was what the rafter-hang- 
ing first nighters wanted and she 
didn’t disappoint as the solid re- 
action to each number attested. 
For change of pace, singer does a 
nifty job on “Old Black Magic” 
proving she can really sing when 
Winds with “Sunny 
Side of the Street’ for sock ap- 
plause. 

Surrounding bill is only fair, 
with Barron and Bernay giving out 
with standard terp routines and the 
Ben Yost Guardsmen purveying a 
brand of unimaginative vocal ar- 
rangements. Although lads make 
a sharp appearance in white uni- 
forms and red capes and have okay 
voices, from the reaction of ring- 
siders, its time such overworked 
warhorses as “Student Prince,” 
“Old Man River” et al., were ree 
tired, at least for nightclub stints. 
Their best bit was “Ranger Song” 
with Miss Raye getting in the act 
with some horseplay. 

The Arden-Fletcher girls are 
also on hand for several production 
numbers. Dave Lester is back on 
the bandstand to handle the baton 


{for showbacking and customer 
dancing, with Don Rico Quartet 
filling the lulls. 

Biz good. Elie. 


and | 


| only previously, but now goes in, 


| for outright shows. 


| Max Cooper Trio draws the nod. 
to inaugurate the new policy, and | 


_they do so nicely, nonchalantly 
mixing up music, comedy, songs 


and diskpantomimes far into the) 


| night. Outfit basically is a music 
combo, with Cooper on drums and 
guitar, Jerry Willis on 
Jim Feeny on piano. They go in 


sax and! 


for comedy chatter, song satires, | 


and a flock of 
bellish their work. 

Both Cooper 
a pop song straight, but that is 
| the exception rather than the rule. 
Cooper takes a turn at imitating 
Busse, Ink Spots, Frankie Laine, 
Vaughn Monroe and others, or runs 
out a comedy monolog such as a 
satire on Sam Spade. Willis is long 
on record pantomimes, doing a 
nifty on “Maharajah of Magadore” 


|or throw in a duet strictly for 
laughs. 


At times three get together for 
| instrumental numbers, these being 
| mostly on the jam side and featur- 
/ing some first rate pianology by 
‘Jim Feeney, Act turns out a lot 
of entertainment from extremely 
small quarters, working on a 
minute stage, the Famous having 
the only back-of-the-bar stage in 
town. During respites by the Cooper 
threesome, Mary Rains works out 
on the organ, making it continuous 
entertainment for the spot. Biz is 
upped considerably since the en- 
tertainment policy came in, and 
apparently will be a steady diet 
for the time being. Quin, 





| Jennie Tourel, back after four 
,months in Europe and Israel, is 
| prepping a new song cycle for voice 
/and orchestra by Francisco Mali- 
| Piero which she'll present at the 


| Library of Congress end of October. 


and adding Jimmy Durante, Betty | 
Hutton and others. Two team to-' 
gether for further comedy patter, | 


zanyisms to em-| 


and Willis vocal | 














REX 


RAMER 


Currently: 
BARNES & CARRUTHERS 


FAIRS 


Direction: 
EDDIE ELKORT 
Lew & Leslie Grade, Ltd., Ine. 
250 West 57th Street 
New York, N. Y. 

















KAYE 


FERRIS 


JIMMIE 


GIVENS 





DANCING ALL IN FUN 
NOW 


SHOREHAM HOTEL 
Washington, D. C. 


Thanks, HANS LEDERER 
LEW & LESLIE GRADE, Ltd., Ine. 














ncers 
givating yours - 
Cap 


HARBERS and DALE 


BILTMORE HOTEL 
Los Angeles 























CREATIVE COMEDY 


Comedy Routines and Burlesque 
$5.00 a copy 
Comedy Acts Written 
$2.00 per minute 


A. GUY VISK 
WRITING ENTERPRISES 
12 Liberty Street, Troy, N. Y. 
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MYRON COHEN 


NOW HEADLINING 
NEW YORK PARAMOUNT! 


..Direct from the Chicago Theatre, Chicago, 
Hamid’s Steel Pier, Atlantic City, and the Finest fl 


/ Cafes and Supper Clubs from Coast to Coast yA 
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Personal Management 


7 165 West 46th St., New York City... .- ~HA R RY A D L E R . « «'s Phone: Plaza 7-2535 " a 
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Letter 





WEEK OF SEPTEMBER 27 





whether full 


or split week 


VARIETY BILLS 


Numerals in connection with bills below indicate opening day of show 


in parentheses indicates circuit (FM) Fanchon Marco; (1) independent; 
(L) Loew; (M) Moss; (P) Paramount; (R) RKO; (S) Stoll; (T) Tivoliz (W) Warner; 
(WR) Walter 








NEW YORK CITY 
Capitol (L) 28 
Phil Spitalny Ore 
Music Hall (1) 28 
Kenny Bowers 
Ivanhoes 
Duval 
Brunhilda Roque 
Marienne Vickers 
Shirley Keller 
Viola Crucil 
Bettina Dearborn 
Rockettes 


Corps de Ballet 


Sym Orc 

Palace (R) 28 
Lai Founs 
John Steel 
Rollo & Cressy 

(5 to fill 

Paramount (P) 27 
Tony Pastor Orc 


De Marco Sis 
Son & Sonny 
Myron Cohen 
Roxy (!) 
Dick Haymes 
Ben Wrigley 
Asia Boys 
Carol Lynne 
Skippy Baxrer 
Apollo (!) 29 
Dinah Washington 
Joe Thomas Orc 
Herb Lance 
Edwards Bros 


29 


Brown & Brown 3 | Dick Stabile 
Cracksnaimore . | PROVIDENCE 
Royal (1) 29 ls on (tL) 
Little Esther A ‘- D Russell 
Johnny Otis Ba | Seer Colonna 
— be & W Bell 
a et Strand (P) 30 Only 
 Sevgenagll sa, torhaed o Asylum of Horrors | 
arre WASHINGTON 
Paramount (P) Capitol (L) 28 
29 Only Anita Martell 
Asylum of Horrors Ben Yost Vikings 
" CHICAGO Archie Robbins 
Chicage (P) 29 Anthony Allan 
AUSTRALIA 
MELBOURNE | Wim de Jong 


Tivoli (t) 25 
Guus Brox & Myrna 
M & H Nesbitt 
Wally Boag 
Babs Mackinnon 
Marquis & Family 
Detroy 
Chevalier Bros 
Ileana Sazova 
Bob Murray 
Eugene’s Ballet 


Pipers 
Dagmer & Rell 
Sherman Fisher Gls 
BIRMINGHAM 
Hippodrome (M) 25 
H & A Ross 
Merry Macs 
3 Jokers 
Jon Pertwee 
Dowie & Kane 
Tommy Fields 
Reco & May 
Gloria & Splendid 
BLACKPOOL 
Grand (1) 25 
Josef Locke 
Jack Radcliffe Co 
Ronnie Ronalde 
Joan Stuart 
F & J Grey 
Larry Drew 
Jimmy Wheeler 


Opera House (I) 25) 


Tessie O’Shea 
Nat Jackley 
Jerry Desmonde 
Terry Thomas 
Ben Yost Guards 
5 Olanders 
Sheila Mathews 
Maureen Sims 
Tiller Girls 
Palace 


()) 25 


tllona Massey 
Gary Morten 
Charioteers 
3 Dunhills 


arn & Victor 


| Empire (M) 25 
S Mandy & Jerry 


CLARKSBURG Reid & Squires 
Ritz (W) 30 Only Kay Koriz & E 
Asylum of Horrors Caryll & Mundy 

CLEVELAND Banner Forbutt 

Palace (R) 28 Elizabeth & Collins 
Winter Sis Walter Jackson 
Frank Paris 3 Le Roys 

| Morris & North Roger Smith 
Yvonne Clavel & F LEICESTER 
| Smith & Dale Palace (S) 25 
| Hal Le Roy Nit wits 
| Belle Baker Sam Costa 
| McKEESPORT Bobby Breen 

Memorial (W) El Granados 

29 Only Les Spanglers 

Asyium of horrors Les Marchants 

OIL CITY, PA. Kizma & Karen 
Latonia (W) 5 Only Ken Barnes & Jean 

| Asylum of Horrors LIVERPOOL 

PHILADELPHIA Empire (M) 25 

Earl (W) 29 Hal Monty 
Illinois Jacquet O | Johnny Denis Co 
Wynonie “‘Mr | Venue 
Blues” Harris | Rosemary Andree 
Mabel Scott | Flack & Lucas 

PITTSBURGH | Margerita & Chas 

Stanley (W) 29 Kirk Stevens 


Dean Martin .& 
Jerry Lewis 
Marilyn Maxwell 

Berry Bros 


| Barr & Estes 


June Lindgren 
Jacques Cartaux 


| Jimmy Elder 
| Joe Whitehouse 
| Alice Bronimann 


| Cissy 


| 
| 
j 
| 
| 


| 
| 
| 
| 
| 


Trenholm 
SIDNEY 
Tivoli () 


Arthur Askey 
Valerie Tandy 


25 


Celebrity Octetie | Roy Royston 

ER Gil Johnson 
His Majesty's (1) 28 Charles Norman 
Armand Perren Ray Johnson 
Marien Davies | Audrey Jeans 
Elimar | Charles Rolfe 
Devine & King | Bobby Mack 
Gerda Bornstad | Wilma Harrison 
Chribi | Frank Thring 
Marika Saary | Ernest Maxin 
Phillip Tappin ' Anthea Askey 

BRITAIN 

ASTON BRIGHTON 
Hippodrome (1) 25 Hippodrome (M) 25 
Johnny Lockwood | Issy Bonn 
Dagenham Girl Hazel 


V & T Elliott 
L Clifford & Freda 
Maurice & May 
John Tiller Girls 
Bonn-A-Chords 
Sweet Notes 
Patricia & Rudy 
Denis Gordon 
Arthur Vollum 
Gordon Rolfe 
BRISTOL 
Empire (1) 
Joan Winters 
Guy Fielding 
Alan Alan 
| Reggie Dennis 
| Voltaire 
Viscount 
American Spitfires 
Kari Kari 
Ladd West 


| Fredel 


CHISWICK 
Empire (S) 25 
Mischa Auer 
5 Smith Bros 
Jane 
Alan Clive 
Joe King 
Dave Park 





Cheerful C Chester | 


Fred Ferrari 
Arthur Haynes 
Edwina Carol 
Len Marten 
Ken Morris 
Boliana Ivanko 4 
Marriott & 
Wenman 
5 Brahms 


Frances Duncan 

| Del Monico Ders 

EAST HAMPTON 
Palace (I) 25 

Billy Cotton Bd 

Arthur English 

DuMarte & Denzer 

Georges & Dorina 

D’ Albert 

Danny Lipton 
EDINBURGH 
Empire (M) 25 

| Norman Evans 


Tower Circus ‘t) 25, Gray & Austin 


Charlie Cairoli 
Paul Co 
Ernie’s Sealions 
Gilbert Houcke 
Pierre Alizes 
Jacques & Maryse 
7 Ashtons 
Roberto Chiesa Co 
3 Peters 
Baudy’s Animals 
Knie’s Horses 
3 Goetachis 
Dorchesters 
Laconas 
Jimmy Scott 
Annettes 
Circusettes 
Balcombes 
WINTER GARDEN 
Pavilion (1) 25 
Jimmy Edwards 
Joy Nichols 
Dick Bentley 
Costello Twins 
Nino Wonder Dog 
St Clair & Day 
3 Bassi 
Peter Grant 
Patricia Hartley 
Bobby Beaumont 
BOSCOMBE 
Hippodrome (1) 
Billy Whitaker 
Mimi Law 
B & M Clayton 
C Fairweather 
Phil Lester 
Pat Hagen 
Sonny Hughes 
Elizabeth  sraaaae 
Eric Marsh 
Hi Diddle Diddle 
Debs i 
Terry's Juveniles 


25 


F & P King 
Senor Carlos 
Bil & Bil 
3 Cordells 
Maple Leaf 4 
John Tiller Girls 
FINSBURY PARK 
Empire (M) 25 
Harry Lester Co 
3 LeRoys 
Cycling Astons 
Lester's Midgets 
ASGOW 
Empire (M) 25 
| Les Ritchie & W 
| Nat Kine Cole 3 
| Tan McClean 
| Duncans Collies 
Lionel King 
Canfield Smith 
E & J Slack 
GRIMSBY 
Palace (1) 25 
Dick Tubb Jr 
June Scott 
Les Cooper 
Mme Du-Roy 
Anton Petrov 
Mildred Hammond 
John Gerrard 
Noon Bros 
Gridneff & Co 
George & Lydia 
Garden of Eden 
Lovlies 
HACKNEY 
Empire (S) 25 
Svend Asmussen 5 
Ulrick Newman 
| Max Wall 
| Terry 
Robert Mereton 
Tanner Sis 
‘A & V Farrell 





| Zio Angels 
| LONDON 
| Palladium 
|! Tommy Trinder 
Rose Murphy 
| Deep River Boys 
Lois Green 
| Barbara Perry 
| 3 Bentley Sis 
| irs & Ribeiro 
{ 


25 


MANCHESTER 
Hippodrome (5S) 
| Phyllis Dixey 
Lester Ferguson 
Bob Bromley 
Howard De Courcey 
| Morecambe & Wise 
Ballet Parisienne 
Paiace (M) 25 
L & F Preston 
Will Mahoney 
Levanda & Van 
George Mitchell 
Annell & Brask 
Saveen & Daisy 
Mae 
Clifford Stanton 
NEWCASTLE 
Empires (M) 25 
Floyd & B’Nay 
Max Bygraves 
Skating Meteors 


Co 


Yale & 
Denny Dennis 
Fraser Hayes 4 
Sandy Lane 
Eddie Gordon & N 
Tobas 3 
NOTTINGHAM 
Empire (M) 25 
Alan Dean 
Roy Lester 
Patterson & 
Jackson 
Winifred 
Botonds 
Veronica Martell 
PORTSMOUTH 
Royal (M) 25 
Lucan & McShane 
Willer Neal 
Donovan & Hayes 
Dick Calkin 


Diane 


Atwell 





| 


White & Simone 
Duval Girls 
SHEFFIELD 
Empire (M) 25 
Woods & Jarrett 
Eddie Williams 


| Pep Graham 


SHEPHERDS BUSH 
Empire (S) 25 


Eltham & Sharpe 
Marienne 
} Margit Kollar 
Merry 3 


| Magyar 


Ballet 


1D & S Stephens 


SUNDERLAND 
Empire (M) 25 
Curzon 3 
Svd Seymour 
Mad Hatters 
Jackley & Jee 
Collinson & Breen 
Betty Hebbs Girls 
Bernard Miles 
Berty Borrest 2 
SWANSEA 
Empire (M) 25 


| Rvan & Young 


Len Young 


| Maltas Dogs 


| Stan 


Jay & Joan 


| Delbary Co 


Carroll Levis Co 
WOLVER- 
HAMPTON 

Hippodrome (i) 

3 Larks Bros 

4 K-Foleys 

Tony Toner 

Joyce McGrady 

8 Mirth Maids 

Bert Draper 

Lew Evans 

Ronnie Smith 


25 


| George Fairhurst 
| Johnnie Culshaw 


Forsythe & Seanton | 


Soubrette 
Cyril Boganny Co 
WOOD GREEN 
Empire (S) 25 
Anton Kras 
Michael Howard 
Max Bacon 
Reg Salmon Co 
Krista & Kristel 
Vernon Sis 
Hope & Ray 
Y 


ORK 
Empire (1) 25 

Jack Levis 
Sonny Dawkes 
Tommy Rose 
Arthur Knotto 
Pete Taylor 
Melody 6 


CANADA 


EAST HAMPTON 
Granada (i) 25 

Les Murphy 

2 Lindners 

Rhoda Diane 

Bob Andrews 

2 Dancettes 

Nemacs & Violet 
MONTREAL 

N Gayety (I) 25 

Mara Kim 

Guy Marks 

Mystic Tones 

| Lee, Wiler 

| Terry Twins 

C Fredericks & B 

3 Lafateers 

| Will Skinner Ore 





Cabaret Bills 





Birdiana 
Charlie Parker 
Coleman Hawkins 

Bive Angel 
Tony & Eddie 
Weavers 
Bob MacArthur 
Stuart Ross 
Harold Cooke 
Eadie & Rack 
Chittison 3 

Bon Soir 
Jimmie Daniels 
Baby Hines 
Norene Tate 
Garland Wilson 
Ellis Larkin 3 

Bop Ciry 
Cavalcade of Jazz 

Cate Society 
Errol Garner 
Phil Napoleon Ore 
Ruth Brown 
Cliff Jackson 
| Copatanane 
| Joe E Lewis 
| Carol Bruce 
| Bill Callahan 
M Durso Ore 
Jean Marie & 

Robert 
Shaye Cogan 
Mickey Devine 
Austin Mack 
F. Alvares Ore 
Diamond Horseshoes 
Ross & LaPierre 
Rudy Cardenas 
W. C. Handy 
Billy Banks 
| Gloria LeRoy 
| Noble Sissie Ore 
Chic Morrison Ore 
Rigoletto Bros 
Jack Spoons 
Frank Evans 
Tommy King 
Harry Meehan 
Billy Banks 
Harry Armstrong 

Iceland 
Artie Shaw ore 

El Chico 
Rosita Rios 
Los Gitanos 
Pilarin Tavira 
Sarita Herrera 
D’Alonso Orc 

La Commedia 
Maxine Sullivan 

Leon & Eddie's 
| Eddie Davis 
| Nola Pardi 
Jean March 
Wayne Thompson 
Bourbon & Bayne 
Irma Henriquez 

Motel Taft 

Vincent Lopez Ore 
Latin Quarter 

Sophie Tucker 

Mons. Choppy 

| Billy Wells » ' 7 
Fays 

Harrison & Fisher 

Naaman Ders 

Ralph Young 

Art Waner Ore 











NEW YORE CITY 


Le Ruban Bleu 
Shirl Conway 
Michael Brown 
Four Lads 
Deuces Wild 
Norman Paris 3 
Julius Monk 

Little Ctub 
Ernie Warren Ure 

No 1 Fifth Ave 
Simone Dolphin 
Jim Hawthorne 
Christine Barrett 
Downey & Fonville 
Haze] Webster 


Old Roumanian 
Sadie Banks 
Jackie Winston 
Buster Burnell 
Alverda 
Mary Mon Toy 
Joe LaPorte Ore 
D’Aquila Ore 

Park Ave 
Ray Bourbon 
Ruth Webb 
Hotel Ambassador 
Jules Lande Ore 


Hotel Astor 
Xavier Cugat Ore 

Hotel Biltmore 
Sydney Ross 


| Harold Nage} Ore 


Hotel Edison 


| Henry Jerome Ore 





Hotel New Yorker 
B Cummins Orc 
Rookies 
Jean Arlen 
B. Pennington 
Arthur Johnson 
Hotel Pierre 
Mimi Benzell 
Stanley Melba ore 
Hotel 
Park Sheraton 
Irving Fields 3 
Hotel Plaza 
Jane Froman 
Raye & 


Nicholas Matthey 


Motel Roosevelt? 
Guy Lombardo Ore ! 
Hotel St. Regis 
Margaret Phelan 

Milt Shaw Ore 
Horace Diaz Ore 
Hotel Statier 
Ralph Flanagan Orc | 
Versailtes 


| Edith Piaf 





Emile Pett! Ore 
Panchito Ore 
Village Garn 
Gerry Fitzgerald 
Tex Fletcher 
Freda Wing 
4 Some 
David Blight 
Village Vanguard 
R Dyer-Bennet 
Marie Young 


| Charlotte Rae 
Clarence Williams 3 | 
Waldort-Astorie 


CHICAGO 


Jayne Walton 
Billy Chandler Ore 


Vaughn Monroe Ore 
Ziggy Talent 
Mischa Borr Ore 


Blackhawk 
“Roaring Twenties” 
Susan Scoti 
Joel Friend | 
Connie Baxter 


Keith Knight 
Lillian Brooks 


David Vogel Vic & Adio } 
Jesse Elliot | Bill Snyder Ore | 
Ray Arnett , D Hild Ders | 
Bobo Lewis Hotel Stevens 
Bobby Barry Joan Hyldoft 

Henry Brandon Ore, Arnold Shoda 

| Cher PFaree Jerry Mapes 


Frankie Laine 

Dave Barry 

Los Gatos 3 

Doran & France 

D Dorben Ders 

Chico Ore 

Cee Davidson (re 
Paimer House 

Georgia Gibbs 

M & M Vierra 


Jack Raffloer 
Farrar & Carter 
Douglas Duffy 
Harper Flaherty | 
Bob Fitzgerald 
Skating Blvdears 
Mary A Fitzgerald 
Phyllis Miles 
Maxwells (2) 
Frank Masters Ore 





| Fileen O’Dare “ 

| Mervyn Roy Vine Gardens 
Abbott Ders Barton Bros 

| Eddie O’Neal Ore | Folie Miler 
| Helsings | Judy Talbot 


Georgie Gobel Mel Cole Orc 


| 





Vande, Cafe Dates 


New York 


Galli Galli into the Latin Quar- 
ter, N. Y., Oct. 27. ... Ink Spots 
tapped for the Elmwood, Windsor, 
Canada, Oct. 30, with Harmonicats 
slated for Nov. 10.... Jayne Man- | 
‘ners into the Bowery, Detroit, 
Monday (2). ... Arnaut Bros. due 
back from Europe- Nov. 1. . 











Mazzone-Abbott dancers pacted | 
for the Beverly Hills Country | 
Club, Newport, Ky., Oct. 6. 


Pearl Bailey signed for the Desert 
Inn, Las Vegas, Oct. 3 and follows | 
with the Riverside, Reno, Oct. 19. | 


: 
Chicago | 
Steve Bacher new accountant for 
Mutual Entertainment agency. . 
Georgie Goebel switches to MCA 
as of Jan. 1 with David O'Malley 
retained as personal manager. 
Goebel returns to Helsings, Dec. 15 
for three weeks ... Martin & Lewis 
set for Chase Hotel, St. Louis, Oct. 
6, with the Andrews Sisters in 
following week ... Ed Strum is 
new narrator of “The  Roarin’ 
Twenties” at the Blackhawk ... 
| Dick Contino, Ben Beri, The Con- 
tinentals pacted for new show at! 
the Palmer House, Oct. 





Chin-Chin, Palm Springs, Cal., 
switches to name _ policy with 
Willie Shore set for Nov. 12... 


Johnny O’Brien set for two weeks 
at the Mapes Hotel, Reno, Sept. 
29 Kathy Collins inked for 
Helsings Oct. 6. 


Hollywood | 


The Four Jokers bow at Charley 
Foy’s Valley Supper Club tonight , 
(26) Elizabeth Talbot-Martin 
returned to Jim Dolan’s Cafe Gala: 
on Sunset Strip for an indef stand | 
|... Dick Contino booked for a two- | 
weeker at El Rancho, Las Vegas, | 
starting Oct. 25... Tom Noonan 
& Pete Marshall getting $1,000 per 
frame for a fortnight at Desert, 
Inn, Las Vegas... Patti Page into. 
the Shamrock in Houston, Texas. 

Ada Leonard at the Sundown, 
Phoenix, on a two-weeker at $550 | 
per... Andy and Della nr | 
open ae one-week’  vaudate 
Loew’s, Providence, Thursday (28). ri 
... Jack Joyce keyboarding beside | 
the pool at the Hollywood Roose- | 
velt ... Lou Holtz headlining new 
layout at the Last Frontier, Las} 
Vegas . Sonny Chris quartet | 
inked for a fortnight at the Cas- 
bah, Salt take City, starting Oct. | 
17 Romo Vincent held over | 
for another fortnight at the Bilt- 
more Bowl. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Sept. 26. 
Many thanks to Doug Maxwell, | 
deejay of CBM, Montreal, for his 
two grand salutes to the Variety 

Club Will Rogers hospital. 
Ted Hooper and Sam LaBalbo, 
ex-Rogerites, back to their jobs 
after an all-clear on recent check- 


up. 

Bob (Columbia Pictures) Cos-} 
grove, on his vacation here, takes | 
time out daily to visit the gang | 
here and spread good cheer. 

Chris Hagedorn, former NVA-ite 
and theatre treasurer, in for 
annual fishing vacash and checkup, | 
drew an all-clear. 

Bob Coffey, harmonica player, | 
in for observation and rest. 

Jean de Baudoin, formerly of | 
| the Maurice Evans Co., ended his | 
| observation period with an all- | 
clear. 

Thanks to Versey Strum and 
Pauline Fallor for their thoughtful | 
gifts to many of the colony. 

Among the ex-Rogerites in for! 
annual check-up were Louise | 
(RKO) Harris and Jules Zwillins. 
Both rated an all-clear. 

Yours truly celebrates his 65th 
birthday Friday (29); also his 20th | 

_anni as VARIETY mugg here. 


4 Write to those who are ill. 

















| only 


new operas, 


| sions). 
| management took on the added ex- 











Met Set for Big Splash 


Continued from page i 








H Edgewater Seach merely strengthen or increase that; and Set Svanholm, 
_ estimate. 


Bing wants to make a striking 
impression in his first season at the 
Met’s helm, and has planned three 
lavish new productions, while mull- 
ing a fourth. Last season (when 
the Met lost 325G), it mounted | 
one new production, “Kho- | 
vanchina,” which cost about $60,- | 
000 to stage. Of this season’s three | 
“Don Carlos” will cost 
more than $50,000 to do, while pro- 
duction costs on the other two 
though less, will be substantial. 


The Met had hoped that Con-| 
' gress would repeal the 20% federal 


admission tax, so that the opera 
house could benefit by that extra 
coin (last season the Met paid the 
Government $250,000 on admis- 
On strength of that hope, 


pense of about $75,000 in unem- 


ployment insurance and social se-| 


curity. 


Bing admitted Monday that oper- | 
| ating expenses would have to be 


cut, but that the new management 
would need a season of observation 
before instituting such cuts. As 
against this season’s’. increased 
costs, however, management points 
| to certain immediate advantages or 
savings, 
Telescoped Rep 


The Met estimates it will save 
on production expense by having 
telescoped its repertory down to 
22 productions (20 operas, 
double bill and a choral 
work, Verdi’s Requiem). It admits 
to getting better radio terms this 
season from Texaco on its Satur- 


symph 


, day matinee broadcasts, while gain- 


ing further revenue from increased 
broadcasts due to a longer season. 
The Met expects to make some ex- 
tra coin from a gala “package” of 
three operas, including opening 
night, set at upped prices. Open- 


ing night is to be televised, for’ 


added revenue. 


The Met has also been asking its 
subscribers for voluntary donations 


|; amounting to 20° of ticket prices, 
due to its disappointment on the | 


| federal tax rebate, and response 
|has been highly favorable. One 
Met official estimated the take on 
this appeal would run into six 
figures. 


Subscriptions are running “oe 
than last year. Approximately 954 
of subscribers have taken the full 
double series of 18 weeks; the new | 
Tuesday subscription series is prac- | 
tically sold out, and the waiting 
list for subscriptions is longer than 
before. 


On the other hand, only 70° to: 
2% of the house is sold on sub-. 
leaving 30% of those. 


scription, 
subscription performances to be 
sold at the boxoffice. There will 
be about 110 subscription perform- 
ances; 10 sold-out benefits, and 
about 10 or 15 open performances 
that have to be sold from the bot- 


tom up. There’s still the question | 
| whether the new works will draw a_ 
full sale on open or subscription | 


performances. 
| there’s 


On the other hand, 
been frequent 


weren't available. These ead 
seekers are being relied on. 
Three new works this season —, 
Verdi's “Don Carlos,’ Wagner's 
“The Flying Dutchman” and 
Strauss’ “Die Fledermaus.” Beet-. 
hoven's “Fidelio” will be revived, 
utilizing old sets. Season will be 


‘longer this year than last, when it 
It will run from, 
Nov. 6 to March 25, for a 20-week | 


ran 18 weeks. 


regular span, with two experi- 
mental weeks added of open per- 


formances, for an overall 22-week | 


| Season. Touring isn’t lucrative any 


more, due to hiked costs, accord- | 
ing to Bing, so the spring tour will 
| be cut down to five weeks, to start | 


April 9. Met would like to visit 


other cities, if only to spread the | 
| “gospel,” but financial affairs are) 
so serious, said Bing, that it has to} 


pass up a long tour. 
Three-Preem Package 

The Met will bow Nov. 6 with 
“Don Carlos,” 
Webster, with sets by Rolf Gerard 
b= conducted by Fritz Stiedry. 
Jussi Bjoerling, Robert Merrill, 
Boris Christoff, Jerome 
Delia Rigal and Fedora Barbieri 
will be principals. The Met is of- 
fering the opening night’s “Don 
Carlos"; the preem of “Fleder- 
maus,” ‘Dec. 20, with Ljuba We- 


> aeci” 


complaint 
that tickets for Met performances. 


staged by Margaret | 


Hines, | 








and the first 
| “Fidelio,” March 6, with Bruno 
|Walter conducting and Kirsten 
| Flagstad in the title role—all as a 
| single “package,” with upped 
_ tariffs, and a top of $60 for the 
| three works. It will aiso have a 
special New Year’s Eve perform- 
jance of “Fledermaus,”” with Doro- 
; thy Kirsten in the lead. 


| Announcement of the repertory 
puts at rest fears that the Italian 
wing would be wiped out and a top- 
heavy German list substituted. The 
1950-51 season will include “Pagli- 
and “Cavalleria Rusticana,” 
“Don Giovanni,” ‘La Boheme,” 
“Madama Butterfly,” “‘Manon Les- 
caut,” “Barber of Seville,” “Don 
Carlos,” “Il Trovatore,” “La Travi- 
ata” and the Verdi Requiem, all in 
Italian; “Fidelio,” “Der Rosen- 
kavalier,” “Flying Dutchman,” 
“Tristan and Isolde” and the four 
“Ring” operas, all in German; 
“Faust,” in French, and “The Magie 
Flute” and “Fledermaus” in Eng- 
| lish. 

The Met has added to its roster 
an assistant conductor in Leo Taub- 
man; two bassos in Gottlob Frick 
and Fritz Krenn, and a mezzo- 
soprano in Margaret Roggero. 
Last-named was seen on Broadway 
recently as the secretary in Gian- 
Carlo Menotti’s “‘The Consul.” 











| Writer-Pools 


Continued from page 1 








one | 


| rial that accumulates for the shows 
that their boss has scheduled. In 
| this way TV would not only be tap- 
| ping new wells of stuff from the 
| youngsters, and directing them by 
| the experienced hands; it would 
also be pulling in a good solid sup- 
ply from the veteran gag writers 
who have been the backbone of 
|radio and will probably break 
| their backbones on TV unless they 
get some sort of help as suggested 
above. It is even possible that 
| with this editor system, material 
could be bought in the open mar- 
ket the way publications do. 
Perhaps this plan as written 
here is over-simplified but all that 
is needed to work out the details 
is a network willing to hire, on a 
fair yearly salary, some of the key 
writers; someone to hire a lot of 
| new writers, and junior writers, at 
| salaries that seem commensurate 
with their abilities or known tal- 
| ent; and someone to map out the 
mechanics for the working of the 
writer-pool—how copy progresses 
| through primary editors to a desk 
that routes it to the show that fea- 
tures people who use that kind of 
material. This is then adapted di- 
rectly to the people invelvec. 
| It may cost quite a few million 
dollars to do this. But anything 
that’s done in TV in the next few 
years is going to cost that if it’s to 
; be any good. And if TV is to be 
-any good, shows must be written 
/and rehearsed and edited enough 
in advance so that on TV-Day 
everyone knows what he’s doing. 
It a plan like this works for big 
operations like national magazines 
and metropolitan newspapers, why 
won't it work for TV? 











+ Ferrer on ‘Cyrano’ 


Laas Continued from page 3 








'were described as comprising the 
“top 20% of each trading area” 
and in many instances appeared to 
represent the so-called “lost audi- 
ence” which the film industry gen- 
erally has been trying to reach. 
The tour teed in San Francisco 
Aug. 24 and Ferrer has since hit 
' Dallas, New Orleans, St. Louis, Chi- 
cago, Cleveland, Philadelphia, 
Washington, Montreal and Boston, 
Ferrer set and maintained a rig- 
orous schedule throughout the tour, 
in addition to the actual lecture. 
Minimum of one-day layoff between 
dates gave him a chance to make 
the jumps with comparative ease. 
As an example of the saturation 
selling job accomplished in each 
town, Ferrer, in Dallas, kept 28 
set-ups including video appear- 
ances, radio dates, and 1n extra ad- 
_dress before the Kiwanis club. 
; Thesp’s attitude toward the try- 
ing trek was simply that “no actor 
1. can hope to survive if he depends 
entirely on someone else to sell him 
'and his picture. His duty to him- 
self and to his survival, if not to 
the picture at hand, is to put on 


litch, Patrice Munsel, Rise Stevens, | his sa’esman’s shoes and go out and 


Richard Tucker, John Brownlee 


pitch.” 
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Paramount, N. Y. 
Pastor Orch (14), Myron 


mn al 
ome De Marco Sisters (5), Son 
& Sonny; “The Sleeping City 


‘U-I), reviewed in VARIETY Sept. 
6, ‘50. 


The current Paramount show is 





in keeping with the calibre that’s | 


been on tap here, but sparse at- 
tendance opening day (20), because 
of the Yom Kippur holiday, mili- 
tated against generating the cus- 
tomary excitement at this house. 
‘ony Pastor’s-hand with a trio of 
acts, Myron Cohen, De ‘Marco 
Sisters (5) 
form well : 
display will start generating usual 
appreciation with pickup in at- 
tendance. : ABA 

Myron Cohen is making his first 
appearance here. The 
has a wealth of dialect stories that 
have a common denominator in all 
language and age groups. He has 
slick delivery and readily in- 
gratiates himself into audience 
favor. Cohen, initially, was unsure 
of his ground and resorted to au- 
dience flattery, to establish him- 
self, Such a procedure didn’t prove 
necessary since his stories carry 
enough laugh-content to get over. 
While his yarns are mainly in the 
Yiddish idiom, he works in Italian 
and Irish stories in a manner that 
is unoffensive. His efforts are well 
received. : 

The De Marco Sisters work 
energetically to hit maximum re- 
sponse. These youngsters, who 
were the featured tune-team of the 
Fred Allen radio show, 
learned a sufficient amount of 
tricks to carry them in theatres. 
The team hits the rhythm tunes 
with great frequency and are 
equally as good om novelty items. 

The act lineup is completed by 
Son & Sonny, who sock across 
some fast taps. This Negro team 
had a difficult time in getting 
started, but once they hit their 


stride, audience returns were 
heavy. ; ; 
The Pastor crew with an _ in- 


strumentation of five reeds, 
equal number of brass and a trio 
of rhythms, doesn’t provide any 
-‘andouts as a band. Most of the 
efforts center around Pastor's 
rhythmie singing, which is 
course, a good Paramount item, 
but it doesn’t help create a bal- 
anced __— presentation. Reception, 
however, was on par with the rest 
of the bill. Jose, 


Chieago, Chi 
Chicago, Sept. 22. 
The Dunhills (3), Charioteers 
(5), Gary Morton, Ilona Massey, 
Louis Basil Orch; “Three Secrets” 
(WB). 








This is one of the lighter bills 
and suffers from wrong choice of 
material in several song. stints. 
While Gary Morton repeats the 


around, he’s embellished it with 
several new bits for better re- 
sponse. 

Dunhills,, three fresh looking 
lads, give proceedings a good start 
with some neat. precision taps to 
heavy applause. 

The Charioteers, recording quar- 
tet. open weil with ‘Gaucho Sere- 
nade,” spotlighting lead tenor, who 
sparks the group. However, sec- 
ond number, “Kiss and A Rose,” 
drags and is unfamiliar. “Ride, 


Red, Ride,” is somewhat more ani- | 
“Old Master’ 


mated and faster. 
Painter” takes ’em off to good re- 
turns. 

Morton ‘has an exceedingly flexi- 
ble face, which he uses to good 
advantage, mugging through most 
of his stints. His quickies about 
Bette Davis and Humphrey Bogart 
might be extended and the gang- 
Ster bit might be stronger if using 
name characters. His oldie of the 
Job hunter in 1937 and now gets 
yocks, some neat trumpet work 
With the erch member is also solid. 

llona Massey, film songstress, 
errs in her choice of songs, with 
the foreign idiom not going over 
too well in this house. Lush blonde, 
niftily attired, has a light opera 
voice, which could do well on some 
of the pop tunes. She has a clever 
closer in her hoking with Morton 
as she sings “Temptation.” Louis 
Basil house orch backgrounds in 
neat fashion. Zabe., 





Oriental, Chi 
Chicago, Sept. 21. 
Bobby Joyce & Ginger, Paul Re- 
ios & Toy Boys, Gene Sheldon, 
Janis Paige, Sherman Hayes Orch; 
A Life of Her Own” (M-G), 





The Oriental continues its head-_ 


liner policy this session with film 
actress Janis Paige, but it’s the ex- 
cellent supporting fare which clicks. 
Shapely thrush appears in lush 
White gown, and it’s on looks she 
Sells. Otherwise patrons are re- 
luctant to buy her piping. Her 
Opener of “Be Happy” contains a 
lot of promise, but from here on 


in the personable chirper bogs|the customary standard of ef- 
fumbles with a full pro- 


down, She 





and Son & Sonny per-| 
and it’s likely that the | 


raconteur | 


have | 


an | 


of | 


fies over 
| keeps it in the groove for the next 


| 
'drums to round out individual per- 


A | forn a" 
same material he used last time | one OT te the All-Stars. 


duction treatmen 
on which she gives tune burden- 
some dramatic treatment. Miss 
Paige almost hits stride again with 
I Love the Guy,” which is her 
forte, i.e., the punchy: tunes, but 
the overly slow, stylized treatment 
she gives to “Always,” on which 


she teams with maestro Hayes, | 


does not come off too well. 


Comic Gene Sheldon projects his | 


pantomime routine and banjoing 


|in sock fashion to keep patrons 
yocking. Comic aided by foil, Lor- | 
4 eases through his) 
| panto for nice returns. Winds with 


etta Fischer, 


good banjo turns on “Coquette,” 


and “Alabamy Bound” for hefty | 


applause. 


Paul Remos and Toy Boys add 
potent lift to the bill with stint 
that’s tailor made for the family 
trade. Midgets show lots of appeal 
and give sort of a coy, childlike 
flavor to their acroing and hoofing. 
Stint garners nifty mitting. Bobby 
Joyce and Ginger pace show nicely 
with their acro hoofing. Although 
the femme is not too deft with the 
terping, act is fast and grabs okay 
response, 


Sherman Hayes, playing his sec- ! 


ond show as house leader, makes a 
jovial emcee. Mel. 





Fox, Detroit 
! Detroit, Sept. 26. 
Louis “Satchmo” Armstrong AIl- 
Stars (6), Sarah Vaughan, Bunny 
Briggs, Velma Middleton, Timmie 


Rogers, Beverly Tyler, Dale 
Rhodes, House orch (13); “Fire- 
ball” (20th). 





Although this show celebrating 
the 22nd anniversary of the Fox 
theatre was a mere shadow of the 
coming-of-age show last year, it 


still stacks up a solid entertain- | 


ment. 

Louis Armstrong was here for 
'the anniversary bill last year, too. 
But, at that time he had the sup- 
port of Alan Young, Liberace, 
|Mary Beth Hughes, David Street 
end Win Seeley. 

This year’s edition doesn’t pack 
the punch and the variety. There 
was a little too much emphasis on 


‘vocals, not enough on instrumen- 


tals and comedy, 

Show gets under way with Bev- 
erly Tyler. Bothered by a severe 
cold soprano does will with “Make 
Believe,” but not so well with her 
encore, “So In Love.” 

The Armstrong aggregation then 
to rock house and 


jhour. “The Royal Garden Blues” 


spotlights the Armstrong trumpet | 


and Jack Teagarden’s trombone. 
The “C Jam Blues” features Bar- 
ney Bigard on the clarinet and Ar- 


| vell Shaw on the bass. Earl (Fatha) 
Hines 


toys expertly with “St. 
Louis Blues” on the piano. Cozy 
(Cole bangs out “Rag Mop” on 


ice Every- 
gets loud appla 
for their efforts. — 


Bunny Briggs, a tapster with 


| 


| terrific muscle control, taps at a! 


terrific tempo while lifting feet 
only a fraction of an inch off the 
boards. It's all done with muscle 
|control and he garners one of the 
best hands of the show. 

Sarah Vaughan gets nice returns 

for “I Get a Kick Out of You,” 
‘You're All I Need,” “I Love the 
| Guy,” and “Our Very Own.” Begs 
| off after second encore. 
Timmie Rogers’ comedy earns 
,|fenerous applause. Velma Mid- 
, dleton teams with Shaw in sing- 
|ing and dancing the “Hucklebuck.” 
Then duets with Armstrong on 
| ““Baby It’s Cold Outside” for nice 
|returns. Dale Rhodes emcees in 
/ neat fashion. Tew. 





Empire, London 
: London, Sept. 18. 
Empire Girls (24), Empire Bal- 
let (20), Choral Ensemble (11), 7 
| Volants, Arnaut Bros. (2), George 
|Melachrino & Orch; “Three Little 
| Words” (M-G). 





| Current layout of Nat Karson’s 
new show, “Stage Door Follies,” 
| adheres to the formula that has 
, been paying off during the past 
| year. 

Medley from “Carousel,” nicely 


_played by the Melachrino Orch, | 


| provides a good opener. 

| There are two vaude acts in the 
| production, Seven Volants, acroba- 
| tic tumblers who get a sock ova- 
‘tion. The other is The Arnaut 


_Bros., a holdover from the previous | 


show, 
| Although their material is un- 
| changed, their fiddling and bird 
flirtation garners kudos. 

The ballet excerpt, “Suite de 
Dances” by Tchaikovsky is nicely 
| danced by Jeanne Artois and David 
| Gilbert, but some of the supporting 
| terps lacked finesse and _ polish. 


| 
| 





| peat from an earlier production, is 
| colorful and spectacular. 
Karson’s production maintains 


ficiency. Myro. 


of “Bewitched,” | 


Strand, N e Y. 
Three Stooges, The Weavers (4), 
4 Mavzxellos, Harvest Moon Ball 
Winners, Florian Zabach; “Pretty 
Baby” (WB), reviewed in VARIETY 
July 26, ’50. 








who also get big returns. | 


The “Scotch” finale, which is a re- 


Current Strand layout is a neatly 
paced, well-varied group of turns 
| With the Three Stooges furnishing 
the marquee values and a good 
comedy act. Winners of Harvest 
| Moon Ball dance contest wind bill 
in this house’s first showcasing of 
the top amateur terpsichore talent. 
' Stooges’ brand of stage comedy 
is exactly the same as the kind 
they purvey in their film shorts. 
It’s an effective low comedy rou- 
tine with plenty of mayhem that’s 
executed with flawless timing. As 
they point out in their clever 
opening song. no witticism can 
click like a “kick in the face.” 
Trio do plenty of that plus the 
usual eye-gouging, face-slapping 
and nose-twisting antics. It’s a 
solid vaude turn. 

In a completely different vein, 
the Weavers offer a highly listen- 
able program of folk songs. This 
mixed quartet ‘one gal and three 
men) is designed for top reception 
in more sophisticated niteries but 
they also project with heavy im- 
pact in this house. Combo delivers 
‘some folk and blues numbers, 
winding with their two Decca disk 
hits, “Goodnight Irene” and 
“Tzena Tzena Tzena.”’ , 

Four Maxellos have a snapp 
acrobatic routine in which the two | 
gals and two men run through a 
series: of tumbling and handstands 
for a good hand. Harvest Moon 
team winner in the various fie'ds 
of waltz, rhumba, polka, etc., each 
take a two-minvte whirl around 
the stage displaying their fanciest | 
steps. As usual, the Negro jitter- | 





, bug duo garner the heaviest mit- | 
ting for their madcap _hoofing. | 
Other teams, except for the polka | 
duo, suffer from a monotony of | 
costuming and dance routines. 
Florian Zabach, with his vir- 
tuoso fiddling, continues to do a 
firstrate job as emcee. Dave 
Schooler house band neatly backs 
the show. Herm. 


Casino. Toronto 
Toronto, Sept. 22. 


(4), Sammy White, The Trampo- 
loonies (2), Miama_ Ehla, 


|*Devil’s Henchman” (Col). 
| 





Though Mel Torme is the mar- | 
quee lure, current 75-mins. show 
is loaded with showmanship, with 
the two big production numbers 
by the line girls socko on flash. In | 
a Chinatown setting, girls in nifty | 
'costumes offer terrific tap routine 
to “Limehouse Blues” as build-up 
‘for the Tien Tsi Liu Troupe (two 
‘men and two girls) for traditional 
but swift foot-juggling of barrels, 
clever contortion and males work- 
‘ing on bars for a rousing reception. 
| Sammy White has no trouble in 
scoring on his vigorous-voiced kid- 
ding of grand opera, eccentric 
‘dancing and pantomimics, notably 
a gal taking a bath. “Bumble Bee 
Boogie” in full-stage opens second 
half, with line in lush costumes be- 
'fore a garden scene and Miama. 
'Ehla on for a neat solo on toes. 
With their opening as a couple of 
, porters who think they can do bet- 
ter than a mythical act. The @ramp- 
‘oloonies take too long to get the 
‘act moving, but when they get 
‘around to it, their midair twists 
‘and hand-to-hand catches are thrill- | 
ers. 
| Torme, of course, is bringing in | 
the younger crowd on his return | 
|engagement. With deliberate song | 
styling, plus an easy and good-na- | 
tured stage presence, he has no) 
trouble in projecting his personal- | 
‘ity over the footlights and sends | 
‘the bobbysoxers with “Somebody | 
Loves Me,” “Bewitched,” (in a blue | 
light). “The Way You Look To-'! 
_night,” “Hucklebuck” and a smash | 
finish with “You Saw Me Standing | 
Alone,” complete with imitations 
of Sinatra, Como, Pinza and Laine. 
Lad had to begoff. McStay. 


Earle, Philly 

Philadelphia, Sept. 22. 

“Sugar Chile’ Robinson, 

Calhoun, Lita Baron, 

mings, Tommy & Margot Conine, 

Norma Toomey & Co., Frank Jue- 

le’s House Orch; “Union Station” 
(Par). 








| 


_ “Sugar: Chile” Robinson, pint- 
sized pianist, is the headline 


bulwark of the new Earle show. A | 


| troupe, 


Mel Torme, Tien Tsi Liu Troupe , 
Rob | 


Goodman, Charles Gregory Girls | 
(18); Archie Stone House Orch; | 


| roller-terper 


eye-rolling. It’s all solid and the | 


stubholders go for it as much as 
they do for the kid’s flashy virtu- 
Osity 


all accompanied with vocals, 
amusingly contrasted are 
items as “Caldonia’ and “I Can’t 


Give You Anything But Love,” in| 


view of the singer’s tender years. 
Robinson’s voice runs all the way 


from the querulously childish to} 
He even | 
swaps gags with Don Cummings, | 
who serves in the dual capacity of | 


the raucous and robust. 


comic and emcee. 
Frankie Juele’s house orchestra 


is mounted on stage to back the) 
in| ; 
| it 


show. The opener is strictly 
the two-a-day tradition—a gir] trio 


in rope and flying trapeze tricks. | 


Norma Toomey, leader of the 
does some extraordinary 


work on the trapeze in high-heeled 


shoes and street clothes, under the | 
pretense that she has been brought | 
Cummings | 


up from the audience. 
gets the most mileage out of his 
takeoff ‘of a TV announcer who 
ties on an early am. package 


the live commercials. Cummings 
also tells some tired gags, but his 
general air of amiability gets him 


across. Terry and Margot Conine 
offer some effective tap-dancing, 
with the boy handling the more 


difficult turns. 

Closing spot goes to Rory Cal- 
houn and his wife, Lita Baron. 
Calhoun may have the film reputa- 


tion, but his frau has the better 
stage savvy. She solos “Amor, 
Amor” nicely and then doubles 
with spouse on “Cumbaceros.” 


Also on “I Didn’t Slip,” and close , 


with a comedy skit, in which 
Calhoun dons Indian chief head- 
gear. It’s a fair enough turn for a 
personal appearance, but 


Robinson. Gagh. 


Apollo, N. Y. 

The .Ravens (4), Calvin Boze 
Orch (12), Anita O’Day, Harold 
King, Hap & Happy, ‘“Pigmeat” 
Markham & Co.; “Western Pacific 
Agent” (Lip). 





With The Ravens and Calvin 
Boze’s band as_ headliners, the 
Apollo’s current layout hasn’t the 
marquee appeal that some of its 
previous bills have had. But 
despite that deficiency the house 
was comfortably filled on the 
show’s opening matinee Thursday 
(21). 

A Coast batoner Boxe is making 
his initial appearance in the east. 
He has a spirited crew built 
around three rhythm, five brass 
and four reed. .Boys, who've at- 
tained a mild rep on the Aladdin 
label, get the hour-long session off 


| to a speedy start with a hot instru- 


mental, “Butch.” 

Boze blows a neat trumpet and 
is fair on a couple of vocals. Mid- 
way. in the show, he returns to 
head a “band within a band” which 
comprises three rhythm and three 
sax. 
mitting with a trio of peppy novel- 
ties. In essence, it’s a lively out- 
fit that shows promise. 


Harmony quartet of The Ravens , 
is developing better song salesman- | 


ship. When last caught at this 
Harlem vaudery the general audi- 
ence impact of the lads was 


rather weak. Foursome now easi- | 


ly projects and has also mastered 


the art of milking a tune to the) 


last bar. Working with two mikes, 


group does “Who’s Sorry Now?” | 
“Count Every Star,” “Don’t Have) 
| to Ride” and “Old Man River” for 
| strong salvos. 

ein a principally male bill, ofay | 
affords | 


songstress Anita O’Day 
some feminine contrast. One-time 
Gene Krupa vocalist dishes out 
three ditties in a be-hop style. Her 


bop treatment is okay on numbers | 
such as “How High the Moon,” . 


but it becomes somewhat tiresome 
when used throughout her stint. 
At least one tune chirped straight 
would offer a welcome change of 
pace. Off to polite reception. 
Rounding out the layout are 
Harold King 
comedy hoofing team of Hap and 
Happy. Latter are reviewed un- 
der New Acas. 


Climaxing his stint is a 
fast routine atop a table which he 
executes while blindfolded. His 
is a good novelty turn that scores 
well. Gilb 


Hypnotist Ralph Slater Set 
For N. Y. Carnegie Hall 


Ralph Slater, hypnotist, will play 





pocket-size edition of the late Fats | his first N. Y. date in over a year 
Waller, Master Robinson combines | when he goes into Carnegie Hall 


the well known joviality of Waller, | 


' with the rolling left-hand style of 
| Meade Lux Lewis. Despite his 
| Scant 11 years, the kid is show- 
manship plus. His_ ingratiating 
_ Style could well be copied by some 
| of his elders on the bill. 
| The moppet musicmaker plays 
directly to the audience with con- 
| fidential palaver, flashing much 





for a one-man show Oct. 5. One- 
performance shot will mark Slat- 
er’s eighth appearance at the Hall. 


During the past year the hypno- 
tist has’ been busy writing a few 


books, the first of which “Hypno- | Palmer House, 
| four weeks. 


tism and Self Hypnosis” has been 
published in Britain by Gerald 
Duckworth, Ltd. 


Lad is heard in four numbers, | 
and | 
such | 


ithe 


badly | 
| spotted having to follow Master 


| knockabout 
' Nils and Nadynne follow and score 


Small unit garners hefty. 


and. 


Palace, N. Y. \ 


Ted & Flo Vallett, Jimmy Grosso, 
| Tyler, & i 


Thorn Roberts, Maria 
Neglia, Johnny D’Arco & Parker 
Gee, Nils & Nadynne, Billy Gilbert, 
The Gibsons (20), Don Albert’s 
house orch; “Curtain Call at Cac- 
tus Creek” (U-I), reviewed in Va- 
RIETY May 24, ’50. 





The Palace, in an attempt to 
recreate an aura of the days when 
this house was the flagship of the 
Keith-Albee circuit, is now giving 


|marquee billing to a _ headliner 


weekly and additional buildups on 
the lobby wall-boards. Previously, 
had. sufficed to play up the 
eight-act layouts on an equal basis, 
but the new order of things may 
entice better topliners than former- 
lv, who may figure such spotting 
at the Broadway house somewhat 
valuable to future bookings. 

On the current layout, top spot 
is given to Billy Gilbert, film and 
musicomedy comedian, who merits 
spotting in a neat comedy sesh 


sampling his sponsors stuff during | With an unbilled femme, with fa- 
| miliar sneezing bits still rating a 


heavy payoff. Surrounding bill, 
which features four sight acts and 
three other type turns, plays well 
and garners appreciative returns. 
Teeing off are Ted & Flo Vallett 
in their clever baton wielding and 
juggling act. Both are adept at 
twirling, done to dance 
rhythms, Jimmy Grosso also gets 
over neatly in his impressions, sans 
instruments, of name band themes 


| and vocalists, with the Larry Parks 


carbons par- 
Tyler, Thorn 


and Frankie Laine 
ticularly effective. 
and Roberts, male duo and gal, 
provide a potent comedy lift to 
the bill with their dance panto- 
mimes, in some nifty lifts and 
posturing. 

Maria Neglia, youthful concert 


| violinist, clicks via her clever per- 


formance, with neatly contrived ar- 
rangements of pops and classics, 
particularly her ‘Tea for Two” in- 


'terlude and canary number. Johnny 


D’Arco and Parker Gee (New Acts) 
get the measure of the house with 
comedy and_ songs. 


in their solid ballroomology, 
handling their’ numbers’ with 
finesse and incorporating a series 
of excellent lifts and spins. The 
Gibsons, mixed team, close with 
their standard knife - throwing 
stint. Closing bit where male tosses 
blades at partner on_ revolving 
wheel provides a thrill finish. 
Edba. 





New Acts 


JOHNNY D’ARCO & PARKER 

GEE 
Comedy, Songs 
10 Mins.; One 
Palace, N. Y. 

This team, presumably from the 
burlesque circuits, has a good 
flair for cemedy of the knockabout 
order. Mild-mannered D’Arco han- 





| dles comedy assignment okay, most 


of it prompted by mauling and 
tossing around by the taller Gee, 
Material is kept clean and some of 
it hits for laughs, but some new 


| gags and reshuffling of the rou- 


tine wouid get more potent re- 
sults. 


Their brief thrusts at songs re- 
veal good singing voices, as evi- 
denced in their clown versions of 
“Donkey Serenade” and “Chasing 
Rainbows.” As_ presently consti- 
tuted, lads should be okay for 
family-type vauders and- modest- 
budget niteries. Edba. 





HAP & HAPPY 
Comedy-dancing 
5 Mins. 
Apollo, N. Y. 
Hap and Happy are an energetic 
sepia male duo whose varied rou- 


| tines include some fast footwork, 


so-so gags as well as mild impres- 
sions of a couple of Hollywood 
stars. Decked out in red and blue 


| suits, the boys open smartly with 


King combines | °!s* hoofing. 


tapping with conventional spins on | 
| Skates. 
Rory | 
Don Cum-| 


Couple of gags tossed off aren’t 
particularly effective. However, the 
pair bounces back to some extent 
with carbons of Charles Laughton 
and Edward G. Robinson. Imita- 
tions are no gem of realism, but 
nevertheless reap an okay salvo. 


| Their acrobatic stepping makes for 


a strong bow-off. With more ex- 
perience and better timing, Hap & 
Happy should be qualified for the 
better vaude bookings as well as 
TV. Gilb 





Martha Wright’s Chi Date 


Martha Wright, songstress, cur- 
rently appearing at the Bagatelle, 


| London, is scheduled to open at the 


Chicago, Nov. 3, for 


She’s also set for the Mayflower, 


j Washington, Jan, 28. 





oe 
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Plays Out of Town 


Legend of Sarah 
Philadelphia, Sept. 26. 


Kermit Bloomgarden resentation of 
eomedy in three acts by James Gow and 
Arnaud D’Usseau. Stars Marsh Hunt, 


Tom Helmore. Ethel Griffies; features Ed- 
mon Ryan, Philip Coolidge, Judith Par- 
rish, Joseph Sweeney. 
W. Levy: sets, Ralph Alswang; costumes, 


Ben Edwards. At Locust, Philadelphia, 
Sept. 25, ’50. 

iinerve Pinney... .cees »..+-Marsha Hunt 
Adam Harwick.......-. ++.+-Tom Helmore 
Ciementine Pinney........ Ethel Griffies 
Wanda MankiewicZ....++:+ Judith Parrish 
P. Walter Landis......... Philip Coolidge 
Agar Cameron...ceseess Edmon Ryan | 
Sie. DMM... . v.00 000 040008 Joseph Sweeney 


A number of highly agreeable 


performances and a_ sane and 
knowing directorship blend to 
make “Legend of Sarah, new 


James Gow-Arnaud d’Usseau play 
which opened tonight (Mon.) at the 


Locust Street, an easily-digested 
and generally entertaining eve- 
ning. At another time one might 


have predicted unqualified success 
for the new Kermit Bloomgarden 
production, but in these days when 
it is not only a question of a sur- 
vival of the fittest but a survival 
of nothing but the “fittest ofthe 
fittest.” future Broadway chances 
for the piece are problematic. 
The plot of “Legend of Sarah” 
has some elements of novelty and 


the authors tell their story with 
adult assurance and a neat sense 
of footlight requirements. If the 


*Legend” runs a little thin as the 
unfolding proceeds and if the last 
act, especially the first part, seems 
a little incredible and hard to take, 
these factors should not be too 
damaging to the overall effect, but 
that is just what may happen in 
Broadway’s analysis of the comedy. 

Gow and d’Usseau, formerly as- 
sociated, with heavy, controversial 
drama, deal here with a young 
couple who, after a tempestuous 
and quite illegitimate relationship 
in Greenwich Village, wind up in 


a bitter squabble. The guy, hereto- | 


fore somewhat of a complacent 
heel, goes on to become a success- 
ful writer. The gal returns to her 
New England home, denies to 
everyone that she is carrying 
torch and becomes a leading figure 
in the “restoration” of the town, 
which has played a historic role in 
the Revolutionary War. Naturally, 
her ex-flame shows up and as ex- 
ected, she gives him a furious 
rush. 

Here the plot reminds a bit of 
Arthur Richman’s “The Awful 
Truth,” with the hero letting the 
gal find out for herself rather than 
through him directly that she’s 
mixed up with a couple of phoneys 


who are much more interested in | 


making coin for themselves than 
in the historical “restoration” of 
the town. Aiding the young man in 
his subtle campaign is the gal’s 


shrewd, acidulous mother who has |S. 
| sions reversed than any other mem- 
ber of the judiciary, and Lily Be'le, 


no use for the “restoration” idea 
and who produces at the psycholog- 
ical moments a diary by one of 
the family ancestors 
which discloses the fact that in- 
stead of being a heroine and mar- 
tyr, the colonial gal was little more 
than a high class floozy. 

The play’s most obvious fault is 
that most of its situations and cer- 
tainly its final outcome are always 
telegraphed well in advance. On 
the other hand, the dialog is brisk 
and keen and seldom banal and the 
characterizations, while not unique. 
are hardly stereotyped. First act 
has an abundance of laughs, the 
second (and best) has a shrewd 
mingling of comedy and serious 
moments but the third act sags for 
its first 10 minutes before righting 
itself with a spontaneously amus- 
ing final curtain. 


Under Benn Levy’s deft and 


well calculated direction the entire | 
Best op- | 


cast distinguishes itself. 
ortunities are offered Marsha 

unt and Tom Helmore as the 
separated but still affectionate 
lovers, and by Ethel Griffies as the 
outspoken mother. In their alter- 
nate moments of affection and 
spleen, Helmore and Miss Hunt re- 
call some of the similar scenes in 
“Private Lives.” They are both 
able and discerning. Miss Griffies, 
a veteran last seen in “Miss Lib- 
erty,” does a top notch job as the 
caustic mother, the best in the 
play. Judith Parrish clicks surely 
as a pert and assertive domestic, 
and Philip Coolidge and Edmon 
Ryan are quite acceptable in the 
ungracious roles of the two men 
who aim to feather their nests by 
the “restoration” scheme. 

With a stunning set by Ralph 
Alswang, the comedy ads up to af- 
fable and adult entertainment, but 
it is dubious if it has quite enough 
body to carry it across to solid 
Broadway success. Waters, 





Ralph Clifford, juvenile at Mal- 
Colm Atterbury’s Playhouse, Al- 

any, last season and with Harry 

. Young’s Brattleboro (Vt.) Sum- 
mer Theatre group, has gone to 
France to study drama, 


Staged by Benn. 


a ' 


' 


|tus Savage, the greatest 
| tionist in Congress: Judge Samuel 


(feminine) | 


| The Curious Savage 


Wilmington, Sept. 21. 
| Theatre Guild and Lewis & Young pres- 
entation of comedy in three acts by John 
| Patrick. Features Patricia Collinge. Di- 
|} rected by Peter Glenville: 
| lighting, George Jenkins; costumes, Anna 
| Hill Johnstone. At Playhouse, Wilming- 


ton, Sept. 21, *50. 
Wassaee reer er tT.  e . | 
| Hannibal.........+..++.-Robert Emhardt 
| Fairy May...... covbeterecers Mae Cooper | 
| Jeffrey...... Seah 4h cdaeds 0022s eee 
| Mrs. Paddy.....eceeeeses-Gladys Henson 
| The Family: 
Titmse ....cccceccocscee Brandon Peters 
i) Qe. . beesteanen .«- Robert Wendell 
Lily Belle....eces eccece--- Marta Linden 
_ Se eoeee. Patricia Collinge 
The Staff: 
Miss Wilhelmina.......Flora Campbell 
Dr. HBammeté...iccccecs .. Sydney Smith 


John Patrick’s new comedy seems 
headed for at least a moderate run 
on Broadway, for it has a generally 
satisfactory plot, quite a few spar- 
kling lines and a wealth of piquant 
characters. But in its present form 
it seems to lack the requisites of 
a smash hit. 

“The Curious Savage” has noth- 
ing to do with aborigines. Savage 
is the name of the family which 
comprises a mother and her two 
sons and daughter who have her 
committed to a mental institution 
in order to get control of her 
money. The first act seems unusu- 
ally long, but once all the charac- 
ters have been properly presented 
the action picks up. Peter Glen- 
ville’s direction is deft. 

The principal fault is to be found 
in the play itself, but there are 
apparently enough laughs to win 
considerable support. Mrs. Savage’s 
children are somewhat overdrawn, 
while the guests, despite their 
eccentricities, mever appear so 
much affected as to require insti- 
tutional care. It seems question-, 


'able that so many. lovable charac- 


ters, with nary a stinker. would be 
in a place of this type. If the play 
were intended as a farce such ob- 
jections would be groundless, but 
it is basically a serious work. 

Florence is an unhappy mother 
who has substituted a rag doll for 
her dead child. Hannibal, a former 
government statistician, believes 
himself to be a musician and saws 
discordantly on a violin at the least 
provocation. Fairy May is a flighty 
young girl who must be freauently 
assured that she is loved. Jeffrey, 
once a concert pianist, will not 
touch a piano and believes that his 
face was horribly disfigured during 
the war. Mrs. Paddy refuses to 
talk other than to recite a list of 
the things she hates and she spends 
her time painting wavy lines in- 
tended for seascapes. 

Mrs. Savage, who since the death 
of her husband has been doing all 
those silly things she had always 
wanted to do but had suppressed 
to avoid irritating him, is commit- 
ted by her three children, Sen. Ti- 
obstruc- 
has had deci- 


Savage, who more 


who has been divorced six times. 
After her commitment they dis- 
cover that their -mother has con- 
verted the $10.000,000 Savage for- 
tune into negotiable bonds, which 
she has hidden. Principal action of 
the play concerns their efforts to 
obtain these bonds from her and 
the assistance she is given by the 
guests in resisting their efforts. 
Patricia Collinge is excellent in 
the role of Mrs. Savage and she is 
ably assisted by the entire erst. 
with Mae Cooper as Fair May and 
Isobel Elsom as Florence worthv 
of special mention. The setting of 
the living room at The Cloisters, 
with its ceiling high book shelves 
and its scrollwork for barred win- 
dows, is well done. Klep. 





The Burning Bush 


Hollywood, Sept. 22. 
_ Walter Wicelair produttion of droma 
in three acts by Geza Herezeg and Hey 
Herald, adavted by Noel Langley. D'- 
rected by Wicclair: settings, Rudi Fed 
| At Coronet, Holiywood, Sept. 22, 750: $3.60 
top. 
| Presiding Judve 
Associate Judge 
bre rearereas- 
, State Attorney 


David Ormont 
Allen Harvey 
Roy Schatert 


| State -sseee. Rudy MeKool 
' District Att. Substitute... Anthony Canon 
Chief Investigator.......J. Byron Foster 
Defense Ceunsel........ Rudolph Anders 
His Associate ......... Richard Fletcher 


Joseph Schard............ 
Abraham Buxbaum.,... 

| Rabbi Taub 

|; Hermann Woltlner . 
| omnes of Parliament 


Manfred Furst 
Bull Stanley 


.. Gilbert Marshail 


Mrs. Solymosi........ Hazel Franklyn 
3 eee Mildred Corr 
Be MD ss chesoecnces J. Lawrence Stone 


ME NOD ss. «. 5.3-0-6.00:03% 69.5 Virginia Tan 
Sophie Solymosi atetia ) 
Mrs. Lengvel 


fan 
Loretta King 
Jovee Smith 
Kirkham 
Walter Telv 

Jean Field 
Ralph Lewin 


oe 


Dr. Deri 
Margit Deri 
| Moritz Scharf 


ee eo oe ee 


Police Sergeant............ Michs Hoey 
David Hersko....., eee 6e04 o0 ere Se 
WE MONON vv ccceisdécces Ben Cloccetti 
Prof. Scheuthauer....-.. Otto Wo'tis 
Darinka Kisch........... Frances Conley 
Mrs. Grossberg.......... Laiola Wendorff 


After kicking around for a con- 
Siderable period, this Geza Herc- 
zeg-Heinz Herald collaboration has 
| finally won a tryout, only to prove 
the script’s limitations. “The Burn- 


| ing Bush” smoulders through three | 
Slow acts, failing to burst into any' 





scenery and | 


Sam Secor | 


| real dramatic flame at any point. 
Talky script deals with the 
trumped-up “ritual murder” trial 


19th century. Play is based on an 
actual occurrence. 


From a dramatic standpoint, 
something might be done with 
| “Bush.” 
amount of prunin 
and elimination o 
backs which are 
heighten the impact. Effort is not 
worthwhile, however, since both 
locale and subject matter remove 
it from the general interest cate- 
gory, mitigating against its chances 
for success. 

Authors obviously felt they were 





unwieldy. flash- 
supposed 


saying something urgent, partic- 
ularly at this time, namely that 


justice and reason frequently are 
sacrificed on the altar of mass hys- 
teria and blind prejudice. Basic 
trouble, however, is that the play is 
more -message than entertainment. 
Cast generally manages to give 
credible performances despite the 
lines and Wicclair’s stilted direc- 
tion, but there are no standouts. 
Sets by Rudi Feld are okay. Kap. 





Play on B’way 








Affairs of State 


Richard W. Krakeur and Fred F 
hoffe presentation of comedy in 
acts (five scenes) by Louis Verneuil. Stars 
Celeste Holm; features Reginald Owen, 
Barbara O'Neil, Shepperd Strudwick, 
Harry Bannister. Siaged by the author; 
setting, Paul Morrison: costumes. Dorothy 
Jeakins; production assistant. John Hag- 
gott. At Royale, N. ¥., Sept. 25, °50: $4.80 
top ($6 opening). 
gl ae eae Reginald Owen 
Lawrence. : Ter . Elmer Brown 
Constance Russell.. Barbara O'Neil 
George Henderson...Shepperd Strudwick 
Irene Elliott eee Celeste Holm 
Byron Winkler.... Harry Bannister 


Finkle- 
three 


Although “Affairs of State” is 


hardly a prize dish for theatrical 
sophisticates, 
verting drawing room comedy in 


which Celeste Holm and an expert | 
cast maintain a deft blend of sen-- 


timent and laughter. It should be 
good enough for a moderate box- 
office click. 

The play, which Louis Verneuil 
whipped together as a vehicle for 
Miss Holm, is a_ synthetic trifle 
about a plain schoolteacher (the 
situation isn’t always quite believ- 
able) who becomes wife-in-name- 
only to a young U. S. Senator. As 
statesmen and assorted dignitaries 
move through their Chevy Chase, 
Md., living room, romance buds 
precisely as the audience expects, 
and bursts conveniently into bloom 
at the third act curtain. 


If there’s nothing even mildly 
unexpected about the piece, it is at 
least capably constructed = and 
sprinkled with amusing lines. Un- 
der the author’s orthodox direction, 
the performance provides a_ tri- 
umphant assist. Miss Holm, in her 
first solo starring appearance, is a 
captivating combination of Cin- 
derella and Maggie Wylie. Except 
for the country-mouse first act, 


, which no mentally-normal playgoer 


could be expected to believe, her 
playing is convincing, authoritative 
and skillfully sustained, with an 
exquisite sense of timing and com- 
edy taste. What’s more, the actress 
displays the personal magnetism 
requisite for stardom. 

Among the talented featured 
players, Reginald Owen is persua- 
sive as a kindly, perceptive elder 
statesman whose inspired wire- 
pulling causes most of the play's 
action; Barbara O'Neil is effective 
(even in her final. awkwardly-writ- 
ten scene) as his feline wife; Shep- 
perd Strudwick is plausible as the 
somewhat pompous Senator (par- 
ticularly in one good scene in the 


{last act), and Harry Bannister is 


| acceptable as an ingratiating Sec- 
retary of State. 

Paul Morrison’s living room sei- 
ting suggests proper elegance and 
the women’s gowns are suitably 
decorative, as well as in character. 
“Affairs” is anything but an im- 
portant play, but it seems enter- 
taining enough for popular con- 
sumption. Hobe, 


Mask and Wig Preem 
Set for A.C. Pix House 


Atlantic City, Sept. 26. 

Through the efforts of Harry 
Waxmann, owner of a string of 
motion picture houses in the city, 
the U. of Pennsylvania’s Mask and 
Wig show will premiere here at 
the Warner theatre Nov. 18. Show 
will play a benefit, with cash go- 
ing to a student assistance fund— 
the project of Ye Olde Tymers 
club, composed of former students 
of the resort school system. 

Waxmann plans a top campaign 
to sell all Warner's 4,200 seats at 
prices starting at $1 and going up 
to $5. A supper dance after the 
show at a beachfront hotel will 
give the affair a social flavor. 





- Richard Barron | 


of five Jews in Hungary late in the’ 


It needs a_ tremendous | 
and re-shaping, - 


to! 


it is a pleasantly di- | 


------- 4 


Inside Stuf—Legit 


Considerable resentment is being expressed in Pittsburgh by advance 
ticket holders for Sadler’s Wells two-day stand at Syria Mosque there 


Oct. 6-7, because of the announced programs. 
three performances, one Friday night and two Saturday, and seats were 
sold out practically from first announcement even before local repere 


toire had been set. 


Ballet troupe is giving 


Then it was discovered that the British dancers would give “Swan 


Lake” at both matinee and evening, Saturday, Oct. 7, which brought 
_pretests, since some patrons had bought for all three performances and 
figured inasmuch as Sadler’s Wells was here for only two days, the 
repertoire would be different for each show. . Beegle Concerts, sponsors 
ing the Pittsburgh appearance, has said there is nothing it can do, 
since the programming is entirely the province of Sadler's manage- 


ment, 





When “Come Back, Little. Sheba” opened its tour in Pittsburgh last 
week, show found itself at the last minute without an actor to play the 


bit role of the Western Union messenger. 


In New York part had been 


filled by Arnold Schulman, author of Theatre Guild’s recent Westport 
(Conn.) tryout, “My Fiddle’s Got Three Strings,” and he had intended 
to go on the road for touring experience and then decided to stick 
around New York to be on hand for any possible action anent “Strings.” 
It was. too late for the Guild to get somebody else for Pittsburgh, se 
the management immediately contacted the Pittsburgh Playhouse and 
White Barn strawhat to see if they had an Equity member who might 


Latter sent along Gerry Stovin, recent Carnegie Tech 


fill the bill. 


drama school graduate, who had been working as actor-technician all 


summer for White Barn and only recently joined Equity. 


He got the 


bit for the engagement here, and Guild expected to have a regular on 
hand for the start of the Chicago engagement. 





The Theatre Guild is not “retiring” from production, it declares in 
a statement signed by Theresa Helburn and Lawrence. Langner, co- 


directors. 


This refers to a VaRreTY item on the Guild’s various pro- 


duction tieups, indicating, according to the Helburn-Langner interpre- 
tation, that it had “retired” as an independent producing outfit. 


The Guild states: “Daniel Mann was the director of 


Little Sheba,’ nothing more. 
You Like It,’ nothing more. 
of ‘The Relapse.’ 


‘Come Back, 


Katharine Hepburn was the star of ‘As 
The Brattle Theatre is not the producer 
The association of John C. Wilson and the 


qzuild dates 


back many years, embraces many plays, which have been pleasant and 


profitable.” 


The Guild substantiates that it is associated with Lewis 


& Young in producing “The Curious Savage” and that it was linked 


with Anthony 


Patricia Collinge has withdrawn 
as star of “Curious Savage,” with 
Marie Carroll, understudy, tem- 
porarily taking over. The John 
Patrick play is trying out in Bos- 
ton... James Light has joined the 


B. Farrell in producing “Arms and the Girl.” 


Levit Bits 


faculty of the Yale drama depart- | 


ment as visiting critic in play di- 
recting Hermione Gingold, 
British star, will make her U. S. 
debut in the title part of “Lily 
Henry,” Peter Cookson’s produc- 
tion of the Mae Cooper-Grace 
Klein play. ... Rodgers & Ham- 
merstein have signed Jerome 
| Whyte as stage manager of the 
‘forthcoming musical edition of 
“Anna and the King of Siam,” 
starring Gertrude Lawrence. He'll 
continue his duties as musical 
supervisor tor the Theatre Guild 
George Campbell, pressagent 
the Brattle Theatre, Cam- 


for 


bridge, Mass., has been admitted | 


to membership in the Assn. of 
Theatrical Press Agents & Mana- 
gers ... Margaret Lockwood is re- 
portedly set as star of the London 
production of Elmer Rice’s 


“Dream Girl”... Judy Garland,' | Ken 


already a possibility for a Rodgers- 
Hammerstein musical for next sea- 
son, is being sought to star in 


$$ 


Medium” opening at the El Capi- 
tan, Hollywood, Oct. 5. Then he 
returns to N. Y. to resume his TV 
chores. . . . Maurice Turet has re- 
placed Vince McKnight in handling 
publicity chores for George 
Brandt’s subway circuit.... 
Geraldine Hamburg, who has a 
singing lead in the N. Y. Carnegie 
Interplayers’ current “Beggar's 
Opera,” is daughter of Kansas 
City’s Paramount exchange branch 
manager Harry Hamburg. ... 
Phil Bloom and David Lipsky have 
split up their partnership, and will 
each do publicity solo from their 
old quarters. 

Susan Leigh, daughter of Vivien 
Leigh, returns to the Coast this 
week after a visit to New York. 
. . . Bonita Primrose has returned 
to New York after two years in 
South Africa with “Annie Get Your 
Gun” and “Oklahoma.” ... Al- 
fred Drake returned last week 


‘from an extended European vaca- 


o- 


oy The total profits dis- 
‘tributed thus far to backers of 
“Member of the Wedding” is 


| Supervise 


“Careless Love,” the Paul Milton- | 


Bud Fishel-George Lessner musi- 
cal which 
to present on Broadway this sea- 
son Joseph Kipness has op- 
tioned two shows, both scripted by 
Philip and Julius Epstein. One is 
a dramatization of Dostoyevsky’s 
“Brothers Karamazov" and _ the 
other is a musieal edition of Sheri- 
dan’s “The Rivals,” for which 
Jerry Livingstone and Redd Evans 
will write the score. 

Wesley Addy and Joseph Wise- 


man will be featured in “King 
Lear,” in which Louis Calhern will 
be starred . .. Michael Todd, 


whose “Peep Show” revue is ap- 
parently on its way to paying off 
at the Winter Garden, N. Y. (with 
weekly grosses of over $50.000), 
has lined up the entire $100,000 
financing for his forthcoming pro- 
duction, “Tevye’s Dapghters” .. 

| British designer Oliver Messel 
| took an examination last week for 
|membership in the United Scenic 
Artists Union and is awaiting ad- 
mission, so he can work on Broad- 
way shows. He’s tentatively set 
to do the scenery 
for the Glivia de Havilland revival 
of “Romeo and Juliet” Aiter 


leaving the Coronet, N. Y. to make 
room for the incoming “Hilda 
Crane,” the Hartmans revue, 


“Tickets, Please, 
Hellinger, N. Y.-. The stage- 
hands union, in negotiations for a 
new contract with the League of 
N. Y. Theatres, 
10°@ wage boost, plus a 5° pay- 
ment for a welfare fund... 
Geraldine Brooks. arrived this 


week from Hollywood to conclude | 
;the Margaret 


arrangements for a Broadway play. 

Roger Gerry has gone to the 
Coast to direct the James Doolittle 
production of Gian-Carlo Menot- 


Lorraine Lester hopes || 


and costumes | 


will move to the . 


is demanding a 


$112,500, not $37,500, as reported. 
Parker has’ withdrawn 
from the cast of the Originals Only 
production of “Hidden House” to 
the Brooklyn Masque 
players’ presentation of his own 
play, “‘There’s Always a Murder.” 
The Richard Aldrichs (Ger- 
trude Lawrence) have returned to 
New York for the season, after 
summering at East Dennis, Mass. 
... Defendants William R. Katzell 
and Ray Golden have beer@adirected 
to appear Friday (29) for pre-trial 
examination in the breach-of-con- 
tract suit brought by director Da- 
vid Alexander. Trial is now set for 
Oct. 23 in Brooklyn supreme court. 

Daniel Mann, who just finished 
directing the subway circuit edi- 
tion of “Streetcar Named Desire,” 
is giving a staging tuneup to the 
Broadway company of “Death ofa 
Salesman,” starring Thomas Mitch- 
ell. He's being sought to stage 
Steven Scheuer’s proposed produc- 
tion of “Sunday Breakfast” and 
is assisting Martin Ritt on a tele- 
vision series. 


Ford, Schildkraut For 


Brattle’s ‘Characters’ 
Boston, Sept. 26. 

Ruth Ford has been signed by 

the Brattle Theatre Co. of Cam- 

bridge to costar with Joseph 





/Schildkraut in their forthcoming 


production of “Six Characters in 
Search of An Author.” Play will 
tee off Brattle’s fall season, Oct. 
3 and will mark the third year of 
producing by the company in Cam- 
bridge. 

Others signed for the production 
are Cavada Humphrey, formerly of 
Webster company, 
and Michael Wager, last here in 
“Streetcar Named Desire.” with 
Supporting roles filled by members 


‘tis “The Telephone” and “The. of the resident company. 
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Broadway Theatre Earnings 


ee eee 


05 OF 95 HOUSES 








1949-50 Season 
‘(52 weeks) 
House and Shows It Played Weeks Est’ed Share Estimated 
During Season Lighted Of Gross Net Profit 
Alvin (“Roberts”) ..........06 _ 50 $454,000 $251,000 
Barrymore (“Streetcar,” “Rat By HOBE MORRISON 
Race.” “Cong ) «944% ee 51 300,200 72,700 
Beck (‘Fancy,” “That Lady,” Broadway legit theatres made an 
“OFigtOUIR Dixy asian s0sene ‘stash 29 169,100 35,000 ; estimated total net operating profit 
Belasco (“Madwoman”) ....... > 4 20,800 None | of $1,967,100 during the 1949-50} 
Biltmore (“Clutterbuck”) ....... 26 86,100 ($17,900 loss) season. Their gross revenue, de- | 
Booth (“At War With Army,” | rived from their share of the gross | 
“Ves, M’Lord,” “Velvet Glove,” boxoffice receipts of all shows, | 
< gt rp rrenet: rr 40 157,400 17,500 | totalled an estimated $8,245,300. | 


Broadhurst (“Fifth Avenue,” 
“Ear,” “Touch and Go,” “Now 
I Lay Me,” “Liar’”’) . ee 
Broadway (“Shoes,” “Night in 
Spain,” “As Girls Go,” ‘Touch 
and Go”) . 
Center (“Mr. Tee’) .+<é4+0% rere 
Century (Rite Dc ccaccaheneacs 
City Center ‘own productions, 
plus “Brigadoon,” “Streetcar’’) 
Coronet (“Browning,” “Happy As 
Larry,” “Bird Cage,” “Tickets’’) 
Cort (“Mice,” “The Father,” “As 
WOU Vile te. a6 eae aos 
Empire (“Life With Mother,” 
“12th Night,” “Closing Door,” 
‘“Wedding’’) ee es er eee 
48th Street (‘Love Me Long,” 
“How Long Till Summer,” 
“Barry’s Etchings") 
46th Street (‘‘Regina,” 
and Girl’) ee ee 
Fulton (“Fancy,” “Montserrat,” 
“The Mase.” “PROOME ? ...5 5% 
Golden (“Fancy,” “Velvet Glove’) 
Hellinger (Gilbert & Sullivan, 
“LOwas, OT Pics scecoas p 
Hudson (“Detective”) 
Imperial (“Liberty,” “Peter’’)... 
Lyceum (“Metropole,” “Enchant- 
ed,” “Silk Thread”) .. 
Majestic (“South Pacific”) ...... 
Mansfield (“Ear,” “Stained 
Glass,” “All You Need,” “Pea- 


se eeoerreeeeeeees 


“Arms 


Nh tien ence ees ee 
Miller (““Yesterday,” “Cocktail’’), 
Morosco (‘“‘Salesman’’) ......... 
WAUSIC HOR CONE og occ eses 
National (“Caesar and  Cleo- 


a ae ee iy a, ee eee eee 
Playhouse (“Innocents”) ....... 
Plymouth (“Diamond Lil,” 

“MODOY BW Se oases ee 
Royale (“Madwoman,” 

Me a Song,” “Disciple”)...... 
St. James (“Charley”) ......... 
Shubert (‘Anne,” “Ear,” “Know 

MG CIPO? 25 Si eacauase weno 
Winter Garden (“As Girls Go,” 

“Alive and Kicking,” “Great 

i ere OP PT re 
Ziegfeld (“Blackouts,” “Blondes”) 





The Century had the most 
profitable season of any theatre in| 


50 379,700 189,300 N. Y., netting an estimated $316,-| 

900 on a gross revenue of $654,900 | 
. from 52 weeks of “Kiss Me, Kate.” | 
36 272,500 56,500 | Next was the Alvin, with an op- | 
46 442 300 62,300 ; erating net of $251,000 on a gross 
52 654,900 316,900 | revenue of $454,000 from 50 weeks 
12 34,300 | 

| Although the Majestic had py far | 
19 > 96,900 ($29,700 loss) the highest-grossing 

“South Pacific,’ 
34 154,400 4,800 were less 


house’s share was lower, $561,000, 
a and its operating net was $228,000. 


31 174,500 43,300 The Shuberts, with 16 of the 35 
: available houses (including the 

Belasco for six weeks before NBC 

8 23,900 ($56,400 loss) _ took it over for use as a radio stu-| 


| dio), tad an estimated net profit | 
of $1,426,400, or 72.5°% of the total, | 
Their | 


24 201,300 3,800 
ifrom theatre operation. 
houses were lighted a total of 590 
weeks out of a possible 786, or 


'75%. The only other multiple 


37 135,600 
14 42,000 


($12,400 loss) 
($46,600 loss) 


30 236,300 ($66,200 loss) 


52 302,200 120,300 |four theatres, had net operating 
44 374,500 79,000 | Profits of $125,300. Its houses 


were lighted 132 weeks of a possi- 





—% 


owner, City Playhouses, Inc., with | 


‘Brandt Now Using Subway Circuit 


As Test for Touring Productions 


+ 





Ballet’s Draw | 

At the N. Y. Met Opera | 
House, where Sadler’s Wells | 
Ballet of London is currently 
playing, a woman came up to 
impresario Sol Hurok one 
night last week to thank him 
for getting her tickets. 

“I’m so grateful,” she said, 
“and so is my husband. He 
thinks the seats are simply 
wonderful. He’s sitting next to 
Faye Emerson.” 








9 L c 
| of “Mister Roberts” (the show taid | 
16,300 | off Holy and pre-Christmas weeks). B Way, Coast egtt 
show in | , 
’ the rental terms 
advantageous, so the | Mulled by Ferrer 


| A joint Broadway-Hollywood 
production operation, under Amer- 
ican National Theatre & Academy | 
sponsorship, is contemplated for | 
next season by Jose Ferrer. The! 
project would involve. an ANTA } 
Playhouse series in New York and 
a similar setup at the El Capitan, | 
Hollywood,. with productions inter- | 
changed for short runs and pos-| 
sibly limited stands in UBO houses | 
across the country. Ferrer be- | 
lieves he could get various top| 
film names to star in new plays! 
and classic revivals for limited | 
runs. Meanwhile, the actor is try- 
ing to decide on a play for presen- 
tation at the upcoming ANTA Play- 
house series starting Nov. 19. 
Tentative plans for Gertrude, 
Lawrence to star in one of the} 


} 


The Subway Circuit, under the 


| supervision of George Brandt, is 
' 


now serving as a testing ground 
for touring shows. Reaction of 


| audiences at the Flatbush, Brook- 


lyn; Windsor, Bronx: Strand, 
Rockville’ Centre, L. I., and Monte 
clair, Montclair, N. J., is the de- 


| termining factor of what is sent on 


the road by Brandt and associates. 
In the past the circuit has played 
only a summer season, with pro- 


| ductions rotated through the string 
/ of houses. 
‘is taking these shows, which have 


Now producer Brandt 


done exceptionally well, and is 
sending them out on tour. First 
of the offerings to take to the road 


was “The Innocents,” currently 
playing at the Harris, Chicago. 


This ¥s the first road company of 
the show, which played on Broad- 
way last season. Cast for the tour 
remains the same as it was on the 
circuit except for Sylvia Sidney, 
who replaced Haila Stoddard as 
lead. 

“The Innocents,” which began 
its tour at the Cass, Detroit, is 
playing the United Booking Office 
circuit on Theatre Guild subscrip- 
tion. Play, produced on Broadway 
by Peter Cookson, is touring under 
the management of Brandt and 
HaraJd Bromley. Set -to follow 
“The Innocents” on Brandt’s 
schedule is “A Streetcar Named 
Desire,” currently playing at the 
Bronx showcase. The Tennessee 
Williams’ drama is slated to begin 
iis tour Monday (2) at the Play- 
house, Wilmington. 

In the case of “Streetcar,” the 


| play, which has toured extensive- 


ly before, will be scent out mainly 
to hinterland spots, where it 


9 30.100 ($53,000 loss) | ble 208, or 63.4%. All 35 houses 
51 561,000 228,000 | were lighted 1,162 weeks of a pos- 
| Sible 1,774, or 65.5%. 
Only Broadway houses lighted 
19 102,000 ($31,600 loss) for the full 52-week season were 
49 190.700 6.600 the Century (‘Kate’), Hudson 
52 344,300 162,600 | (“Detective Story”) and Morosco 
31 218,000 6,800 (Continued on page 58) 
19 128.400 12,800 
17 71,500 ($30,000 loss) T l| ( d 
ss eso600 ~—srig00 ~=—«| REN fo Gander 
39 224,800 43,200 0) « | 
51 518,900 185,900 Seas Tent Sites 
a4 322,600 131,000 
St. John Terrell, who last week 
completed a second season’s opera- 
23 176,600 23,600 tion of the Musical Circus, Lam- 
31 362,900 129,900 bertville, N. J., sails Oct. 14 on 








Old Vic Theatre, London, 
Rebuilt After Bombing, 
Reopening in 2 Months 


London, Sept. 26. 


Within two months, the Old Vic | 
theatre, wrecked by a Nazi bomb 
early in the war, will be flourishing 
again, For more than eight months 
builders have been reconstructing 
the interior—the original frame- 
Work was more or less intact—and 
Britain’s famous national theatre | 


is scheduled to reopen in mid-| 
November with a production of 
“Twelfth Night.” 
_Fundamentally, the interior de- 
sign of the theatre remains un- 
changed, but improvements have 
been made and a greater decree of | 
comfort will be provided. However, 
the essential features which have 
remained since the theatre first 
opened in 1818 will still be there. 
rhe balcony and circle designs are 
unchanged, and with the object of 
providing the maximum amount of 
cheap seating, the bench type seats 
are being retained in the balcony. 
At the opening of the recons- | 
trueted Old Vic in 1927, Ellen | 
rerry is supposed to have told | 
Lillian Bayliss, then the manager: 
‘If ever you alter the design of | 
the balcony, I'll come back to haunt 
you.” The warning has been’ 
heeded. { 


Admission prices will range from | 
$1.50 down to 20e. No entertain- | 
ment duty will be payable, as the | 
theatre will come under the ex: | 
emption scheme operated by its’ 
association with the Arts Council. | 
Capacity is being cut to around 
1,050, a drop of about 250 on the | 
previous seating. 

A high-grade resident company | 

(Continued on page 61) 





| has just closed 


|; and standees. 


SCHWARTZ SLATED FOR 


N. Y. LEAGUE PREX 


Arthur Schwartz is slated for 


the presidency of the League of} 
IN. Y. 
' meeting and election Oct. 10. The 


Theatres, at the annual 
composer - producer will succeed 
the the late Brock Pemberton. 
Since the latter’s death last sum- 
mer, Lee Shubert has been acting 
president. 

Slated for re-election as officers 
of the League -.are Shubert, first 


| vice-president; Louis Lotito, sec- 


ond vice-prez, Gilbert Miller, 


‘treasurer, and Herman Shumlin, 
| secretary. 


James F. Reilly con- 
tinues as executive-director. 
It’s understood that Schwartz's 


election as League president will |. 
not affect his membership in the> 


Committee of Theatrical Producers 
or the Dramatists Guild. 





Litchfield Strawhat In 


Black for Third Year 


Litchfield, Conn., Sept. 26. 
The Litchfield Summer Theatre 
its fifth season, 
showing a profit for the third con- 
secutive year, despite a drop of 
about 20° in _ business. The 


strawhat used a resident company, | 


with occasional guest stars. 

With a capacity of $2,900 fat 
$2440 top), the spot had its top 
gross with “Finian’s Rainbow,” 
registering $3,250 with extra chairs 
The closing bill, a 
repeat of “Yes, My Darling Daugh- 
ter,” with all seats at $1.50, proved 
a popular stunt. Leonard Altobell 
operates the strawhat. 





Gian-Carlo Menotti’s “The Con- 
sul” will be produced in seven 
European countries and five dif- 


) ferent languages this season. 





| the Ile de France for a six-week 
| vacation in England and on the 
Continent. While there he’ll inspect 
| Swansea, where he’s had offers to 
| become associated with tent-show 
operations, 

Showman will fly his own plane 
'to Miami next weekend to make 


preliminary prey; arations to resume | 
his Musical Circus setup this win- | 
iter. Arthur Cantor, his pressagent, | 


will accompany him to do the navi- 
gating. 


New Songs for ‘Madam’ 
In Tryout Revisions; 


Deny Lukas Leaving 


Boston, Sept. 26. 

Irving Berlin is putting two and 
perhaps three new songs into “Call 
Me Madam” during its tryout en- 
gagement here. First titled “You're 
Just in Love,” has already gone 
{into the second act as a duet be- 
tween Ethel Merman and the juve- 
nile, Russell Nype. It replaces “Mo- 








inotony,.” an oldie that the composer | 


| originally dropped from a Metro 
| picture and withdrew last season 
,from “Miss Liberty.” 

| Second number, tentatively 
{called “Something to 


| About,” will replace 


|routine for it, probably late this 
| week. Berlin is working on a third 
|tune and, if he comes up with a 
| likely click with that, may even 


try to compose a fourth. Mean- 


' 


ANTA presentations are now cold, hasn’t been seen. One-niters, split- 
reportedly as a result of opposition | weeks will be played mostly, with 
from Richard Rodgers and Oscar | a few repeat dates. Cast is headed 
' Hammerstein, II, who have the ac-| by Louise Platt, the third femme 


| tress under contract to star in their | to have held down the leading role 
| musical edition of “Anna and the|on the Subway Circuit. Play is 
King of Siam” on Broadway next | being sent out by Brandt and Wil- 
spring. Miss Lawrence had been | liam S. Levine, in association with 


| Sites in Brighton, Blackpool and | 


Dance , 
“Gypsy | 
Dance” as soon as choreographer | 
| Jerome Robbins can werk out a. 


tentatively set to co-star with Brian 
Aherne, either in “Beau Strategem” | 
or “The Way of the World.” She | 
had decided not to revive Shaw’s | 
“Major Barbara.” 


agreed to stage one show in the 
'ANTA series and Orson Welles is 
_set to star in another. Actor would 
like to do “King Lear,” but will 
probably select some other play, 
_since a revival of the Shakespeare 
|tragedy is already scheduled for 
| Broadway presentation this winter, 
| with Louis Calhern in the title 
part. 

Judith Anderson will open the 
series in Robinson Jeffers’ “Tower 
Beyond Tragedy.” Helen Hayes 
will star in a revival of Barrie’s 
“Mary Rose” and John Garfield 
, will appear in Paul Green’s adapta- 
tion of “Peer Gynt.” Katharine 
| Cornell will probably do one show, 
| possibly Shaw’s “Captain Brass- 
bound’s Conversion.” Another 
prospect is a local appearance of 
Louis Jouvet’s repertory company 
from Paris. And the Theatre Guild 
may present one production in the 
series. ° 





Elia Kazan is understood to have | tective Story.” 


Max Siegel. Levine operates the 
Montclair house, 


Brandt is also planning to send 
out his circuit productions of 
“Finian’s Rainbow” and “The De- 
Once shows take 
to the road they immediately 
switebh from being rotary stock 
productions to regular touring 
presentations and are thus subject 
to Equity’s touring regulations. 

Incidentally, the current season, 
now in its 21st week, will prob- 
ably reach a new high of 26 weeks’ 
playing time before it concludes. 


Small Display Ad Value 
Proved in Gross of ‘Pan’ 


With $1,900 Sunday Hypo 


Demonstration of how even a 
small display ad can hypo the box- 


office was given at the matinee 
Sunday (24) of “Peter Pan,” at the 
Imperial, N. Y. Receipts for the 
performance, which was announced 
in l-inch, 2-col. ads in the N. Y, 
Times and News, were almost $3,- 
800. Previous Sunday (17) matinee 
drew slightly over $1,800. Cost of 








Silvers Due in N. Y. On 


‘Wonderful Time’ Talk 


Phil Silvers, who is in line as 
star of the Arthur Kober-Harold 
Rome musical version of “Having 
Wonderful Time,” is due in New 
York tomorrow ‘Thurs.) to discuss 
the project with Max Gordon and 
his silent production associate, 
Hubbell Robinson, If the show isn’t 
likely to be produced within the 
next couple of months, Silvers 
figures on continuing with his 
| vaude-nitery act, in which he ap- 
peared last week in Minneapolis. 
| The comie is also being sought 


the single-time display in the two 
sheets was about $135. 

With the boost of nearly $1,900 
, over the previous Sunday receipts, 
| the Barrie revival may recover the 
| ground it lost last week, when the 
| eight-performance gross slipped to 
$27,300 from the preceding week's 
, $30,700. The management also 
hopes that the move next Tuesday 
| night (3) to the St. James may 
| stimulate business for the Jean 


| Arthur-Boris Karloff starrer. 


Quin’s ‘Us’ for London 


“Here’s To Us,” new play by 





! 

| while, librettists Howard Lindsay | as star of a musical, for which | Shirland Quin, has been sold to 
and Russel Crouse have already, Johnny Mercer is writing the Wauna Paul for London produc- 
made substantial revisions in the jyrics, being readied for production |tion this season. Vicki Cummings 


second half of the book and are by Michael Sloane. Incidentally, | has been signed as one lead, with 


! 


ae musical, denied this afternoon 
(Continued on page 61) 


-out recently on the Coast, is under- 
| stood to have been dropped. 


continuing to tighten and rewrite. | “Little Boy Blue,” which Sloane ‘Lee Bowman and Bill Johnson be- 
| Leland Hayward, presenter of and his wife, Paula Stone, tried ing considered for the other. 


Carl Cowl represented the aue 
' thor, 
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Barry Gray Disappoints Bway Mob 


By Clicking in 


Harvey’ Legit Bow 





By JOE LAURIE, JR. + 


The disk-jockey set, accompanied 
by practically all the skeptics of 
Broadway, trekked to Montclair, | 
N. J., last Tuesday night (19). Those | 
who couldn’t go, stuck close to the 
phones at Lindy’s, Stage Delica- 
tessen and Chandler’s, to be the 
first to get the bad news. It wasn’t 
just to see “Harvey,” which was 
opening that night at the Mont- 
clair theatre. This mob had seen 
“Harvey” played by Frank Fay, 
Jimmy Stewart, Bert Wheeler, 
Jimmy Dunn and even Brock Pem- 


berton. 
This occasion was more than 
just an opening night This was 


the night that a certain disk-jockey- 
commentator-phone-answerer and 
thought stirrer-upper was to throw 
his diaper into the legit theatri- 
cal ring. Up to now, this tyro had 
only three unimportant marks on 
his theatrical scratch-pad: a high 
school play, an unfortunate appear- 
ance at the Greenwich Village Inn 


and a so-so m.c. job at Loew’s 
State, N. Y. 
The Brandts, astute showmen, 


figured that this eminent and first- 
fiddle young man cou'd pack their 
theatres on the bridge and sub- 
way circuit. So they baited their 
tongues with the line, ““How about 
you playing the part of E!wood P. 
Dowd in ‘Harvey’?” So _ Barry 
Gray, the WMCA all-night protec- 


tor of civil rights, actors’ rights, 
democracy. borsht circuit slaves 
and any other things that may 


come up that might start a hassle, 
appeared as the star of “Harvey”! 

Before the curtain went up there 
was the usual goings-on of the 
Broadway crowd. Snickers, be- 
hind-program whispers, raised eye- 
brows of the wise guys who came 
to see this immature, ungifted 
pretender exhibiting his insuffici- 
encies, while the natives of Mont- 
clair, who merely came to see 
“Harvey,” just sat and stared. The | 
lights dimmed, the curtain went | 
up and in a few minutes there was | 
Elwood P. Dowd with Barry Gray’s 
goose pimple. It was the new 
Barry Gray, a quiet, restrained, 
tranquil and outwardly calm Barry 
Gray as Elwood P. Dowd, with real 
makeup on his face and a char- 
acter suit. Barry Gray the actor. 

After the first act, the audience 


was a bit dazed. This guy Gray | 
had made it, so far. (Perhaps 
he was dazed too, backstage). | 


In the second act he stumbled on 
a line, and the mob thought, “Ah, | 
that’s more like it. there he goes, 
folks ... TIMBER!” But the old 
Barry Gray came to the rescue of 
Elwood P. Dowd and he recovered | 
like a veteran. And so the guy 
got through the third and last act. 
The curtain falls. Applause, bows, 
more applause and more bows. No 
speech, fortunately. And the skep- 
tics died of skeptic poisoning. 

The Brandts have surrounded | 
Barry Gray with a good cast. Fran- 
ces Woodbury in the Josephine | 
Hull role, does a splendid job, as/} 
does Lee Truhill as Ruth Kelly. 
Si Oakland as Marvin Wilson and | 
the vet Arthur Jarrett as Dr. Chum- | 
ley are tops, as is Phillip Carlyle | 
as Dr. Sanderson. Frederica Go- | 
ing, who was in the original. cast, | 
is splended as Mrs. Chauvenet. | 
Howard Whitefield, Burt Mallory, | 
Madeline Holmes, the ‘direction of | 
Paul Foley and the settings of John | 
Root all help Barry Gray to un-! 
nervous himself! 

The customers may have been) 
disappointed in not seeing Gray 
come out during intermissions and 
answer phone calls, as he does on 
his radio program. And _ why) 
shouldn’t he? There is ample prec- | 
edent for this. Didn’t De Wolf 
Hopper recite “Casey at the Bat” 
between the acts of any show he. 
was in? Didn’t Raymond Hitch- 
cock wander through the audience 
shaking hands with the customers 
between acts? Didn’t the great 
Jokn Barrvmore throw away the 
text of “My Dear Children” and | 
talk about everything but the’ 
show? (Which was a great idea). | 

Well, Barry Gray has two more 
weeks (Brooklyn and Bronx) and 
by the time he gets through he 
will no doubt change his name to 
Barry-More Gray. | 


Legit Follow-Up | 


Death of a Salesman 
(MOROSCO, N. Y.) 

Thomas Mitchell, who has been 
Starring for more than a year in 
the touring company of “Death of a 
Salesman,” took over the assign- 
ment last week on Broadway, fol- 
lowing Gene Lockhart and Albert 
Dekker in the title part originally 
i by Lee J. Cobb. Although 

1s performance leaves a mixed 


| 














| augurs 


| Hull’s 


impression and the playing of the 





Ballet Review 


Sadler’s Wells Ballet 
(MET. OPERA HOUSE, N. Y.) 














The Sadler’s Wells Ballet of Lon- 


don, in its second visit to America, 


'has confirmed the sock impression 


supporting cast is notably below | 


the level of the original company, 
the Arthur Miller drama remains 
a powerful and intensely moving 
experience. 

Perhaps Mitchell’s Willy Loman 
will improve and the performance 
as a whole will become smoother, 
as the star and the other actors 
have more chance to become accus- 
tomed to each other. But at the 
moment, their playing isn’t fuliy 
integrated and the drama _ lacks 
cumulative impact. And, although 
Mitchell seems temperamentally 
suited to the role of a back-slap- 
ping drummer, his performance 
seems somewhat surfacey, partic- 
ularly in the early scenes. 

The others, it must be admitted, 
do not compare with the originals. 
Peggy Allenby is poignant and spo- 
radically effective as the wife, but 
misses the steadily gathering heart- 
break Mildred Dunnock gave the 
part. James Gregory is forceful 
as Biff, but his performance hasn't 
the dimension Arthur Kennedy 
had; Frank Maxwell doesn’t equal 
Cameron Mitchell’s portrayal of 
Hap, and their scenes together miss 
the nicely-balanced comedy that 
their predecessors achieved. How- 
ard Smith is a solid rock in his 
original characterization of Char- 
ley, Wiily’s understanding friend 
from next door, and Tom Pedi still 
registers in the bit part of the bar- 
tender, although he leaves the cast 
shortly for another show. 

Even with its present, obvious 
flaws, however, “Salesman” re- 
mains one of the memorable 
dramas of Broadway history. 

Hobe. 





Opera Review 








N. YY. City Opera Co. 
(CITY CENTER, N. Y.) 


The enterprising N. Y. City 


it made at its U.S. debut last fall. 
Currently doing a three-week sea- 
son at the -N.Y. Met, the troupe im- 
presses once again with its overall 
discipline, the great care for detail 
in staging and performance, the 
well-drilled corps de ballet, a 


strong list of soloists, and above | 


all a top battery of  ballerinas. 
Troupe, for instance, can produce 
four “Swan Lakes” in a row, each 
one with a different femme 
worthy of the Sadler’s tradition, in 
Margot Fonteyn, Moira Shearer, 
Beryl Gray or Pamela May. 


Repertory is a handsome, varied | 


one, with four new works being 
premiered on this visit, three of 
them having been shown during 
the past week. But the staples of 
the repertory, and those in which 
the large, intensively-schooled com- 
pany shows to best advantage, are 
still the classics they first intro- 
duced last year, in the full-length, 
four-act “Swan Lake” and “Sleep- 
ing Beauty.” Performances of 


both ballets have been sheer magic | 


and delight, with Misses Fonteyn 
and Shearer dancing brilliantly as 
they alternated in each, and Miss 
Fonteyn, in both miming and danc- 
ing, rocking the house at each ap- 
pearance, to warrant her rep as 
one of the world’s great dancers. 
Of the ballets preeming last 
week, the “Giselle” is probably the 
most important and certainly the 
most controversial. The 100-year- 
old, two-act classic seems to have 
disappointed U.S. critics accus- 
tomed to a more intense, dramatic 
version as staged by American 
troupes. But the typically British 
version, for all its gentle, almost 


| detached style of playing that an- 


noyed the purists, does successfully 
project its mood, and create a bet- 
ter illusion than several recent U.S. 
presentations. 

Pamela May has been every inch 
the autocratic Queen of the Wilis; 


| Leslie Edwards is doing some ex- 


Opera Co. teed off its seventh year | 
at City Center, N. Y., last Thursday | 


(21) with a sprightly performance 
of Puccini’s “Turandot.” The opus 
may be minor Puccini musically, 
but it has a spectacular quality 
which the Center authorities cap- 
tured smartly despite the large 
handicap of an inadequate stage. 
The enthusiasm and verve of a 
City Center presentation still serve 
to overcome flaws in casting or 
other production details, to con- 
tinue the Center’s reputation of 
usually having the most exciting 


| operas in town. 


crowded work, and Laszlo Halasz’s 


direction of orchestra and cast, | 


were standouts in the production, 
overshadowing individual perform- 


some of the lush music its full due. | L x, “Da 
highly nata,” is an impressionistic work 


Chorus’ work, 
satisfactory. 


too, was 


|dancing actress 


cellent miming as the hot-headed 
Hilarion; Michael Somes has been 
doing some of his best dancing, as 
well as carrying himself in princely 
fashion, as Count Albrecht, and 
Miss Fonteyn has been a beautiful 
and utterly be- 
lievable peasant girl, as Giselle. 
Opportunity for dazzling virtuoso 
work isn’t as available for her here 
as in other ballets, but she makes 
Giselle a poignant characterization. 


Other two preems are_ short 
works by Sadler’s chief choreog- 
rapher, Frederick Ashton. “Les 
Patineurs” is an utterly charming 


| ballet about skaters, in which out- 
Viadimir Rosing’s staging of the. 


door spirits run high at all times, 
and comedy blends with precision. 
Brian Shaw reveals high skill in 
his dancing here, especially in his 


turns, while Rowena Jackson has a | 


ances. Orchestra sounded rich and | virtuoso bit in a terrific spinning 
fluid under Halasz’s baton, to give | sequence that tears down the house. 


Ashton’s other work, “Dante So- 


,about the forces of good striving 


Dragica Martinis, as Turandot, with the evil, and is too reminiscent 
although a little shrill, gave a | of other such symbolical pieces, as 


commendable performance, in an Well 


as devoid of any striking 


improvement over her last year’s| Choreography, to be particularly 
debut. Raphael Arie, basso mak-| effective. Moira Shearer, as a child 


ing his Center debut as Timur, did 
a sturdy job. Giulio Gari was a 
resonant Calaf and Dorothy Mac- 
Neil an appealing, though not 
always vocally satisfying Liu. 
Lawrence Winters, Luigi Velluci 
and Nathaniel SprinZena made up 
a lively counselors’ trio. 
“Turandot” was a good choice 
for the Center’s opera preem, and 
well for the eight-week 
season that ensues, Bron. 


Off-B’way Show 


Hidden House 
(ORIGINALS ONLY PLAY- 
HOUSE, N. Y. 
production of Tracy 
“Hidden House” by Orig- 
inals Only, off-Broadway group, is 
a painfully tyro affair. Weakest as- 














Current 


pect of the show is the generally | 
| poor acting, but the 


lay itself is 
an unexciting whodunit with a me- 


lange of foreign types for supposed 
added dramatic effect. 


Bea Boyajian is unconvincing 
and shows little emotional range as 
a gal ensnared in a web of in- 
trigue. Ken Parker, who has skated 


_in Broadway ice shows and is a) 
| playwright on the side, plays an 


English lawyer in a phony accent 
and is supposed to provide what- 
ever comedy relief there is. Of 
_the others, Blake Simms is chiefly 


‘notable for his voice-similarity to | 


_Vincent Price. 

| Although the production is billed 
_as “the first ‘thriller’ to be staged 
ally employs proscenium staging, 
but with the audience on_ three 
sides of the stage. Gros. 


arena-style,” the production actu-| 


of darkness, and Miss Fonteyn, as 


a child of light, do stand out sig- | 


| nificantly, but not enough to make 
‘the work a success. Bron. 


PLAN ST. L-K.C. CO-OP 
ALFRESCO OPERETTAS 


St. Louis, Sept. 26. 

Cooperative deal is in the works 
for the Municipal Theatre Assn., 
which sponsors alfresco operettas 
in Forest Park here, and the Star- 
light Theatre Assn., which plans a 
similar operation in Kansas City 
next summer. Paul Beisman, man- 
ager of the local organization, and 
John A. Moore, president of the 
Starlight outfit, will huddle here 
soon to work out the proposed 
setup, which would involve con- 
tracting talent for the same shows 
in the two cities. 











ect is still 
production manager of the The- 
atre Guild, is being considered as 
general manager and production 
manager of the Kansas City ven- 
ture, which is reportedly figuring 
On opening its 1951 summer sea- 
son with a production of “Desert 
| Song.” 


ganization ‘will gladly help with 
the planned project in Swope 
Park, Kansas City, where the $1,- 
000,000 amphitheatre has _ 7,600 
seats and parking accommodations 
‘for 2,500 cars, 


lead | 


According to Beisman, the proj- 
only in the talking | 
stage, but Jerome Whyte, musical | 


Beisman says the St. Louis or-| 


Where 


season: 








It Went 


Following is an approximate distribution breakdown of the esti- 
mated $28,614,506 boxoffice gross (excluding $5,722,900 in federal 
admissions taxes) from all Broadway shows during the 1949-50 


Theatre rental (includes the house share of 


stagehand and musician payrolls) ....... $8,245,300 28.8% 
Ce NE os nc bec cebhcs brah shicces . 7,663,400 26.8% 
ey Care ye Se See ee a, ae 2,853,500 10% 
Author royalties (excluding share-of-profit 
RE ei cch euch ek cect eacke ee ro seed 2,237,600 7.8% 
Musician salaries .......... eT Ty Terre i 1,906,700 6.7% 
Production operating profit ..... ere ; 1,735,800 6.1% 
Manager, pressagent salaries ............. 694,200 2.4% 
Director royalties (excluding share-of-profits) 522,200 1.8% 
Choreographer royalties ............. gee 101,300 4% 
| Advertising, miscellaneous salaries, photos 
and signs, office expense, travel and hotel 
expenses, payroll taxes, rental of equip- 
ment, designer fees, etc. ......... 3,468,000 12.1% 


(Note: The explanation for the fact that the total distribution 
exceeds the total boxoffice receipts is that there is an overlap be- 


tween theatre rental and stagehand and musician payrolls, since 


the house and production almost 


invariably share those items.) 
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Dallas Symph Set For 
' Filmhouse Appearance 


| Dallas, Sept. 26. 

Following the lead of the N. Y. 
Philharmonic, which had an en- 
gagement recently at the Roxy the- 
atre, N. Y., the Dallas Symphony 
Orchestra will perform a similar 
stint at the Palace theatre here for 
the Christmas show, running from 
Dec. 22-28. Walter Hendl, orch’s 
musical director, will conduct. He 
wrote the music for the 
giter, “Dark of the Moon.” 

The 1950-51 season, marking the 
orch’s 50th anni, will be highlight- 
ed by a six-week tour of the south- 
east and midwest, beginning Feb. 
26. 





Lanza Due for Big 
| — Concert Splash 


{ 

First big concert tour for Mario 
Lanza since the tenor attained film 
prominence is being prepned by 
his managers, the Judson, O’Neill & 
Judd division of Columbia Artists 
Met. Tour is to run from mid- 


January to mid-March, for about | 


20 concerts, on basis of two a 
week. 
high for a new name in the con- 
(cert field — will be 60°% .of the 
gross, with a minimum guarantee 
of $2,500. Tour will open in Cali- 
fornia, with singer working 
through the midwest and south, 
and east as far as Boston. There 
will be no recital in New York. 

Program will be of the straight 
recital variety. Lanza will have 
an assisting artist, probably an in- 
strumentalist, with him, who will 
'play his own groups of numbers. 
|Lanza will do opera arias for his 
| first song group, with folk or mod- 
|ern songs in another group, and 
tunes from his pix = scattered 
'through the program. Singer made 
his first film starring appearance 
/a year ago or so in Metro’s “The 
Midnight Kiss,” while his second 
| pic, “Toast of New Orleans,” opens 
| at the State, N. Y., Friday (29). 
|He’s currently at work portraying 
|the name role in Metro’s “The 
Great Caruso,” with a Metopera 
cast in support. 
| This is the first big exploitation 
, opportunity for Columbia in a long 
while, and bureau plans to splash 
the tour big. Metro and RCA Vic- 
tor also expect to share in the 
tour promotion, with advance men 
sent to the cities where concerts 
will be given, etc. 

Lanza was first heard at the 
Berkshire, Mass., Festival in 1942, 
then went into the Army. When 
he came out, he went into radio, 
following which he hit his stride 
in films. 





Orpheum, K.C., Reopening 
' ye . . . 
With Legit-Pix Policy 
Kansas City, Sept. 26. 
Orpheum Theatre, dark since 
last spring, is scheduled to reopen 
with the Blackstone show Oct. 16, 
according to Leon Robertson, Fox | 
_Midwest city manager. City cele-| 
brates its annual American Royal | 
| (stock and horse show) festivities | 
week of Oct. 14, and theatre open- | 
(ing is in conjunction with the 
| event. | 
Following the Blackstone show | 
on stage, house will go to a film 
policy with “All About Eve.” Later 
, several legits are booked for the 
house, carrying out thé policy of 
varied attractions established last | 
' season, 


1945 le-| 


Terms—which are pretty | 


N.Y. Theatres 


Continued from page 57 














(“Death of a Salesman’). The 
Barrymore had ‘51 lighted weeks 
with three different shows; the 


Majestic and St. James (‘‘Where’s 
Charley?’’) were lighted 51 weeks; 
the Alvin and Broadhurst (five dif- 
ferent bookings) had 50 weeks 
each, and the Miller had 49 weeks 
with two different shows. 
Nine Houses in Red 

Although some _ theatres had 
relatively small profits, only nine 
are figured to have operated in the 
red—the Belasco is understood to 
have approximately broken even 
on its six weeks of legit, four of 


which were with “Madwoman of 
| Chaillot,” at modest grosses. Only 
| one Shubert house, the Golden, 
|with 14 lighted weeks of low 
| grosses, showed an_ operating 
| deficit. 

} 


Operating expenses for the vari- 
ous houses were figured on a 52- 
week season, rather than a 40- 
week or 35-week basis, as used by 
some theatre managements. In 
| other words, the annual rental was 
| divided by 52 and spread over the 
full year, including both lighted 
and dark weeks. In the case of 
lighted weeks, the show’s mini- 
mum rental guarantee was figured 
as approximately the theatre’s op- 
erating expense. In the case of 
dark weeks, the weekly overhead 
was figured to include taxes, inter- 
est on the mortgage and such op- 
erating items as_ basic payroll, 
minimum heat and maintenance, 
etc. 


Shubert houses’ include the 
Barrymore, Belasco, Booth, Broad- 
hurst, Broadway, Century, Cort, 
Golden, Imperial, Majestic, Na- 
tional, Plymouth, Royale, St. 
James, Shubert’ and Winter Gar- 
den. City Playhouses theatres are 
the Coronet, 46th Street, Fulton 
and Morosco. Independent houses 
include the Alvin, Beck, Biltmore, 
Center, City Center, Empire, 48th 
Street, Hallinger, Hudson, Ly- 
ceum, Mansfield (booked by tie 
Shuberts)s Miller, Music Box 
(booked by the Shuberts), Play- 
house and Ziegfeld. 


Schmidlapp $5,848 Claim 
Vs. Ex-Partner Setiled 


Judgment for $5,848, obtained 
'by producer Horace W. Schmid- 
| lapp against his former partner, 
| Richard W. Krakeur, was satisfied 
| this week and a suit to force pay- 
| ment will be withdrawn in N. Y. 

Supreme court today (Wed.). 
Schmidlapp was seeking to collect 
Krakeur’s share of the income or 
| profits from “Affairs of State,” 
| Which the latter presented Mon- 
| day night (25) at the Royale, N. Y., 
_in association with Fred F. Finkle- 
| hoffe. 


| Papers in the suit didn’t reveal 


what the original debt covered, but 
Showed that Krakeur confessed 
|Judgment in November, 1948. 
About a year ago, Schmidlapp 
tried to garnishee some income of 
| Krakeur’s, but the attempt failed 
| and he subsequently withdrew the 








action. 





Lacca to Markova-Dolin 
Yolanda Lacca, formerly with 
the Ballet Russe de Monte Carlo, 
sails for England next week to 
join the Markova-Dolin Ballet. 
Dancer, who left ballet for films, 
was featured in “G. I. Joe,” “The 
Chase” and “So This Is New York.” 
She'll perform with Markova-Dolin 


\ during their London season. 
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Wednesdgy, September 27, 


Total Legit Grosses 


The following are the comparative ‘figures based on VaRIETY’s 
boxoffice estiinates for last week (the 17th week of the season) 


and the corresponding week of last season: : 
BROADWAY 


Number of shows current....... 
Total weeks played so far by all 
Total gross for all current shows 
Total season’s gross so far by all 


Number of new productions so far 


ROAD 
(Excluding Stock) 


Number of current touring shows reported 
Total weeks played so far by all shows.... 
Total road. gross reported last w 


Season's total road gross so far 


This Last 

Season Season 

rer F 14 a7 
shows.... 290 263 
last week $381,700 $483.100 
shows.... $6,657,200 $6,916,800 
eran: 4 3 
2 16 

180 176 

eek...... $513,120 $332,900 


$4,686.620 $4,294,700 








Mae West 246, 


Chicago, Sept. 26. + 


\lthough poor weather and the 
Jewish holiday Wednesday night 
°%)) affected other amusements, 
they apparently had little effect 
on the two legiters which opened 
here last week. Sock business for 
both “Diamond Lil” and “The In- 
nocents” was piled on top of criti- 
cal acclaim. “Innocents” is on 
Theatre Guild subscription. 

“Come Back, Little Sheba,” at 
the- Erlanger and “Texas, Li'l 
Darlin’” at the Great Northern, 
opened last night (Mon.). “Spring- 
board to Nowhere” moved its pre- 
miere date up to Oct. 9, in com- 
petition with “Lady From Paris.” 
“Devil’s Disciple’ has been can- 
celled, but the Ballet Russe is set 
for the Civic Opera House, ‘As 
You Like It” opens at the 
Erlanger. Oct. 23, with “Lost in 
the Stars” set for the Great North- 
ern about Oct. 30. 

Estimates for Last Week 

“Come Back, Little Sheba,” Er- 
langer ($3.80; 1.334). Opened last 
night ‘Mon.) on Theatre Guild sub- 
scription; reviews were enthusias- 
tic 

“Diamond Lil,” 
wk) ($4; 1.358). 


Blackstone (lst 
Boff $24,000. | 
“Innocents,” Harris (1st wk) 
($3.80: 1.000). Thriller did near 
capacity with $18,500. 
“Texas Li'l Darlin’” (5; 1,500). 
Musical opened last night (Mon.). 


‘AFFAIRS’ SOCK $22,000 
AS D. C. SEASON OPENER 


Washington, Sept. 26. 

Gayety unshuttered for the 1950- 
51 season last week with the Broad- 
way-bound “Affairs of State’ star- 
ring Celeste Holm. Sealed to a/| 
$3.60 top in the 1,500-seater, “Af- | 
tairs” grossed $22,000 as against a 
$24,000 capacity for the scale. Play 
did well at the start and built to 
capacity in the last few days of 
the short stand. 

“The Barrier.” musical built on 
the color-line problem and _star- 
ring Lawrence Vibbett and Muriel 
Rahn, opens tonight ‘Tues.) for a 
two-week session prior to moving 
on toward New York. In addition 
to bookings previously announced, | 
the Gayety has inked “Oklahoma” 
for three weeks in April, and ‘The 
Consul” for a single week in No- | 
vember. 


‘Salesman’ Lean $16,000 
In 4 California Dates 


Sacramento, Sept. 26. 

Touring company of “Death of a 
Salesman” put together a gross of 
about $16,000 last week in short 
Siops at the Auditorium, Fresno; 
Auditorium, Oakland: Civie Audi- 
torium, San Jose, and Auditorium 
here. It was a deficit series for 
the play. 

Arthur Miller drama is dividing | 
the current week between three 
Colorado stands. 


+ , - 
Sarah’ $2,400, Princeto1 
Z Princeton, Sept. 26. 
_ Legand of Sarah,” new James 
CGow-Arnaud d’Usseau play, grossed 
# Capacity $2.400 in one break-in 
performance at the McCarter thea- 
tre _here Saturday night (23). 
Kermit Bloomgarden production, 
¢o-starring Marsha Hunt, Tom Hel- 
more and Ethel Griffies, is con- 
‘inuing its tryout this week at the 
Locust, Philadelphia. 











Henburn 14G in 3 


, _ Nershey, Pa., Sept. 26. 
" Katharine YWenburn revival of 
\s You Like Tt” in three pe | 
formances here last Friday pnd | 
Saturday (99-23), grossed about | 
$14.900 at the local Community 
Dp awhouse, : 
™“heatre 





Guild offering ic 


et. 


nity at the Shubert, Philade) pbia. 


' season. 


Chi Overcomes Weather, Holiday: 


Innocents $18,500 


New Haven Relights 
With ‘Burning Bright’ 


New Haven, Sept. 26. 

After a dark week, the Shubert 
again goes into legit action this 
week with preem of “Burning 
Bright” tomorrow through Satur- 
day (27-30). It’s an 80° advance 
sellout and may go clean tor five 
performances, dependent on first- 
night reception. 

Next week gets full stanza of “I 
Know My Love” (2-7) and follow- 
ing bookings include D’Oyly Carte 





(Oct. 11-14), “Edwina” (‘preem) 
(Oct. 19-21), “Bell, Book and 
Candle” tpreem) (Oct. 25-28), 


“Ring ’Round the Moon” (preem) 
(Nov. 1-4), “Bless You All” (preem) 
(Nov. 13-18). “Mister Roberts” is 
set for a return visit the week of 
Nov. 27-Dec. 2. 


‘BLONDES’ $30,000 IN 7, 





‘DISCIPLE’ $17,000, S.F. 


San Francisco, Sept. 26. 


“Gentlemen Prefer Blondes,” 
with Gertrude Niesen and John 
Boles, moved into the 1,775-seat 


Curran last week and chalked up 


a tremendous $30,000 for seven | 


performances, opening Tuesday 
(19), It was originally announced 
for a four-week run, but with an 
advance of $60,000 indications are 
that it will remain six weeks. 

“Devils’s Disciple,” with Maurice 
Evans, shuttered Saturday (23) 
with a $17.000 gross for the third 
week at the 1,600-seat Geary. Sec- 
ond week was overquoted. 


‘Stars’ Bright $46,000, 
‘Ice’ Fast $85,000, L. A. 


Los Angeles, Sept. 26. 
Generally good business was re- 
corded again last week on the local 
legit scene. Sole newcomer, “The 
Burning Bush,” got off to an okay 
start at the Coronet, despite dis- 
couraging reviews. 





Only new entry this week was) 


“Devil’s Disciple”’-which rekindled 
the Biltmore last night (Mon.). 
Estimates for Last Week 

“Ice Follies of 1951,” Pan Pacific 
Aud (3d wk) ($3.60; 6,600). Very 
nice $85,000 for the second full 
week of operation. 

“Lost in the Stars,” Philharmon- 
ic Aud (3d wk) ($4.80; 2,670). Up 
slightly to $46,000; current frame 
is final. 

“The Burning Bush,” Coronet 
(Ist wk) ($3.60; 255). Okay $750 
for first two nights at the tiny 
house. Reviews bad but pre-sold 
theatre parties should keep it alive 
for several days, at least. 


‘Ear’ Slim 166, Mpls. 


Minneapolis, Sept. 26. 





Considering the critics’ raves, fa- | 


vorable word-of-mouth and_ the 
fact that this was its exclusive 
Twin City engagement, the $16,000 
chalked up at the 1,900-seat Ly- 
ceum by “Lend An Ear” last week, 
for six nights and two matinees at 
$4.20 top was very disappointing. 
Business built and upper shelves 
were well filled for most perform- 
ances, but there were rows of 
empty seats downstairs. 

Show opened the local legitimate 
“Blackstone” and “Death 
of a Salesman,” the latter coming 
beck for a return engagement, are 





next. 
Strawhat Tryout 
(THIS WEEK) 
“The Antagonists’ — Hilltop 
Theatre, LutherviHe, Md. ‘26-1) 


(Reviewed in VARIETY, March 22, 
‘50, under the title “Aaron Burr”). 


Tone’s ‘Man’ Slick $9,500 
For Olney Barn Finale 


Olney, Md., Sept. 26. 
Despite a volley of pans from 
| town’s nearby Washington’s drama 
|desks, Franchot Tone’s “Second 


| Man” chalked up a slick $9,500 for 
| the final week of the Olney season. 
|Film rep of Tone. undoubtedly 
| lured payees to the country, de- 
|Spite. the unseasonable weather 
'and bad press. Though not capa- 
| city, take left a comfortable mar- 
gin of profit for the strawhat man- 
agement. 

_ Playwright S. N. Behrman trekked 
in at week’s end to view the opus 
in its revamped form, with Barbara 
Peyton replacing Therese Hunter 
in the ingenue role, and to huddle 
with producer Jean Dalyrimple on 





Broadway prospects for the re- 
vival. Show has current week of 
strawhat at Somerset, Mass.. be- 


fore final decision will be made. 

Though the score is ne yet 
available, the Olney season, under 
the Richard Skinner-Evelyn Frey- 
man aegis, is well in the black, 
with total take slightly under that 
of last year, despite four weeks 
less of playing time. Present plans 
are to reopen next year under 
same management and format, but 
with a longer season. 





“Madam $37,300, 


Chiffon’ $11,000, 
‘Sun’ $10,900, Hub 


| 
} 
| Boston, Sept. 26. 

With exception of “Call Me 
Madam,” which is a complete sell- 
out for its three-week run at the 
| Shubert, the Hub’s legiters are not 
‘racking up grosses anticipated. 
“Season in the Sun.” at the Wil- 
bur, and “Black Chiffon,” at the 
Plymouth, picked up slightly last 
week, but were still only moderate. 
“Pardon Our French.” at the 
‘Opera House, skidded in its third 
stanza. “Oklahoma,” back for its 
umpteenth local visit, opened fair- 
ly strong last night (Mon.) at the 
Colonial. 
Estimates for Last Week 
| “Call Me Madam,” Shubert (1st 
wk) ($4.80-$6.00; 1,700). Entire en- 
gagement is. SRO, pulling sock 
$37.300 for first seven perform- 
ances. a 

“Black Chiffon,” Plymouth (2d 


iwk) ($3.60; 1,200). Picked up 
‘slightly for fair $11,000 on _ its 
' finale. 

“Pardon Our French,” Opera 
House (3d wk) ($4.20; 3.000). 


| Dropped to $24,100; current week 
‘is the final. 

“Season in the Sun,” Wilbur (2d 
wk) ($3.60; 1.200). Wound up with 
$10,900. 


‘MICE’ $13.700, DETROIT; 
‘TEXAS’ BRUTAL $11,090 


Detroit, Sept. 26. 

Both of Detroit’s legit houses 
had a poor week. “Two Blind 
Mice.” starring Melvyn Douglas, 
found only $13,700 in the till for 
a week’s run at the Cass. “Texas 
Li'l Darlin’” fared even worse at 
the Shubert, garnering only $11.- 
000, just a shade more than on its 
first week. 

Current is “Lend An Ear,” for a 
fortnight at the Cass. The Shubert 
is shuttered and has no _ plays 
scheduled for the immediate fu- 
ture, 


‘Okla.’ Modest $23,400 
In 6th Baltimore Visit 


Baltimore, Sept. 26. 


“Oklahoma” made a sixth stop 
at Ford’s here last week and got a 
mild $23.400 total. “Kiss Me. Kate” 
|} is current and practically sold out 

in advance. + 

| “The Barrier.’ new musical 
drama starring Lawrence Tibbett 
and Muriel Rahn, is set for Oct. 9. 


‘S.P’ Tops Itself Again; 
$94,720 Wk., Des Moines 


Des Moines, Sept. 26. 

“South Pacific” broke ail records 
for the 4,200-seat KRNT theatre 
here this week, with eight per- 
formances (two matinees) gross- 
ing $94,720. This topped the pre- 
‘vious record of $90,278 for eight 
‘performances, set by “Oklahoma” 
in September, 1946. 

It is the largest gross thus far 
for “South Pacific’ for a week’s 














B'way B.0. in Gain for 3d Straight Wk.; 
‘Daphne’ $21,900, Blondes’ $47,700, 
Kate’ $40,700, ‘Roberts’ $28,500 


For the third 
Broadway registered a lively box- 





straight week, 


office gain last week. With a few 
exceptions, individual shows regis- 
tered nice gains and the total gross 
was substantially better than the 
previous week. 

Payoff prospects for “Daphne 
Laureola”’ are still not clearly in- 
dicated, but the first week’s busi- 
ness was promising (including a 
lively window ~ sale), despite the 
generally unfavorable notices, and 
audience reaction has been en- 
thusiastic. Broker call for the tick- 
et is active. Four more new en- 
tries arrive this week. No closings 
are set for this week. 

Total gross for all 14 shows last 
week was $381,700, or 85.06% of 
capacity. The previous week's 
total was $371,500 for 14 shows, or 
81.68% of capacity. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

Other parenthetic figures refer, 
respectively, to top price, number 
of seats and capacity gross. Price 
includes 20° aimusement tax, but 


grosses are net: i.e., exclusive of 
tax. 

“Cocktail Party,” Miller (36th 
wk) (C-$4.80; 940; $21,600). Al- 


most $16,700 (previous week, $14.- 
900). 

“Daphne Laureola,” Music Box 
(Ist wk) (CD-$4.80; 1.012; $24.000). 


First week (‘eight performances), 
including premiere at regular 


scale, nearly $21.900. 

“Death of a Salesman,” Morosco 
(85th wk) (D-$4.80; 914; $23.800). 
About $14,900 ‘previous week, 
$13,100). 

“Gentlemen Prefer Blondes,” 
Ziegfeld (42d wk) ‘(M-$6; 1,628; 
$48,244). Over $47.700 (previous 
week, $48,100). 

“Happy Time.’ Plymouth (5th 
wk) (C-$4.80; 1,063; $29,019). 
most $24,900 ‘previous 
$23.500). 

“Kiss Me, Kate,” Shubert (90th 
wk) (M-S6: 1.361; $40,900). Bet- 
tered $49,700 ‘previous weck, $39,- 
800). 

“Member of the Wedding,” Em- 
pire (38th wk) (D-$4.80; 1.082; 
$24,000). Reached $18,000 (previ- 
ous week, $17,000). 

“Mister Roberts,” 
wk) (CD-$4.80; 1,360; 
About $28.500 (previous 
$29,500). 
| ‘Peep 
(12th wk) 
000). Almost 
week, $50.000). 

“Peter Pan,” 
(M-S4.80; 1.400; $34,500). 
$27.300 (previous week, $30,700). 

“South Pacific,” Majestic (75th 
wk) (M-$6; 1,659; $50,186). As al- 
wavs. nearly £59,800. 

“The Consu'.” Barrymore (28th 
wk) (O-$4.80-$6; 1,066; $28,000). 
About $20,100 ‘previous week, $18,- 
| 900). 

“Pickets, Please,” Coronet (22d 
wk) (R-$4.80; 998; $26.600). About 
$16,300 ‘previous week, $15,100). 

Stock 

“Medium” and 
Arena (10th wk) ‘(O-$3; 500; $10.- 
600). About $3,500 ‘previous week, 
$4,106; has announced “last weeks.” 

Openings 

“Affairs of State,” Royale (C- 
$4.80: 1,035; $27.000). Louis Ver- 
neuil play, starring Celeste Holm; 
presented by Richard W. Krakeur 
and Fred F. Finklehoffe, premiered 
Monday night (25); production 
financed at $50.000, cost about $40,- 


week, 


Alvin (131st 
$34,276). 
week, 


Show,” Winter Garden 
(R-$7.20; 1,519; $53,- 
$50,400 (previous 


Imperial (22d wk) 


Al- | 





About | 


“Telephone,” 


,000 ‘(plus $11,000 bonds and de-| 


, posits), breaks even at around $13,- 
000. and ovened to an advence of 
nearly $100.000; received five fa- 
vorable reviews ‘Barnes, Herald 
Tribune: Chanman. News; Cole- 
man. Mirror: Hawkins, World-Tele- 
gram & Sun: O'Connor, Journal- 
American) and three unfavorable 
(Atkinson, Times; Watts, Post; Pol- 
lock. Comnass). : 
“Black Chiffon,” 48th Street (D- 
$4.80; 917; $22,500). Lesley Storm’s 
London hit, starring Flora Robson, 
presented by John Wildberg, pre- 
mieres tonight (Wed.); financed at 
$50.000, cost about $41,000 (exclud- 
ing $15,000 bonds and deposits) and 
will break even at about $10,500. 
“Season in the Sun,” Cort (C- 
$4.80:1,064; $25,000. Wolcott Gibbs’ 
play, co-starring Richard Whorf 
and Nancy Kelly, presented by 
-Courtney Burr & Malcolm Pearson, 
premieres tomorrow night (Thurs.); 
production ge at $50,000 (plus 
$10,000 overcall), cost $50,000 (ex- 
cluding about $14,000 in bonds and 
deposits) and breaks even at about 


$12,000. ; 
“Southern Exposure,” Biltmore 
(C-$4.80; 920; $22,600). 











Owen | Ear,” Oct. 23, 


Jones, Manning Gurian & Tad 
Adoue, premiered last night (Tues.); 
production financed at $60,000, cost 
$36,000 (plus $16,000 bonds and de- 
posits) and breaks even at $13,500, 
Future Dates 
“Giaconda Smile,” L 
Oct. 3. 
“Pardon Our 
way, Oct. 5. 
“Amazing Adele,” Golden, Oct. 9, 
“Curious Savage,” Beck, Oct. 10. 


yeeum 


French,” Broad- 


“Legend of Sarah,” Fulton, 
Oct. 11. 
“Call Me Madam,” Imperial, 
Oot: 33. 
“Burning Bright,” Broadhurst, 
Oct. 18. 
“Relapse,” unspecified theatre, 
Oct. 23. 
“Day After Tomorrow,” Booth, 
Oct. 26. 


“Hilda Crane,” Coronet. Nov. 1. 

“Country Girl,” unspecified thea- 
tre week of Nov. 6. 

“Lady’s Not, 
Rovale, Nov. 8. 


for Burning,” 


“Guys and Dolls,” 45th Street, 
Nov. 9. 

“Bell, Book and Candle,” Barry- 
more, Nov. 14. 

“Edwina,” unspecified theatre, 


week of Nov. 20. 

“Ring ‘Round the Moon,” Beck, 
Nov. 23. 

“Golden State,” unspecified the- 
atre. Nov. 25. ; 

“Out of This World,” Century, 
Nov. 20. 
.on You All,” Hellinger, Dec, 


Kate’ 356, Philly; 
Roberts $28,000 


Philadelphia, Sept. 26. 

Philly legit takes on plenty of 
new activity this week, with pros- 
pects excellent for the next couple 
of months. Last night (Mon.) the 
Locust relighted with the comedy 
tryout, “Legend of Sarah,” 
skedded for two weeks, and the 
Shubert offered the Theatre 
Guild’s revival of “As You Like 
It.” starring Katharine Hepburn, 
also in for two weeks, and first 
of the ATS subscription offerings. 

Tonight (Tues.), the Erlanger 
returns to the legit fold under the 
indie managerial aegis of William 
Goldman and Lawrence Shubert 
Lawrence with the musical tryout, 
“Lady from Paris,” formerly seen 
here (three seasons ago) as 
“Melody in My Heart.” This one 
is also listed for two weeks, 

With only two shows in town 
and weather conditions good, biz 
was healthy last week. “iiss Me, 
Kate.” wound up its three weeks’ 
return engagement at the Shubert 
Saturday night (23) with a rousing 
final session. ‘Mister Roberts,” 
another repeat, picked up its big- 
gest gross to date. Hit is set for 
four weeks, but may be held 
ionger. 

Estimates for Last Week 

“Kiss Me, Kate,” Shubert (3d 
wk) ($4.55: 1.870). Bounced to ca- 
pacity pace in third and final ses- 
sion; almost $35,000. “As You 
Like It” opened last night ‘Mon.) 
on ATS subscription. 

“Mister Roberts,” Forrest (3d 
wk) ($4.55; 1,760). Gaining steadily 
after an only fair start; $28,000 
last week and set for at least four 
weeks more. 


‘SHEBA’ NEAT $16,500 
IN PITTSBURGH STANZA 


Pittsburgh, Sept. 26. 

“Come Back, Little Sheba,” gave 
the New Nixon its second hit in a 
row, bettering $16,500 last week. 
That is the best gross the William 
Inge drama has ever registered, in- 
cluding all of the moderately suc- 
cessful Broadway engagement last 
season. Critics gave “Sheba” a 
thumping send-off, going all out 
for the performances of Shirley 
Booth and Sidney Blackmer, and 
business built steadily after a slow 
start. 

Although “Sheba” was presented 
here under Theatre Guild subscrip- 
tion ayspices, season-ticket list has 
dropped sharply and attraction had 
to depend mainly on window sale 
for its support. Stretch trade wae 
terrific, with better than $7.00 
coming in the final three per 
formances. 

i currently has 

New legit house er 


ite until “Lend 
nothing defin and will play films, 








Crump play, presented by Margo’ starting with “City Lights.” 
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| 
L’VILLE GROUP PLANS § =, Mt. Lebanon (Pa.) Concert’ ~— Current Road Shows 
S ADr0a ies All Sold Out 
a Series All Sold Out (Sept. 25-Oct. 7) 
| | 2 ” 
’ Pittsburgh, Sept. 26. | “As You Like It”’—Shubert, 
Starlight Rendezvous {ence shouting for Miss Murphy | Louisville, Sept. 26. | Mt. Lebanon community group, Phila. (25-7). 
~ (LONDON PALLADIUM) | (she did not take a bow as Me had | ie : duce in-the-| Which recently organized a “Music Barrier (tryout) — Gayety, 
a 4 4 4 s + = - > , « ~ , ~, o =| a : yr ss 
pee Sept. 19 'to rush to the Colony an Astor ew group to prod: ‘vate for Mt. Lebanon” series, has al- Wash. (25 mi 
ondon, sept. 1. clubs, where she is doubling from round legit and present revivals meniy. sold @very. ticket fer the ‘Brigadoon wae Metropolitan, 
Val Parnell presentation of revue IN chow), Rege. of classic films will be launched | y ! a | Providence (25-26); Aud., Worces- 
two acts and 13 scenes. Staged by Charles ‘ 3 Proiect, to be known four concerts it will present this a (27): State, Portland. M 
Henry; dances by George Carden; comedy | here Oct. 3. roject, 0 season That amounts to 4.800 ter, Mass. ot), ate, OL and, Me. 
geenes by Matt Brogks: mune oe The Dangerous Age as Green Room, Inc., will produce anats in the 1,200 capacity Wallan (28-30); His Majesty's, Montreal 
Melachrino; lyrics y uric = Mas ad “ » . : ee i _2 f ; -Cé « 
costumes by Alec Shanks. At London (MEXICAN) jsuch plays as “Rain,” Oct. igs ee Auditorium, where the events are a in Bright” (tryout! 
Palladium, Sept. 18, ’50. eed Mexico City, Sept. 12. | the Brown hotel. Among the film : : Burning rig ryout) — 
Cast: Tommy Trinder, Rose Murphy, | ci jematogrsiica Mexicana release of ® oldies scheduled to be shown are, t° be offered. Shubert, New Haven (28-30); Ply- 
Deep River Bovs (5), Barbara Perry. 101% suiso y De la Serna production. Stars aed of Z me,” “Blue Angel” and |, Series opens Oct. 3 with Victor mouth, Bost. (2-7) Re 
“ orman anc yr: » i ee oe Metenigg P am. Miar Forr ! z . ’ st. . 
Sisters, (3), Iris and Rebeiro, Brendan })3Fis. Tien, Mara vwea Patricia, "Moran, [early ‘Charlie Chaplin, Harold Borée and includes Pittsburgh “Call. Me Madam” (tryout)— 
O’Dowda, Sonya Hana, George Baron. tCarlos Muzquiz, Alfredo Varela, Melizas | ©@"*) et _ tok - ‘Valentino SYmphony Orchestra, Nov. 27;' Shubert, Bost. (25-7) (Reviewed ' 
_ Dolly, Amparo Montes. Directed by Joce Lloyd and Rudolph Valentino 7 inoshutz and Nemenoff, Jan. 15,|in VaRTETY, Sept. 13, 50) 
Mi or x iroles scree ay, Ma ce e é arrerc 3 . . ds L ef . ”, e ie , 
Revue is a rehash of Val Pare Qo Mind Carlos Leon. At Cine Maris: StaTrers. im re-/and Robert Shaw Chorale in’ “Come Back, Little Sheba” — 
nell’s “Starlight Root produced Cala, Mexico City. Running time, 91 | Last spring's showing oO fs March. Mt. Lebanon group is al- Erlanger, Chi. (25-7). 
by him at the London Ae rma oes fer aca ee g “geen ready talking about doubling num- “Curious Savage” (tryout)—Wil- 
® . : > . Si a “r 4 a a $ - . ° 95_7 ri , q 
om 6 & when eds tn dee ak a ek 6k Ml ae ce ee 1d this | Der ef events and perhaps booking bur, Bost. (25-7) (Reviewed in a 
starre with arbara err) a- ess, : l Xp: “Os : : one = ae ; pena . aise? 
tured. ality. It ey werteeeee yy es iohaieiie season. _Attendance will be yy 1951-52. “Death of a Salesman”—Capi- 
In new edition Tommy Trinder QUa ly. th . it ably covers the Subscription only, according — to tol, Salt Lake City (25-26); Aud., 5 
is starred, with Miss Perry tea: camila weblion: tn Mexico and Bethel Hodges, secretary of the Pueblo, Col. (28); Chief, Colorado 
tured. Show played nine weeks at emi M iria Elena Marques. group. PITT NIXON SANS LEGIT Springs (29); Macky Aud., Boulder 
the Hippodrome, Brighton, to This ‘ein nc pen per poe pore aaa Other officers of the Green Room ‘ (30); Aud., Denver (2-4); Home, 
capacity biz. bles three songs beautifully. Its a@gg Alan Schneider, — — FILLING WITH FILMS Oe iDevits “Di “iple” i 
Shortage of top vaude names has ehances in the U.S. seem good. George A. Hendon, Jr., i ih 7 : ae Disciple” — Biltmore, 
: ing revue - es <page n ! ET fee ee ceutlla® 7) 
prompted Parnell to bring revue Mauricio de la Serna, copro- both = assistants to Louisville's | Pittsburgh, Sept. 26. s/t feo ie i aide 
in for two weeks with Gracie qucer-distributor of the pic, and Mavor Farnsley. William Hodapp, I Diamond Lil” — Blackstone, 


Fields following, on closing bill of 
the vaudeville season. 

To augment show, Parnell has 
brought in two colored name ac! 
Rose Murphy and the Deep River 
Bovs. Both are now established in 
England through their broadcast- 
ing and disks. 

Show is definitely dated, and the 
biz it does will be primarily due 
to the American attractions. 

Trinder makes an early appear- 
ance, and at once shows himself to 


be very resourceful and greatly 
improved by his recent American 
trip. Gets plenty of laughs with 
his gagging about Broadway and 
sly barbs at America generally. 
Introing the cast, the first to 
make her appearance is Lois 
Green, Australian, who was one 


of the leads in Parnell’s Palladium 
“Cinderella” pantomime last year. 
Gal has fair set of pipes, and does 
well by a number “Make Mine AI- 
legro.” . 

“Title Quiz,” suggesting names 
of popular plays and musicals, is 
sort of charade, which has been 
done to death by every seaside 
concert party. Trinder who works 
this, has plenty of stooges to call 
out titles for laughs, with some of 
the titles plenty blue. 

Bentley Sisters do 
backbends, handstands 


acrobatics. 
and _ splits 


to good returns. Followed by the 
Deep River Boys (with James 
Lundy having replaced George 


Lawson), coming on to big recep- 
tion, they tee off with “Baked a 
Cake,” go into “Bewitched,” and 
top with “Chattanoogie Shoeshine 
Boy,” for sock returns. 

Barbara Perry works well with 
Trinder in several numbers, and 
her solo dances are also effective. 

Another clicker is Hali, Nor- 


man and Ladd, in the second half. | 


These are three goofy guys, who 
attempt to play instruments with 
comedy results. Act is newly- 
formed combo, and looks like it’s 
going places. 

Trinder’s skit, 
calling upon two members from 
the audience to. participate, is 
very mediocre and falls flat. Audi- 
ence was much too sophisticated 
to go for that kind of stuff. 

Big reception is accorded to 
Rose Murphy, who has endeared 
herself to Londoners in a very 
short time. Miss Murphy's rendi- 
tions comprise, “As I Walked Up 
To My Baby,” “I Can’t Give You 
Anything But Love,” “Dark Eyes,” 
“Cecilia,” (her own arrangement, 
and best), ““Me and My Shadow,’ 
and encores with “I’ll See You in 
My Dreams.” 

Closing, with entire east on to 
take a bow, had members of audi- 


Carlos Leon wrote a tight plot about 
the convent-bred beauty whom cir- 
cumstances and family financial 
stress force into pro singing when 
she wins a radio amateur contest. 
Carlos Navarro, a newcomer, is ¢a- 
pable as the medical student male 
lead. Andrea Palma, stage-screen 
vet character woman, is competent 
the typical burdened Mexican 
mother. 

Audience left to decide 
whether or not the ending is happy 
Miss Marques, after a tangle of 
misunderstanding and circumstan- 
tial evidence that blights her mar- 
riage chances, becomes a nun. 
Mounting, direction and acting are 
very good. Grah. 


as 


is 


Reluetant Heroes 
London, Sept. 13. 


Rix Theatrical Productions’ production 


of new farce in three acts by Colin Mor- 
ris Directed by Frank Dermedy. At 
Whitehall theatre, London. 

Sergeant Bell Wally Patch 
Morgan “arry Noble 
NS ce kuies vee eee euees Dermot Walsh 
Greeory . Brian Rix 
Sergeant McKenzie....... Anthony Baird 
Pat Thompston ....cccoce.s Betty Impey 
Penny Rayvmond........... Helen Jessop 
Ce WROD. .tcsaneeeewus Colin Morris 
Gloria Dennis Elspet Grav 
Medical Orderly George Radford 


Scots Soldier ; John R. Chapman 

Although a caricature of army 
life as seen by newly-inducted re- 
cruits, this farce by an ex-army 
officer provides plenty of broad 
laughs and situations though it is 
little more than a barrack room 
sketch. Its chances are purely lo- 
cal, and topical, and will appeal to 
male theatregoers of the less dis- 
criminating type, rounding out the 
triangle of service comedies, the 
others being “Seagulls Over Sor- 
rento,” and the record-breaking 
“Worm’s Eye View.” 

Three rookies—a dude, a hick 
and an artful cockney fall afoul of 
an exacting sergeant, who booms 
incoherently, and a fanatical physi- 
cal training expert. Most of the 


| laughs come from misfit uniforms, 
“The Batman,” | 


draughty quarters, medical exam- 
ination and the pangs of inocula- 
tion. 
Femme 
members 


is supplied by 
women’s army, 


interest 
of the 


'two of whom are concealed in the 


hut while the men are stripped for 


inspection. Both sexes are sent out | 
in- | 


on operational exercises, get 
volved with the “invading army” 
and nearly get blown up with live 
ammunition used in error. 

All the stupidities are accident- 
ally turned into achievements, and 


| the trio are highly commended for 


their conduct in their first taste of 

action. The playboy makes up with 

the woman officer with whom he 
(Continued on page 61) 


| Ky., 
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Fully Equipped for Motion Pictures, Vaudeville or Shows 
Approximately 1,000 Seats 


LAFAYETTE THEATRE, Batavia, N. Y. 
c¢ o Faber, 1476 Walton Avenue, New York 52, N. Y. 


SALE OR LEASE 

















radio station WAVE writer-produc- 


er, will be production manager; 
Paul Stuber, treasurer, and Bar- 
bara Meeker and Dorcas Ruthen- 


berg, directors. 


“Beggar On Horseback.” ‘“‘Lysi- 
strata,” and “Hedda Gabler” are 
slated for production later this 
year. 


Kentucky Troune’s Tour 


Booked by Biz Group 


Louisville, Sept. 26. 


Pioneer Playhouse, located at 
Kentucky 
will open ifs new season to- 


night (‘Tues.) with a Broadway cast 


in “Peg O' My Heart,” running 
through Saturday (30). “Night 
Must Fall” will follow. Plays are 


Tuesdays 
Monday 
patients 


presented publicly 
through Saturdays, with 
night * performances for 
and staff at the hospital. 
Kentucky Junior Chamber of 
Commerce has agreed to sponsor 
road tours by the Pioneer Play- 
house, will act as boking office 
and will sell tickets and handle 
business details. Hogan Trammell, 
exec secretary of the Junior Cham- 
ber, is official rep for the tour. 


Other Actors Co. Shows 

May Tour After ‘Smoke’ 

Dallas, Sept. 26. 

The Actors Co. pxoduction of 
“Summer and Smoke,” set to tour 
the Interstate Vheatre circuit, with 
Dorothy McGuire, may be the first 
of a series of road presentations of 
the same group to play Texas. R. J. 
O'Donnell, veepee and general 
manager of Interstate, said on his 
return from California recently 
that after playing here, the Ten- 
nessee Williams drama will tour 
Texas and the Denver-Salt Lake 
region. 

Plans of the La Jolla Playhouse 
group are still tentative, but other 
shows may be sent out with film 
names as stars. 


S. F. Muny Skeds Legit 


San Francisco, Sept. 26. 
San Francisco Municipal Theatre, 
municipally-sponsored non-profit 
organization, has announced a five- 
plav season to include 








Two Heads,” “The Firstborn,” | 
“Johnson Over Jordan,” and 
“Richard If.” The subscription 


rate for the entire season will be 
$5. 
The SFMT, under the Adult Edu- 
cational Division of the San Fran- 
cisco Board of Education, also 
Operates a workshop featuring free 
classes in all phases of theatre 
work. 





Paul Jaretzki, former assistant to 
Laszlo Halasz, music director of 
N. Y. City Opera Co., is now with 
Henry Souvaine Co., specializing 
on opefa broadcasts, etc. 


State Hospital, Danville, | 


“Father | 
Malachy’s Miracle, “The Eagle Has | 


Legit season here banged into a 
quick stymie after getting away to 
one of the best starts in years. Fol- 
lowing a sizzling fortnight of “Ok- 
lahoma” and_ profitable week’s 
stand with “Come _ Back, Little 
Sheba,” both Theatre Guild pres- 
entations, Nixon hasn’t anything 
definite in sight until Oct. 23 when 
“Lend an Ear” comes in for a fort- 
night. 

As a result, new theatre, which 
replaced old Nixon, is spotting in 
some films, starting Sunday (24) 
with Charlie Chaplin’s “City 
Lights” on a grind policy. House, 
having been a film spot for long 
time prior to its conversion, is 
fully equipped for pix and hopes 
that will be its life-saver when 
there are no legit attractions avail- 
able. 

After “Ear,” things should be- 
gin to look up for awhile. “Death 
of Salesman,” with Albert Dekker, 
comes back Nov. 13; the Lunts are 
set in “I Know My Love” for 
Thanksgiving week; the D’Oyly 
Carte will be in for Christmas 
Week, and Olivia de Havilland in 
“Romeo and Juliet” is pencilled in 
for January. 





Outlook Good for 1951 
Barns in New Hampshire 
Concord, N. H., Sept. 26. 
With the windup of the strawhat 
circuit season in New 
over the Labor Day holiday, there 


are indications tlict most, if not all, | 


of the summer theatres would op- 


erate again next season. Nine of 
the 11 companies which opened 
their schedules late in June or 


early in July managed to continue 
| through the season as planned. 

The most popular play, appar- 
ently, was “Harvey,” which was 
staged by four New Hampshire the- 
atres, as well as the Ogunquit 
Players, across the state line in 
‘Maine. Other houses which pre- 
sented “Harvey” included’ the 
Lakes Region Playhouse in Gil- 
ford, Charlestown Summer Thea- 
|tre, The Barnstormers in Tam- 
worth and the New London Play- 
a. Second on the list was 
|“Born Yesterday,” which was pro- 
duced by the Lakes Region Play- 
‘house, the Barnstormers and New 
London Players. 





‘Brig’ Opens Montreal 


Montreal, Sept. 26. 

His Majesty's theatre opens the 
local legit season Oct. 2 
“Brigadoon.” Following are “Two 
Blind Mice,” with Melvyn Douglas, 
Oct. 9-14; “Oklahoma” Oct. 16-21 
and the Lunts Nov, 6-11. 

Montreal, once the top legit 
stand in Canada, has had lean pick- 
ings in recent seasons, with Toron- 
| to. getting most of the bookings. 
| The new lineup appears the best 
in years. 





Oscar Brand and the Randolph 
Singers skedded for Saturday, Oct. 
7, at Town Hall. 


Hampshire | 


'& Hammerstein, 


with | 


Chi. (25-7). 
“Gentlemen Prefer Blondes”— 
Curran, San Francisco (25-7). 
“I Know My Love’—Shubert, 
New Haven (2-7). 
“Innocents”—Harris, Chi. (25-7). 
“Kiss Me, Kate’’—fFord’s, Balti- 
more (25-30): Erlanger, Buffalo (2- 


4): Aud., Rochester (5-7). 

“Lady from Paris” (tryout)— 
Erlanger, Phila. (26-7). 

“Legend of Sarah” (tryout)-- 


(25-7) (Reviewed in 
week). 


Ear’’—Cass, 


Locust, Phila. 
VaRIETY this 

“Lend An 
(25-7). 

“Lost in the Stars’—Philhar- 
monic Aud., Los Angeles (25-30); 
Omaha, Omaha (3-4); Music Hall, 
Kansas City (5-7). 


Detroit 





“Mister Roberts” — Forrest, 
Phila. (25-7). 

“Oklahoma” — Colonial, Bost. 
(25-7). 


“Pardon Our French” (tryout)— 
Opera House, Bost. (25-30) (Re- 
viewed in Variety, Sept. 6, ’50). 

“Relapse” (tryout) — Playhouse, 
Wilmington (5-7). 

“South Pacific’—Kiel 
Louis (25-7). 

“Streetcar Named Desire” — 
Playhouse, Wilmington (2-3); Karl- 
ton, Williamsport, Pa. (5); Com- 
munity, Hershey, Pa. (6-7). 


Aud., St. 


“Texas, Li'l Darlin’ ’—Great 
Northern, Chi. (25-7). 
“Two Blind Mice”’—Erlanger, 


Buffalo (25-28); Aud., Rochester 
(29-30); Royal Alexandra, Toronto 


(2-7). 





Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue, 


M (Musical), O (Opera, Operetta). 


“Burning Bright’”’ (D) — Rodgers 
prod.; Guthrie 
McClintic, dir. 

“Country Girl” (D) — Dwight 
Deere Wiman; Peter Glenville, dir. 

“Day After Tomorrow” (C) 
John Shubert, prod; Gerald 
Savory, dir. 

“Guys and Dolls” (\I) — Feuer 
& Martin, prod.; George S. Kaujs- 
man, dir, 

“Hilda Crane” (CD) — Arthur 
Schwartz, prod.; Hume Cronyn, dir, 

“I Know My Love” (CD) (Road) 
—Theatre Guild & John €. Wil- 
son; Alfred Lunt, dir. 

“Relapse” (C) — Theatre Guild, 
prod.; Cyril Ritchard & Albeit 
Marre, dir. 

“Springboard to Nowhere” 
—Eddie Dowling, prod.-dir, 


—— 


(D) 


HOLLYWOOD 
“Ballet Ballads” (M!—Dick Mar- 
tin, Jerome Moross, Bruce Savon, 
“Red, White and Blue” (R)—Le- 
Roy Prinz and Owen Crump, for 


‘American Legion; Prinz directing. 











Secretary, Assistant 


Capable, conscientious, male secretary 
(38) available te star, producer. 


Box V-127, Variety 
154 W. 46th Street 
New York 19%, N. Y. 
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PERFORMANCES .. .. I lad ¢ t - 
“T am gla 0 see, by tl! ray, tha 3 S| 
STILL GOING STRONG! Howard — is still playing © Willy's | t! 
neighbor and only friend. Mr. Smith is a 
DE an actor who doesn't , } bt 
ATH OF A SALESMAN, MOROSCO THEATRE, N. Y. an iar the, dosent avera to knew how 
! an air of rightness about everything he . 
does which is one of the great comforts of 
my relentless playgoing.” ’ 
. —RICHARD WATTS, Jr., N. Y. Post. i 
0 
i _ “One who has stuck, and who is giving a 
just as fine a performance as he did on 7 
the opening night of “Salesman,” is How- Pp 
| oe se in me —. oe rape oe nal p 
riend and neighbor. r, Smith is of grea 
Mgt: LUCILE A. PHILLIPS, New York Mgt.: IRVING SALKOW, Hollywood value to Mr. Miller's drama.” ) 
—JOHN CHAPMAN, Daily News. K 
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Billy Rowe Tribute 

“4 Salute Billy Rowe” night 
will be held Oct. 23 at Bop City, 
N. Y., to honor Rowe's 15th anni 
as editor of the Pittsburgh Courier, 
Negro weekly. Chairmaning the 
committee handling the affair are 
Joe Louis and Tallulah Bankhead. 
‘Jackie Robinson, Richard Widmark 
and Gerri Major, society editor of 
the N. Y. Amsterdam News, are 
vice-chairmen, while Ray Robinson 
js treasurer. Ed Sullivan and Rob- 
ert L. Vann, Pittsburgh publisher, 
are serving as honorary chairmen. 
“Affair is also being held_as a 
benefit for the American Negro 
Theatre, incorporated to build a 
theatre in Harlem. 


New Art Quarterly 
7iff-Davis, 





publications to try the 
“Masterpieces,” which comes out 
Nov. 10 as annual and then will 
go quarterly, if first run of 300,000 
is successful, is the brainchild of 
Louis Zara, editor-in-chief and suc- 
cessful novelist. 

Priced at $1, it will use 26 color 
plates and 175 reproductions of 
western art with both covers and 

‘+ covers color jobs. Magazine, 
M nages will be suitable for 
frai.. .g, Will be nine and eighth by 
1234 inches. 





Mex Red Charges 
President Miguel Aleman of 
Mexico has ordered a probe of 


charges published in Mexico City | 


by the National Action Party 
(PAN), a rightist organization, that 
virtue of a decree which Presi- 
nt Aleman himself signed last 
rch 14, the Mexican government 
paying El Popular, Mexico City 
daily which is the Mexican com- 
munist party’s organ, a $3,000 
monthly subsidy. PAN included in 
its charges an alleged photostatic 
copy of the decree which explained 





Chi magazine pub-| 
lisher, will enter the art market | 
with one of the most were 
ield. | 


Berlin bureau, sailed for Europe 
Sunday (24) on the Mauretania. 
Publicity firms of Mike Hall As- 
sociates and Frances Kay-Gig Ros- 
enfeld have merged. Simultane- 
ously with the merger, Sam Geison, 
previously with the Hall firm, re- 
signed to open his own flackery. 
Selig Seligman, aide to United 
Paramount Theatres exec Edward 
Hyman, has discovered unexpected 
gold in the true-confessions hills. 
A lawyer who came into the Para- 
mount fold via his work on the 
anti-trust staff of the U. S. Dept. 
of Justice, he’s turned to writing 





| the pulp soapers weakends and has ! 


sold five out of five tries. 


j 


| Plays Abroad 





























Continued from page 60 








had quarreled because of her join- 
ing the army, providing the sole 
thread of love interest. 

Wally Patch, best known for his 
screen characterizations, makes the 
most of the forensic figure of the 
sergeant, with another film actor, 
Dermot Walsh, providing languid 
contrast as the spoiled town boy. 
Larry Noble is a sharp, little East- 





cream of the casting as the Lanca- 
shire lad who isn’t as much a fool 
as he looks. Elspet Gray does well 
as an attractive head of the wom- 
en’s section, with Betty Impey and 
| Helen Jessop doing little but stand 
to attention gracefully and provide 
glamorous background. 


| 


tive cameo as an old school tie cap- 
i|tain with more geniality than 
brains. Clem. 


| 
The Queen’s Comedy 
Edinburgh, Sept. 1. 

| The Edinburgh Festival Society, Ltd., 
presents the Glasgow Citizens’ Theatre in 
new play by James Bridie. Directed by 

| Tyrone Guthrie and John Casson. Setting 

| designed and executed by Molly Mac- 

| Ewen. At Lyceum, Edinburgh. 





- Fs é'n0 cokeda i:é-0d aan Walt Fitz ld 
that the subsidy is to enable El) juno. 200777 20NS Sonia Dresdel 
Popular to pay its editorial, busi- | Neptune... +-4+++eeeseeeee: John Young 
apes «aes : | BEAMOTVA . oe ccccscsecccceces ennox Milne 
ness and mechanical employees | eT een Rona Anderson 
regularly. MED etre ecuteaVanine cs James Gilbert 

Just before the alleged decree, i o coc cecccccccecccceess. Lea Ashton 
F! Popular had been in such money | wereury.... 00. Stanley Baxter 
difficulties that. it published in-| Hebe. 0.05020 000020! Moira~ Robertson 
frequently, and its help frequently } cmnng State eee neneeneees ah, - B... 

“tet. vee __, SEE ee teeregeaere é os 
appealed to the Labor Ministry to | Agamemnon. .22222212: Nigel Fitzgerald 
compel payment of wages. Since | Ulysses ............... Douglas Campbell 
mid March. El Popular has pub- | Diomede............... me. Seen 
lished regularly =~ roe ae = seems Machaon ctteeeuseeee Kenneth Macintosh 
be gettin aid regularly. ecamede..............Dorothy Primrose 
to be ge 8p & y A Medical Orderly...... Roddy Macmillan 
An Infantryman.......... Erie Woodburn 

12G Damage Suit in Name 

Peter Cheney, detective story This Festival contribution is 


writer, is being suied in Paris by 
industrialist Rene Bigard for $12,- 
000 damages for having given his 
name to a character who is also an 
industrialist in Cheney’s novel, 
“Take Care, Beauty.” The char- 
acter in the novel is that of a 
crooked businessman, who, after 
=e police hound him, commits sui- 
cide. 

Cheney wrote the novel at Le 
Touquet, where the action takes 
place, and Bigard claims that one 
of his competitors there suggested 
his name to Cheney. 





Balch’s German Stint 

TV writer-director Jack Balch 
has been in Germany the last few 
weeks writing a full-length film on 
location in Munich on _assign- 
ment from a pair of indie pro- 
aucers. 

_Balch, who will be returning to 
New York next weekend, is also 
adapting a best-selling novel of 
Several years ago. 
drama editor of the St. Louis Post- 
Dispatch. 





Ziff-Davis Switch to N. Y. 

Ziff-Davis, Chi magazine publish- 
ers for the last 20 years, is mov- 
ing its headquarters to New 
York in the near future. Its 
publication, Modern Bridge, has 
already settled in Manhattan and 
Part of the advertising staff has 


made the move. 
Popular Photography and the 
Pulp division are supposed to go 


fast about the first of the year. 





CHATTER 


Al Josephy and Joe Petracca 
Sold their serial, “Something for 
the Birds,” to Cosmopolitan mag. 
Beth Brown has sold her novel, 
Man and Wife,” to Crestwood 
Books for pocketbook publication. 

Ethel Waters’ autobiography 
published today (27) in the Ladies 
fome Journal, titled “His Eye is 
on the Sparrow.” 

Lyle Wheeler contributed an 
analysis of film art direction to 
P he How and Why of Motion 
Picture which is being com- 
piled by Muriel de Lisa. 

Novelist Frances Parkinson 


Keyes and Drew Middleton, chief 
Correspondent of the N. Y. Times’ 


He’s former. 


typically James Bridie fare, spark- 
ling with wit, whimsical in its ap- 
proach, a mixture of the jovial and 
the serious. 

Two leading British players, 
Sonia Dresdel and Walter Fitz- 
gerald, head the production, along 
with the players from the Citizens’ 
Theatre in Glasgow. The play is 
imaginatively directed by Tyrone 
Guthrie and John Casson, but 
chances are dubious. 

The stage is divided into three 
sets, by far the larger section be- 
ing raised slope depicting Heaven 
on which the Gods and Goddesses 
argue among themselves. Below 
is the Earth, a narrow foreground 
strip of the stage, where the mor- 
tals, Greek sokdiers besieging 
Troy, live. In a small green-lit 
corner is the Sea, where Neptune 
and his tribe make several brief 
appearances. 

The moral or message of the 
play is difficult to grasp. Maybe 
Bridie has none. The Gods fight 
it out in intrigue over the Trojan 
war. Mortals die at their whim. 
Yet through all runs some humor 
that keeps the piece on a serio- 
comic plane. : . 

Sound acting helps this piece. 
The Jupiter of Walter Fitzgerald, 
stage and screen actor, is a domi- 
nating study, as is the coy, whim- 
pering and feminine portrayal of 
Juno by Sonia Dresdel. Also top- 
notch casting includes the army 
medical orderly of Roddy. Mac- 
millan, who plays a rationalist see- 
ing visions. 

Duncan Macrae, Scot legit actor, 
has a neat cameo as a sort of coun- 


maker to the Gods. Stanley Bax- 

ter’s Mercury and Eric Wood- 

burn’s infantryman are a. — 
ord. 














Old Vic Theatre 


'——— Continued from page 57 


has been garnered for the first sea- 
son. It’s an accepted thing that all 
artists working for the Old Vie 
make financial sacrifices, as salaries 
are only a fraction of those of 
the commercial West End stage. 
Conversely, it’s. argued that they 
benefit in the long run, as Old Vic 








_ 


experience and training puts them 





on the highest rung. Among the 
players inked for the 1950-51 sea- 
son are Peggy Ashcroft, Roger 
Livesey, Alec Clunes and Ursula 
Jeans. Except in special circum- 
stances, they are not available for 
other assignments, nor are they en- 
couraged to undertake film work. 


opening season, 


Jonson’s “Bartholomew 
“Captain Brassbound’s Conversion 
and a double bill comprising “Elec- | 
tra” and “The Wedding.” Plays 
will normally run for a straight | 
month to five weeks, with a short | 
repertory season to follow, when | 





End lad, and Brian Rix has the} 


The author contributes an effec- | 


try-blacksmith Vulcan, armament- | 


000. 
tees 
| Berlin Putting 
Continued from page 57 
(Tues.) persistent reports that 


{| Paul Lukas is withdrawing as fea- 


programs will be changed nightly. 

The first season is being extend- | 
|in the history of the theatre. This | 
has been done in order to play an | 
| active part in the Festival of Brit-, 
ain. As part of the extended sea- 


the Young Vic company, 


| opened its current season last night | 


| 


(Mon.) with the production of “The | 
Merchant of Venice” at Chelten-| 


the new year is skedded to play | 
Holland and the Scandinavian | 
countries. The company is a full-| 
scale professional outfit, and its 
| object is to do for provincial cities | 





London. 
Because of the interest of Ameri- | 


can tourists in the Old Vic, the| 
planning an ad-| 


management is 
| vance booking arrangement 
through the American Express, by 
which tourists will be able to book 
their seats before leaving the U.S. 











‘Sunset’ Records 


i Continued from page 4 =e 














11 weeks, “Anna and King of Siam” 
(20th), eight stanzas, and “Valley 
of Decision” (M-G), nine sessions. 

The Paramount opus also will 
| rate fifth or sixth in standings of 
pix as to record total attendance. 
| Too, it achieves the record of hav- 
ing the third greatest attendance 
in any one week at the Hall, the 
| first week of “Sunset.” 


“Sunset” additionally is winding 
;up its run with the third biggest 
| grossing week in the history of the 
| vast Music Hall, the film’s first 
| week in the seven-week run. Also 
| it rated the Hall’s fourth biggest 
gross session, the second round. 


second on individual attendance 
and grossing weeks. In addition, 
the pic smashed several daily 
marks for specific days of the 
week. 


One obvioug reason that “Sun- 
set” did not stand higher in total 
weeks played like “Harvest” and 
“Mrs. Miniver”’ (M-G) is that the 
holdover figure now is higher than 
in 1942-43, when there was a lower 
scale of admissions. Too, there 
was a desire by Paramount to get 
the film out in more general re- 
lease in the N. Y. metropolitan 
area, and the Hall also had a back- 
log of product. 


what the parent theatre does for) Work. 
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SCULLY’S SCRAPBOOK 


By Frank Scully 











Wet, Wash., Sept., 22. 


En fin, America has a secret weapon. It’s afternoon TV. I tried it 


Production scheduled for the and it’ssuch a secret that even the talent doesn’t have a rehearsal be- 
; in addition to’ fore going into action. This one had a Negro choir,.a singer from light * 
“Twelfth Night,” include “Henry | opera, three federal employees, and an author. The show ran an hour. 
V,” “Merry Wives of Windsor,” Ben | It was over KFI-TV, an outlet of Los Angeles. \ 


. 


The m.c. was a weather- 


Fair,” | beaten oldtimer, announced as “Bert Wheeler.” No, it wasn’t that one. 
| Another one. In fact his name was not Bert but Burritt Wheeler. 


They use allure on this secret circuit to hook you to work for noth- 
ing. One of those voices with a smile books you over the phone. They 
don’t tell you it’s afternoon TV. KFI is an old and honored radio name, 
so why should they tell you it’s gone down in the world to afternoon 
TV? 

They ask you to come at 1 p.m. You look in the papers for listings. 
You can’t find this one listed anywhere. One paper lists “Open House” 


ed until July, making it the longest | at CBS. CBS says no, they did have a Harry Babbitt show called “Open 


House” but not any more. The nearest they have at that hour to “Open 
House” is Art Linkletter in ‘House Party.” 

Hmmm, playing opposite Linkletter, who has a giveaway show. Fine. 
Well, a little more researching proves “Open House” is a TV show a 


"| son theatre will be productions by | few miles east of CBS “and 1:30,” says the voice with a smile, “will be 
which | early enough because we don’t go on till 2 o’clock.” 


You arrive on the dot. The switchboard gals in the rotunda are too 
busy to answer anybody at the moment, so you sit it out. Nearer the 
door is a quartet, three civilians and an air force staff sergeant who 


ham. This will be the fifth season | looks as if he must have been grounded for eating too often and too 
of the Young Vic, which early in| well. 


They are huddling hard. Probably on some enlistment pitch. 
This isn’t like night TV at all. Only the night before I had worked 
on KTTV, a CBS outlet, on a half-hour show emceed by Roy Maypole. 
There they had scripts. There they had props. There they had a Max 
Factor makeup man to make us old crocks look like polished pewter. 
There they even had rehearsals. Even I had one. It was nice team- 
It went over well. Besides it was at 9 p.m. People look and 
| listen at 9 p.m. But 2 in the afternoon is the siesta hour in any old 
Spanish town. Including L.A. 
They Shoot From the Hip 


Finally a worn and weary jockey who looked as if he had graduated 
from horses to disks came on stage and busied himself with some pa- 
pers. I assumed he was Mr. Wheeler. I sent an emissary on stage. 
The man with the papers admitted he was Mr. Wheeler, but he was too 
busy to be bothered. “When does Mr. Scully go on?” the emissary 
wanted to know. “And for how long?” 

Wheeler said that was what he was figuring out at the moment. 

When his calculations were completed he came to the footlights and 
met his guest star. He said Scully would be next-to-closing. It was his 
practice, he said, to introduce a guest and let him run for 10 minutes. 
But suppose he runs down? ‘Oh, then I ask a question or two.” 

At this point I recognized all too clearly that this was the guy who 
was in a huddle with the Air Force sarge. We had time for rehearsals 
| with the sarge who was not going to be on the show, but not with me. 
| When Mr. Wheeler returned to his divan a guy came up to me and 
| whispered, “You’re being framed. I heard Wheeler say to the sarge as 
' they said goodbye, ‘Okay, I’ll put a pin in him’.” 

It’s the job of muggs to think faster than Mr. Moto, so I said to the 
guy who gave me ‘the tip, “Fine, get me a pin.” 
job, a safety pin, from somewhere. Maybe from Mme. Scully. 
| Meanwhile, m.c. Wheeler was free-wheeling through his Negro choir 
and his commercials. He got one laugh that must have gone over big 
| with the veepees of KFI. He referred to his outlet as CBS. 
| When called to the stage I had my props—a pin, a copy of “Behind 
| the Flying Saucers” and a paper saucer, which I intended to use to il- 
| lustrate how magnetic energy overcomes the law of gravity. The first 
|curve I threw at the m.c. was shaped like a question mark. I asked 


| 
| 


| him if this were an open house for open minds or an open house for 


“On the Town” (M-G) is first and closed minds. He said for any minds, or those who had no minds at all, 


| which shows you what even m.c.’s think of housewives on afternoon TV. 
Then I asked him if his was closed or open on the question of flying 
saucers. He said it wasn’t open and it wasn’t closed. 

When I told him that Variety muggs are trained to get it first and 
get it right, and what did he mean he was going to put a pin in my 
premise? Did he think ‘it was a bubble or a balloon or something? 
While he was fumbling to slip out of that last-minute tip on the frame- 
up, I took the pin from the lapel of my coat in one hand and held a 
copy of the book in the other. Then I handed both to him saying, 
“Here’s a pin. Try sticking it in the hard cover of ‘Behind the Flying 
Saucers’.” 

He grinned sort of sickly, like a comic who had been handed the 
straightman’s script. The Air Force sarge, he protested, had told him 
they had spent $600,000 on experiments to prove there was no such 
thing as a flying saucer. 

Money Talks As Usual 
“Not enough,” I said. “My boys spent $1,000,000,000 on magnetie 





“Harvest,” which ran 11 weeks | 
in 1942-43 for the all-time peak | 
for long-run Hall engagements, i 
grossed $1,090,000, not a great! 
deal more than “Sunset.” And 
“Harvest” ran through the year- 
end holiday season, with extra 
shows and admission prices. ‘Mrs. 
Miniver,” which went 10 weeks in 
the summer of 1942, totalled $1,- 
006,000, seventh highest grosser, 
sce longest-run film at the 

all. 


“Bells,” which ran nine weeks in 
1945-46 (early December of °45 
threugh year-end holidays well 
into January), is the ace grosser 
with $1,200,000. “Notorious” 
(RKO), second highest grossing 
pic, ran eight weeks in 1946, start- 
ing late in August. It hit $1,100,- 











tured ‘leading man. “He’s under 
contract, we’re not even consider- 
ing replacing him and he hasn't 
said anything about leaving,” the 
producer said. He also pooh-poohed 
trade reports that Robbins might 


research as a defense weapon, carried on 25,000 experiments on land, 
sea and air and examined personally three flying saucers, not as their 
main work but as a byproduct. You never heard of their main work 
because the atom bomb scientists got all the play. The atom bomb is 
an offensive weapon and as everybody knows offensive people get more 
attention in this world than the other sort. 

“Beyond a certain point it’s a question of belief, and the magnetic 
energy boys had a story that seemed both more amazing and more 
believable to me that the Pentagonians who had blown hot and cold 
on the subject for three years and right now are in their negative 
phase.” 

I took a paper saucer and pointed out that if the law of gravity were 
completely in the saddle I couldn’t even lift the saucer. But because 
my body has magnetic energy I could lift the plate and send it sailing 
through space at great speed and it would make 90 degree turns, turns 
that would tear a rocket to piece. Then I shot the saucer right at the 
camera. It headed straight for the lens and then veered off. The 
crew dived for non-existent dugouts. 

It was a good trick and old jugglers like Fred Allen would, I feel 
—. have loved it. It’s been a long time simce a juggler got next-to- 
closing. 

We left them laughing. As we neared the exit, I began telling the 
bunch about another time I crossed up double-crossers. Back in 1936 
the All Year Club talked me into getting Gene Autry to pitch for the 
Victorville Rodeo, and then talked me into writing the whole radio 
program. 

Well, I put in pitches for Autry, Victorville, the prez of the All 
Yearlings and not to be too big a chump, one pitch for myself. When 
we went on the air I discovered my line had been killed. So halfway 
through the program I cut from the script and said, “Who killed the 
line about my running for the lowest office in the lowest legislature in 
the land? Did you do that, Gene?” 

Autry was bewildered. He swore he hadn’t seen the script till that 
moment. Then I threw more questions whieh got back all the persona! 
plugs that had been killed. Executive arms were swinging all over the 
studio. More fun. Afterward I told them, “That will teach every- 
body not to try to make a mugg out of a mugg!” 





insist on having his name removed 
as choreographer. “Nothing to it,” 
Hayward remarked. He emphasized 
his intention of bringing the show 
to the Imperial, N. Y., Oct. 12, as 
scheduled. 





By the time I had finished relating this serappy note to Scully’s 
| Scrapbook we had reached our parked car. There stood an L.A. cop. 
| He was writing out a ticket for overparking. He was, I suspect, the only 
|guy awake in the neighborhood of KFI-TV and he was up to no good. 

So you can have afternoon TV. You play it as a benefit and get fined 
| five bucks. 


He got a little gold’ 
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. h gix- k run at Palace, 
Broadway Frito ee ee Seen Bee London oe lly Two Mrs. Carrolls.” | Hollywood 


Alice Frost, of radio’s “Mr. & 
Mrs. North,” shopping for a Con- 
necticut home. . 

Alfred Drake and Mrs. Francis 
L. Sullivan in from Europe Satur- 
day (23) on the Mauretania. 

Gordon MacRae returned to the 
Coast yesterday (Tues.) after wind- 
ing up a stage stint at the Strand. 

Charles MacDonald, assistant to 
L. E. Tkaompson, RKO Theatres 
exec, recuperating following eye 
operation. 

Smiley Burnette, who co-stars 
with Charles Starrett in Columbia 
westerns, vacationing with his wife 
at Southbury, Conn. 

Daniel Reed giving the second 
Broadway performance of Edgar 
Lee Masters’ “Spoon River” at 
Town Hall Sunday (1). ; 

Carmen Miranda set for Chicago 
theatre Nov. 24. She'll guest with 
Milton Berle on his TV show here | 
prior to Windy City date. 


Company of Maria Guerrero and 
|Pepe Roman on their way bac 
'from Peru and Bolivia after con- 
‘cluding their 


| 


The Catalina Barcena Company 
| 


| this fall, has done well with “The 
| Countess of La Banda,” by Manuel 


| Alcion. 
Pittsburgh 


By Hal Cohen 
| Pat O’Brien at Vogue Terrace 
while his new picture, “The Fire- 
ball,” is at the Harris. 
Eddie Peyton back to Miami 
|'Beach for the winter after five 





'months of barnstorming. 


Sarah Vaughan 


wedding anniversary here. 
Gene Jannuzi, asst. drama editor 


| trip to N. Y. for cabaret acts to} 
| play at 


| villian, known in 
and George | England, quit show biz to operate | 
| Treadwell celebrated their fourth | grocery chain. 


Murray Silverstone, prez of 20th- lof Post-Gazette, and his wife see- 


Fox International, leaves over the | 
weekend for a two-month_tour of | 
company operations abroad. 

Actress Danielle Darrieux in 
from Paris today (Wed.) on the! 
Niew Amsterdam accompanied by 
her author-husband Geoge Mit-| 
simkides. 

Metro studio music director | 
Johnny Green returned to the| 
Coast after a quickie visit here over | 
the weekend on personal and com- | 


pany business. 
Jack McInerney, Paramount 
theatre’s ad-publicity chief, ex- 


ects to be leaving hospital for | 
ped and recuperation from heart 
attack this week. 

Lawrence Wonderling adding 
after-theatre entertainment to Le 
Vouvray, eastside eatery, this week 
installing ‘‘Chico’ Reyes, pianist, 
and Mirko, guitarist. 

Jack Rieger, Trinity Productions 
prexy, planed to the Coast Sun- 
day (24) for about 10 days on a 
production deal for his new film, | 
“Combat Assignment.” | 

Bea Lillie, Rex Harrison, Lilli 
Palmer, W. Somerset Maugham, 
Aldous Huxley and Paul Gallico 
among those who arrived today 
(Wed.) on the Queen Mary. 

Ben Harriman’s Aquarium cafe | 
adding Max Kaminsky’s Dixieland 
5, which recently revived Charles- 
ton nites at Coq Rouge and will 
repeat at the 47th Street spot. 

E. S. Gregg, Western Corp. 
veepee, and R. O. Strock, com- 
pany’s recording director, returned 
to New York last week after a trip 
to the firm’s Hollywood division. 

Indie film producer Jack Wrather 
in town with his wife, actress 
Bonita Granville, for several weeks. 
He’ll have business discussions 
here while Miss Granville will 
guest on radio and theatre. 

Lena Horne and husband, Len- 
nie Hayton, who is an arranger 
and conductor for Metro, back from 
Europe. Also arriving was ballet 
designer Nepot-Chauvire and his 
ballerina wife, Yvette Chauvire. 

Frank Scully, Variety columnist, 
and author of the much-ballyed 
“Flying Saucers” book, partied by 
showbiz attorney Fanny Holtz- 
mann over the weekend. He’s 
visiting town on a round of stunts 
for the publisher, Henry Holt. 


Philadelphia 


By Jerry Gaghan 

Jerry Lester will be featured at 
the Poor Richard Club’s first din- 
ner of the new season (27). 

Richard Bonelli will replace the 
late Giuseppe De Luca in the vo- 
cal department at the Curtis In- 
stitute of Music. 

Jimmy Blair, formerly with 
WCIC, Washington, D. C., has 
joined the Lamb & Keen Agency, 
as TV director. 

The Musicians Union (Local 77) 
has passed regulations carrying all 
members inducted into the serv- 
ices dues free, while in uniform. 

Charles Fredericks has joined 
the cast of “The Lady From Paris,” 
which relights the Erlanger thea- 
tre (26), replacing Harold Patrick. 

Stoney McLinn, WIP and Mu- 
tual net sports commentator, given 
a testimonial dinner at the Latin 
Casino (18) in honor of his 50 years 
of sports reporting. 

The Philadelphia Orchestra, un- 
der Eugene Ormandy’s direction, 
will serve a pre-season musical 
cocktail for the Master Brewers 
Convention, at the Bellevue-Strat- 
ford hotel, Oct. 5. j 


Madrid 





ing Hollywood on their vacation. 

Juggler Bobby Jule off for Las 
Vegas to open two-week engage- 
no at El Rancho Wednesday 
(27). 

Kevin Jo Jonson, summer opera 
choreographer, signed to. stage 
dances for NBC-TV ‘Musical Com- 
edy Time.” 

Marcelle Feiner, John Johns and 
Helen Wayne Rauh set for leads 
in Playhouse opener, “Goodbye, 


|My Fancy.” 


Joe Mann and Elaine Beverly in- 


ito Monte Carlo on Friday (29) for 


a week, and Jimmy Spitalny fol- 
lows them in for two. 


Washington 


By Florence S. Lowe 
The Phil Regans in town to 
attend a wedding. 
Pearl Bailey, now a local resi- 


dent, a click at the Merry Land | of 


Club. 

Pianiste Evalyn Tyner waxed her 
first platter, due for Oct. 9 release, 
in her new contract with Decca. 

Nancy Osgood, director of femme 
programs for WRC-NBC, tees off 
a new mother-daughter series this 
week. 

Terper Walter Long celebrated 
his 14th wedding anniversary at 
Club Kavakos, where he was doing 
a nitery stint past week. 

Sen. Alexander Wiley (R., Wis.) 
hosted an invitation screening of 
his own documentary at MPAA’s 
Academia Monday night. 

Italian film star Isa Miranda in 
town with her husband-producer, 


for their latest pic, “Walls of 
Malapaga.” 
San Francisco 


By Ted Friend 

William Perlbergs at the Fair- 
mont; ditto Benay Venuta. 

Frank Fay doing the 
hills; ditto Ann Rutherford. 
_ Lucius Beebe and Chuck Clegg 
in for opening of “Gentlemen 
Prefer Blonds.” 

Patricia Neal and Ruth Roman 
to LA folowing opening day p.a. 
at St. Francis for “Three Secrets.” 
’ Richard Widmark, in for preem 
of “No Way Out” at United Na- 
tions, feted by 20th execs and 
Critics Council. 

Freddy Martin introducing tune, 
“I Wish This Evening Were Just 
Beginning” written by Grace Kahn, 
widow of songwriter Gus Kahn. 


Scotland 


; By Gordon Irving 

Will Mahoney topping vaude- 
ville in Edinburgh. 

Allan Jones back again in va- 
riety at Glasgow Empire Nov. 6. 

Norman Evans goes to Glasgow 
in his own show, “Over the Gar- 
den Wall.” 

Alec Finlay and Robert Wilson 
plane to U. S. and Canada for fall 
tour Oct. 9. 

Rutherglen Repertory to preem 
“Bridal Earth.” new play by Mur- 
ray McClymont. 

Sonnie Hale and Charles Heslo 
here in comedy “Queen Elizabeth 
Slept Here,” with Victoria Hopper. 


seven 








Chicago 
Frank Smith, vet Chi showman, 
feted this week on 73d birthday. 
Carlton Alsop in town to view 


wife, Sylvia Sydney, in “The Inno- 
cents.” 











By Geeno Garr 

Jorge Negrette and wife Gloria 
Marin back from Paris. 

Annabella back to her Madrid 
house while waiting to start a new 
pic. 

Sara Montiel arrived back from 
— to star in a new. revue this 
all. 

Mary Begonha planed back from 
Buenos Aires to fulfill contract in 
San Sebastian. 

Raymond Borderis, director gen- 
eral of the French film industry, 


. 


Arthur Fillig, who lensed “The 
Sleeping City,” currently at the 
sState-Lake, in town for p.a.’s and 
radio guest shots. 

‘Producers Harald Bromley and 

George Brandt, playwright William 
‘Archibald, and composer Alex 

North, in for opening of “The In- 
 nocents.” 

Henry M. Fisher, veepee of the 
| DeVry Corp., sailed on the Queen 
_ Elizabeth last week for a three- 

week visit of European distribu- 
tors of his firm's film equipment. 


| 


| 





South American « 


|now touring the provinces, with | 
plays to be premiered in Madrid | 


| 
' 
| 


David O. Selznick in town for 
preem of “Gone To Earth.” 

New Cecil Landeau floorshow, 
Autumn Nights” opens at Ciro’s 
next Monday (2). 

John Davis visiting Paris office 
of Eagle. Lion, and planes from 
there to Amsterdam. 

Harry Alan Towers planing to 
New York Oct. 9. for a quickie 
visit; will be away about a week. 

Louis- Hayward returned to 
Hollywood after three weeks lo- 





cation shooting on “Dick Turpin’s 
Ride.” 
Harry Levene planning early 


his Bagatelle | 


Mayfair 


Room. 
Leslie Strange, former vaude- | 


U. S. as well as! 


Mary Field, who has been mak- 
ing children’s films for the Rank| 
Organization, joined the British | 
censorship board. 

Ray Milland celebrates his 19th | 
wedding anni on’ Saturday (30).| 
He’s here filming in David E.| 
Rose’s “White Heather.” 

Jimmy Phillips signed his old | 
writer Jimmy Kennedy to new 
long term contract which calls for | 
a minimum of six songs per year. | 

Henry Kendall stepped _ into 
breach when Frank Leighton, star | 
of “The Dish Ran Away” at the 
Vaudeville, was rushed to hospital 
for operation. 


Jack Sullivan, Universal pub- 


| licity director in London, flying to 


N. Y. to represent the United 
Kingdom and Ireland in “Harvey” | 
conferences. He will attend preem 
on the Coast. 

Edware Dryhurst is dickering for | 


picture rights of screen play by | 


| Val Guest titled, “The Great Ad-| 


| venture.” Story deals with the lives | 
|of Rolls and Royce, joint inventors | 


| Hippodrome, opening in February. | 





kevs. 


Dr. Alfredo Guarini to tub thump} peo’. “The Threat” were banned 





the Rolls-Royce auto. 
Buster Crabbe’s “Aqua-Parade” | 
at Wembley, which had its season | 
extended two weeks, opens in Italy | 
late this month. The South of, 
rance is to follow, after which | 
it returns to England, probably | 
opening at Manchester. Rena and | 
Ruby, one of the _ show’s acts, | 
booked by Bernard Delfont for his | 
“Folies Bergere Revue” at the 


Norway 


There are 452 film houses now 
operating in Norway, according to 
the recently published figures. 

Metro’s “Border Incident” and 
in Oslo during June by the State 
Censorship Board (Statens Film- 
kontroll). 

“We'll Get Married,” being pro- 
duced by Norsak Film AS, leading 
Norwegian producing company, 
which manages Norway’s only stu- 
dios at Jar near Oslo, is nearing 
completion. Knut Yran is produc- 
ing and Niels Myller directing. 

Production was begun recently 
by Norsak Film AS on “Krane’s 
Inn,” adapted from the play by 
Cora Sandels. Astrid Hennin-Jen- 
sen is directing. American camera- 
man Arthur Ornite is technical 
supervisor while camerawork is 
handled by Per Jonsson, 





Paris. 


By Maxime de Beix 
(33 Blvd. Montparnasse) 
re Caron back from Biar- 
ritz. 

Paul Claudel to give 34 lectures 
on French radio. 

Gene Moskovitz to American 
hospital for minor surgery. 

ECA broadcast won Portuguese 
tenor Lou Pitarra a contract for 
two Paris musical comedies. 

Gregory Rabinovitch conferring 
with John McConville on latter’s 
return from London Columbia 
sales meet. 

Maurice Chevalier, who opened 
at the Varietes here, arranging to 
take his friends for a dinner in the 
Epernay champagne cellars. 


Australia 


By Eric Gorrick 
Arthur Rigby in British comedy 

“Madame Louise” at Palace, Syd- 
ney, for Fullers. 

_ “Sunset Boulevard” (Par) is get- 
ting healthy coin at Prince Edward, 
Sydney, on longrun. 

Sid Albright, local 20th-Fox 
topper, planes to N. Y. in October 
for homeoffice confabs. 











Peter Lawford and Maureen 
O’Hara arrive here next month to 
take leads in “Kangaroo” for 20th- | 


Ox. 

Fifi Banvard, indie legit produc- 
er, is doing only so-so in Tasmania 
with stock. Current show is “‘Clut- 
terbuck.” 

Williamson-Tait will send a local 
company to play “Annie Get Your 
Gun” in the stix. Show clicked 
for over three years in the major 





Elisabeth Bergner wound up a' 


Moves over to Princess, Melbourne, 
for five weeks for the Fullers, then 
returns to London. 

Ealing probably will make 
“Robbery Under Arms” in this 
zone next year. Eric Williams, 
Ealing’s local manager, planes to 
London soon for conferences with 
Sir Michael Balcon and Reg Baker. 


e ° e 
Minneapolis 
By Les Rees 
Jan Peerce into Auditorium con- 
cert bowl Oct. 15. 
Lawrence Welk into Prom Ball- 


{room for one-nighter. 


Hotel Nicollet Minnesota Ter- 


;race has Hoagy Carmichael. 


Annamary Dickey tops Hotel 
Radisson Flame Room show. 

Curly’s holding over Sammy 
Shore third week on bill that in- 


‘cludes Tommy Williams and Little 
Buck. 


Andre & Delphine and Six 


Langs on Minneapolis Star-Tribune 


Hunting Party with Edgar Bergen 


at Auditorium, Sept. 28. 


U. of Minnesota theatre will 
sponsor six-month tour of “She 
Stoops to Conquer” and “Night 


|Must Fall” into Minnesota, North 
and South Dakota, Montana, Wis- 


consin and Canada towns where 


'local organizations will underwrite 


engagements. 


Miami Beach 
By Lary Solloway 

Marilyn O’ShaughLnessy joined 
Cover Club show. Kirby Stone 
Quintet and Nikki and Francine 
are held over. 

New building opposite Roney 
Plaza has facilities for second floor 
spot for 700 seat nitery or Arena 
theatre. Builder flooded with bids. 

Kitty Davis going ahead with 
plans for “Theatre-In-The-Round” 
productions at her club. Expected 
to start in October, using local 
talent. 

Miami Immigration Board 
okayed Garry (World Citizen) Da- 
vis for reentry into this country. 
He sez he’s back to stay. Clean 
bill by the board okays his perma- 
nent residence here again. 

Brotherhood of Railway Train- 
men and Miami Fashion Council 
meets here, expected to hypo biz, 
were a disappointment to most 
hotelmen and club ops. Lots of 
people, but careful spending. 


Ireland 


By Maxwell Sweeney 
Glasgow Orpheus Choir here for 


farewell concerts in Dublin and |} 


Belfast. 

Geraldine Fitzgerald to N. Y.; 
had been vacationing here after 
film-making in England. 

Over 30 members of Catholic 
Stage Guild left for Rome on Holy 
Year visit with a special gift for 
the Pope. 

Production of T. S. Eliot’s “The 
Cocktail Party” at Cork by Illsley- 
McCabe Productions has been 
postponed. 

Hilton Edwards and Michael 
MacLiammoir to Venice after fix- 
ing Dublin Gate Theatre Christ- 
mas season. 

Requiem Mass for the late Sara 
Allgood, celebrated in Dublin, was 
attended by Abbey Players, gov- 
ernment aud civie representatives. 





Ottawa 


Jackie Winston into Gatineau 
Club next week. 


Gatineau Club show has Calvert 
anes, Allan Drake and King 
ros. 


Jimmy Dorsey follows Charlie 
— into Standish Hall for a 
week. 


Barbara Ann Scott in from Lon- 
don, where she starred in “Rose 
Marie On Skates.” 

Canadian Repertory Theatre 
opened new season with “Life With 
Father,” Amelia Hall is directing. 

Cancelled at St. Andrews-by-the- 
Sea, N. B., because of rail strike, 
Canadian Weekly Newspapers 
Assn. annual convention now is 
skedded for Oct. 23-25 at Quebec’s 
Chateau Frontenac. 





Rome 
By Helen McGill Tubbs 


Sara Menkes here to sing in 
Rome Opera and on the radio. 


“The Heiress,” with Renzo Ricci, 
in Italian, at the Eliseo theatre. 


Mike Frankovitch dickering for 
services of Valli for pic to be made 
in Italy. 

The Roberto Rossellinis.. have 
taken a house by the sea outside of 
Rome, and have become com- 
muters. 

Gwynne Pickford Ornstein to 
Paris to join her husband, UA’s 
George Ornstein, after a trip to 
the Scandinavian countries, 


Martha Vickers recovering from 
surgery. 

Hugo Haas laid up with virus 
infection. 

David Sarecky hospitalized with 
heart trouble. 

Fred Finklehoffe recovering from 
virus pneumonia. 

Bill Williams and Barbara Hale 
to Palm Springs. 

Harry Sherman in town after 
film huddles in N. Y. 

William Dieterle in town after 
three months in Europe. 

Bill Gordon checked out of the 
hospital after a checkup. 

Roy Brewer to Vera Cruz to ate 
tend his uncle’s funeral. 

Otto Krugers celebrating their 
| 31st wedding anniversary. 

Al Schaumer laid up for three 
weeks with a fractured foot. 

Dr. Herbert T. Kalmus returned 
from a business trip to Europe. 

William H. Wright checked in at 
Metro after a two-week vacation. 

Jean Hersholt tossed a wel- 
come-home dinner for Sol Lesser. 

Buddy de Sylva’s estate is offer- 
ing to sell all his story properties. 

Jo Ann Marlowe recuperating 
from an emergency appendectomy, 

Miriam Hopkins leased Ella 
Raines’ home in Coldwater Canyon. 

Betty Hutton will launch the 
Community Chest drive in Long 
Beach. 

Don Page collapsed on the set 
of “A Streetcar Named Desire” at 
Warners. 

Leon Gordon reported resting 
comfortably after an emergency 
appendectomy. 
| Robert L. Lippert bought the 
| Jordan (Fibber McGee and Molly) 
|home in Encino. 
| Jack Benny tossed a farewell 

dinner for Joseph H.* McConnell 
and Manie Sacks. 
| Judy Garland to San Francisco 
|for a radio stint, prior to her de- 
|parture for N. Y. 
| Dorothy Kirsten ordered to re- 
|port for rehearsals at the Metro- 
| politan Opera, Nov. 1. 

Academy of Motion Picture Arts 
'and Sciences will move into its re- 
modeled quarters, Oct. 2. 

Hal Wallis returned from Eng- 
land with reports of improved busi- 
ness conditions over there. 

Robert Young starring in a 
special film trailer for the National 
Infantile Paralysis campaign. 

Charles Brackett will be keynote 
|speaker at the Screen Publicists’ 
fourth annual Panhandle dinner. 


Elizabeth Taylor narrowly es- 
caped injury when her new Car, a 
wedding gift, took fire and blew 
up. 

The Ray Starks and Jack Preiss- 
mans celebrated a ‘‘double feature” 
10th wedding anniversary with 350 
guests.qu- 

Walter 
Kyser’s Hollywood Hills manse 
and is selling his San Fernando 
Valley home. 

Barney Balaban in town for Par- 
amount huddles for the first time 
since Y. Frank Freeman took over 
the studio reins. 


Jack Cummings handed a com- 
plete shooting script of ‘““The Strat- 
ton Story,” autographed by Monte 
Stratton, to the Helms Athletic 
Foundation’s library. 

Rex Carlton, prez of Laurel 
Films, arrived from N. Y. Monday 





(25) on a talent hunt. His com- 
pany recently completed “Mr, 
Universe” and plans’ another 


Searle Kramer comedy, “Two of a 


| Kind,” 
Las Vegas 


By Ken Frogley 
Local niteries all reporting in- 


creased attendance over last sum- 
mer. 


Golden slipper cambling hall 
and saloon is newest spot on resort 
strip, and going over big. 

Spike Jones a sellout, as usual 
at Flaming Room with revamped 
act after heavy pre-appearance 
radio spot campaign. 

Jon and Sondra Steel big clicks 
at El Rancho Vegas, keeping 
roundup room full following suc- 
cessful Rudy Vallee stint. 


Mexican singer, Paco, after suc- 
cessful subbing for Gloria De 


was forced to relinquish spot due 
to death of her mother in Holly- 
wood, went from here to Hotel Re- 
forma, Mexico City. 


Town's biggest social event, the 
Press Club’s Branding Iron dinner, 
awarded to Hotel Thunderbird. 
Occasion features dramatic show 
pasting foibles of wellknown local 
citizens, and stars cast of Las 
Vegas little theatre. 


- Ground-breaking for a sixth ree 
sort hotel, yet unnamed, is near. 
Backers are downtown casino own- 
ers. Will be first local hostelry to 
be more than two stories. Plans 
call for modernistic six-story struc- 
ture next to the Last Frontier 
nitery. 





Lantz bought Kay 


Haven at Desert Inn when latter . 
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Wednesday, September 27, 1950 


VARIETY 








OBITUARIES 


CHRYSTAL HERNE (ton Symphony Orch, died Sept. 20 | 
at West Stockbridge, Mass. a 


Chrvstal Herne, 67, actress who 
created the title role in George | 
Kelly’s play, Craig’s 
among othe 


vite of Harold S., Pollard, New 


York World-Telegram and Sun} 
chief editorial writer. 


as a tenor-soprano team. 
With her touring the United States with the er screen writer, died Sept. 20 in 


A native of France, he began 


Wife,” | his musical career as a singer, win- | 
r Broadway hits, died | ning first prize at the Paris Con- 
-, Boston, Sept. 19. She was the|servatory of Music in 1906 and 
< f later touring France with his wife 


While 


Sept. 21 in Hollywood after a long 
illness. 

She retired years ago after 
'trouping with the Sam T. Jack 
and other burlesque shows. 








GEORGE CARLETON 
George Carleton, 65, stage and 
'sereen actor, died of a heart at- 
tack Sept. 23 in Hollywood. 
Surviving are his wife 
, daughter, Claire, actress. 


and 





ROBERT A. INGERSOLL 
Robert Allen Ingersgll, 39, form- 


yp: oand she was staying at their | French Army Band in 1919 he was4 Mesa, Ariz. 


mer home in Harvard, Mass., 
n she became ill. 
in Dorchester, 


s 
’ 


¥ 
Mass., a 


sor 
a ca of James A. Herne of the first trumpet chair. He re- 
“Shore Acres” fame, one of the tired from the orchestra at the 
leading actor-playwrights of his close of the Tanglewood season | 
time, Miss Herne made her debut | last July. 


at 16 in the ingenue role in “Grif- | 
fith Davenport,” .in 1899. The next 
vear she played in “Sag Harbor, 
‘and 1901-02 she was in “Shore 
Acres.” 

There followed seasons as lead- 


engaged by the Boston Symphony | 
Orch as a viola player, a post he |two films, 


Survived by wife and son. 





EUGENE O’NEILL, JR. 


Eugene O’Neill, Jr., 40, son of | 
the playwright, died in Woodstock, 


Y., Sept. 25. The younger 


ing woman for Nat Goodwin, and,/| O'Neill, a professor at the New 


in 1905-06, 


and ‘Mrs. 


In 1906 she played with Daly in’ c'de by 
County. He recently played a lead- 
ing role in “Gold in the Hills,” 


another Shaw play, “Arms and the 
Men.” 

{mong the many subsequent | 
productions in which Miss Herne | 
acted were “The Squaw Man,” | 
“Expressing Willie,” “Our. Bet- 
ters.” “Rosanne,” “The Acquittal,’ 
“The Grey Fox,” “A Bit O’Love,” 
“Skin Deep,” “Mayfair,” and 
“Ladies of Creation.” Her last ap- | 
pearance was in “A Room in Red 
and White,” at 
Theatre, N. Y., in January, 


for Arnold Daly in! School fo 
“Candida,” “You Never Can Tell” | had slashed his ‘ 
Warren’s Profession.” | ankle. His death was listed as sui-| 


Social Research, N. Y., 
left wrist and 


the Sheriff of Ulster 


put on in Woodstock to raise funds 
for the Woodstock Foundation, and 
had also recently appeared on the 
radio show “Invitation to Learn- 
ing.” 

His mother, divorced from the 
elder O’Neill, and father survive; 
also his half-sister, Mrs. Charles 


' Chaplin, the former Oona O'Neill. 


the 46th Street |! 
1936. | 


Besides her husband, she leaves | 


a sister, Julie Herne, also a retired 
and a brother, John 


actress, 


Herne 


F. W. HENNINGER 
Frederick W. Henninger, 72, a 





ARNOLD L. PIPPER 
Arnold L. Pipper, 56, plant man- 


He had scripting credits on 
“Reflected Glory” and 


held for a year, before taking over «The General and Miss Green.” 





| 
| MILO GURNEY 
Milo Gurney, 76, pioneer radio 


* | writer, died in Chicago, Sept. 19. 


| Survived by wife and son. 





Irene Johnston, secretary to Vic 
|Blau of Music Publishers Holding 
| Corporation, died Sept. 21 in Jack- 
son Hole, Wyo. 





Father, 60, of Frank Jarema, 
Pittsburgh dance band leader, died 
at his home in that city on Sept. 18. 





MARRIAGES 


Bettie Cunningham to Barton B. 
| Church, Dallas, recently. Bride is 
|a continuity writer on KRLD, 
| Dallas. 

Lee McLane Woods to R. Richard 
Pitts in Charlotte, N. C., Sept. 22. 
Bride was staffer on The Charlotte 
‘(N.C.) Observer; he’s former film 
| critic on same paper and recently 
| resigned to become editorial diree- 

ter of Council of Motion Picture 





/ager of M-G-M Records since the | Organizations. 


| 


+, firm’s inception, died Sept. 25 in| 


New York. Funeral services are 
being held today (Wed.) in East 
Orange, N. J. 

Pipper, who headed all pressing 


veteran of more than 20 years in operations for the diskery, joined 
the amusement park business and the firm in Sept., 1945, and to- 


scretary-treasurer of Kennywood, gether with general manager | 


| Schatzie Anne Royal to Richard 


A. Harper, New York, Sept. 20. | 


,Bride is daughter of John F. 
| Royal, vice-president of National 
Broadcasting Co.; he’s a sales exec 
|of Metro. 

Joan Barton to Earl ‘‘Madman” 


Park in Pittsburgh, died at his Frank Walker, helped set up the | Muntz, Las Vegas, Nev., Sept. 24. 


summer home in Conneaut Lake, | organization. 


Prior to joining 


| Bride is singer; he is TV set manu- 


Pa.. September 18. An organizer| M-G-M, he was manager of record | facturer. 


} 


of West View Park in Pittsburgh’ manufacturing for RCA Victor. 


IN MEMORIAM 


Mose Gumble 


September 27, 1947 
We'll always miss you. 


THE STAFF OF WARNER'S MUSIC COS. 





right after the turn of the century, 
he and the late Andrew W. Mc- 


Swigan took over the operation of | 


Kennywood in 1950 and two years 
later he  beeame secretary - 
treasurer, a post he held at the 
time of his death. 

Three of Henninger’s sons are 
active in the business, too. Carl E. 
Henninger is general manager of 
Kennywood; Harry W. Henninger 
its controller and Robert F. Hen- 
ninger in charge of concessions. 
In addition, Henninger is survived 
by his wife and a stepson. His first 
wife, Mrs. Ruth Comstock Hen- 
ninger, died in 1937, 





WILL H. COHAN 

Will H. Cohan, 73, former vaude 
and burlesque comedian, died 
ater a heart attack in New York, 
Sept. 20. Since his retirement 
from the stage some years ago, 
he had been a stage doorman at 
Various Broadway theatres and at 
time of death had been working 
ai the Music Box theatre. 

Cohan, who got his start in the 
heyday of clean burlesque, soon 
established himself as a topline 
German comedian and for many 
years headed his own shows on 
the old Empire Circuit and Colum- 
bia wheel. When that branch of 
Show business seemingly ran its 
cycle, he teamed with another bur- 
lesque comedian, Joseph K. Wat- 
Son, with whom he toured the 
Vaude circuits until his retirement. 

Survived by a brother and sister. 


_ EDDIE MILLS 

Eddie Kaplan, 40, known pro- 
iessionally as Eddie Mills, died of 
a heart attack Sept. 21, at Phoenix, 
N. Y., following a performance at 
the Three Rivers Cafe in that town. 





Mills had worked through a per- | 


formance with his partner, Paul 
Perry, despite the fact that he was 
feeling ill. Shortly after the close 
of the show, Mills collapsed and 
was dead by the time a physician 
arrived, 

Mills formerly headed the 
comedy team of Mills, Kirk & Mar- 
in and recently had gone on tour 
With the Barton Bros. Severai 
“ecks ago, he teamed with Perry 


and they were breaking in new! 


act at this spot. 
Survived by wife and a son. 





GEORGES MAGER 
Georges Mager, 65, ‘or man 


June Ridgon to William Bobin, 
| Pittsburgh, Sept. 23. He’s with 
| Brad Hunt band. 
| Joyce Fineman to Harold D. 
| Field, Jr., Pittsburgh, Sept. 10. 
| Bride’s daughter of Archie Fine- 
| man, veteran Pitt exhit. 
| Patti Brill to Hugo Fredlund, 
| Hollywood, Sept. 24. Bride is an 
| actress. 

Billie Jo Palmer to Bob Lund- 


| 
| Pipper was in the recording busi-| blom, Chicago, Sept. 23. He’s man- 





ness for over 31 years. 
Survived by wife and a daughter. 


ARNOLD SCHLEIFER 

Arnold Schleifer, 78, for many 
years lessor and manager of: the 
Claremont Inn and the Tavern-on- 
the-Green restaurants, N. Y., died 
in New York Sept. 23. 

Schleifer leased the Claremont 
Inn on Riverside Drive in 1934, 
an arrangement which lasted until 
two years ago. The Tavern-on-the- 
Green was taken over by Schleifer 
and was under his management at 
the time of his death. 

Survived by nephew and niece. 








FURMAN L. WOLF 

Furman L. Wolf, 55, managing 
director of Engelbrecht & Wolf 
Theatres Co., died recently at 
Clarksville, Tex. 

In 1930 Wolf and O. E. Engel- 
brecht’ purchased the Lily theatre, 
Clarksville, and later the State 
and Avalon theatres there. Sur- 
vivors are wife and a son Cab, who 
succeeds father as manager of the 
Avalon and State. 


FRED H. GILL 
Fred H. Gill, 64, acrobat who 
spent nearly 50 years in show biz., 
died Sept. 23 in Columbus, O. He 
appeared i 





in circuses with his 
brother in a tumbling act, and later 
was a member ~* Paypo and Lee 
comedy team. 

He retired two years ago be- 
cause of ill health. Survived by 
two daughters and a sister. 


MAURICE R. MATHEWS 
Maurice R. Mathews, 59, con- 
cert, radio and recording musi- 
cian, died at Rochester, N. H., 

Sept. 16. } 
He had been a violinist with the 
Henry Hadley, Erno Rapee and 





Victor Herbert orchestras, and in| 


recent years was an instructor of 


‘violin in the U. of New Hampshire 


music department. 


HAROLD L. SAWYER 
Harold L. Sawyer, 38, bass play- 
er of Frank Bell’s staff orch at 
WEEI, Boston, died in the studio a 
few minutes before the orchestra 
was to go on the air. 
Survived by wife and two sons. 


STELLA GILMORE 
Mrs. Mary C. Weaver, known as 
Stella Gilmore to burlesque and 








ager of Eddie Hubbard d.j. show. 


Ollie Franks to M. E. Maltby, 
Fontana, Cal., Sept. 15. Bride is 


Gloria Thornton to William 
Slack, Dallas, recently. Both are 
members of the Rubin Players at 
the Playhouse in Dallas. 


BIRTHS 


Mr. and Mrs. Preston Langley 
Hickey, son, New York, Sept. 20. 
Father is “Duke” Hickey, film 
publicist. : 

Mr. and Mrs. Bill Loeb, twin 
daughters, San Francisco, Sept. 14. 
Father is head of Music Corp. of 
America office there. 

Mr. and Mrs. James Whitmore, 
son, Santa Monica, Sept. 18. 
Father is a screen actor. 

Mr. and Mrs. Vincent Korda, 
son, London, Sept. 16. Father is 
art director for Sir Alexander 
Korda productions. 

Mr. and Mrs. Johnny Forrest, 
daughter, Seattle, Sept. 12. Father 
is newscaster on KOL and KIRO 
there; mother was formerly music 
librarian at KIRO. 


| U.S. TV Ahead 


Continued from page 2 


him a general fill-in on the Amer- 
ican television situation. 
Theatre Raiding 

One of the things he will watch 
with great interest in New York is 
the use of the studio audience to 
whoop up the shows and provide 
applause and also the leasing of 
theatres by webs to serve as large 
studios. “Soon New York may 
find itself without theatres,” he 
comments of the latter phase. He 
assumes that TV in Italy will hit 
motion picture exhibition, just as 
in this country, but doesn’t be- 
lieve it will be too bad. He is in- 























| duced especially for video. 


a legit actress; he’s a hotel owner | 


| 


Milan, Turin, Genoa, 


Spezia. Origination points will be 
Turin and Milan and microwave 
boosters will be used to kick the 
'programs across the_ inter-city 
spaces. 

Rome will have a separate sta- 
tion not on any network. It will 
get the northern programs by 
means of kinescope recordings. A 
| coaxial circuit is still some years 
|in the future’ Italy has no plans 
| beyond these nine stations for the 
time being, but of course, the web 
' will be expanded in the future. 





| First Italian receivers will sell | - . 
| ment value of the film in question. 


|The project definitely is not.on a 


for about $450, according to Pug- 
| Hiese, and the price is expected to 
drop to about $200 when mass pro- 


| duction is underway. There is no 


will carry commercials; however 


{ 

1 Reet Italy—a station apiece in. 
Venice, | 

'Bolvgna, Ferarra, Savoia and La-| 


decision yet whether Italian TV) 





H’wood As Envoy 


Continued from page 1 = 





| detailing various aspects of UN 
| work through the numerous com- 
_mittees of the world organization, 
' Hollywood’s part in the program, 
| however, is more dramatic. The 
| primary goal is to inject a UN 
| theme into entertainment pictures 
so that the basic message of the 
| organization—the need for cooper- 
ation on a world scale—can be de- 
livered without distorting or im- 
pairing in any way the entertain- 


propaganda level, since neither 
Hollywood nor the UN wants to 
hurt itself or each other. What is 
aimed for is familiarity through 


| it is a good guess that theatre, | Continued reference to the UN and 
| opera and news will be sustaining, | its activities. Eventually, the hope 


| tunity to sponsor such things as 
|revues, light music, vaude, etc. 
| This is the way it is done now in 
| RAI. 

| Italy currently has 36 transmit- 
| ters in two audeo networks and 
| will start a third such web (largely 
FM for such things as quality 
music, etc.) after Oct. 1. 


Anglo-U.S. Pact 


Continued from page 4 























ential, since far larger sums are 
usually involved in production and, 
| in any case, it is likely they will 
|clear their entire frozen balances 





by the end of the one-year agree- | 


| ment, so minor differences in terms 
aren’t too important. 
| Major switch asked by the 
| Yanks -in the rough draft of the 
| agreeméent—and accepted by the 
| British—is in the bonus provision 
| on outright purchases. This had a 
| Clause stating that the bonus would 
apply only on films that were com- 
pleted at the termination date of 
the pact. The clause was eliminated 
when the Americans objected. 
British had put it in in fear that 
as the pact drew near its close the 
Yanks would rush out to dump all 
their coin into outright buys of 
| films that might not be made for 
several years. Americans denied 
| any su¢h intentions, but argued it 
would be unfair to limit expendi- 
tures to fully-completed pix, since 
| there might not be enough of 





the original understanding. 


‘Red Channels’ 


Continued from page 1 








| Ee 











way. stage. 

Organization’s procedure is sim- 
ple. Between 1943 and last April, 
the Justice Department branded 
more than 100 organizations as 
“subversive.” Counterattack has 
secured in various ways the names 
of alleged-members of these or- 
ganizations, combed the lists for 
people with radio and video con- 
nections and published them in 
“Channels.” That obviously will 
be the format in putting together 
an “exposure” of Hollywood. 


Since they’re not wholly familiar 
with names in the film industry, it 
appears that anyone supplied with 
such membership lists would have 
to fine-toothcomb Hollywood, 
checking each name as to possible 
position in the cinema industry. 


Kirkpatrick said sales of “Chan- 





“nels” had been relatively slow in 


Hollywood but that he is working 
, outa deal with the State American 
'Legion Commander. Hagberg, al- 
though dodging most questions, 
acknowledged receipt of a letter 
from Kirkpatrick ordering him to 
contact the Legion. 

ABC prexy is John G. Keenan; 
‘Kenneth M. Bierly is  veepee; 
Thomas A. Brady, who was mem- 
|!ber of the Los Angeles office of 
'the FBI in 1945, is assistant secre- 
tary. All are lawyers and, like 
Kirkpatrick, who is not, are 
former FBI men. During their 
years of government service, the 
quartet frequently worked to- 





/munism. 


| Quitting the FBI at various 


formed ABC and sought private 


| New York. 
|many human, dramatic stories. I 
| have 


them, and this clause was not in, 


lar books on films and the Broad- 


| with advertisers offered an oppor-| is that filmgoers will accept a UN 
| character in a picture as naturally 


|as they now accept, say, a script 


| differentiation between a T-Man 
;and a G-Man. 

“We have something definite to 
sell,” Skot-Hansen points out. “The 


UN is not just an office building in 
It is the focal point of 


approximately 1,000 stories 
in my files that could serve as bases 
for strong entertainment pictures.” 


UN-tinged Scripts 


As an example of the rapport 
which is gaining ground between 
the industry and the UN. the idea 
of the world organization was 
planted in the script of 20th-Fox’s 
“Mister 880.” by having a few 
scenes take place at Lake Success, 
where Dorothy McGuire works as 
an interpreter. Similarly, UN ac- 
tivities or personnel figure in other 
scripts currently in studio hoppers. 
Another 20th film in which the de- 
vice is used is the currentlv shoot- 
ing “House on Telegraph Hill,” in 
which the heroine is a DP girl 
brought to this country by the 
UN’s International Refugee Or- 
ganization. 

More topical is “Korean Patrol,” 
dealing with the current Far East- 
ern situation. Jack Schwarz pro- 
duction points up the theme that 
the conflict represents a UN 
police action to meet .a threatening 
crisis. Latest in the line of pro- 
ducers to come uv with an idea on 
the subiect is Ed Gross, who is 
negotiating with the UN for per- 
mission to lense a good part of a 
| feature at UN headaouarters. 

Where possible, of course, the 
theme of the UN as a whole, or of 
one of its branches, could serve as 
a basic plot outline for a Holly- 
wood film. Frank Capra’s upcoming 
|Bing Crosby starrer, “Here Comes 
ithe Groom,” devotes considerable 
|footage to UN child relief work. 
‘Kirk Douglas is planning independ- 
ient production of “Nowhere to 
'Go,” an Ivan Tors screenvlay deal- 
ing with the life of a Displaced 
|Person who fights for a new home 
\in the U. S. Tors and Sam Meyer 
also have collaborated on a screen- 
play entitled “Port of Peril,” deal- 
ing with the cholera epidemic 
‘which UN machinery defeated in 
Egypt. 

Parke Levy has penned “A Lady 
| Makes History.” in which UN dele- 
|gates drop divlomatie affairs tem- 
‘porarily to smooth the-~-path of 
love for a young lady. Joseph Hoff- 
‘man has another comedy in 
“Friendly Relations.” the story of 
a femme member of a TN mission. 
_And Filmakers, the Collier Young- 
\Ida Lupino indie, is readying a 
‘scriot dealing with the World 
Health Organization, a UN branch. 

Corwin Preps ‘Family’ 

On a much larger scale is the 
project Norman Corwin has under- 
jtaken at Metro. He’s workine on a 
‘screenplay tagged “The Human 
Familv.” based on his UN broad- 
|cast, “Document A/777.” Theme is 
the UN Declaration of Human 
Rights. f 

Other projects are in the works 
,or being discussed. Screen Writers 
Guild for examnle, has notified its 
‘members that Skot-Hansen is avail- 
,able for consultation on any story 
ideas that could take a TN slant. 
| Ina little different direction is 
the work Myrna Loy is doing for 


gether in investigations of Com- the world organization. She’s now 


jheadquartered in Washington, 
'where she devotes her time to 


terested in the angle of films pro-. times between 1945 and 1947, they UNESCO. 


Film colony veterans venture the 


Today, Italy has one transmitter,| contributions to “fight commu- opinion that Hollywood's recogni- 


| operating experimentally in Turin, 
and using the 625-line pictures 
which appears on the way to be- 
come the standard for most of Eu- 
| Tope. If, as is expected, the go- 
ahead nod is given by the end of 
| this year, Italy plans to set up an 


years trumpet player with the Bos- | musical comedy audiences, died: eight-station television network in 


inism.” They got a few, so they 
| started Counterattack, 


‘newsletter edited by Andrew 
_Avery, midwest 
‘who attracted their attention riod 


‘tion of the UN can eventually mean 


weekly more than a mutually advantave- 


‘ous diplomatic liaison. It could be 


newspaperman the start of a highlv important pve- 


in Hollywood's life — the 


| through several articles on Com- emergence of the film medium as a 
'munism for the Chicago Journal ‘dom‘nont influence in heloing point 


1 of Commerce. 


ithe path to true world cooperation. 
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